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HOW GREEN IS MY TIN PAN ALLEY? 





Detroit Judge Turns Crooner To 


Prove Hes Hep in Band Biz Suit 


+ 
Michigan Circuit Judge Vincent | 


Detroit, March 10. 


M. Brennan turned from the pro- 
found to a would-be basso pro- 
fundo at the conclusion of a trial 
involving a singer and an orch 
leader. 

Explaining that he was demon- | 
strating that he knew something | 
about music and should be con- | 
sidered qualified to give a decision, 
Brennan recessed court and went | 
into an act featuring song parodies | 
of the “Mammy” type. Reporters, | 
lawyers and those involved in the | 
suit agreed the Judge “rolled ’em 
in the aisle.” 

The suit was brought by singer | 
Ray Johnston, who sought to break | 
a seven-year contract with orch 
leader Artie Fields. Johnston 
charged Fields hid him behind a 
set of drums with a mike and that 
when he sang Fields moved his 
lips and the audience thought the 
leader was the vocalist. Fields 
denied the charge. 

The judge cancelled the contract, 
but ruled Fields will retain exclu- 
sive control over the singer’s re- 
cordings and also will get a share 
of all money above $200 a week 
earned by Johnston until the time 
the contract would have expired. 


WOR-TV ‘B’way Theatre’ 
Gets ‘In Any Language,’ 
Recent Legit Casualty 


Only four months after its 
Broadway run, “In Any Language,” 
the Edmund Beloin-Henry Garson 
comedy, is going on television for 
a week’s run on WOR-TV's “Broad- 
way TV Theatre,” starting March 
23. It’s probably the quickest sale 
of TV rights of a legiter on record. 

Jule Styne-George Abbott pro- 
duction opened Oct. 8 last year, 
and closed after 45 performances 
on Nov. 15 with an approximate 
loss of $67,000. Since play didn’t 
tour, quickest method of recuping 
part of the loss was sale of TV 
rights. Mischa Auer is slated for 








the role Joe De Santis played | 


on Broadway, while parts origi- 
nated by Uta Hagen and Walter 
Matthau haven’t been cast yet. 
Deal was handled for WOR-TV by 
Bob Mayberry of Affiliated Artists, 
which also casts the teleplays. Fee 
for the TV stock rights for a week 
is around $1,000. 


Bette Davis Legit 
Foldo a 320G Flop 


The illness-beset “Two’s Com- 
Pany” has finally folded. With 
Bette Davis, the star, in N. Y. 
Hospital with what her physician 
describes as an infected jaw that 
would make it dangerous for her 
to give a performance, the revue 
has closed, effective last Sunday 
night (8), when an Equity benefit 
was played. 

With the show shuttered perma- 
nently, plans for a road tour to 

(Continued on page 61) 









| ventures as an Ambassador. 





TCU to Preem Drama By 


Ex-Teacher Preache 


Fort Worth, March 10. 

“Stampede Bluff,” original drama 
by John Witcher Young, will be 
premiered here by Texas Christian 
U’s Little Theatre March 13. 

Young, formerly a drama teach- 
er, is currently a pastor at the 
Saner Ave. Church of Christ in 
Dallas. Play is based on an old 
Texas story, with setting between 
San Antonio and San Angelo, and 
based upon a cattle stampede over 
a bluff. 


U.S. in Mata Hari 
With Foreign Pix 
Coin, Sez USSR 


Washington, March 10. 

Weird charge that money re- 
ceived abroad from showings of 
U. S. films is used in those coun- 
tries for espionage was made last 
week both in the Soviet publica- 
tion, New Times, and over Radio 
Moscow. 

The Commie claim is based on a 
speculation drawn by Stanton 
Griffis’ recent boo about his ad- 
The 


r 





broadcast said in part: 

“It has suddenly been discovered 
that currency received for Ameri- 
| can films shown abroad is used on 
‘the spot immediately to finance 
(Continued on page 63) 


Blood Flows in ‘Oklahoma’ 
But Show (Natch) Goes On 


New Orleans, March 10. 
Blood flowed in “Oklahoma” at 
' the Civic here last Wednesday (4), 
i but the performance went on. Lead- 
ing man Ralph Lowe, playing 
Curly, was wounded during a tense 
scene in Act. 1. 

Lowe felt something warm trick- 
ling down his chest after a shooting 
scene with blank pistols. He gulped 
when he looked inside his shirt 
and saw blood. But he continued 
on stage, hiding the stain with his 
big 10-gallon hat. 

Lillian Scheef, one of the show's 
dancers and a former nurse, 
patched him up enough to finish 
the performance. Then he hurried 
to Hotel Dieu Hospital to have 
three stitches taken in a chest 
wound caused by a sliver from the 
blank cartridge. 

The man behind the gun, Alfred 
Chibelli (Jud) was a little unnerved 
by the whole thing, but Lowe wrote 
it off as a freak accident. 

To get realism from the scene, 
an extra long shell had been put 
in the .22 caliber pistol, a theatre 
official said. 
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OMIT HG 
DYALTY BLUEa 


The demand for tunes from the 
|Tin Pan Alley factory is still on 
the sharp upswing but, paradoxi- 
| cally, the lot of the average profes- 
| sional songwriter is far from being 
economically sound. The cleffers’ 
predicament stems from the fact 
that publishers, while anxious for 
material, have tightened up tre- 
mendously on coin advances against 
royalty earnings. 

Only three or four years ago a 
ranking songwriter could get $1,000 
and more from a publisher who 
took his tune. That era, however, 
has now faded. Today songwriters 
are lucky to get .$200 per 
from a publisher and only if the 
latter flips over an entry can the 
price be upped to $500. 

The $200 advances, moreover, 
can be obtained nowadays from 
only six or seven of the top firms. 
The other publishers are taking 
tunes on consignment with this 
pitch: “I'll take your tune around 
to the disk companies and if I get 
a record I'll give you an advance.” 
The publishers, in short, are no 
longer gambling on their own judg- 
ment in an industry situation where 
the artists & repertoire man has 

(Continued on page 44) 


Spike Jones Ist 


ell 





peer en 





The inter-network race is on for 
the first major commercial TV 
origination out of Miami. 

NBC-TV has already pacted for 
the April 18 “All Star Revue” (the 
last before the show does a per- 
manent fade from the network) 
via the northbound cable. It'll be 
the Spike Jones segment of “All 
Star.” (Jones was originally sched- 
uled to go on this Saturday, but 
| is committed to a Minneapolis 
| date and a one-niter tour of the 
south, forcing the postponement 
until next month.) 

However, CBS-TY is still trying’ 
to get the jump on the April 18 
date with an Arthur Godfrey Show 











Ides of March Blues 

Leeds Music has dusted off 
four of its copyrights for a 
special drive in conjunction 
with the income tax and na- 
tional money problems. 

The topical tunes which re- 
ceived a push during the past 
couple of weeks were “Any- 
one With a Million Dollars 
Can Be a Millionaire” (by Rose 
Marie Thomas-Sara_ Seelen- 
Eloise Rawitzer), “The Richest 
Man in the Cemetery” (by 
Charles Newman-Allie Wru- 
bel), “Money Is the Root of All 
Evil” (by Joan Whitney-Alex 
Kramer) and “1 Just Need 
$999,999.99 to Be a Mil 
lionaire” (Dan Shapiro-Lester 
Lee). 





tune | 


On Fla.-to-N.Y. TV: 


‘Chill Windy City Crix Blasts Seen 
Shortening Lives of 


Many Legits 





Martin, Pinza Enchanted 


Eve Reprise in N.Y. June 8 


Pittsburgh, March 10. 

Ezio Pinza, here last week to 
kick off the local Red Cross drive, 
revealed that he and his longtime 
co-star in “South Pacific,”” Mary 
Martin, would be reunited for one 
night June 8 in a joint cogcert at 
Carnegie Music Hall in New York. 

Among the stunts Pinza pulled 
in Pittsburgh getting the Red Cross 
aH over the newspapers was to 
sing a duet with Mayor David 
Lawrence on the stage of Syria 
| Mosque. 


$4,000,000 New Biz, 
Renewals Since 


ABC Merger Day 


ABC’s (&TV) 10 owned-and-oper- 
; ated stations. signed over $4,000,- 
000 worth of new business and re- 











newals in the 28 days since 
Merger Day (Feb. 9), according 
to Slocum (Buzz) Chapin and 
|Ted I. Oberfelder, veepees for 


owned TV and radio stations, re- 
spectively. 

The business upbeat on the 
|o-and-o level is significant, they 
stressed, because it serves as a 
forecast of the billings upsurge 
that the network is likely to see. 
Local and national spot biz, which 
comes in smaller lots and from a 
large number of advertisers, is 
more sensitive to changes than 
network time-buying. As _ such, 

(Continued on page 63) 


Prize-Winning Mgr. Finds 
A Tax on a Tax Is Taxing 


Portlanc, Ore., March 10. 

Arthur Greenfield, former UI 
branch manager here, got into a 
lather with the Income Tax Dept. 
here last week. 

Greenfield won an all-expense 
trip to Europe for a big selling job 
on UI’s “Bend of the River.” Deal 
was valued at about $5,000. His ac- 
countant advised him to enter the 
prize and classify it as a bonus. 
Greenfield was informed that this 





taxes. 
A barrage of correspendence was | 


+ 


Chicago, March 10. 

Chicago is still living up to its 
|reputation in legit circles as the 
No Man’s Land of touring Broad- 
way shows. Cool critical reception 
there to “The Shrike,” last sea- 
son’s Pulitzer Prize-winner, is the 
latest instance of a Broadway hit 
failing to get by the Chi ‘reviewers. 
| The production drew almost unani- 
mous raves in other road cities 
played. 

Chicago’s show-me attitude, in 
some cases amounting to obvious 
suspicion, has become a by-word in 
managerial circles. One local first- 
stringer appears to have a chip- 
| on-the-shoulder- against any show 
| that reaches the town after a long 
!run on Broadway or via a second 
| company. In the one case, the 
;complaint is that the production 
| has grown shoddy. In the other, 
| it’s claimed the company is in- 
|ferior té the original. 
| Another Chi first-stringer has 
|reportedly said privately that he 


| deliberately writes pans as a per- 





sonal. attention-getter. Since the 

two reviewers in question are 

considered among the most influ- 
(Continued on page 60) 


‘Vant Hull, Ex-Grid Star, 
_ Finds Lucrative Career 
| In TV, Despite Paralysis 


Minneapolis, March 10. 
Fred Vant Hull, former Minne- 
sota football star and suffering 
| permanent partial paralysis which 
| confines him to a wheelchair, is 
| finding a successful career in TV. 
| He’ll start a 15-minute sporis com- 
| mentary program three times 
| weekly over KSPT-TV for the Bob 
Knowles Co. Minneapolis Ford 
| dealer, starting March 16. 
| Vant Hull, who played his foot- 
ball with the Gophers here and 
two professional teams, the Los 
Angeles Rams and Green Bay 
Packers, became a polio victim in 
| 1949 and was completely paralyzed. 
| He spent four months in a iron lung 
| and since his discharge from 
the hospital has been doing much 
| eampaigning for the “March of.- 
| Dimes.” 
During the fall of 1951, Vant 
Hull had a football commentary 
show over KSTP-TV for a local 
polio dealer. 








Pickford. War-I Reprise 
| 
would cost him nearly $1,700 in, 


Via 12-City D-Bond Pitch 
Washington, March 10. 
‘Mary Pickford is set to re-create 








set up between Greenfield and the | her Liberty Bonds tour of 35 years 
Ul homeoffice, with former claim- | ago with a latter-day junket to 12 
ing that he shouldn't have to stand | key cities drumming up sales of 
for the $1,700, as the prize was sup- | U. S. Defense Bonds for the Treas- 
posedly an all-expense deal. | ury Dept. 

Then UI mailed a check for the| The former star will be given 
$1,700 to Greenfield. Uncle Sam|a sendoff at the White House 
then decided that the $1,700 tax | March 30 with President Eisen- 
coin would have to be taxed. Ditto | hower participating. Tying in 
a mass of correspondence. with the tour will be a 60th birth- 

Result: UI and Greenfield split | day celebration for Miss Pickford 
the amount of the tax on the tax.|in Atlanta. 
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Clear Buchman on One Contempt 
Charge; Jury Gets Second Today 


A 





Washington, March 10. + 


Federal Judge T. Blake Kennedy 
today (Tues.) dismissed one of the 
two contempt of Congress counts 
against Sidney Buchman and left 
the second for the jury to decide 
tomorrow. Buchman trial, based on 
chargés stemming from his failure 
to appear before the House Un- 
American Activities Committee, 
opened here yesterday. 

Buchman was cited for not ap- 


pearing before the House group on | 
Jan. 25 and Jan. 28 last year. Judge | 


Blake threw out the first count, 
concerning the Jan. 25 hearing, be- 
cause at that time, the jurist noted, 


Buchman had acted on the advice | 


of his counsel and had asked a 
Federal Court to quash the House 
subpoena. 

Zemaining for the jury to de- 
cide is the second contempt count 
concerning Buchman’s failure to 
show up Jan. 28. This took place 
after the Fed Court refused to kill 
the House Committee's subpoena. 

Buchman was on the stand today, 
insisting he felt it was within his 
legal right to duck the House héar- 
ings. Point was made that Buch- 
man still has a civil suit pending 
which aims to invalidate the House 
subpoenas and if this is denied, 
Buchman testified, he “would be 
glad to go before the Committee.” 

However, prosecuting attorney 
William Hitz brought out that 


j said. 


Solon Seeks Tax Repeal 
To Save Pix Industry 


Washington, March 10. 

Congressman James E. Van 
Zandt (R.,Pa.) yesterday (Mon.) 
called upon Congress to repeal the 
20% amusement tax on motion pic- 
tures. He said the bite was “re- 
gressive” and “is drying up the 
source of revenue.” His statement 
in the House followed his earlier 
introduction of a bill to kill the 
| tax. 
| “Admissions tax and competition 
| from television have caused up to 
| 20% of the motion pictures thea- 
tres in some states to close,” he 
“Theatres are the centre of 
| attraction, particularly in small 
neighborhoods. When the theatre 
closes, for all time or part time, 
and dims its lights, other small 
merchants in the vicinity suffer a 
resulting loss of trade. 

“In the past five years, more 
than 3,200 motion picture theatres 
throughout the country have gone 
out of business and it is estimated 
that additional thousands are op- 
erating at a loss.” 
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HORACE HEIDT 


FOR LUCKY STRIKE 
Under Personal Management 
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$51,750,000 Suit 
By 23 Witnesses 
In Commy Probe 


Hollywood, March 10. 
Suit for $51,750,000 in damages, 


Buchman still would decline to ‘ (Shonnae) Acquitted Of 


give full information, such as 


identifying athers in his one-time 
Communist cell. 

Defendant recalled that during 
the House hearings last January he 
watched the proceedings via tele- 
vision in his hotel room and had 
decided the Fifth Amendment 
“protection,” which other witnesses 
cited in refusing to answer House 
probers, was “not for me.” 

Buchman said he decided to test 
the validity of the House subpoenas 
because he “felt harassment.” Also, 
he was counseled to do this by his 
own attorney and other lawyers 
whose advice was sought. “I never 
intended contempt of Congress,” 
he declared. 

Curious trade angle was brought 
out when .Buchman was asked if 
his film career were ended. He 
answered: “Columbia didn’t an- 
nounce anything and never form- 
ally severed connections with me. 
They (Col) are now indicating they 
are doing this now.” 

In an atmosphere of routine le- 
gal procedure, in sharp contrast 
to the delaying tactics and air of 
hysteria which prevailed in the ’49 
trial of J.. Howard Lawson and 
Dalton Trumbo, the 50-year-old 
former screen writer-producer was 


depicted as a man “with an undy-' 


ing respect for Congress and the 
committee then and now.’’ Defense 
(Continued on page 21) 


Murphy Says Exhibs Feel 
Reds Routed From H’ wood 


Hollywood, March 10. 

Motion picture _ exhibitors 
throughout the nation are no 
longer worried about Communists 
in Hollywood, according to George 
Murphy, prexy of the Hollywood 
Co-Ordinating Committee, who re- 
cently returned from a coast-to- 
coast goodwill tour. 

“They are very happy about the 
overall picture,” Murphy said, ‘and 
feel that much has been achieved 
in ridding the film industry of the 
Communist element.” 
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Dallas, March 10. 





Roscoe Ails, 54, nitery comedian- 
| emcee and former vaude headliner, 
| and his wife, stripper Billie Shon- 
| nae, 23, were acquitted of murder | 
| charges h_re last week by a Dallas 
| County grand jury. 
| Pair had been charged with the 
| fatal shooting of Alfred Rosenfield, 
|Jr., 37, former local restaurant 
'owner afid suitor of Miss Shonnae, 
in the Ails’ apartment here Dec. 21. 
Ails admitted the shooting and 
claimed self-defense. Grand jury 
action followed a voluntary ap-| 
pearance before that group by Ails, 
Miss Shonnae—billed as “The 
Flame of New Orleans’—and their 
attorney. 

Undisputed’ testimony at an ear- 
lier bond hearing was that Rosen- 
field had armed himself to go to 
the Ails’ apartment. There were no 
eye-witnesses except the two per- 
formers, who stated Rosenfield shot 
first, forcing Ails to fire in self- 
defense. Two guns were found on 
the floor and both had been fired. 
Both the stripper and Ails have 
been free on bonds of $5,000 and 
$10,000, respectively, and working 
at local cafes. 


Ethel Barrymore’s TV Bow 
In New Tenn. Wms.’ Play 


World premiere of a Tennessee 
Williams play is set for television 
on CBS-TV’s “Omnibus.” Program’s 
March 29 edition will have Ethel 
Barrymore making her dramatic 
bow on video in the lead of a new 
Williams one-acter, “Lord Byron’s 
Love Letter.” Williams will also 
appear. 

Also set for the-same broadcast 
is the George Gershwin folk operet- 
ta, “135th Street,” to be presented 


by an all-Negro cast. Operetta is 
said to contain elements of “Porgy 
and Bess,” currently in a revival at 
the Ziegfeld. 
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|naming all the majors, most indie 
| producers, many production execs 


American Activities Committee as 
defendants, was filed in Los An- 
geles Superior Court today (Tues.) 
by 23 persons who had been called 
as witnesses before the Un-Ameri- 
can Activities group. 

The 44-page complaint charges 
the defendants acted “maliciously, 
oppressively, wilfully, fraudulent- 
ly and wantonly” in conspiring to 
blacklist those who had _ been 
called before the Committee. Each 
of the 23 is asking $2,250,000, 
broken down into $1,000,000 for 
punitive damages and $1,500,000 
for loss of employment now and in 
the future.- Plaintiffs include none 
of the “Unfriendly 10” who served 
jail sentences for refusing to an- 
swer Committee queries on wheth- 
er or not they were Communists. 

Defendants, besides the majors, 
include Republic, Goldwyn Pro- 
ductions, Hal Roach Studios, Wald- 

(Continued on page 13) 


These Beefy Barrymores 
Could Spot 3-D One Fall 
And Win by 2-D Grunts 


Pittsburgh, March 10. 
Wrestling shows in film houses 


Murder Rap in Dallas | 2"° members of the House Un- 





, around the tri-state area have been 


proving big b.o. and are getting 
additional bookings as well as re- 
turn engagements. Matchmaker- 
promoter Alex Bentley, working 
with Jerry Goff, is booking the 
cards on a percentage basis and 
doing all right for himself as well 
as for the theatres. : 

Mike Manos circuit tried out the 
grunt-and-groaners on an experi- 
mental basis at its Uniontown, Pa., 
first-run. Results were so good 
(virtually a sellout) that the Manos 
management immediately spotted 
the Bentley-Goff mastodons into its 
Ellwood City and Monessen sites 
and will make other spots avail- 
able. 

Heavy business for the wrestlers 
is being attributed to TV. Most of 
the matches are between grapplers 
who attracted a large local follow- 
ing when Bentley was presenting 
them Saturday afternoons over 
WDTV from the Grotto under spon- 
sorship of Fort Pitt Brewing Co. 








3-D Hair-Raising 
Hollywood, March 10. 

Latest problem confronting 
3-D film producers is baldness. 
Not that they are losing their 
hair, but they have discovered 
that shiny bald spots on actors’ 
heads cause “ghosts” in three- 
dimensions. 

Discovery was made by Lew 
Landers, directing “The Man 
Who Lived Twice” at Colum- 
bia. Makeup man Robert Schif- 
fer had to cover the offending 
spots with fine gauze screen 
and grease paint, 


Joe Frisco— and TV 7 


Show biz is replete with legends. In time they become stock 
material, and the more familiar the more meaningful. Like 
the one about the grieving half of a mixed team, after the wife 
died. “Yes, but you should have caught me at the grave,” the 
grieving husband observed. Or, “I kicked my agent in his heart 
and broke my toe.” And then there is the tale about Joe Frisco 
who held out for $1,500 and laid off when he could have played 
plenty at $750. When an act suddenly canceled at the Palace, 
and Frisco was rushed to Broadway from Albany, he said, 
“W-w-well, they finally p-p-paid me my s-a-salary.” 


Another legend, in time, may be of how television is pricing 
itself out of business. 


Time and talent packages of $2,500,000 to $5,000,000 for 39 
weeks is too much even for the top 20 of the big American busi- 
nesses that might afford it. That's plenty of .boxtops—or what- 
ever the commodity. 


The talent alone isn’t to blame. The networks haven’t done 
badly either in escalating their time rates. 


Next season looms ominously for some of the best known TV 
shows and their sponsors. Unless they look upon things 
realistically. 


Among the realistic potentials also is the sudden reawakening 
of American public interest in the boxoffice. Something has 
happened and they’re getting out of the house more and more, 
It’s now fashiénable to brag that they’ve seen Roz or Bette, 
“Picnic” or “Itch,” 3-D or “Moulin Rouge,” or whatever are the 
current round, flat or third-dimensional theatre, cinematic, and 
nitery attractions. It’s a switch on the two seasons’ back axiom, 











“Aw we haven’t seen a picture in months,” said with some air 
of superiority. 


If TV is going to fight the losing battle through a larger seg- 
ment venturing out of the home, .this must only add to the eco- 
nomic aggravation. And like Joe Frisco’s stubbornness in holding 
out for his conception of values, this must prompt a general re- 
vision of thinking. After all, a star with only $2,000,000 can live 
as comfortably as one with $3,000,000. And write your own para- 
phrase on this Joe E. Lewisism as applied to hig business, agencies, 
sponsors and networks. Don’t price TV out of business. Abel. 


aaa 


SCULLY’S SCRAPBOOK 


By Frank Scully 7 


Date-demons among the historians may remember March 5, 1953, 
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| as the day Stalin died, but in this book it’s the day Hollywood lost 


Mank. Joe Mankiewicz, Don Frank and even Erna were writers at one 
time or another, bift only Herman J. Mankiewicz was known as Mank. 


I knew how to spell his name for 39 years. When he was a fresh- 
man at Columbia we struck up a friendship because he came from 
Wilkes-Barre, Pa., and Frank Ward O'Malley, New York’s top reporter 
at the time, also came from Wilkes-Barre. O'Malley and I were both 
on the Sun. 


Mank had great imagination even in those days. He used to spin 
tales involving himself, O’Malley, Hearst and others that never hap- 
pened. He became great after a few beers. 


The bunch at the school of journalism got out a radical magazine 
called Challenge. I reported in the Sun that “Challenge came out 
yesterday and, judging from the excitement on the campus, the editors 
will be out tomorrow.” 


Mank thought he could top that. He scrounged around and got 
enough coin to get out a burlesque of Challenge. He called it Dyna- 
mite. But it didn’t come off. Wet fuse, probably. 

I once said so in Louis Sobol’s column. Mank blew his top. Ac- 
cording to him, I couldn’t pick a winner in a one-horse race. Dyna- 
mite murdered Challenge. That wasn’t his opinion. That was a fact. 
You know how Mank could argue. Better than he could write. And, 
on occasion, he could write beautifully. 

The war threw us in various directions and left me picking crumbs 
from counterpanes in remote and melancholy areas far from Times 
Square. I lost track of Mank for a while. But he had come out reason- 
ably intact. I think he was the first to stake out the claim that he and 
two other marines had won the thing. 


Frank Mallen, who was a captain in Mank’s outfit, wrote me in 
Arizona about Mank. He had been yanked before Mallen for some 
infraction. He was all set to get the works-and he began talking, hop- 
ing to get off the hook somehow. He began name-dropping. Mine 
happened to come.up. He was my pal. We werelikethat. 

Mallen had claims on me ever since we worked together in New 
London at a Yale-Harvard regatta. “Well, I let him off,’ wrote Mal- 
len. “That doesn’t show what I think of Mank. It shows what I think 
of you.” Either way it was good news. 

I think it was Morrie Ryskind who circulated the report: 

“We'll say this much for H. J. Mank, 
When anybody blew, he drank.” 


All Kinds Binges 


For myself, I can’t remember ever having outraced Mank to a check. 
In money, friendship and talent he threw it away in buckets. He once 
lost $60,000 on one gambling binge. Like most of Hollywod’s top earn- 
ers he had no idea of simple accounting. He recently owed Uncle Sam 
$80,000. That may have been all paid off before he died, because the 
year before last he made $178,000 and though he had been sick most 
of the time since, he was pretty sick that year. 

A well-remembered classic about him now becomes something to 
make the heart bleed. He feigned bewilderment while some guy was 
talking about some doll named Sarah, Finally the guy said, “You 
know, Sarah. Your wife.” 

“Oh,” said Mank, “you mean poor Sarah.” 


In his younger days I always thought that Mank, having come from 
Wilkes-Barre, must have been spawned by some coal-miner. ‘I didn’t 
know for years that his father 'was a high-school teacher of German 
and finally worked up to a full professor at City College. Sarah was 
a daughter of a rabbi. I’m not sure but I think Don was born in Ber- 
— Mank was the Chi Trib’s correspondent there after World 

It was in Berlin where he met Morris and Simeon Gest and Simeon 
was a close friend to the end. The Gests were bringing the Moscow 
Art troupe to New York and required 73 visas. As we had no diplo- 


matic relations with Russia at the time, th ; fast 
shuffles. at required some 


When Mank came back.to New York he worked on the World, Trib- 
une and Times at various times. He fell easily into the Algonquin 
(Continued on page 61) 
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Story Values More 


Basic to B.O. 


Than Novelty Like 3-D —Goldwyn 


Samuel Goldwyn is going slow on 
his next pie production, “With or 
without 3-D,” states the producer, 
“the basics of picture-making re- 
main the same. And the public 
firmly supports fine product.” 

“First and foremost, no picture 
can ever be better than its story— 
than the underlying human emo- 
tions it tells about,” Goldwyn adds. 
“Sound was a great step forward 
for pictures. So was color. But 
without a good story to start with, 
neither sound nor color ever 
helped a producer make a good 
picture. These elements make good 
pictures better, but they cannot do 
the job by themselves. 


“It is exactly the same with 3-D. 
In the rush of excitement about 
the new processes, we must not 
forget that over any long run the 
public will not accept novelty in 
place of real values. The public 
may today rush to see something 
new on the screen, just because it 
is new, but tomorrow the public 
will want to have—and will be en- 
titled to get—motion picture enter- 





a 
» 8 


Boren, Johnston Confer 


Washington, March 10. 

Charles Boren, Motion Picture 
Assn. of America labor rep on the 
Coast, and his assistant, Al Chami, 
are visiting MPAA headquarters 
here for talks with prexy Eric A. 
Johnston on. studio union matters, 
among other business. 

Boren grekked in quietly after a 
brief stopover in N. Y. Specifics 
involved in the talks with Johnston 
were being kept under wraps. 


WB Prod. Hiatus 





All Employee 





tainment that is based on telling a 


terested and entertained.” 


Film-maker said he believes that | Volve the layoff of nearly all em-| stanza’s business. 


all the work now being done on 3-D 
(Continued on page 19) 


Barrier’ Wi 
British ‘Oscar’ 
London, March 10. 

For the second time since the 
awards were instituted in 1947, a 
British pie has been voted the film 
of the year by the British Film 
Academy. Honor went to “The 
Sound Barrier” while its star, 
Ralph Richardson, copped the 
award as the best British actor. 

Vote for the top British actress 
went to Vivien Leigh for her per- 
formance in “A Streetcar Named 
Desire” and Marlon Brando was 
selected as best foreign actor for 
“Viva Zapata.” Simone Signoret 
was designated ace foreign actress 
for “Golden Mafie,” while Claire 
Bloom was chosen the most promis- 
ing new comer after her role in 
“Limelight.” 

The awards, which were made at 
a Leicester Square Theatre gala, 
included honors for “Wild Journey” 
(Canada) as the best documentary, 
a special award for “Animated 
Genesis” (British) and the United 
Nations award for “Cry, The Be- 
loved Country.” Certificates of 
merit were announced to United 
Productions of America for their 
cartoons and to Charles Chaplin 


“for his special genius both as actor 
and film-maker.” 


FOY EXITS AS PRODUCER 








| hiatus announced last week will in- 


ployees with the exception of some 
department heads, technical work- 
ers and those directly concerned 
with reconstruction of facilities 
damaged in last year’s fire. 


tion to “House of Wax,” first War- 
ner 3-D film, next month, before 
deciding future production plans. 
Studio's plan reportedly is to order 
time out for those contractees | 
whose pacts specify a 12-week lay- 
off period, to begin next month or | 
when they finish current assign- | 
ments. | 
All other employees not being let | 
out will take their two-week paid | 
vacations and then go on enforced 
(Continued on page 21) 


High Court Asked to Rule 
Whether Producers Have 
To Give Ist-Runs to Nabes 


Washington, March 10. 
U. S. Supreme Court was asked 





|today (Tues.) to decide whether pic- 


ture producers should be required 
to furnish first-run product to indie 
neighborhood houses. Question was 
raised in a petition by Theatre En- 
terprises, Inc., of Baltimore for a 
review of a lower court decision 
holding that there was no antitrust 
violation by the majors in refusing 
first-run films to the Crest Theatre, 
a new 1,600-seat house six miles 
from downtown Baltimore. 

In charging conspiracy to limit 
product to downtown houses, Thea- 
tre Enterprises declared that each 
major producer “knows that every 





AT WARNERS WITH ‘WAX’ 


Hollywood, March 10. 

Bryan Foy is leaving his pro- 
ducer berth at Warners, following 
settlement on his pact due to ex- 
pire next July. Foy said the de- 
parture was due to Warners’ up- 
coming production hiatus. He had 
no pix chores, so reached an agree- 
ment resolving the pact. 

Foy says he has no plans at this 
time, and denies reports linking 
him with a production chief job 
at RKO. He just finished WB's 
first 3-D film, “House of Wax,” and 
will be at Warners another week 
working on editing of the pic. Foy, 
once “B” pix production head at 
Warners, left to become Eagle 
Lion production head, then re- 
turned to Warners. 


Mayer Eyes Stone Novel 


Hollywood, March 10. 

Louis B. Mayer is negotiating 
with Paramount for purchase of 
Irving Stone’s novel, “Immortal 
Wife,” story of life of Gen. John 
C. Fremont, for Cinerama. 

Book was originally sold to Par- 
amount by agent Vic Orsatti. 





. 


other has followed the same na- 
tional policy for many years, dur- 
ing and after the Paramount litiga- 
tion, and has applied the policy to 
all theatres located outside of down- 


(Continued on page 21) 


MPAA Names Hockstetter 
As Special Asst. to Prez 


Washington, March 10. 

New sstaffer, with the title 
“Special Assistant to the Presi- 
dent,” checks in at the Motion 
Picture Assn. of America, prob- 
ably next week. He is Leo Hock- 
stetter, exnewsman, formerly with 
Economic Cooperation Administra- 
tion and now with the Mutual 
Security Agency. 

First reports here were that he 
would take the place of the late 
Joyce O’Hara as top aid to Eric 
Johnston and vice-president of 
MPAA. However, this doesn’t ap- 
pear to be the case at present. 

Hockstetter, according to one 
MPAA spokesman, will work with 
Kenneth Clark on matters of asso- 








signments for Johnston. 


| UNBELIEVABLE’ 
BO. INSDKEYS 


To Sweep ‘Nearly 


Warner Bros. homeoffice sources | 
story that keeps the audience in-| indicate that the studio production | many instances the ensuing weeks 


It’s understood in N. Y. that | : : 
tapering off of production is a step | Excess Profits Tax Lift 
| by the studio to await public reac- | 


| the common share. 


town sections of cities no matter | 


ciation publicity and writing as-| 


0,000 GR 





QSSER 





By ABEL GREEN 


Not for nought does any industry 
flip when some innovation comes 
/along and manifests extraordinary 
|public acceptance. The trade 
knows by sporadic information 
that, no matter what it may think 
|of Arch Oboler’s “Bwana Devil” 
{as a film production, boxoffice fig- 
{ures don’t lie. 

When the industry saw the 
Hollywood and downtown Los An- 
geles Paramoust Theatres gross 
$96,607 betwecn them last fall, it 
knew that, regardless of any phil- 
osophies about optical inconven- 
iences, possible customer head- 
aches and the need for tooling up 
on polaroids, this was it. Both 
Paramounts haven't seen that kind 
of cash money across their tills 
| since Vitaphone was in bloom. 
| United Artists’ Bob Benjamin 
and Arthur Krim spell out for the 
trade the b.o. socko of a picture 
which obviously has that new di- 
| mensional hypo to theatres by sup- 
|plying the appended first-week 
figures of 30 key engagements. In 











|have even topped the opening 


Perhaps better than anything to 
| answer the intra-trade fever anent 
'3-D is the comparison of these 
(Continued on page 19) 





Seen of Little Gain To 
Film Co. Stockholders 


Likely lifting of excess profits 
tax June_30 is seen of little benefit 
tp . film stockholders. Only 
one of the producer-distribs, Uni- 
versal, had a good enough showing 
to pay such a levy last year, and 
that was due mainly to the fact 
that the company had rough going 
for several years after the war. 

U’s excess profits tax contribu- 
tion fer the year ended Nov, 1, 
1952, ran to an estimated $755,000. 
Abolition of the levy would see 
at least part of that money swell 
dividend payments. Only other in- 
dustry firm benefiting would be 
Technicolor, Inc., which for its last 
fiscal year paid a tax of $1.05 on 


Question of whether or not the 





(Continued on page 18) 


Film Industry: Still Feeling Its Way 


Through the 
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Carmen’ as Indie 
Hollywood, March 10. 
Rouben Mamoulian is planning | 
a screen version of Bizet’s.Opera 
“Carmen” as an indie venture. 
Plans now near finalization call for 
lensing in both 2-D and wide- 
screen t& take advantage of broad- 
est posible world market. 
Whether wide-screen process 
will be Cinerama or CinemaScope 
is still in question, depending upon 
type of indie production deal he 
makes. 


See $5,000,000 
For ‘Limelight 
Abroad, NG Here 


A disappointment. domestically, 
Charles Chaplin’s “Limelight” is 
going great abroad, cleaning up 
particularly in England, France 
and Italy. 

On the basis of returns so far, 
controversial pic will gross about 
$1,000,000 in the U. S. market 
for the distrib, United Artists. 
Latter outfit had figured on much 
taller coin in view of initial audi- 
ence and b.o. reaction at its first 
dates plus generally upbeat criti- 
cal appraisals. Playoff was gener- 
ally seen as somewhat impaired 
by American Legion efforts to 
curb the film. 


Foreign’ distribution revenue 
promises to reach $5,000,000, 
which is plenty hefty and way out 
of. proportion to the foreign-cao- 
mestic breakdown of income for 
the usual run of pix. Chaplin’s 
popularity abroad is one of the 
key factors, of course. 

Italy, France and_ England, 
where the comic is especially a 
favorite, each should yield about 
$1,000,000 in gross money. 








Detroit Picketing 
Detroit, March 10. 
Charles Chaplin’s “Limelight” 
is being picketed at the Krim The- 


(Continued on page 15) 





Absence of much new, strong 
product and usual early March lull 
is spelling a very spotty boxoffice 
picture this stanza, While a few 
keys were hurt by snowsterms, lack 
of fresh fare appears to be greatest 
handicap currently, according to 
reports from VARIETY corre- 
spondents in some 23 representa- 
tive key cities. 

“Peter Pan” (RKO-Disney) is 
champ grosser for fourth week in a 
row, closely followed by “Hans 
Christian Andersen” (RKO-Gold- 
wyn). Latter is finishing second the | 
same as last session. j 

“Moulin Rouge” (UA) is pushing 
up to third position; it was fourth 
a week ago. “Bwana Devil,” dis- 
tributed by same company, is cap- 
turing fourth spot as compared 
with fifth last week. “Stooge” 
(Par), which’ has played a vast 
majority of its big key city dates, 
will wind up sixth. Bulk of its coin 
is coming from holdover and ex- 
tended-run dates. 

“The Star” (20th) is advancing to 
seventh slot while “I Confess” (WB) 
is eighth. “Jeopardy” (M-G) is tak- 
ing ninth money, with “Little 
Sheba” (Par) in 10th place. “Ni- 
agara” (20th) and “All Ashore” 
(Col) roand out the top 12 list. “Bad 
and Beautiful” 4M-G), stil: playing 
a few big. key dates, and “Naked 
Spur” (M-G) are the runner-up pix. 
| “Call Me Madam” (20th) looms 











National Boxoffice Survey 


Trade Still Uneven; ‘Pan’ 
‘Rouge’ 3d, ‘Devil’ 4th, ‘Stooge’ 5th 


No. 1 Again, ‘Hans’ 2d, 


small L.A. house. “She’s Back on 
Broadway” (WB) is okay in K.C., 
moderate in Minneapolis and fair 
in Frisco. “City Beneath Sea” (U), 
which opens this week at N. Y. 
State, looks nice in Toronto, trim 
in L.A. and mild in Seattle. “Battle 
Circus” (M-G), out for first time 
this week, is fine in St. Louis and 
Denver, and big in Washington. 

“Stars Are Singing” (Par), okay 
in Portland and good in L.A. where 
aided in second week by “Stereo 
Techniques” (Indie), is light in 
Minneapolis and slow in Denver. 

“Redhead from Wyoming” (U) 
looks smart in Omaha, fine in 
Wash., and nice in Philly. “Last of 
Comanches” (Col) looms okay in 
Chi. “Taxi” (20th) is fairish in 
Boston. 

“Ivanhoe” (M-G), on popscale 
runs, is trim in Wash. but light in 
L.A. “Ange! Face” (RKO) looms | 
good in Toronto. 

“Limelight” (UA) shapes neat. 
in St. Louis. “Lawless Breed” (U) 
is nice in Minneapolis. “Hiawatha” 
(AA) looks fine in Denver. 

“Tonight We Sing” (20th) is go- 
ing great in Toronto. “Don’t Care | 
Girl” (20th) is mild in Chi and Bos- 
ton. “Anna” (IFE), neat in Chi, is 
solid in N. Y. 

“Mississippi Gambler” (U) looks 
socko in Portland. “Never Wave at 
Wac” (RKO) shapes sturdy in In- 








(Complete Boxofjice Reports on 








as potentially strong. among new- 
comers on basis of preem week at a 


dianapolis. | 
Pages 8-9} 


Fog of the 3-Dees 


Film industry this week was 
further jockeying into position to 
cope with the advent of 3-D via 
new adjustments made or contem- 
plated in production and distribu- 
tion skeds of 2-D pix. Trade more 
and more appears feeling its way 
so far as the new dimension is con- 
cerned and its influence on the 
lensing and marketing of conven- 
tional pix. 

Trio of top Paramount execs 
quietly trekked to the Coast over 
the past weekend. Purpose of the 
trip was kept under wraps but ft’s 
presumed that studio policy for the 
future will be taken up. Company 
has a backlog of about 20 features 
in 2-D, and liquidation of these 
quicker than originally skedded 
may be considered. Group, which 
coasted comprised Par prez Barney 
Balaban, v.p. and economics head 
Paul Raibourn and foreign depart- 
ment chief George Weltner. 

Metro for the period from Feb- 
ruary through May is releasing 17 
features, which is at the stepped- 
up rate of 51 annually. That’s un- 
usually high for M-G and was seen 
reflecting the desire to cut down 
on prodnct in the vaults. 

Warners disclosed plans to taper 
off on production for abou. 90 days, 
although a company rep stressed 

(Continued on page 20) 


Picture Stocks 
Perking Again 


Business in a variety of film is- 
sues on the New York Stock Ex- 
change is perking up again, a cou- 
ple of shares reaching new highs 
for the year. BreSers relate that 
prior undervaluation of the shares 
plus a growing firmness of the 
film biz are influencing the upbeat. 

Situation is slightly different 
than last month, when heavy trad- 
ing volumes also were recorded. 
This was ostensibly due largely to 
the hoopla over 3-D. 

At any rate, National Theatres 
has become one of the outstanding 

(Continued on page 20) 
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AT&T Attacks Film ‘Compromise’ | Wraw Rate tls 


On Theatre TV; ‘No Justification’: 





Washington, March 10. ¢— 


The motion picture’ industry's 
“compromise solution” to the the- 
atre TV stalemate, calling for a 
specialized service instead of ex- 
clusive channels, was strongly 
attacked yesterday (Mon.) by the 
American Telephone & Telegraph 
Co. 

In a brief filed with the FCC, the 
company contended there is no 
justification for giving theatres 
preferential treatment. The film 
industry, AT&T asserted, has failed 
to show that special service for 
theatre TV would be in the public 
interest. 

Referring to the solution offered 
by the Motion Picture Assn. of 
America and National Exhibitors 
Theatre TV Committee, the com- 
pany declared: “They now propose 
that the Commission, presumably 
without further hearings, make a 
determination authorizing use by 
a special theatre TV service of 
common carrier frequencies. 

“Diversion of the common Car- 
rier frequency bands to special and 
limited uses could seriously impair 
the general public usefulness of 
these frequencies.” 

ay har suggestior? that the FCC 
announce a policy favoring inter- 
connection of Bell System facilities 
with theatre TV hookups, AT&T 
declared, is “not germane” to the 
proceedings. Interconnection prob- 
lem, it said, should .be handled on 
a case-to-case basis. i 

The AT&T told the Commission 
it is qualified to take care of thea- 
tre TV needs today and in the 
future, whatever the requirements 
may be. 


US. Majors Unaffected 
By British Trade Bd.’s 
Quota Nix on ‘Monsoon’ 


American majors have*been told 
informally by the British Board 
of Trade that they will not be af- 
fected by a court ruling upholding 
a BOT refusal to qualify “Mon- 
soon,” produced in India by For- 
rest Judd, as a quota pic. 

BOT position is expected to be 
formalized in a letter to the ma- 
jors. At the same time, the com- 
panies have been told that the 
board will give advance indication 
on whether any film does or does 
not qualify as a British quota pic. 

BOT turndown, along with the 
court’s flat observation that no 
non-British company can have a 
part in the making of a British 
quota pic, last week caused con- 
cern and speculation among execs 
in N. Y. Lengthy analysis of the 
situation by Fayette W. Allport, 
Motion Picture Assn. of America 
rep in London, which reached N.Y, 
last week, helped dispel misgiv- 
ings in that it outlined the BOT 
attitude. 

The British complaint on “Mon- 
soon” centered primarily around 
the impression that “fictitious” 
conditions were created in order 
to make the film qualify as quota 
product. The BOT indicated also 
that, prior to the “Monsoon” case, 
the board had been concerned over 
the obvious omission in applica- 
tions of amounts paid to American 
personnel employed in quota pix. 

Quota label is important since it 
qualifies films for Eady benafits 
and also makes pix available to 
British exhibs to use in filling the 
prevailing 30% screen quota. 


U Stockholders in Ist N.Y. 
Meet; New Blumberg Deal 


Universal stockholders are meet- 
ing at the company’s homeoffice 
in N. Y. today (Wed.) for the first 
time in U’s history. Stockholder 
meets in the past have been held 
at Dover, Del. 

Officers up for election to the 
10-men U board include N. J. 

- Blumberg, Alfred E. Daff, Preston 
Davie, Albert A. Garthwaite, Leon 
Goldberg, R. W. Lea, John J. 
O'Connor, Milton R. Rackmil, Budd 
Rogers and Daniel M. Sheaffer. 

On the agenda, among other 
things, is modification of Blum- 
berg’s employment contract dated 
July 1, 1950. New Blumberg deal, 
covering a period up to Dec. 31, 
1960, would give him $1.500 a week 
from July 15, 1952, to Dec. 31, 
1955, and $1,000 a week from then 
to Dec. 31, 1960. 











SWG May Amend Demands 
In Films’ Economy Drive 


Hollywood, March 10. 


“Modification of the Screen Writ- 
ers Guild’s demands on the studios 
for increased minimums is indi- 
cated as a result of a recent session 
with negotiators for the major lots. 
SWG was told that this is no time 
to raise minimums, because it is 
not in keeping with the industry’s 
current wave of economy. Writers 
were requested to reappraise their 
demands, in view of declining box- 
office receipts. : 

Major spokesmen said _ they 
recognized the problems of writers 
who depend for livelihood on “B” 
pictures, but declared there is a 
vanishing market for this type of 
scripting. 


Still See Chance 
Of Cos. Merger 
Of Foreign Setup 


Possibility still looms that, as 





| part of the current economy move 


by Motion Picture Export Assn. 
member companies, there may be 
a consolidation of physical branch 
facilities in certain areas abroad. 
Move has the support of United 
Artists and one or two of the small- 
er distribs but elicits little enthusi- 
asm from the majors. 


Merger of shipping facilities is 
one of the items on the agenda of 
the foreign managers, who have 
held two meets so far to determine 
ways and means of cutting costs in 
the foreign market. While no 
thought whatever is being given to 
combining sales and billings, cer- 
tain economic advantages could be 
gained from -studying merger ar- 
rangements in some areas. 

Committee to investigate cost 
reduction schemes in foreign terri- 
tories, where the U. S. distribs’ ex- 
penses are steadily rising, has been 
one of the pet projects of MPEA 
prexy Eric Johnston. Group serves 
primarily as a clearing house for 
certain non-competitive info which 
the individual companies can use as 
a convenient yardstick by which to 
gauge their own operations. It’s 
understood that the listing of per- 
sonnel employed by the distribs in 
their various branches is already 
being studied carefully by execs to 
see where they’re overstaffed. 


Some companies, Metro and 20th- 
Fox in particular, now have pooled 
physical facilities in some coun- 
tries. Execs of the majors general- 
ly feel that, with enough product 
on hand, no good purpose can be 
served in getting together. There 
are certain small markets, how- 
ever, where money could be saved 
by combining branches. 


Newark Indie Exhib In 
$1,800,000 Antitrust Trust 


Eight majors and several of their 
subsidiaries were named defend- 
ants in a $1,800,000 triple-damage 
antitrust suit brought Monday (9) 
in N. Y. Federal Court by the pres- 
ent and former lessees and opera- 
tors of the Essex Theatre, Newark. 
It’s charged that the eight distribs 
conspired to monopolize the exhibi- 
tion of films, to eliminate competi- 
tion and discriminate against the 
indepedent theatre owner. 


By such discrimination on first 
and second-run pictures, it’s as- 
serted, the majors favored some of 
their own theatres in the Newark 
area. Purpose of these’ unlawful 
practices, the complaint states, was 
to prevent the indie éxhib from 
obtaining product with any box- 
office appeal and to drive the Essex 
and other competitors out of busi- 
ness. 

Plaintiffs in the action are How- 
ard Theatres, Inc., lessees of the 
Essex since 1951; Cinema Theatre 
Corp., lessees from 1940 through 
1951; H. J. G. Realty Corp., own- 
ers of the Essex, as well as Max 











and Adele Goldbaum., 


Hollywood, March 10. 
Pictures are drawing the radio- | 

Robert Aldrich, television 
director, switched to theatrical film 
\direction on Metro’s “The Big | 
| Leaguer” at Melbourne, Fia., and 
| finished his job in jigtime. Origi- 
| nal shooting schedule called for 24 
days on location. Before he left 
for Florida, Aldrich whittled the 
schedule down to 21 days and later 
to 17. Actually, he completed the 
job in 14% days. 

Jerry Devine, longtime radio pro- 
ducer, switched to film and bought 
“Babes in the Woods,” a mag story 
by Frank O'Connor, for indie pro- 
duction in Ireland. Project calls 
for six weeks in Ireland, starting 
April 10, with Harold Shuster di- 
recting. 


'Distribs in the Middle 
As New Pressures Rise 
To Sell Films to Video 


Steady rise in programming costs 
on television is resulting in new 
pressures on the film distribs to 
sell to TV. Companies have been 
receiving increasingly attractive 
offers for their old pix but, for the 
most part, they are sticking to their 
policy of playing ball with video 
only where it helps to exploit films 
going into theatres. 

Bids for old product are no 
longer in the small-change cate- 
gory, and some company execs ad- 
mit they’re tempting. 20th-Fox, 
for instance, recently was offered 
as much as $20,000,000 for the 
rights to some 350 films released 
over a 10-year period, but nixed 
the proposition. 

Distribs aren’t unmindful that 
they are caught in a _ peculiar 
squeeze. On one hand, they are 
determined to protect their theatre 
customers. who claim that any 
large-scale release of pix to TV 
would ruin them. On the other, 
the companies aren’t unaware that 
they may be heading into a new 
era in which 2-D films may be out- 
moded. If, in that event, there is 
a general decision to let flat prod- 
uct go on the air, the breaking 
of the dam would automatically 
bring down the price. 

Then, too, there’s the possibility 
of some of the distribs running into 
economic situations where the TV 
money lure may prove irresistible. 
Republic prexy Herbert J. Yates 
recently defended the sale of Re- 
public pix to TV by saying that 
his studio needed the TV coin to 
keep turning out quality produc- 
tions for the theatres. 

Sales execs in N. Y. are hedging 
on the issue, but they are con- 
vinced that, if 3-D and wide-screen 
take over in the industry, there'll 
be a race to unload regular films 
to TV. It’s generally estimated 
that nothing like that is likely to 
happen before another five years 
or so, unless the bottom falls out 
of the film biz. 


Brando Sued for 1506 On 
‘Rouge’ Powder Charge 


Motivated by an alleged “per- 
sonal dislike” to director Claude 
Autant-Lara, actor Marlon Brando 
walked out of a projected film ver- 
sion of Stendhal’s “Le Rouge et le 
Noir,” Transcontinental Films is 
charging in a $150,000 suit brought 
in N. Y. Supreme Court against the 
star. His abrupt departure, it’s 
claimed, took place last April and 
came only two months after he had 
inked an agreement to appear in 
the venture. 


Relying on the Brando contract, 
producer Paul Graetz assertedly 
made commitments with writers 
and arranged other details pre- 
paratory to launching “Rouge” in 
France. But, Transcontinental con- 
tends, the film had to be abandoned 
after Brando quit.. Latter joined 
the Metro fold to take a top role 
in “Julius Caesar.” 

Action came to light last week 
when Transcontinental wen court 
permission to take depositions of 
Graetz and Autant-Lara in Paris. 
Motion was unopposed. 











Legion Rates 5 Pix Class B 

National Legion of Decency this 
week rated five films as Class B 
(Morally Objectionable in Part for 
All): List includes “Salome” (Col) 
and “The President’s Lady” (20th). 

Also, “Ambush at Tomahawk 








a (Col), “Devetion” (IFE) and } 


“Luxury Girls” (UA), 


Toast of Town Deals With 20th, M-G 


Mark ‘New Era’ In TV-Pix Ties 





—+ With 20th-Fox and Metro making 


4 Talent Guild Reps Make 
Awards at SWG Dinner 


Hollywood, March 10. 

Screen Writers Guild will hold 
its fifth annual Awards Dinner 
here tonight (10) with representa- 
tives of the four talent guilds 
handing oft awards to four win- 
ners. 

Richard Breen, SWG prexy, will 
present the Laurel for Achieve- 
ment for the first time. It will go 
to the writer who, over a period 
of years, is deemed to have made 
the most significant contribution to 
the art of screen writing. Other 
awards, for the year’s best comedy, 
drama and musical writing, will be 
presented by George Sidney, of the 
Screen Directors Guild; Sol Siegel, 
of the Screen Producers Guild, and 
Joan Crawford, of the Screen 
Actors Guild. 


Fight Still Looms 
Despite Italian 
Subsidy Cut Bid 


Italian government, in the face 
of determined American opposition 
to any form of continued subsidy, 
has indicated that it’s willing to 
reduce its demands in any new 
agreement from the current 122% 
cut ef frozen American earnings in 
Italy to 10%. Current Italo cut, 
which came in the form of a long- 
term loan, amounted to anywhere 
from $1,500,000 to $2,500,000, de- 
pending on the exchange rate ap- 
plied. 

Preliminary discussions, in which 
the Italians have expressed their 
concern over the proportion of 
American film earnings in Italy 
compared to the take of Italo prod- 
uct in the U. S., have taken place 
in Rome. Real hassle is expected 
to start when Motion Picture Assn. 
of America prexy Eric Johnston 
reaches Rome sometime later this 
month or in early April. 

Italy is generally considered a 
$12,000,000 market for the U. S. 
distribs, with about $7,000,000 com- 
ing out in direct remittances. The 
Italian government, faced with de- 
clining exports, has threatened that 
it may cut down both on the coin 


(Continued on page 21) 


Fabian Holds 1st Of 
Stanley Warner Meets 


First in a series of zone meetings 
of the Stanley Warner Corp., suc- 
cessor to Warner Bros. Theatres, 
took place in N.Y. last week with 
S. H. (Si) Fabian, company’s prexy, 
presiding. Policy and plans of the 
new management were outlined to 
the territorial managers. 

Later this month Fabian will 
make a personal tour of all the 
theatre districts. Topper also ex- 
pects to visit the Coast in about 
six weeks for a gander at upcoming 
product. 











N. Y. to L. A. 
Fred Amsel 
Barney Balaban 
N. J. Blumberg 
Leslie Caron 
Alfred E. Daff 
John Davis 
Charles Feldman 
Alex Gottlieb 
Kenneth N. Hargreaves 
Joseph Kaufman 
David Lipton 
Harry Meyerson 
Constance Moore 
Bernard Prockter 
Milton R. Rackmil 
Paul Raibourn 
George Weltner 
Paul Weston 


N. Y. to Europe 

Madge Elliott 

Alfred Harding 

Pat Morrissey 

Betty Paul 

Jacques Peals 

Edith Piaf 

Cyril Ritchard 

Kenn Rogers 





specific commitments to columnist- 
producer Ed Sullivan for the use 
of film clips and stars on his “Toast 
of the Town” TV stanza, a new era 
in picture-TV relationship has of- 
ficially gotten underway. It marks 
the end of the ostrich-like attitude 
of the filmeries toward video and 
sets off a scramble among the film 
companies ‘for free bally time on 
the top-rated national shows. 
Charles Einfeld, 20th’s pub-ad 
topper, who arranged a deal with 
Sullivan to present highlights of 
upcoming 20th pix on a monthly 
basis over a two-year period, is 
actively on the prowl for additional 
network vidshows for the spotting 
of his company’s product. Einfeld’s 
deal with Sullivan follows a Metro 
arrangement with the latter calling 
for presentation of eight M-G films 
on “Toast.” Actually, Sullivan 
noted this week, Metro can extend 
its commitment if it so desires. He 
declared that he is not working ex- 
clusively with either company, that 
other film outfits would also be 
welcome. According to present 
plans, he said he expected to pre- 
sent “previews” of upcoming films 
at least twice a month. 
Meanwhile, Sullivan asserted, he 
would have specific agreements 
with both 20th and Metro, the 
pacts calling for the filmeries to 
provide “clips” as well as a star 
appearing in the film ‘being 
plugged. Sullivan is convinced that 
(Continued on page 19) 


Balloting Closes For 
25th Anni Oscars, With 
Two-Coast Emcee Setup 


Hollywood, March 10. 

Today (Tues.) is the deadline on 
voting for the 25th annual Acad- 
emy Awards. Ballots must be post- 
marked before midnight or they 
will be tossed out by Price, Water- 
house & Co., in charge of the offi- 
cial counting. 


This year Ronald Reagan will 
function as TV commentator, with 
Paul Douglas handling the radio 
end of the show. It will be telecast 
and broadcast from the RKO Pan- 
tages Theatre over the combined 
facilities of NBC from 7:30 to 9 
p. m. March 19. 


With so many candidates in N.Y., 
arrangements have been made to 
televise absentee winners at the 
International Theatre in Columbus 
Circle. Fredric March will pre- 
sent the Oscars, if any, in that 
sector, while Conrad Nagel will 
double as emcee and commentator. 

Thirteen nominees who will view 
the show from N. Y. are Shirley 
Booth, Bette Davis, Jose Ferrer, 
Thelma Ritter, Jack Palance, Rich- 
ard Day, Miles White, Joseph L. 
Mankiewicz, Frank Loesser, Gian- 
Carlo Menotti, Jack Eaton, John 
Steinbeck and Boris Vermont. 








Europe to N. Y. 
Red Barber 
Mrs. Zuline M. Calloway 
Bernard Charman 
Alexander H, Cohen 
Bob Condon 
John Davis 
Meyer Davis 
A. I. Foldes 
Renes Jeanmaire 
Leo Marjane 
Bill Marshall 
Charlie Morrison 
Marion Perkins 
Hilda Simms 
Sam Spiegel 


L. A. to N. Y. 


Ethel Barrymore 
Charlie Cantor 
Gower Champion 
Marge Champion 
Reg Connelly 
Lester Cowan 
Broderick Crawford 
Bob Crosby 
Sally Forrest 
Samuel Goldwyn 
Henry Herbel 
Ray Jones 

Sam. Levene 
Perry Lieber 
Fred MacMurray 
Harry Ritz 

Ann Rutherford 
William Schorr 
William Shaw 
George Shupert 
Mike Sloane 
Morris Stoloff 
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Johnston Defends Pix Going 0’Seas 


Before Senate Foreign Relations Unit 








Washington, March 10. + 


A Senate Foreign Relations sub- 
committee, created to investigate 
the State Department’s overseas in- 
formational ‘and educational ex- 
change programs, began its work 
in odd fashion last Friday (6) by 
attacking the motion pictures Hol- 
lywood sends abroad. 

Its only witnesses at the open- 
ing session were Eric Johnston, 
prexy of Motion Picture Assn. of 
America, and George Weltner, 
president of Paramount Interna- 
tional, who made a strong defense 
of the industry. Most of the load 
fell on the shoulders of Johnston, 
who, during a two-hour stint, 
talked down and apparently im- 
pressed the legislators. 

There was very little new in the 
hearing for newsmen who have 
covered similar ones in_ recent 
years. The same old names of pic- 
tures and the same old charges 
were dusted off and brought up by 
the Senators. Pretty much the 
same old answers and the same old 
facts that he has used over and 
over were thrown back by John- 
ston. 


It was one of those “Isn’t this 
where I came in?” things. Follow- 
ing were the highlights: 

The Senators attacked by assert- 
ing that they had letters and 
other complaints that Hollywood 
films depicted either the seamy 
side or the ultra-luxurious pent- 
house edge o: American life, giving 
a distorted idea of life in the U. S. 
and often destroying the good work 


done by our official propaganda 
service. 
Senator Bourke Hickenlooper 


(R., Ia.), subcommittee chairman, 
(Continued on page 61) 


Mols. Indie Exhibs Beef 








Again at U. of Minnesota’s' 
‘Unfair’ Pix Competition 


Minneapolis, March 10. 
U. of Minnesota is under fire 
of independent exhibitors again 
for exhibiting films on the cam- 
pus, charging admission and so- 





liciting the general meiropolitan 
area’s patronage as well as that 
of the student body and faculty. 

North Centrai Allied has 
adopted a resolution calling the 
matter to the attention of the state 
legislature, other state officials 
and university officials them- 
selves, and requesting “termina- 
tion of such exhibiting at the 
earliest possible moment.” 

Resolution charges that “the 
university is unnecessarily and un- 
justifiably intruding itself into the 
competitive enterprise field and 
seeking preferred advantage in 
such field at the general taxpay- 
ers’ expense and to private busi- 
ness’ detriment.” This, it’s pointed 
out, is in spite of the fact that the 
university is both tax-exempt and 
tax-supported by Minnesotans and 
pays no license fees. 

Issue was brought to a head this 
time in consequence of the uni- 
versit? booking “La Ronde,” French 
film which has been barred in some 
States, for three days, instead of 
the customary one, in a deal which 
Rives the university substantial 
protection over Twip Cities’ com- 
mercial theatres both before and 
after its presentation, starting 
April 15. 

Ordinarily, it's understood, the 
university pays 40% for its pic- 
tures, but does not give any guar- 
antees, as in the case of “La 
Ronde.” Admission charged is 
60c., the same as neighborhood 28- 
day houses, but 16c. less than loop 
firstrun theatres. 


Oboler’s ‘Twonky’ to UA 


“The Twonky,” Arch Oboler 
Science-fiction film, has been ac- 
quired for release by United Artists, 
Which is currently distributing 
Obo'er’s 3-D “Bwana Devil.” 








Like “Bwana,” Ovoler wrote, di- 
tected and produced “Twonky.” . 


Very Chummy 
Washington, March 10. 

While the Foreign Relations 
subcommittee needled Holly- 
wood and its pix at last week’s 
hearing, it. was pure love be- 
tween the comniittee and Eric 
Johnston, prexy of Motion 
Picture Assn. of America. 
After a little preliminary spar- 
ring in which they called him 
“Mr. Johnston” and he called 
them “Senator,” things set- 
tled into a chummy first-name 
session—a most unusual situa- 
tion during Congressional 
committee hearings. 

The MPAA topper became 
“Eric” to-most, of the sub- 
committee. In turn he ad- 
dressed the Chairman, Sena- 
tor Bourke Hickenlooper (R., 
Ia.) as “Bourke”; Senator Karl 
Mundt (R., S. D.) as “Karl”: 
Senator William Fulbright 
(D., Ark.) as “Bill,” ete. 


$3,000,000 TA Suit 
Vs. Music Hall, 2 


Chains on O'time: 








A suit for $3,000,000 has been 
entered by Projectionists Union, 
Local 306, International Alliance 
of Theatrical Stage Employees, 
against the N. Y. metropolitan area 
circuits of Loew’s and RKO, in 
addition to the Radio City Music 
Hall. Papers, which were served 
Monday (9), charge that the circuits 
and the Hall owe boothmen that 
sum for uncompensated overtime 
work extending over a period of 
almost si« years. Sum of $1,000,000 
is being sought from each of the 
outfits named. 

The overtime coin, according to 
the union, is due the projectionists 
for preparatory work, that is, the 
time required to ready the projec- 
tion and sound equipment before 
presentation of the regular per- 
formance. According to union 
prexy Herman Gelber, this entails 
from 15 minutes to an hour daily 
for which the Local 306 members 
have not been compensated. 

Gelber stated that the union had 

(Continued on page 18) 





Industry Stock Footage 
Library Outmoded by 3-D; 
‘B’ Producers Will Suffer 


Hollywood, March 10. 

Producers of 3-D films have dis- 
covered a new source of expense. 
They have learned that-old flat 
film in the stutio libraries cannot 
be*used in any depth system requir- 
ing polaroid glasses. In making a 
3-D picture the entire footage must 


REPORT 8.0. UP ° 
IVER LAST YEAR 


top theatre execs. 


Leonard Goldenson, who’s now 
on both sides of the -‘TV-theatre 
fence as president of the newly 
merged American - Broadcasting- 
Paramount Theatres, comments 
that the “public is alert-to films; 
they’re talking about them again.” 


Goldenson reported that while 
the entire Par chain of over 650 
houses is doing good business, out- 
lets in Chicago and Detroit are 
markedly ahead of last year. “This 
is significant because these two 
areas were among those most se- 
verely hit by the impact of TV 
earlier,”’ states Goldenson. 

Terming as “favorable” the com- 
parison between this year’s theatre 
gate generally across the country 
with the 1952 income level, the 
AB-PT chief exec said he’s particu- 
larly encouraged because the first 
quarter of last year had two ab- 
normal blockbusters in circulation, 
Paramount’s “Greatest Show on 
Earth” and Metro’s “Quo Vadis.” 
In the current quarter biz is hold- 
ing up without a “Greatest Show” 
or “Vadis,” and the second quarter 
likely will be ahead of the*corre- 
sponding period of '52, Goldenson 
relates. 

Charles P. Skouras, prexy of 
National Theatres, whose subsid, 
Fox West Theatres, blankets the 

(Continued on page 16) 


Techni Net Sales 
Up to $33,020,559 


Record 97 feature pix lensed in 
Technicolor, or with prints by 
Techni, were turned out during the 
year ended Dec. 31, 1952, Dr. 
Herbert T. Kalmus, Techni prexy 
and general manager, stated in the 
company’s annual report out yes- 
terday (Tues.). Added to the 28 








British affiliate, this gave the com- 
pany a total of 125 Techni pix for 
1952. 

The 97 Techni pix photographed 
in Hollywood beat the previous 
1951 highmark by 21. About 135 
features in Techni, or with prints 
by Techni, are either in production, 
in preparation or under contract 
for 1953, according to Kalmus, who 
said the 1952 35m _ positive-print 
output of the Techni lab was 461,- 
219,752 feet, compared with 392,- 
736,597 feet in 1951. 

Techni earnings also were up in 
the wake of $33,020,559 in net 
sales for 1952 as against $28,896,- 
344 in 1951. Net after taxes for the 
year was $2,069,206, compared to 
$1,918,537 in 1951. Earnings in 





be shot in that process, without 
stock shots. This means that pro- | 
ducers with low budgets are out of | 
luck. 

Lothrop Worth, chief cameraman 
for Natural Vision Corp., explains 
it: “There is no way at present 
whereby a piece of flat film can be 
converted for a straight cut to 
create a 3-D illusion.” He also in- 
timated that nobody to date has 
developed any way to remedy the 
situation, 

Under flat picture conditions, 
stock film can be extracted from 
newsreels and commercial films as 
well as old and discarded footage 
from previous productions. But 
under 3-D conditions these sources 
are not available unless they are 
filmed in 3-D. 

Stock film, in the past, has been 
the lifeblood of “B” producers. 
Under the present circumstances 
they can’t afford to make picturés 
in the new system—at least until 
the industry has developed a suffi- 


igo supply of 3-D stock in its film 


libraries, 


1952 equalled $2.19 per share 
(Continued on page 18) 


Brazil’s Non-Essential 





Failure of the Brazilian govern- 
ment to put American pix on the 
list of essential imports for the cur- 
rent fiscal year is causing concern 
among the U. S. distribs, who 
aren't anxious to accumulate addi- 
tional large sums in that important 
territory. Essential tag would have 
permitted remittance of 70% of 
the current earnings at the official 
rate. Lack of the classification 
means the money has to be re- 
mitted at a much lower rate. 

Brazilian move doesn’t affect 
thaw of the $8,000,000 now frozen 
in that country. U. S. distribs are 
virtually guaranteed their coin, 
since Brazil signed for a $300,000,- 


clear up its debts. The $8,000,000 
should be remitted by July 1. 
z# 





Tag on Pix Irks Distribs 


NG TV RIVALRY 





| James R. Graingér. 








Television is losing its competi- | 
tive grip so far as the film business | 
iis concerned, according to some R 


| anyone. 


Hint Hughes May Have to Put Up 
Outside Guarantees to Insure Prod. 





Walton as Grainger Aide 


Edward L. Walton has joined 
KO as exec assistant to prexy 
He held the 
same post for seven years with 
Grainger when the latter headed 
Republic distribution. 

Grainger stresses -that Walton’s 
appointment means an addition to 
the RKO exec setup. It’s a newly- 


| created spot and he’s not replacing 





| Thru Aug. 15, Sets 





handled by Technicolor, Ltd., the | 





Deals With Indies 


James R. Grainger, RKO’s new 
prez, figures that the outfit has 
enough product for distribution 
through Aug. 15 and by that time 
new pix will have been lensed and 
ready for release. Grainger, back 
in New-York Monday (9) from 
four weeks on the Coast, considers 
the company in “good shape” de- 
spite the present production lull 
and other setbacks. 

As for product for the future, 
Grainger revealed a few deals for 
outside indie pix are on the fire. 
RKO policy demands éhat the in- 
dies put up the major share of the 
financing, with the company in- 
sisting on story, cast and other ap- 
proval rights. 

Upon taking over the homeof- 
fice operation, Grainger focused 
attention only on the RKO plusses, | 
stressing the company’s $60,000.- | 
000 gross volume last year, the 


RKO Has Enuf Pix | 


+ Financial position of RKO Pic- 


tures was raising eyebrows again 
| this week both in trade and out- 
side financial areas. Outfit’s eco- 
nomics are growing shakier contin- 
| ually with its production hiatus 
| and amortization of new pix now 
| swinging into release which, until 
|now, could at least be carried at 
investment costs.. That’s the word 
| from Wall St. analysts. 


| RKO’s first six weeks of 1953 
| operated at a loss of $1,350,000. 
| Deficit for 1952 amounted to §$7,- 
| 455,000, on the basis of an unof- 
ficial reappraisal this week of the 
corporation’s monetary downslide 
| for the entire year ended last Dec. 
31. 

Riling stockholders (see separate 
story on new suits against board 
chairman Howard Hughes charg- 
ing dissipation of assets) is the fact 
that book value of the RKO com- 


mon stock issue is consequently 
going down. 
While formal announcements 


proclaim the company is launching 
a new lensing program, puzzling to 
insiders is where RKO would get 
the sizeable production coin need- 
ed. RKO is said to have reduced 
its bank indebtedness to $3,000,000 
but the banks are now disinclined 
to provide new financing under the 
present situation. Intimations are 
that Hughes might be required to 
put up outside properties or in- 
terests as guarantees for new bank 
money. 

Company is doing exceptionally 
well with two pix now in release 


(Coniinued on page 19) 


Stockholders Say Hughes 
Cost RKO $4,000,000; 
Cite ‘Reckless’ Spending 








new deal “with Walt Disney for 
handling “Sword and the Rose” | 
and the pact to distribute Sol Les- 
ser’s “The 3-D Follies.” Film, 
now in production, is set for re- | 
lease May 1. 
On the distrib sked to mid-Au- | 
gust are 15 new films and some! 
(Continued on page 16) | 





CinemaScope Unveiling 
Set for Coast; Country’s | 
Top Exhibs Get Invites 


First of a series of trade demon- 
strations of 20th-Fox’s Cinema- 
Scope wide-screen system is slated 
to get under way at the 20th studio 
in Hollywood March 18, with pro- 
ducers and exhibs invited to look- 
see. New York showing of Cine-| 
maScope, originally skedded for 
March 16 or thereabouts, will not 
take place now until mid-April and | 
will then be followed by screen- | 
ings in key exchange centres. 

Wire to some 300 top exhibs 
throughout the country, informing 
them of the CinemaScope unveil- 
ing and telling them they'd be wel- 
come to attend with their staffs, 
went out last Friday (6). It didn’t 
use the word “invitation,” imply- 
ing 20th’s unwillingness to pick 
up the tab for the execs’ westward 
trek. 

Exhib demonstration is due for 
the evening of March 19, Producers 
will be accommodated March 18, 
when there will be three-a-day 
stanzas of the one-hour test reel. 
CinemaScope footage will include 


Los Angeles, March 19. 


Three minority stockholders 
complained in Federal Court that 


| RKO lost more than $2,000,000 as 


a result of the stock deal with the 
Ralph Stolkin syndicate, while 
Howard Hughes profited more 
than $1,000,000. Charge was made 
in an amended complaint filed by 


Eli B. Castleman, Marion V. 
Castleman and Louis Feuerman, 
who also have minority stock- 


holder suits on file in N. Y. and 
Las Vegas. 

Complaint declares Hughes op- 
erated the firm as if it were his 
own private property, “recklessly 


| squandered money” and increased 


the studio’s cost in an “arbitrary 
and reckless” fasion. Bernard 
Reich, attorney for the plaintiffs, 
filed a notice calling for taking of 
a deposition from Hughes 
March 24. 

An additional complaint is that 
RKO lost a potential $2,000,000 be- 
cause Hughes “isn’t interested in 
religious pictures.” It points out 
that “The Robe” was RKO proper- 
ty for a long time, but was not 
produced there and finally went to 
20th-Fox. 





SPG Suggests Industry 
Launch Research Board 


Hollywood, March 10. 
Screen Producers Gui!d has pro- 
posed the establishment of a Re- 
search and Practice Board, the ob- 
ject of which is to study all the 
problems of the industry and to 
exchange detailed and reliable in- 





rushes from “The Robe,” initial 
20th pic to be turned out in the 
new process. 

Postponement of the New York 
showing was necesary because of - 
a delay in wiring the 20th screen- 
ing room at the homeoffice where 
the large CinemaScope screen has 


| been installed for two weeks. Spe- 


000 Export-Import Bank loan to| System so far has been seen by | 


cial wiring job is necesary because | 
of the stereophonic sound which | 
goes with the CinemaScope. 
CinemaScope screen has been. 
setup on Stage 6 on the 20th lot. | 


only a limited number of people | 


| on the Coast. 


formation on all phases of produc- 
tion and marketing. Aims of the 
program, outlined by Sol Lesser, 
SPG veepee, are: 

“Lower costs, together with the 
actual reasons for the present high 
costs. 

“More certainty in meeting the 
rew competitive attractions now 
available, and also those that are 
about. to become available. 

“A higher level of boxoffice re- 
sults. . ; 

“Cooperation with the various 
guilds, talent groups, management 
groups and whomsoever might de- 
sire our participation.” 
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The President's Lady 


Susan Hayward-Charlton Hes- 
ton in smash b.o. drama about 
Andrew Jackson and his lady. 


emickgeenees 
Fox release of Sol C. Siegel pro- 
duction: Stars Susan Hayward and Charl- 
ton Heston; features Jo Mcintire, Fay 
er, Whitfield Connor, Carl Betz, 
Gladys Hurlbut, Ruth Attaway, Charies 
Dingle. Directed by Henry Levin. Screen- 
lay, John Patrick, based on_ nevei by 
rving Stone; editor, William B. Murphy; 
camera, Leo Tover; music, Alfred New- 
; assistant director, Joseph E. Rick- 
ards. Previewed in N.Y., Feb. 26, ‘53. 
Running time. 96 MINS. 
Rachel Donelson Robards. Susan Hayward 
Andrew Jackson Chariton Hesion 
Jack Overton John Mcintire 
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Mrs. Doneison Fay Bainter 
Lewis Robards 


«+++ Whitfield Conner 
Betz 








Charles Dickingon ’....... <. 

Mrs, Pharias .........00- Gladys Hurlbu 
BOGE te, ka hens 006 Ch omnes e 68 Ruth Attaway 
Ce, RUS soy cccccsess Charles Dingle 
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The dramatic story of a lady’s 
influence on the life of a great man | 


ee 
invariably makes for interesting | 


filming, and in the case of Andrew 
Jackson, the seventh President of 
the United States, 20th-Fox has cre- 


ated a particularly moving narrative | ¢ 


based on this formula. Formula | 


it may be, in a sense, but not so | $ 


in the telling and playing, for here 
is a fine leve story with a wealth 
of historical background. With 
Susan Hayward and Charlton Hes- 
ton as the key figures in this story 
of early American independence, 
“The President’s:Lady” is a strong 
bet for the nation’s boxoffices. 


“Lady,” based on Irving Stone’s 
bestselling novel, is a powerful dra- 
matic document covering more 
than 40 years in the life of the 
famed Indian fighter and general. 
It -covers the period when the 
young Tennessee lawyer is. Attor- 
ney General, through-his battles 
with the Indians—and, more im- 
portantly, through the period of 
courting and marriage with Rachel 
Donelson Robards and the involve- 
ments of that romance. It is the 
story of Jackson being forced to 
fight his way up the political lad- 
der with the stigma of adultery 
with Mrs. Robards plaguing him 
along the way. 

It is a touchy subject that John 
Patrick has fashioned from the 
Stone novel, but it is handled deli- 
cately and with great sensitivity, 
for this was an adulterous romance 
born of unwitting circumstances 
not of the principals’ choosing. It 
is the story of Rachel Robards be- 
ing married to a bounder from 
whom she was separated, of her 
meeting with Jackson, ef how her 
husband named Jackson as corre- 
spondent in his divorce action. 
The denouement, two years later, 
that Rachel’s husband had never 
actually consummated the divorce 
leaves the marriage of Rachel and 
Jackson a relationship of adultery 
in the eyes of the law and society. 
It is this relationship that mo- 
tivates the story’s peak dramatic 
elements and projects the tender 
love story of the..hot-headed sol- 
dier and the woman who supplied 
him with the emotional, spiritual 
and intellectual stimulus that “en- 
abled him to attain the nation’s 
leadership. . 


“Lady” is a story of a great di- 
mension—you should excuse the 
expression—crowded with incident 
and narrative values. It has mo- 
ments of excitement in the Indian 
fighting scenes, in the individual 
clashes of men with glints in their 
eyes, and ‘here are also tender 
moments to leaven the story of a 
nation expanding. 


Through it all, if he has not al- 
ready given vindication of stellar 
billing, Chariton Heston. supplies 
the kind of ammunition to this 
film that is as loaded as any car- 
bine slung across his broad shoul- 
ders. It is a forthright, steely- 
eyed portrayal that surely will es- 
tablish him iff the tepflight ranks 
of film stardom. Heston has. not 
only the physical stature to com- 
mand this film; he has a superb 
manner of underplaying, through 
voice and a minimum of gestures. 
He makes a handsome, vital Jack- 
son. 


Miss Hayward gives the pic a 
simple, sustained performance in 
addition to physical beauty. Though 
she plays the title role, it is still 
Heston’s picture because of the 
lutter’s many-faceted character. 
John McIntire plays Jackson’s 
longtime friend and law partner, 


| Buddy Baer, Eduard Franz. 


in a distinctly lesser role. In fact, 
outside of the two key , there 
are no. outstanding aracteriza- 
tions, though Whitfield Connor, as 
Miss Hayward's first husband, s 
manage to show up strongly in two 
scenes. Among the others promi- 
nent in the long cast are Fay Bain- 
ter and Ralph Dumke. : 
Sol C. Siegel has lavished this 
film with an extensive production, 
and Henry Levin has directed with 
an awareness gor mood neatly in- 
terspliced with action. The pho- 


| tography has captured the sweep 
‘of the narrative while the other 





technical aspects are in keeping | 
with the scope and breadth of the 


drama, Kahn, 





Dream Wife 
(SONGS) 





Mild battle-of-the-sexes ro- 
mantic farce, with Cary Grant, 
Deborah Kefr for marquee 
strength. 





Hollywood, March 9. 


MGM release of Dore Schary produc- 
tien. Stars Cary Grant, Deborah Kerr, 


| Walter Pidgeon; features Betta St. John, 


Directed by 
Sidney Sheldon. Screenplay, Sheldon, Her- 
bert Baker, Alfred Lewis Levitt: camera, 
Milton Krasner; editor, George ‘White; 
music, Conrad Salinger; songs. Charles 
Wolcott, Jamshid Sheibani. Previewed 
March 4, ’53, Running time, 99 MINS. 
(emson Reade Cary Grant 
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Walter Pidgeon 
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A battle-of-the-sexes theme is 
used for this fairly entertaining, 
highly contrived piece of screen 
nonsense. Name of Cary Grant 
and the M-G label afford it its best 
booking opportunities and can get 
it some coin. Also, there is an ex- 
ploitation angle in the reuniting of 
Grant, Dore Schary and Sidney 
Sheldon, all connected with the 
successful “The Bachelor and the 
Bobby-Soxer,” a 1947 RKO release. 
However, “Wife” is no entertain- 
ment match for “Bachelor.” 


Grant, a man who wants a wife 
in the home, not. in _ business, 
breaks with Deborah Kerr, State 
Dept. official who is too busy with 
an oil crisis to have time for matri- 
mony. Walter Pidgeon, co-starring 
as Miss Keri’s State Department 
boss, doesn’t have mucheto do. Re- 
membering a comely princess, 
Betta St. John, whom he had met 
on a trip to Bukistan in the Middle 
East and the fact that she had been 
raised from birth in the art of 
pleasing man, Grant proposes via 
cable, 

Because of the oil situation, the 
State Dept. steps in and assigns 
Miss Kerr to see that her ex-fiance 
sticks to protocol in his new court- 
ship. The princess comes to the 
states, but the feminine craft of 
Miss Kerr soon has Miss St. John 
figuring that emancipation is more 
fun than being a dream wife. It’s 
no problem to foresee from the 
time of the Grant-Kerr break that 
ee will be back together for the 

nale. 


Sheldon, who collaborated on the 
screenplay with Herbert Baker and 
Alfred Lewis Levitt, also tries his 
hand at directing the farce com- 
edy, but without too much suc- 
cess. Able performers help to 
carry the script’s silliness through 
the frenetics, but Sheldon lets the 
action slop over into very broad 
Slapstick too often, when more 
subtle farcing would have seemed 
in order. This loose handling re- 
flects occasionally in the perform- 
ances, most notably in Grant’s. 
Dialog and situations have their 
chuckles, however. 


Miss Kerr, smartly gowned, 
comes off attractively, and Miss 
St. John, impresses as the princess 
with a yen for Grant until she 
learns about the freedom taken by 
American women. She dances; 
sings “Tarji’s Song” and “Ghi-li, 
Ghi-li, Ghi-li," both by Charles 
Wolcott and Jamshid Sheibani; 
speaks in a heavily-accented, de- 
lightful dialect, and treats the eye 
with her Oriental costumes. Edu- 
ard Franz, Khan of Bukistan; Bud- 
dy Baer, a native guard; and small- 
er spots occupied by Les Tremayne, 
Donald Randolph, Bruce Bennett 
and Richard Anderson, come off 
acceptably. 


|Ronsense in the story and the 


ner’s lensing, special effects and 
art direction. Conrad Salinger’s 
music score hits an appropriate 





and he gives the role neat shading 


Oriental flavor. Brog. 


Glory at Sea 

“Glory at Sea,” British-made 
film which preemed yester- 
day (Tues.) at the Beekman 
and Art Theatres, N. Y., was 
reviewed by Variety July 22, 
1952, from London under its 
original title of “Gift Horse.” 
Myro rated the Molton Films 
production as “strong, dra- 
giatic entertainment with a 
firstrate Anglo-American cast, 
and a worthy boxoffice con- 
tender on both sides of the 
Atlantic.” 

Yarn concerns one of the 50 
overage destroyers loaned by 
the U. S. to Britain in™ the 
early days of World War II. 
Dramatic impact stems from 
the experiences of the men 
who served on her. Critic 
praised the performance of 
Trevor Howard as the skipper, 
while Richard Attenborough 
and Sonny Tufts also register 
in “reliable” portrayals es 
seamen. Film has been di- 
rected by Compton Bennett 
with “painstaking attention to 
detail.” Souvaine Selective 
Pictures is distributing in the 
U. S. 











Schary’s production supervision | 
guides the picture towards mak- | 
ing the most of the sophisticated hold on an audience that the pup- | 


physical aspects of the production | with Miss 
are well cared for by such exvert/ilar in warmth, but even more 
technical credits as Milton Kras-| realistic, to the attention such acts 


| 


Lisi 


Charmingly sentimental ro- 
mantic drama with a French - 
earnival background; best for 
companion feature bookings. 





Hollywood, March 10. 

MGM release of Edwin H. Knopf pro- 
duction. Stars Leslie Caron, Mel Ferrer. 
Jean Pierre Aumont; features Zsa Zsa 
Gabor. Kurt Kasznar. Directed by Charles 
Walters. Screenplay. Helen Deutsch: hased 
on story by Paul Gallico; camera (Techni- 
color), Robert Planck; editor, Ferris Web- 


ai 
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apparently considerable trouble 
has been taken to set up two pro- 
duction dance numbers, there is no 
dancing, not even by _Caron, 
an excellent terper. In addition to 
directing the ture, a func 
which he does very well, Walters 
did the curiously limited choreog- 
raphy, assisted by Dorothy Jarnac. 
The score contains the nicely- 
lilting, “Hi-Lili, Hi-Lo,” cleffed by 
Helen Deut and Bronislau 
Kaper. The latter also did the 
good music score. Robert Planck’s 
color photography is very eg 
rog. 


Cry ef the Hunted 


Good supporting meller, top- 
lining Vittorio Gassman. 








Hollywood, March 6. 


Metro release of William Grady, Jr., 








production. Stars Vittorio Gassman, Barry | 
Sullivan, Polly Bergen: features William | 


Conrad, Mary Zavian. Directed by Joseph 
H. 
story, Leonard and Marion Wolfe; camera, 


music, Rudelph G. Kepp. Previewed March 
6, 53. Running time, 78 MINS. 
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Metro offers a suspense-laden 
meller in “Cry of the Hunted,” 
tale of the trackdown of an escaped 
convict in the danger-packed bay- 
ous of Louisiana. A superior per- 
formance from Vittorio Gassman 
and the expert direction of Joseph 
H. Lewis give the film its main 
attributes, yet such enhancements 


Lewis. Screenplay by Jack Leonard; | 


Keenan Wynn, but not enough to 
mean much at the boxoffice. 

_The story itself has a basie ini- 
tial interest, dealing with the police 
academy and the youthful aspirants 
for the force during the 13-week 
training course for the motorcycle 
squad. There are the cocky Ralph 
Meeker, around whom the story’s 
major situations are centered; Jeff 
Richards and Robert Horton. Cou- 
pled to the male threesome for the 
romantic interests are Sally Forrest 
and Elaine Stewart, but neither of 
the distaff side is given any oppore 
tunity to show much beyond physi- 
cal attributes. s 

The story specifically deals with 
the friendship of Meeker, Richards 
and Horton,-and their invoive- 
ment in a situation that finds Rich- 
ards killed in the line of duty When 
two hijacking truckers run him 
down while he’s questioning them. 
Thereafter it’s a chase story, with 
Meeker being responsible for the 
gang being nabbed or slain in an 


ra. | exciting finale. 
Harold Lipstein: editer, Conrad A. Nervig; | 


Vittorio Gassman ; 
Barry Sullivan | 





| 


still aren’t enough to. lift pic out | 


of the program classification. As 
supporting fare, however, “Hunted” 


ster; music, Bronislau Kaper; song, Miss| Will be well received. 


Deutsch and Kaper. Previewed 
‘53. Running time, 80 MINS. 
Lili Daurier 
Paul Berthalet 
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Sentiment, done with an air of | 


charm, is the principal entertain- 
ment ingredient in “Lili.” As a 
romantic drama with a French car- 
nival background it should please 
the general run of audiences; es- 
pecially the distaff viewers. It 
wears a _becomirg . Technicolor 
dress, holds its running time down 
to a suitable 80 minutes, and 
should enjoy a profitable number 
of companion feature bookings. 

The background, plot and play- 
ing all have the feel of a‘ foreign 
film, because most of the principal 
players are accented imports and 
go perfectly with the entertain- 
ment intents of the Edwin H. 
Knopf production, the Paul Gal- 
lico story scripted by Helen 
Deutsch and Charles Walters’ di- 
rection. 


Leslie Caron does the title role 
with an ingratiating approach that 
wins sympathy and warm chuckles. 
She is a young French orphan who 
turns to a fascinating carnival 
magician, Jean Pierre Aumont, for 
help. He’s a Gallic wolf, but Lili’s 
naive, 16-year-old innocence is too 
much ‘for him, so he brushes her 
off with a waitress job with the 
show. Fired after the first night 
because she spent her time admir- 
ing Aumont’s act, the girl is des- 
perate until Mel Ferrer, a pup- 
peteer, uses his little friends to 
woo her from her sorrow. 

The impromptu performance is 
so successful, Ferrer makes it part 
of the act he does with Kurt 
Kasznar and four puppets. Gruff 
and moody in his dealings with 
the girl, the puppet master actual- 
ly loves her and is jealous over 
her continuin infatuation for 
Aumont. This a. leads him 
to slap her just at the time she is 
again desperate, after having dis- 
covered that Aumont is married to 
his assistant, Zsa Zsa Gabor. The 
girl packs her things and leaves, 
but the farther she trudges from 
the carnival the stronger her feel- 
ings for Ferrer become and, at 
the finale, she dashes back to his 
arms. 

Miss- Caron’s metamorphosis 
from the forlorn little ugly duck- 
ling to a pixie-faced, attractive 
young lady is well-handled. Ferrer 
goes through most of the film in a 
pout, both from jealousy and be- 
cause his dancing career was 
halted by a war injury. Aumont is 
delightful as the magician and his 
act with Miss Gabor, staged almost 
as a production piece, is a high- 
light. Miss Gabor is a neat prop 


for the act, but has little to in| y 


the story. Kasznar is excellent as 
Ferrer’s friend. and helper. 
An oddity of the picture is the 


pets have 
Caron—somewhat sim- 
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Film is a neat showcase for the 


a talents of Gassrran. As he’s up to 


it, being especially standout in sev- 
eral meaty scenes, the actor’s stock 
in this country is bound to rise by 
several niches. 

After three years in the state 
penitentiary for helping in a rob- 
bery, during which time he’s re- 
fused to turn informer and help 
the police learn identity of the 


other men and subsequently regain | 


the never-located loot, 
escapes while being taken to the 
district attorney’s office after 
finally agreeing to talk. Barry 
Sullivan, maximum security of- 
ficer at the prison who's be- 
friended Gassman, is detailed to 
bring him back. Scene then shifts 
to Leuisiana, home of Gassman, 
where Sullivan is certain he’s fled. 
Suspense picks up here and is car- 
ried through 1o the last reel as the 
capture, re-escape and subsequent 
re-capture ensue. Tag-end finds 
Gassman serving’ a one-year hitch 
in jail-and starting life anew. 
Jack Leonard’s screenplay, from 
his original in collaboration with 
Marion Wolfe, is, despite it’s being 
a somewhat drawn-out work, an 
overall good job. The suspetiseful 
elements are well developed, and 
Joseph H. Lewis’ direction capi- 
talizes here neatly. William Grady, 
Jr., has handled the production 
elements well, with both the cast 
and crew well-fitted for their re- 


Gassman | 








| tion 





There are some interesting po- 
lice academy tactics shown as the 
fledglings go through their train- 
ing maneuvers on the cycles. At 
best, though, the story is rather 
cliche, and dialog ditto. It’s obvi- 
ously a cheap budgeter credited to 
William Grady, Jr., who is, inci- 
dentally, son of Metro’s veteran 
talent chief. 

There's little in the way of pro- 


| duction, since most of the shoot- 


ing was done outdoors: Meeker 
doesn't seem vital enough for the 
cocky role he’s supposed to play, 
while such lesser players as Horton, 
Keenan Wynn and Richards do as 
well as could be expected with the 
weak script. Kahn. 


C"Est Arrive a Paris 
(It Happened in Paris) 
(FRENCH) 

Paris, Feb, 24. 
AGDC release of Le Monde En Images 
production. Stars Evelyn Keyes, Henri 
Vidal. Directed by Henri Lavorel. Screen- 
play, S. B. Levenson; camera, Jean re 
goin; editer, Marcel Cadiz. At Cameo, 


| Paris. Running time, 90 MINS. 


Evelyn Keyes 
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Enterprising Henri Lavorel made 
this pic in two versions, English 
and French, with the Evelyn Keyes 
name to help it in the U. S: Film is 
a reasonably slick, tenuous comedy 
about an American heiress in 
Paris, and how she regenerates a 
handsome con-man through love. 
Plot is usual and not inventive 
enough or using local color suffi- 
ciently to take this out of routine 
category. Pic may be good for 
dualers in U. S. if Miss Keyes name 
suffices. 

An heiress in Paris on a vaca- 
is constantly watched and 
dragged on boring sightseeing trips 
by her uncle. She finally meets a 
dashing Russian Prince. He is one 
of a trio of con-men who prey on 
tourists. He is backed by his pals 
who advance the money for his 
conquest. 

Director Lavorel has given this a 
smooth finish, but not the spon- 
taneity needed for this type of sit- 
uation comedy. Evelyn Keyes has a 
tendency to be quaint in her role 
while Henri Vidal is cute rather 


spective chores. On-the-spot lens-| than charming as the love-smitten 


ing adds to the interest. 
While Gassman is 


Pp 
standout, restaurants and the races 


rince. Paris exteriors of clubs, 
ive this 


“Hunted” is by no means a one-| something of an exploitation. peg. 


man show, thesp-wise. Barry 
Sullivan is forceful and convincing 
as the pursuer, while the stipport- 
ing roles are especially well han- 
dled by William Conrad, an officer 
out to get Sullivan’s job; Robert 
Burton, as the warden; and Harry 
Shannon, as the Louisiana sheriff. 
Polly Bergen’s delineation of Sul- 
livan’s wife was evidently written 
and played to contrast with the 
film’s otherwise grimness, but it 
doesn’t come off. ~Mary Zavian, 
however, as the other femme, 
makes a good showing as the sul- 
try wife of Gassman. 

Technically, film is above par. 
Harold Lipstein’s camera work is 
an ace job. 


Neal. 
; Cede 2 
Moderate b.o. for non-name 


pelice meller. 





Metro release of William Grady, Jr., | Girl 


ion. Features Ralph Meeker, Sally 
Keenan 


Forrest, Wynn, Rebert Horton, 
Elaine Stewart: Jeff Richards. Directed 
by Fred M. Wilcox. Screenplay, Marcel 
Klauber; editor, Frederick Y. Smith; 
camera, Ray June; musical direction, 
Alberto Colombo. viewed .in N.Y.. 
March 5, °53. Running time, 69 MINS. 
Come OMe ccccccencces Ralph Meeker 
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in the performances | 


have had down through the ages.. 
Another oddity, and one that un- 
doubtedly will cause critical quar- | 
reling, is the fact that, although; in Ralph Meeker, Sally Forrest and 
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Metro’s younger contract force 
gets a meller workout in “Code 2,” 


a drama dealing with the Los An- | 


geles police force. It has some 
moderate dramatic elements, and 
some equally moderate name value 





| 





Frederic O'’Brady is good as the 
annoyed con-man who is constantly 
doling coin. Supporting roles are 
adequate while the lensing and 
editing are good. Mosk. 


One Girl’s Confession 





Plodding programmer for fitl- 
in bookings. 





Hoilywood, March 3. 
Columbia release of a Hugo Haas pro- 


duction. Stara Cleo Moore, Buge Haas, 
Glenn Langan; features Ellen Stansbury. 
Written, produced and directed by Haas; 
camera, Paul Ivano; editor, Merrill G. 
White; musie, Vaelav Divina. Previewed 
M 4, 53. Running time, 73 MINS. 
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Columbia has a contrived little 
potboiler in this latest Hugo Haas 
independent feature. It is a plod- 
ding programmer for fill-in book- 
ings, usin = 73 minutes of film to 
little avail. The title of ‘One Girl’s 
Confession” has some minor ex- 


ras | Ploitation possibilities, and pleniy 


of lobby art can be lifted from the 
numerous profile shots of sweater- 
clad, buxom Cleo Moore to go with 
title ballyhoo. 

Haas wrote, produced and di- 
rected, as well as holding down a 
eo-star § with Miss Moore and 
Glenn ngan. The hackneyed, 


‘uninspired plot finds Miss Moore 


going through a lot of travail she 
(Continued on ‘page 18) 
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TOA JOINS ALLIED RENTAL RAP 


TOA’s Levy Stresses Bidding Need 


~The Code’ Asa 


Good Influence 


Film industry’s Production Code is remaining intact because its 
mere existence on the record has the effect of staving off outside 
moralists who might otherwise declare open season on the pic 


trade. 


That’s the gist of responsible executive opinion anent the 


self-imposed safeguard against objectionable material in films. 


Report last week that the Otto 


Preminger-F. Hugh Herbert pro- 


duction of “The Moon Is Blue” would ignore the Code Authority 
brought protests from the Motion Picture Assn. of America and 
United Artists, latter as distrifutor of the film. The Code is not 
‘being dropped, as was suggested, said the MPAA, UA stresses 
that any film on its release sked must have the Code okay. Actu- 
ally, Preminger now states that he “sees no reason why he shouldn’t 
get the seal” for “Moon,” although he still holds to his position on 
releasing the film even if approval is not forthcoming. This could 
open the way to a conflict with UA. 

The rhubarb steamed up by the “Moon” report, as carried in 
VariETY, has spotlighted just where the emphasis is placed in the 


Code’s values. 


Its existence serves notice that the business has its 


own set of standards of abide by: scuttle it and bluenoses from 


all areas might become over-zealous: 


That’s the justification for 


the Code’s existence, for the record. ‘ 


a 
But in any new analysis, say production and distribution reps, 
the Code is no longef a straitjacket restricting film-makers to the 
confines of a narrow viewpoint. There is still no okay on salacious- 
ness, but smut never was a commodity dealt in by responsible Hol- 
lywoodites, and it’s to be doubted if purveyors of material in bad 
taste would get very far, with or without the Code. 


MPAA prez Eric A. Johnston recently told associates that the 
“Code is not being relaxed; our producers simply have learned 


to make ‘adult’ films.” 


This is the explanation for the string of 
films over the past several years which 


have ventured where 


producers earlier had feared to tread. 








Exhibs Divided on Possibility 
Of Pix Without Prod. Code Seal 





Possibility of pix going into re-+ 


lease without the Production Code 
seal has produced split reaction 
from exhibs who, in the main, feel 
that the code is Hollywood's prob- 
lem in the first place in that thea- 
tres still retain the right of selec- 
tion. While indie theatres are more 
apt to disagree on the beneficial 
effects of self-regulation as prac- 


ticed now, circuit execs firmly toe |° 


the code line. 

Reasoning is that while the code 
may have its disadvantages where 
development of the “art” is com 
cerned, it’s also good biz sense to 
have this kind of self-censure as a 
bulwark against the continuous 
battles waged against the pic in- 
dustry by assorted pressure groups. 
Exhibs point out, too, that the code 
is one of their strongest weapons 
in combating local and state cen- 
sorship. 

Circuit execs comment that di- 
vorcement has not materially af- 
fected their position vis-a-vis the 
code, since it’s never been a matter 
of going along just because the 
parent companies were members 
of the Motion Picture Assn. of 
America and pledged to stick with 
the code. MPAA spokesmen em- 
phasize that membership cf affiliat- 

(Continued on page 19) 


Polaroid ‘Nuisance’ Angle 
Is Minor; Patrons Put Up 
With Specs Due to Novelty 


Public reaction to polaroid 
glasses at “Bwana Devil” runs so 
far indicates patrons are willing 
to put up with the specs nuisance 
for the sake of the novelty. Thea- 
tres report they have received a 
surprisingly small number of com- 
plaints about the glasses and that, 
for the time being at least, the po- 
laroids can be ruled out as a major 
negative factor in 3-D develop- 
ment. 

Observers feel the public’s ac- 
ceptance of glasses augurs well for 
the stereo pix coming up, particu- 
larly when they offer quality en- 
tertainment as well as depth vision. 
At the same time, they stick to 
their conviction that the eventual 
elimination of specs is inevitable 
if 3-D is to take over completely. 

Exhibs cite as the major com- 
plaints re the polaroids the fact 
that they are difficult to keep on. 
A number of people also complain 
that it blurs thei: vision. Lack of re- 
Sentment against glasses is partly 
credited to the wide publicity 
Biven stereo developments by the 
lay press. It's felt that audiences 
Senerally realize, that this is only 
the beginning of something new, 





Timely Titles 
Title bureau of the Motion 
Picture Assn. of America is re- 
ceiving some unusual-sounding 
names for pix, but it’s all in 
keeping with the times. 
20th-Fox has registered 
“Cinemascope” as the title for 
an original feature and Thalia 
Productions filed “Stereo 
Cinema.” 








Goldwyn as Biz 


Rep for 3 Pix On 
UA's Indie Sked 


Samuel Goldwyn office in New 
York is pacting to serve as busi- 
ness representative for three pix 
on United Artists’ release sked. 
First is “Return to Paradise,” Gary 
Cooper starrer which Theron 
Warth produced in Samoa _ in 
Technicolor. Second is “The Moon 
Is Blue,” Otto Preminger-F. Hugh 
Herbert .production, which is sked- 
ded for handling in the summer. 
Rounding out the group is “Beat 
the Devil,” which John Huston now 
has underway in Italy as a Hum- 
phrey Bogart-Jennifer Jones co- 
starrer. 


Goldwyn office, headed by prexy 
James Mulvey, has entered similar 
deals but more or less gnly sporadi- 
cally in the past. Taking on three 
outside films at the same time ap- 
pears something of a departure 
from past policy ‘and is taken to 
indicate a stepped-up rate of indie 
pic representation in the future. 


Under the arrangement with 
UA the Goldwyn organization will 
have contract approval rights on 
exhib deals for the three films. 
Deal for “Paradise” already has 
been signed, and the other two 
reportedly are near finalization. 
Outside pic rep role, of course, 
serves to cut the distribution over- 
head for the Goldwyn outfit. 





C. P. Skouras’ NT Buy 


Charles P. Skouras, president of 
National Theatres, has purchased 
11,700 shares of the theatre chain's 
common stock. This is his first 
buy of the issue. 

In other stock activity, Robert 
Lehman, 20th-Fox board member, 
bought 7,000 shares of that cor- 
poration’s common, bringing his to- 





Comparable to the early sound pix. 


tal ownership to 7,500 shares. 


RESENTMENT BY 
~EXHIBS MOUNTS 


Mounting exhib resentment 
against high film rentals resulted 
in a blast yesterday (Tues.) against 
the film companies by Theatre 
Owners of America, the first offi- 
cial protest lodged by the exhib 
org. Thus TOA joined Allied States 
Assn. in condemning the percent- 
age terms being asked by distribs 
for recent and upcoming pictures. 

At a New York confab attended 
by TOA prexy Alfred Starr, exec 
v.p. Walter Reade, Jr., and general 
counsel Herman M. Levy, TOA an- 
nounced that it viewed with alarm 
“the increasing number of demands 
for exorbitant film rental, especial- 
ly at a time when, at long last, 
there are available a group of pic- 
tures which have a probability of 
increasing boxoffice.” 

Declaring that the position of 
every film buyer was the same no 
matter with which film company he 
was dealing, Reade declared that it 
is impossible to negotiate for a po- 
tential b.o. success available with- 
in the next 90 days without being 
faced with “unrealistic film rent- 
als.” He cited the following as pix 
for which hiked terms had been 
asked or are anticipated: “Peter 
Pan” (RKO), “Hans Christian An- 
dersen” (RKO), “Moulin Rouge” 
(UA), “Bwana Devil” (UA), “Call 
Me Madame” (20th), “Salome” 
(Col) and “House of Wax” (WB). 

Asked if TOA planned to appeal 
to Government agencies, Reade de- 


(Continued on page 15) 


WB Sound System 
To Bow With ‘Wax 


In the midst of the various 
technical developments centered 
around 3-D, Warner Bros. has 
come up with a new sound sys- 
tem described by the company as 
a “high fidelity sound recording 
and projection technique.’”’ Named 
WarnerPhonic, the company 
claims that the new audio method 
“gives full depth and range to 
match the hearing power of the 
human ear, never: before possible 
from the motion picture screen.” 


Perfected after lengthy experi- 
ments, WarnerPhonic will be in- 
troduced in “House of Wax,” the 
company’s first 3-D film in Na- 
tural Vision. It preems April 10 
at the Paramount, N. Y. Warner- 
Phonic, the studio reports, is com- 
prised of a series of sound tracks 


(Continued on page 13) 


Cinerama Weighing . 
Filming Coronation 


Cinerama is weighing the possi- 
bility of filming the Coronation of 
Queen Elizabeth, Dudley Roberts, 
Jr., prexy of Cinerama Productions, 
disclosed this.week. Roberts, board 
chairman Louis B. Mayer and exec. 
veepee Frank M. Smith will leave 
for London next month to confer 
with Coronation officials who,’Rob- 
erts said, “have made generous of- 
fers of cooperation.” 

While in London trio will also 
begin negotiations leading to the 
installation of the Cinerama proc- 
ess there. They will also discuss 
with European film execs the pos- 
sibility of unveiling the medium in 
other countries. 


Techni Ups Riley. 
Hollywood, March 10. 

Dr. Herbert T. Kalmus, Techni- 
color prexy, upped Robert Riley to 
veepee of the company, with which 
he has been associated for 31 years. 
Under the new setup, the veep will 
be in charge of Hollywood sales in 
addition to holding down his old 
post as director of studio opera- 
tions. 

Riley joined Technicolor when 
it had its plant in Boston and later 
helped establish the company in 














| Hollywood. 








‘Only to Avert Threat of Litigation’ 


+ Recent court decisions 


in two 





Ham & Swiss 


Los Angeles, March 10. 
One of this town’s earliest 
and most reliable art theatres, 
the Esquire, is undergoing a 
remodeling job—but not for 
three-dimensional exhibition. 
When the renovation is com- 
plete, it will be a delicatessen 
store. 


Allied Amasses 
‘Violations’ For 


Study by D.C. 


Maintaining that the system of 
clearances being employed for pre- 
release pictures is a violation of 
the consent decree, Alked States 
Assn. is amassing specific evi- 
dence for presentation to the Dept. 
of Justice and the Senate Small 
Business Committee. The exhib 
org has notified subsequent-run 
exhibs with a definite clearance 
after first-run to inform local ex- 
ehange toppers that it is their in- 
tention -to book the pre-release 
film. 

In le‘ters to the local managers, 
which are to be sent while the film 
is in its pre-release engagement in 
a theatre having a definite clear- 
ance over the subsequent-run, the 
exhibs have been told to request 
terms and also the closing date of 
the current run. Allied members 
have been told to keep cepies of 
their letters as well as the replies 
received or to make careful notes 
of telephone answers. When this 
data is compiled, they’ve been in- 
structed to forward it to the local 
Allied unit for transmittal to 
Washington. Pictures specifically 
mentioned are “Peter Pan” (RKO), 
“Hans Christian Andersen” (RKO) 
and “Salome” (Col). 

Meanwhile, Allied sources claim 
their blasts at RKO for the high 
precentage terms asked for “Pan” 
is beginning io show results. Sub- 
sequent-run houses, including a 
large N. Y. area chain, are report- 
edly resisting the RKO demands. 
In addition, an Allied spokesman 
said there’s been some indication 
that RKO might bend in its asking 
price. According to the source, 
RKO salesmen are beginning to 
ask exhibs, “What terms will you 
go for?” The exhib spokesman 
feels that if the filmery doesn’t 
make deals before Easter Week, 
it’ll run into difficulty with the 
picture despite the sock grosses 
chalked up in pre-release key en- 
gagements. 


SALES CHIEFS, LEGALITES 
TO MEET SENATE PROBE 


Film company sales toppers and 
top legal execs are making prepa- 
rations to meet with investigators 
of the Senate Small Business Com- 
mittee who are expected in N. Y. 
shortly. Question of the upcoming 
probe, instigated by exhibs charg- 
ing violation of the consent decree, 
was discussed at a recent meeting 
of the lawyers’ committee of the 
Motion Picture Assn. of America. 

Feeling of the majors is that 
they will not be asked to answer 
specific complaints at this time. 
Object of the Senate investigators’ 
visit, they contend, is to learn the 
inature of the differences between 
distribs and exhibs and to asemble 
pre’iminary data for the hearings. 


APC Repacts Zugsmith 


Hollywood, March 10. 
American Pictures Corp. re- 
elected Albert Zugsmith president 
at its annual meeting. 
Other officers are Larry Gross, 
veepee; Peter Miller, treasurer and 
director, and Dr. George Zugsmith, 

















| chairman of the board, 


separate antitrust actions tended to 
show that competitive bidding is 
justified only when it’s necessary 
to avert threatened litigation and is 
the only way to arrive at “fair and 
reasonable” rental terms. Herman 
M. Levy, general counsel for The- 
atre Owners of America, stressed 
this analysis of the rulings this 
week. 

TOA, as well as other theatre as- 
sociations and individual exhibs, 
have been contending for some 
time that the distribs in many in- 
stances institute bidding indiscrimi- 
nately, that it’s adopted where not 
needed at all. 

In the first case the U. S. Circuit 
Court found that the Towne Thea- 
tre, Milwaukee, although success- 
ful in a previous antitrust suit 
versus the distribs, was not entitled 
to any competitive advantages over 
rival theatres in the same area. 
Substantially the same decision was 
made by the same tribunal in an 
action involving the Jackson Park 
Theatre, Chicago. 

“In both cases,”’ notes Levy, “‘the 
court uses language which indicates 
strongly that a system of competi- 
tive bidding would be approved by 
it only if it resulted in the determi- 
nation of fair and reasonable film 
rental.” 

Levy added: “While distributors 
are, of course, under no compulsion 


(Continued on page 19) 


3-D Potential Brings 
Switch on Pic Plans 
For Marciano-Walcott 


Potential of 3-D pix resulted this 
week in a complete about-face of 
filmery interest in theatrical dis- 
tribution of films of the heavy- 
weight championship bout between 
Rocky Marciano and Joe Walcott 
slated for Chicago April 10. Origi- 
nal hands-off attitude was based 
on the fact that the event will be 
presented over home TV. It was 
felt that the widespread home cov- 
erage would result in sparse b.o. 
interest in the bout films. 


Based on its experience with the 
distribution of “Bwana Devil,” the 
first 3-D feature, United Artists in 
association with Nate Halpern, 
Theatre Television Network topper, 
closed a deal with the International 
Boxing Club for stereo-filming and 
distribution of the fight pictures. 
Pix will be shot by the Stereo- 
Cine’ Co. in association with Sol 
Lesser. Raphael Wolf and Sherrill 
Corwin. 

According to Ned Irish, exec v.p. 
of Madison Square Garden, who 
handles the TV and film deals for 
the IBC, UA obtained the rights on 
“a normal percentage arrange- 
ment.” Halpern, who is associated 
with UA in the deal on a partner- 
ship basis, worked out the prelimi- 
nary arrangements with Irish. His 
entry is based on his close ties with 
the IBC stemming from his theatre 
telecasting of previous champion- 
ship bouts. Halpern’s TNT is not in- 
volved in the deal, this being an 
investment outside of his closed- 
circuit activities. 


Metro Preps Wide-Screen 
In Addition to 3-D System 


Hollywood, March 10. 

In addition to its 3-D system, 
Metro is reported nearing perfec- 
tion of its own wide-screen proc- 
ess, which does not require the 
use of glasses. Understood it’s 
something like 20th-Fox’s Cinema- 
Scope, creating the illusion of 
depth through employment of dis- 
tortion and rectification. 

Private demonstration of the 
wide-screen process was held on 
the lot, along with scenes from 
“Arena,” currently filming under 
the 3-D system. Idea was to com- 
pare the different processes. Met- 
ro spokesman explained that the 
public itself will determine which 
system it wants, and the studio will 











lbe led by what the public demands. 
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Spotty; ‘Madam’ Solid $13,000, 
‘Beneath Sea Rich 276, ‘Circus Slow 
186, ‘Star’ NSG 226, ‘Ashore’ 196 





Los Angeles, March 10. 

Local first-runs continue spotty 
here, with “Call Me Madam” stand- 
out among new bills. It is solid 
$13,000 in first week showcasing 
at the Ritz,“1,370-seater. : 

“City Beneath Sea” paired with 
“Redhead from Wyoming” shapes 
neat $27,000 in three theatres. 
“Stereo Techniques” joined up 
with second week of “Stars ‘Are 
Singing” to boost biz to good 
$23,000 in two spots. 

“Battle Circus” is rated dull 
$18,000 in two sites. “All Ashore” 
with “Prince of Pirates” Iigoms 
slim $19,000 or near, also two loca- 
tions. “Star” and “Taxi” shapes 
thin $22,000 in four sites. Hold- 
overs are mostly slow. 

Estimates for This Week 

Rits (FWC) (1,370; 80-$1,50) — 
“Call Me Madam” (20th). Solid 
$13,000. Last week, with L. A. 
Paramount, “Anna” (IFE) (2d wk), 
$11,200. 

Los Angeles Paramount, Egyp- 
tian (ABPT-UATC) (3,200; 1,538; 
70-$1.25) — “Battle Circus” (M-G) 
and “White Lightning” (AA) (L.A. 
Par only). Dull $18,000. Last 
week, Egyptian, Loew’s State, 
“Jeopardy” (M-G), with “Rogue's 
March” (M-G) at Egyptian, “South 
Pacific Trail” (Rep) at State, (24 


wk), $16,000. 
Loew’s State, Four Star, Hawaii 
{UATC-G&S) (2,404; 900; 1,106; 


60-$1.10) —“City Beneath Sea” (U) 
and “Redhead From Wyoming” 
(U). Trim $27,000. Last week, 
Four Star, “The Star” (20th) (10th 
wk-8 days), $3,100; Hawaii, 
“Stooge” (Par) (4th wk-9 days), 
$3,600. 

Orpheum, Hollywood Paramount 
(Metropolitan-F&M) (2,213; 1,430; 
80-$1.25) — “Stereo Techniques” 
(Indie) with “Stars Singing” (Par) 
(2d wk). Good $23,000. Last week, 
“Stars” and “Rogue's March” 
(M-G) (Orpheum only), $14,600. 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; L715; 
1,248; 70-$1.10)—“‘The Star” (20th) 
and¢“Taxi” (20th). Thin $22,000. 
Last week, “Great White Hunter” 
(Indie) and “Captain Kidd” (Indie) 
(reissues), $20,600. 

Hilistreet, Pantages. (RKO) (2,- 
752; 2,812; 60-$1.10)—“All Ashore” 
(Col) and “Prince of Pirates” 
(Col). Slim $19,000 or near. Last 
week, “Never Wave at Wac” 
(RKO) and “No Time Flowers” 
(RKO) (2d wk), $17,000. 

Hollywood, Downtown, Wiltern 
(WT) (2, 756; 1,757; 2,344; 70-$1.10) 
—“I Confess” (WB) (2d wk), with 
“Too Many Girls” (RKO) (reissue) 
added. Off to $18,000. Last week, 


7,100. 

United Artists, Iris (UATC- 
FWC) (2,100; 814; 70-$1.10)— 
“Ivanhoe” (M-G) (3d wk). Light 
$6,000. Last week, $7.400. 

Canon (ABC) (533; $1)—‘“Face to 
Face” (RKO) (5th. wk). Only $1,- 
200 . Last week, oke $1,500. 

Vogue (FWC) (885; 70-$1.10)— 
“Bad, Beautiful” (M-G) (11th wk). 
Light $2,800. Last week, $3,500. 

Wilshire, Globe 4FWC) (2,295: 
782; 80-$1.50)—“Moulin Rouge” 
(UA) (11th wk-Wilshire, 2d wk- 
Globe). Okay $9,500. Last week, 
$11,600. 

Beverly Hills (WT) (1,612; 1,212; 
$1.50-$1.80)—“‘Hans Christian An- 
dersen” (RKO) (llth wk). Fair 
$6,000. Last week, with six days at 
Palace, $11,900. 

Fine Arts. (FWC) (679; 80-$1.50) 
—"Little Sheba” (Par) (lith-final 
= Fair $3,500. Last week, $4,- 


‘CIRCUS’ LOUD $16,000, 
ST. LOO; ‘STOOGE’ 156 


St. Louis, March 10. 

Stiff opposition. from legit and 
sports shows plus sunny weather 
is slowing biz this stanza, being es- 
pecially slow over the past week- 
end. “Battle Circus’ looms best of 
new films with fine total at Loew’s. 
“Stooge” racked up a trim total in 
10 days at the Missouri. “Lime- 
light” is heading for neat session 
at the small Pageant. 

Estimates for This Week 

Ambassador (F&M) (3,000; 90- 
$1.20)—“Bwana Devil” (UA) (3d 
wk). Fast $13,000 after $18,000 for 
second frame. 

Fox (F&M) (5,000; 60-75)—“Stop 
You're Killing Me” (WB) and 
“Back on Broadway” (WB). Opened 
today (Tues.). Last week, “Black- 
bear Pirate” (RKO) and “Cripple 
Creek” (Col), fair $14,000. 

Loew's (Loew) (3,172; 50-75)— 
“Battle Circus” (M-G) and “Kid 
Monk Baroni” (Indie). Fine $16,- 


(Continued on page 21) 





—*All Ashore” (Col) and “Go West, 


Broadway Grosses 


Estimated Total Gross 





This Week ....... $423,300 
(Based on 22 theatres) 
Last’ We@r ¢:3.....° $470,900 


(Based on 24 theatres) 


‘Spur Stout 126, 








Prov; Ashore 7G: 


Providence, March 10. 

State is leading a fairly good 
town with “Naked Spur.” Still do- 
ing well on holdover are RKO AIl- 
bee’s third week with “Peter Pan” 
and _Majestic’s second ‘stanza of 
“Niagara.” Strand is okay with “All 
Ashore.” 

Estimates for This Week 

Albee (RKO) (2,200; 74-$1)— 
“Peter Pan” (RKO) (3d wk). Still 
hefty $8,500 after $13,000 in sec- 
ond round. 

Majestic (Fay) (2,200; 44-65)— 
“Niagara” (20th) and “Thar She 
Blows” (WB) (2d wk). Stout $8,000. 
First week was $10,000. 

State (Loew) (3,200; 44-65)— 
“Naked Spur” (M-G) and “Five 


Angles of Murder” (Col). Fairly 


good $12,000. Last week, “Bad and 6 


Beautiful” (M-G), $11,500. 
Strand (Silverman) (2,200; 44-65) 


Young Lady” (Indie). Satisfactory 
$7,000 or over. Last week, ‘The 
Stooge” (Par) (2d wk), $6,500 after 
socko $13,500 first session. 


‘Circus’ Rousing $20,000, 
Wash.; ‘Redhead’ -Vaude 
Fast 226, ‘Pan’ 166, 4th 


Washingtorm, March 10. 

With only two newcomers,’ it’s 
a routine week at first-runs. 
Both entries shape solid, with “Bat- 
tle Circus” at Palace promising 
enough to be holdover calibre. 
“Redhead from Wyoming” at 
Loew’s Capitol is solid with lure 
of “Four Aces” topping stageshow 
a help. Holdovers are generally 
steady, with “Peter Pan,” in fourth 
stanza at RKO Keith’s leading the 
field. “Hans Christian Andersen,” 
in third stanza at Metropolitan also 
is fine. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Redhead from Wyoming” (U) plus 
vaude topped by Four Aces. Fine 
$22,000. Last week, “Niagara” 








(Continued on page 21) 


‘Devil’ Giant $20,000, 
Seattle; ‘Spur’ Hep 12G 


Seattle, March 10. 


“Bwana Devil,” with- terrific 
total at Paramount, is biggest 
grosfer here this stanza and way 
ahead of nearest rivals, “Naked 
Spur” looms sockeroo at smaller 
Liberty. “The Star” shapes only 
mild at Fifth Avenue. Personals 
by Mickey Rooney and starlets 
from pic is not helping “Ali 
Ashore” much at Coliseum with a 
barely okay stanza in prospect. 

Estimates for This Week 

Coliseum (Ever n) (1,829; 65- 
90)—"‘All Ashore” (Col) and. “La- 
dies Chorus” (Col) (reissue). Oke 
$7,500. Last week, “Last Coman- 
ches” (Col) and “Five Angles” 
(Col), $8,400. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—“‘Star” (20th) and “Taxi” 
(20th). Mild $7,000. Last week, 
“Niagara” (20th) (2d wk), $5,500. 

Liberty (Hamrick) (1,650; 65-90) 
—Naked Spur” (M-G) and “Des- 
perate Search” (M-G), Giant $12,- 
000 or over. Last week, “Thunder- 
birds” (Rep) and “Ride Man 
Down” (Rep), $5,000. 

Music Box (Hamrick) (850; $1- 
$1.25)—“Hans Christian Andersen” 
(RKO) (3d wk). Big $7,500 after 
great $10,600 last week. 

Music Hall (Hamrick) (2,263; 65- 
90) — “Jeopardy” ‘(M-G), Fair 
$6,000. Last week, “Never Wave 
at Wac” (RKO) (2d wk-6 days), 
$5,800. P 

Orpheum (Hamrick) (2,600; 65- 
90)—"‘City Beneath Sea” (U) and 
“Old Overland Trail” (Rep). Mild 
$6,000 or near. Last, week, “I Con-) 
fess” (WB), $5,700. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“Bwana Devil” (UA). 
Terrific $20,000. Last week, Betty 
Hutton International Variety 
stageshow, not so good, $16,800 in 
4 days at $4.75 top. 


Rouge to Record 
000 in Phill 

$20,000 in Philly 
Philadelphia, March 10. 

Aided by hefty press and air 
build-up plus presence of Jose Fer- 
rer in town, “Moulin Reuge” is 
turning out a sensational week at 
the bandbox Trans-Lux: It is top- 
ping all marks at this tiny house, 
with $1.50 top helping. “‘Jeopardy” 
shapes next best newcomer with 
sturdy total at Randolph. Both 
“Peter Pan,’ in third stanza at 
Boyd, and “Hans Christian Ander- 
sen,” in fifth week at Midtown, are 
continuing strongly. “All Ashore” 
looms neat at Stanton. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Desperate Search” (M-G) and 
“Rogue's March” (M-G). Mild $5.,- 
500. Last week, “Bwana Devil’ 
(UA) (10th wk), $7,300. 

Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (5th 
= Solid $8,000. Last week, $9.- 

Boyd (WB) (2,360; 99-$1.30)— 
“Peter Pan” (‘(RKO-Disney) (3d 
py Big $16,000. Last week, $22,- 


Earle (WB) (2,700; 99-$1.20)— 
(Continued on page 21) 








‘Stooge’ Romps in Cincy, Wham 176; 
‘Niagara’ Lofty 126, Sheba’ 86, 2d 


Cincinnati, March 10. 





_ Trade harvest continues for ma- 
jor stands this week, reflecting 
prolonged stretch of good product 
and nice weather. “Stooge” is a 
romp for town leadership with a‘ 
wow Albee session. Keith’s hids 
for a royal round with “Niagara,” 
the other new bill currently. Hold- 
overs, both strong, are “Peter 
Pan,” at adyanced scales and 
“Come Back, Little Sheba.” 
“Bwana Devil” looks big on Grand 
moreover. — 
Estimates for This Week 

Albee (RKO) (3,100; 55-85) — 
“Stooge” (Par). Sock $17,000. Last 
week, “Bwana Devil” (UA) (2d wk), 
$13,000 at 75-$1.25 scale. ‘ 

tel (RKO) (2,000; 55-85)— 

“Little Sheba” (Par) (2d wk). Solid 
$8,000 after boff $13,000 unveliing. 

Grand (RKO) (1,400; 75-$1.25)— 
“Bwana Devil” (UA) (m.o.). Hefty 
$8.000. Last week, “Silver Whip” 
(20th) and “Face To Face” (RKO), 
$6.000 at 55-85c scale. 


Keith’s (Shor) (1,500; 55-85)— 
“Niagara” (20th). Great $12,000. 
Last wee 


k, “Mississippi Gambler” 
(U) (3d wk), big $7,000 finale. 
Palace (RKO) (2,600; 75-$1.19)— 
“Peter Pan” (RKO) (3d wk). Still 
plenty good, at $9,500, on heels of 
wham $18,000 second stanza. 
Three-week stays are scarce at 








this house, 


‘8 IRON MEN’ STRONG 
86, L'VILLE; ‘DEVIL’ 96 


Louisville, March 10. 
Only new pix at first-runs are 
“Eight Iron. Men” at the Mary 
Anderson and “Last of Comanches” 
at State. Former is nice but 
“Comanches” shapes mild. Hold- 
over stanza of “Bwana Devil” at 
Kentucky still is big. “Niagara” is 
continuing strong for six days of 
second week at Rialto. 
Estimates for This Week 
Kentucky (Switow) (1,200; 75-90- 
$1.25)—"Bwana Devil” (UA) (2d 
wk). Still big at $9,000, after initial 
stanza’s $12,000, 4 bit urfder hopes. 
Mary Andersen (People’s) (1,200; 
50-75)—"“Eight Iron Men” (Col). 
Nice $8,000 or near. Last week, “I 
Confess” eo Rafe 
(Fourth Avenue) (3,000; 
50-75) — “Niagara” (20th) and 
“Tangier Incident” (AA) (2d wk). 
Strong $9,000 in 6 days. “Hans 
Christian Andersen” (RKO) opens 


next. 

State (Loew's (3,000; 50-75)~— 
“Last of Comanches” (Col) and 
“Pathfinder” — ~y~ $8,000. 
Last week, “ and Be 41 
(M-G), $10,000, ase 


‘ 





Key City Grosses 


Estimated Total Gross 
This Week 
{Based on 23 cities, 190 the- 

atres, chiefly first runs, tnclud- 

ing N. Y.) 

Total Gross Same Week 
Last Year ....... $2,426,300 
(Based on 24 cities, and 211 

theatres.) 


‘Gambler’ Great 
$13,000 in Port. 


Portland, Ore., March 10. 

Biz is picking up a bit this ses- 
sion after several dull weeks. One 
of strongest newcomers is “Missis- 
sippi Gambler” with sock total at 
the Broadway. “Stars Are Sing- 
ing” is fairly good in two spots 
while “Clown” looks tall at Lib- 
erty. “Bwana Devil” still is big in 
second Paramount stanza. 

Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 








| —‘‘Mississippi Gambler” (U) and 


“The Black Castle” (U). Sock $13,- 
000 or near. 
beard Pirate” (RKO) and “Music in 
Moonlight” (RKO) (reissue), $6,000. 

Liberty (Hamrick) (1,875; 65-90) 
—“The Clown” (M-G) and “Chief 
Pontiac” (Indie). Tall $9,000. Last 
week, “Bad and Beautiful” (M-G) 
(2d wk), $6,400. 

Mayfair (Evergreen) (1,500; 65- 
§0)—“‘All Ashore” (Col) and “Five 
Angles on Murder” (Col). Mickey 
Rooney and starlets on stage open- 
ing day. Okay $3,000. Last week, 
“Jazz Singer” (WB) and “Danger- 
ous Assignment” (Indie) m.o.), 
$2,800. 

Oriental (Evergreen) (2,000; 65- 
90)\—“Stars Are Singing” (Par) and 
“White Corridors” (Indie). Fine 
$2,500. Last week, “I Confess” 
(WB) and “Silver Whip” (20th), 
$3,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—*‘Stars Are Singing” (Par) and 
“White Corridors” (Indie). Nice 
$5,500. Last week, I Confess” (WB) 
and “Silver Whip” (20th), $6,500. 

Paramount (Evergreen) (3,400; 
90-$1.25)—“Bwana Devil” (UA) (2d 
wk). Big $6,500. Last week, $16,600. 

United Artists (Parker) (890; 65- 
90)—"The Stooge” (Par) (4th wk). 
Good $4,500. Last week, $5,500. 


Snowstorm Clips Pitt; 
‘ ? 
Jeopardy’ Fine $13,500, 
b ‘ ne 
‘Wac’ 116, ‘Star’ Dim 66 
Pittsburgh, March 10. 

Couple of new entries, “Never 

Wave at a Wac” at Stanley and 

Jeopardy” at Penn are doing very 
well. Both likely would have done 
much better if worst snowstorm of 
winter had not hit last Saturday 
night. Even so, they will wind up 
okay. Despite fine notices, “The 
hh isn’t doing anything at the 
Harris. “Peter Pan” still holding 
strong in fourth week at Warner. 
Squirrel Hill got a nice start with 
Importance _ of Being Earnest.” 

Estimates for This Week 

i Fulton (Shea) (1,700; 65-$1.30)— 
Hans Christian Andersen” (RKO) 
(3d wk). Dipping to around $9,000 
in current session but enough to 
hold it for at least another stanza. 
Last week, big $15,000. 

Harris (Harris) (2,200; 50-85)— 
“The Star” (20th). Figured to get 
somewhere on the glowing notices, 
but isn’t producing. Be lucky to 
get slim $6,000 or less. Last week, 

Taxi” (20th) and “Ride Man 
Down” (Rep), $4,500 in 5 days. 

= Penn (Loew's) (3,300; $0-85)— 
Jeopardy” (M-G). A fine send-off 
and will do nicely at $13,500. Last 
week, “Confidentially Connie” 
(M-G), $5,000 in 5 days. 


cq DaUtirrel Hill (WB) (900; 50-85)— 
‘Importance of Being Earnest” 





hust this arty nabe. Reviews were 
fine and that counts heavily here. 
Looks sturdy $3,000 despite weath- 
er break. Last week, “No Time for 
Flowers” (RKO) (2d wk), $1,800. 
i" Stanley (WB) (3,800; 50-85)— 
Never Wave at Wac” (RKO). Got 
away to breezy start and looks bet- 
ter than $11,000, good here, Last 
ap “Stars Are Singing” (Par), 


Warner (WB) (2,000; 50-$1.25)— 
‘Peter Pan” (RKO) (4th any Still 





ter $14,200 last w 





Clooney-Ink Spots Lift ‘Sharper 


To Big 306, Det; ‘Palms’ Lean $9,000 


Detroit, March 10. 

Three-day stageshow headed by 
Rosemary Clooney and Ink Spots 
is pushing “Secret Sharper” to a 
big total at the Fox. “Stereo Tech- 
niques,” program of 3-D shorts, 
may Iand a record week at Tete- 
news. “Jazz Singer” is okay at the 
Michigan. “Flat Top’ is shaping 
fine at the Palms. “Peter Pan” is 
still terrific in third week at Madi- 
son. “Bad and Beautiful” shapes 
oke in third Adams round. 

Estimates for This Week 

, Fox (Fox Detroit) (5,000; 95- 
$1.20)\—"“Secret Sharper” (RKO) 
with Rosemary Cleoney, Ink Spots 
onstage. Lively $30,000 for 3 days. 
“Treasure Golden Condor” (20th) 
and “Moscow Strikes” (Indie). Mild 
1/$15,000 in 4 days. Last week, 
| “Against All Flags’ {(U) and “Face 
'To Face” (RKO), $19,000. 

| Michigan (United Detroit) (4,000; 
| 70-95)—"“Jazz Singer” (WB) and 
“Ride Man Down” (Rep). Oke $17,- 
000. Last week, “The Stooge” 
(Par) and “Meet Me at Fair” (U) 
(3d wk), $15,000. 

Palms (UD) (2,961; 70-95)—~ 
“Flat Top” (AA) and “No Holds 
Barred” (AA). Fine $19,000. Last 
week, “Breaking Sound Barrier” 
(UA) and “Meet Capt. Kidd” (WB), 
$16,000. 

Madison (UD) (1,900; 90-$1.25)— 








Last week, “Black- | 


(U). Heavy snow over weekend | in tw 


| “Peter Pan” (RKO-Disney) (3d wk). 


Swell $21,000. Last week, $23,000. 

United Artists (UA) (1,938; 70- 
95\—"“Down Among Sheltering 
Palms” (20th) and “Rogue March’ 
(M-G). Light $9,000. Last week, 
“Star” (20th) and “Star of Texas” 
(AA) (2d wk), $8,000. 

Adams {Balaban) (1,700; 70-95)— 
“Bad an eautiful” «(M-G) (3d wk). 
Oke $7,000. Last week, $9,000. 


Weather Sloughs Mpls.; 
a SEE ‘EH? 9 
Singing’ NG 96, ‘B’way 
é > BI 

$7,000, ‘Breed’ Nice 56 

Minneapolis, March 10. 
Still plenty of weather trouble 
for the first-runs here, what with 
the mercury continuing to dip be- 
low zero, more snow and icy going 
everywhere. None of newcomers 
such as “She’s Back on Broadway,” 
“Stars Are Singing” and ‘“Taxi™ 
stacks up very well. “Taxi” was 


yanked after six days. “Lawless 
Breed” looks fine at the Gopher. 


Estimates for This Week 
Century (Par) (1,600; 50-$1)—~ 
“Tonight We Sing” (20th) (2d wk). 
Trim $4,000. Last week, $6,000. 
Gopher (Berger) (1,026; 50-7 
—Lawless Breed” (U). Fine $5,- 
000 or near. Last week, “Naked 
Spur” (M-G) (3d wk), $2,700. 





Lyric (Par) (1,000; 50-76)— 
“Niagara” (20th) ‘m.o.). Strong 
$4,000. Last week, “Mississippi 


Gambler” (U) (24 wk), $3,800. 
Radio City (Par) (4,000; 50-76)— 

“Stars Are Singing” (Par). Slug- 

gish $9,000. Last week, ‘Niagara” 


(20th), $12,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—"She’s Back en Broadway” 
(WB). Moderate $7,000. Last week, 
“Gunsmoke” (U), $6,000. 

RKO-Pan (RKO) (1,600; 40-76) 
—"Prince of Pirates” (Col) and 
“Savage Mutiny” (Col). Bright $4,- 
500. Last week, “Jazz Singer” (WB) 


(24 wk), $4,800. 
State (Par) (2,200; 50-76)— 
“Taxi” (20th). Sad $4 Last 


500. 
week, “Bwana Devil” (UA) (3d wk), 
boff $7,500 at $1.10 top. 
Werld (Mann) (400; 55-$1.20)— 
“Bad and Beautiful” (M-G) (3d wk). 
Good $3,500. Last week, $4,500. 


‘Confess’ Bangup 206, 
Denver; ‘Circus’ $10,000 


Denver, March 10. 

With weather fine for outdoor 
activities, nothing is sensational 
about first-run biz here this stanza 
although two pix are showing 
enough te get holdovers. “Hans 
Christian Andersen” is so strong 
at Orpheum it goes a third week. 
“Battle Circus,” fancy at Broad- 
way, is holding a second. “I Con- 
fess” is pocias field with total coin 





o houses. 

Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— 

“Hiawatha” (AA) and “Torpedo 

Alley” (AA), day-date with Tabor, 

Webber. Good $7,500. Last week, 


“Breaking Sound Barrier” (UA) 
+ he Wheel” (UA) (reissue), 


Breadway (Wolfberg) (1,200; 50- 
85)—"Battle Circus” (M-G). Fancy 
$10,000. Holds. Last week, “Ivan- 
hoe” (M-G) (2d wk), $6,500. 
Denham. (Coekrill) (1,750; 30-85) 
—"Stars Are Singing” (Par) (2d 





plenty in the chips. Bi 6,000 af- 
yeek, 7” . | 





(Continued on page 21) 
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PICTURE GROSSES 9 





H.0’s Help Chi; Wedding’ Slow 96, . 
‘Singer -Vaude Moderate at $42,000, 
Pan’ Smash 316, Sth, ‘Hans’ 256, 4th 


Chicago, March 10. + 





Chicago Loop box office is set- 
tling aon this week after a month 
of top business, It’s ahead of usual 
Lent biz but snow last Saturday 
hurt badly, Still bolstering down- 
town houses are “Peter Pan” and 
“Hans Christian Andersen.” 


“Member of the Wedding” and 
“Savage Mutiny,” is slow $9,000 at 
Grand. Chieago looks moderate 
$42,000 with “Jazz Singer” plus 
Anne Jefferys & Robert Sterling 
and Henny Youngman onstage. 
Palace is only fair $16,000 with “I 
Don’t Care Gift.” 

Of the second weekers, “Little 
Sheba” is headed for oke take at 
Ziegfeld. “Man Behind Gun” and 
“Kansas Pacific” at Roosevelt ap- 
pears okay. Among long stayers, 
“Peter Pan” is racking up a wham 
total for fifth frame at State-Lake 
while “Bad and Beautiful” is end- 
ing a like run at Woods with a neat 
total. “Hans Christian Andersen” 
at the Oriental is headed for nifty 
fourth session. “Anna” at Monroe 
is good in sixth week at Monroe. 

Estimates fer This Week 

Chicago (B&K) 3,900; 98-$1.25)— 
“Jazz Singer” (WB) plus Anne 
Jeffreys & Robert Sterling and 
Henny Youngman onstage. Mod- 
erate $42.000. Last week, “Stooge” 


L 


(Par) (2d wk) with vaude show, 
$40,000. 
Grand (RKO) (1,500; 55-98)— 


“Member of Wedding” (Col) and 
“Savage Mutiny” (Col). Slow $9.- 
000. Last week, “The Ring” (UA) 
and “Dangerous Years” (20th) (re- 
issue), $14,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—“Andersen” (RKO) (4th wk). Fine 
$25,000. Last week, $31,000. 

Palace (Eitel) (2,500; 55-98)—“I 
Don’t Care Girl” (20th). Mild $15,- 
000. Last week, “Stars Are Sing- 


ing” (Par) (2d wk), $11,000. 


Roosevelt (B&K) (1,500; 55-98)— 
“Man Behind Gun” (WB) and 
“Kansas Pacific’ (AA) (2d wk). 
Trim $10,000. Last week. $15,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—‘“Peter Pan” (RKO) (5th 
wk). Great $31,000. Last week, 


000. 

Surf (H&E Balaban) (685; 98)— 
“Castles in Air” (Indie) (2d wk). 
Pert $4,000. Last week, $5,000. 

United Artists (B&K) (1,700; 55- 
98)—“‘Last Comanches” (Col) and 
“Prince of Pirates” (Col). Passable 
$8,500. Last week, $14,000. 

Woods (Essaness) (1,073; 98)— 
“Bad and Beautiful’ (M-G} (5th 
wk). Okay $12,000. Last week, 
$13,000. ' 

World (Indie) (587; 98)—‘For- 
bidden Games” (Indie). Brisk 
$6,000. Last week, “Summer Happi- 
ness’’” (Indie) (10th wk), $3,500. 

Ziegfe'd (Lopert) (437; 98) — 
“Little Sheba” (Par) (2d wk). Off to 
okay $4,500. Last week, $9,000. 

Monroe (Indie) (1,000; 55-98)— 
“Anna” (IFE) (6th wk). Neat $4,000. 
Last week, same. 


K.C. Slow But ‘Circus’ 
OK $11,000; ‘Wac’ Dim 
3G, ‘Care Girl’ $14,000 


Kansas City, March 10. 

Current session is moderate, With 
fairish returns from newcomers 
and trio of holdovers. “Battle Cir- 
cus” at Midland is pleasing around 
$11,000. and about best of new 
films. 
last weck as two of season’s worst 
blizzards struck between Sunday 
and Tuesday. Grosses were oif 
25°° or worse. “Breaking the 
Sound Barrier” at the Vogue, now 
in holdover week, is holding vir- 
tually to first week figure. “Never 
Wave at Wac” shapes mild at the 
Missouri, with “I Don’t Care Girl” 
locks average in four spots. 

Estimates for This Week 

Apollo (Fox Midwest) (1,000; 50- 
75)—"The Sinners” (Indie) and 
“Black Castle” (U), Switching to 
firsi-run temporarily. Good $3,000. 

Kimo (Dickinson) (504; 65-85)— 
“Thief of Venice” (20th) (2d wk). 





Okay $2,200. Last week, storms | 


blew this down to $1,500, disap- 
poincing. 

Midland (Loew’s) (3,500; 50-75) 
—‘Battle Cireus” (M-G) and “Five 
Angies of Murder” (Indie). Sturdy 


All houses took a buffeting | 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Ashore Lively 
106 in Mild Hub 


Boston, March 10. 
Combo of weak newcomers and 
some mildish holdovers is resulting 
in modest biz at downtown majors 
this stanza. “Don’t Care Girl’ at 








Paramount and Fenway is not 
more than average while “Taxi” 
at Boston looks below par. “All 


Ashore” at Pilgrim, looms trim. 
Windup of school vacations has 
hurt “Peter Pan,” in fourth frame 
at Memorial, and “Hans Christian 
Andersen,” in llth week at Astor. 
Estimates for This Week 

Aster (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(11th wk). Off to about $8,000 after 
nice $11,500 last week. 

Beacon Hill (Beacon Hill) (680: 
50-$1.20)\—“"The Star” (20th) (3d 
wk). Still oke at $9,000 following 
$11,500 last week. 

Bosten (RKO) (3,000; 40-85) — 
“Taxi” (20th) and “Maniacs on 
Wheels” (Indie). Fairish $9,000. 
Last week, “Man Behind Gun” 
(WB) and “Johnny Comes March- 
ing Home” (U) (reissue), $11,000. 

Exeter (Indie) (1,300; 60-80) — 
“Forbidden Games” (Indie) (3d 
wk). Fine $5,800 following $7,000 
in second. 

Fenway (NET) (1,373; 40-85) — 
“Don’t Care Girl” (20th) and 
“Blades Musketeers” (Indie). Mild- 
ish $4,500. Last week, “I Confess” 
(WB) and “Kansas Pacific’ (AA) 
(2d -wk), $4,500. 

* Memorial (RKO) (3,000; 74-$1.20) 
—‘Peter Pan” (RKO-Disney) (4th 
pi ad Nice $16,000 after $33,000 for 

hird. 

Metropolitan (NET) (4,367; 46-85) 
—"‘The Stooge” (Par) and “Ride 
Man Down” (Rep) (3d wk). Off to 
about $12,000 after fast $23,000 for 
second, 

Orpheum (Koews) (3,000; 74 
$1.25)—“‘Moulin Rouge” (UA) (2d 
wk). Great $24,000 or near. Last’ 
week, $36,500. 

Paramount (NET) (1,700; 40-85) 
— “Don’t Care Girl” (20th) and 
“Blades Musketeers” (Indie). So-so 
$12,500. Last week, “I Confess” 
(WB) and “Kansas Pacific” (AA) 
(2d wk), $15,000. 

Pilgrim (ATC) (1,000; 60-90) — 
“All Ashore” (Col) and “Prince of 
Pirates” (Col). Trim $10,000 or 
better. Last week, “City Beneath 
Sea” (U) and’ “Savage Mutiny” 
(Indie) (2d wk), $10,000. 

State (Loew) (3,500; 40-85) — 
“Last Comanches” (Col) and “Con- 
fidentially Connie” (M-G). Mild 
$9,500. Last week, . “Ivanhoe” 
(M-G) (2d wk), $8,000. 


“ASHORE? NICE $5,500, 
OMAHA; ‘BAD’ BIG 66 


Omaha, March 10. 

Three strong new bills are up- 
} ping biz this week, with “Bad and 
| Beautiful” and “All Ashore” espe- 
| cially solid. ‘ 

“Redhead From Wyoming” is 
; rated smart at the Omaha. 

Estimates for This Week 

| Brandeis (RKO) (1,100; 20-76)— 
,“All Ashore” (Col) and “Clouded 
Yellow” (Col). Good $5.500. Last 
‘week, “Cousin Rachel” (20th) and 
“Savage Mutiny” (20th), $4,500. 
* Omeha (Tristates) (2,100; 20-70) 
,—"‘Redhead from Wyoming” (U) 
‘and “Army Bound” (AA). Smart 
, $6,500. Last week, “Star” (20th) 
‘and “Yellow Sky” (20th), $6,000. 
| Orpheum (Tristates) (3,000; 20- 








$11,000. Last week, “Naked Spur“ | 70)—"The Stooge” (Par) and “The 


‘We Sing’ Sock $20,000, 
Toronto; ‘Spur’ Hot 166 


Toronto, March 10, 

“Tonight We Sing,” at upped 
prices, is smash and may top the 
Odeon’s old house record. “Naked 
Spur’ also is terrific at Loew’s 
while “Angel Face” also looms biz 
among newcomers. Nice on hold- 
overs are “Niagara,” ‘Jazz Singer” 
and “City Beneath Sea.” 

Estimates for This Week 

Crest, Downtown, Glendale 
State (Taylor) (863; 1,059; 955; 698; 
35-60)—“‘Babes. in Bagdad” (UA) 
and ‘“Tarzan’s Savage Fury” 
(RKO). Oke $12,500. Last week, 
“Lawless Breed” (U) and “Tangier 
Incident” (AA), $13,500. 

Hyland (Rank) (1,515; 50-70)— 
‘Importance Being Earnest” (U) 
3d wk). Nice $6,000. Last week, 


$8,000. 

Imperial (FP) (3,373; 
“Niagara” (20th) (3d wk). 
$12,000. Last week, $16,000. 

Loew’s (Loew) 
“Naked Spur” (M-G). Big $16,000. 
Last week, “Bad and Beautiful” 
(M-G) (3d wk), $9,500. 

Odeon (Rank) (2,390; 50-$1)— 
“Tonight We Sing” (20th). Smash 
$20,000. Last week, “All Ashore” 
(Col), $13,000. 

Shea’s_ (FP) (2,386; 40-75)—‘Jazz 
Singer” (WB) (2d wk). Sturdy $7,- 
500. Last week, $11,000. 

University (FP) (1,556; 40-75)— 
“Angel Face” (RKO). Good $9,- 
000. Last week, “Stop, You're Kill- 
ing Me” (WB), $7,500. 

Uptown (Loew) (2,743; 40-75)— 
“City Beneath Sea” (U) (2d wk). 
Holding nicely at $6,000. Last 
week, $8,000. 


‘Wac Sturdy 116 
In Offish Indpls. 


Indianapoolis, March 10. 
Another 
clipped first-run biz here, 
when it was starting to look good. 
But it is still above recent aver- 
ages. 
leading the new films, with a stur- 
dy take at Cirele. “Bwana Devil’ 


Fine 





Indiana. 
is trim. 


Estimates for This Week 


“Jeopardy,” 


Cirele (Cockrill-Dolle) (2,800; 
50-76)—‘“‘Never Wave at Wac” 
(RKO) and “Sword of Venus” 


(RKO). Sturdy $11,000. Last week, 
“Man Behind Gun” (WB) and “I'll 
Get You” (Lip), $8,600. 

Indiana (C-D) (3,200; 56-$1.20)— 
“Bwana Devil” (UA) (2d wk). Big 
$17,000 on top sock $30,000 first 
stanza.: 

Loew's (Loew’s) (2,427; 50-76)— 
“Jeopardy” (M-G) and “Five An- 
gles on Murder” (Col). Trim $10,- 
000. Last week, “Last Comanches” 
(Col) and “Rogues’ March” (M-G), 
$8,000 


Lyric (C-D) (1,600; 50-76)— 
“Gunsmoke” (U) and “Bomba 
Jungle Girl’ (AA). Fair $5,000. 


Last week, “Old Overland Trail’ 
(Rep) with Grand Ole Opry on- 
stage, $13,000 at 50-$1 scale. 


Warm Weather Wilting 
Frisco; ‘Jeopardy’ Trim 
$16,000, ‘Broadway’ 126 


San Francisco, March 10. 

Week-long record winter heat 
is sloughing biz at first-runs here 
this stanza. Warfield used an in- 
tensive TV ad campaign and is 
getting a brisk total on “Jeop- 
ardy.” “Stars Are Singing” was 
brought im hurriedly but looks 
nice. “Stereo Techniques” looms 





gram of shorts not going over too 
well with “Gunsmoke.” “She's 
Back on Broadway” shapes fair at 
the Fox. ° sd 
Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
95\—“Angel Facé” (RKO) and 
“Captive Women” (RKO). Nsg 


At Wac” (RKO) and 
Venus” (RKO) (2d wk), $9,000. 


Back On Broadway” (WB) and 
“White Corridors” (Indie). Fair, 
$12,000. Last week, “Don’t Care 
Girl” (20th) and “Silver Whip 
(20th), $13,500, 

Warfield (Loew's) (2.656; 65-95) 
—“Jeopardy” (M-G). Brisk $16. 
000. Last week, “Confidentially 
Connie” (M-G), 5 days, $8,000. 


40-75)— | 


(2,096; 40-75)— | 


weekend blizzard' 
just | 


“Never Wave at Wac” is| 


is holding big in second week at | 
at Loew’s, 


mild at Orpheum, this 3-D pro-| 


$11,000. Last week, “Never Wave! (Tues) 


Fox (FWC) (4,651; 65-95) —“She’s | ____ “Hans 





Broadway first-run business cur- 
rently is suffering from a diet of 
too many overly-extended long- 
| runs, with trade this session show- 
ing up very spotty as a conse- 
quence. However, there are some 
strong spots despite the usual off- 
jish tone of early March preceding 
ithe U.S. income tax deadline. The 
| quickie snowstorm last Sunday (8) 
morning was not rated unfavorable, 
with the weather throughout the 
week a plus boxoffice factor. 

Most important of the two new- 
comers, “Story of Three Loves” 
with stage show, looms disappoint- 
ing with fair $125,000 in its first 
| week ending today (Wed.) at the 
| Music Hall. 
| The other new entry, “Justice 
|Is Done,” landed a great $11,000 
|in its initial week at the Trans- 
| Lux 60th Street, biggest at this 
| arty small-seater since “Kind 

Hearts and Coronets” played the 
spot in 1950. 

| One of outstanding showings in 
{current week is being made by 
i“The Stooge” with Joni James,. 
| Johnny Long band and Dave Barry 
| heading stage bill at the Para- 








| mount. Although in fifth stanza, it} 


| wound up its socko extended-run 
iwith a nice $58,000. This is the 
biggest five-week run since “Jump- 
ing Jacks” played nearly a year 


0. 
Another boxoffice heavyweight is 


“Moulin Rouge,” with a socko 
$47,000 for fourth week at the 
Capitol. Also still very much in 


the chips is “Peter Pan” with ice- 
show on the stage at the Roxy. 
This combo wound up its fourth 
session around $60,000, and stays 
six weeks. 

“Bwana Devil” held to a solid 
$24,000 in third round at the State, 
enough to justify additional play- 
ing time but it is being replaced 
today by “City Beneath Sea.” 
“Devil” was set originally only for 
two weeks, and Loew's wants it out 
in its other N.Y. houses. 

“Above and Beyond” continues 
very big, with $17,000 in prospect 
for sixth week at the Mayfair. 
“Anna” also held nicely with $16,- 
| 500 in third frame at the Globe. 

“Stars Are Singing’ opens tts 
regular run today (Wed.) at the 
Astor after a special preem last 
night (Tues.). “Road to Bali” fin- 
ished a highly successful run, go- 
ing five days of sixth week, with 
| first four sessions being smash. 
|‘Thunderbirds” also opens today 
| at the Holiday. 
| “She’s Back on Broadway” with 
| Skitch Henderson band, Morey 
Amsterdam and others onstage 
opens today, too, at the Para- 
mount. 

Estimates fer This Week 


Astor (City Inv.) (1,300; 70-$1.50) 
—‘Stars Are Singing” (Par). Open- 
ed last night (Tuecs.) with gala 
preem, with regular run starting 
today (Wed.). In ahead “Road To 
Bali” (Par) (6th wk-5 days),“dipped 
to near $10,000 after okay $14,000 
for fifth full week. 

Bijeu (City Inv.) (589: 90-$1.50) 
—“‘Don Camillo” (Indie) (9th- 
final wk)). Eighth frame ended 
Monday (9) held at $6,000 after fine 
$7,200 for seventh week. Goes the 
ninth week, winding up March 16, 
with house going dark then for 
awhile. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘Cinerama” (Indie) (24th 
wk). The 23d stanza ended yester- 
day (Tues.) continued terrific with 
$40,000 after $41,000 for 22nd week. 
| Continues on. 

Baronet (Reade) (430: 90-$1.50)— 
| “Importance of Being Earnest” (U) 
| (12th wk). The 1lith session ended 
|Sunday (8) continued fine with 
| with $5,000 after $6,000 for 10th 


week. 

Capitol (Loew’s) (4,820; 70-$1.80) 
| “Moulin Rouge” (UA) (5th wk). 
Fourth round ended last night 
slipped to $47,000, still 








| 





“Sword of | smash. Third week was $66,000. 


Criterion (Moss) (1,700: 50-$2.20) 
Christian Andersen” 


| (RKO) (16th wk). The 15th frame 


/ended Monday (9) held fairly 
Lsteady with fine $12,000 after $16,- 
000 for 14th. 

| * Fine Arts (Davis) (468; 90-$1.80) 
|The Promoter” (U) (20th wk). 
The 19th stanza ended Monday (9) 
'was okay $3.800 after $4,300 for 
118th week. Stavs three or four 
Paramount (Par) (2,646, 65-95)— | weeks more, with new pic nearly 





B'way Spotty in Rash of Longruns; 
‘3 Loves Disappoints With Fair 1256; 
‘Justice Great 116; ‘Rouge’ Sock 476 


today (Wed.). Last week, “Thunder 
in East” (Par) (5th wk-8 days), off 
to $5,000 after oke $6,000 for 
fourth. 

Mayfair (Brandt) (1,736; 50-$1.50) 
—Above and Beyond” (M-G) (6tn 
wk). Current round ending tomor- 
row (Thurs.) looks like very big 
$17,000 after $20,0C0 for fifth week. 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and aljl-vaude bill 
(8th wk). The seventh stanza ended 
Saturday (7) was near-capacity 
$53,500 after $54,000 for sixth 
week. 

Paramount (Par) (3,664; 80-$1.80) 
—‘She'’s Back on Broadway” (WB) 
with Skitch Henderson orch, Morey 


Amsterdam, Monica Lewis, Rudy 
Cardenas onstage. Opens today 
(Wed.). Last week, “The Stooge” 
(Par) plus Joni James, Johnny 


Long orch, Dave Barry heading 
stage bill (5th wk), was nice $58,000 
after big $67,000 for fourth week. 
Winds up biggest longrun here 
since “Jumping Jacks” (Par) play- 
ed last summer. Also registered 
greatest coin and first five-week 
engagement of 1953. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
(16th wk). The 15th week ended 
Monday (9) held at $6,800 after fast 
$8.000 for 14th session. 

Rialto (Mage) (596; 50-96).—‘'Tri- 
orama” (Bolex) (4th wk-8 days). 
Fourth week ended _ yesterday 
(Tues.) was down to $3,200 after 
okay $4,000 for third week. House 
going back to dual, subsequent- 
run policy starting today (Wed.). 

Rivoli (UAT) (2,092; 70-$2)— 
“The Star” (20th) (7th wk). Sixth 
session ended last night (Tues.) 
slipped further to $8,500 after okay 
$11,500 for fifth. Stays on until 
“Salome” (Col) preems March 24. 
Originally d been planned to 
open “Destination Gobi” (20th) 
early this month but this has been 
indefinitely postponed. 

. Radio City Music Hall (Rockefel- 
lers) (5,945; 90-$2.40)—“Story of 
Three Loves” (M-G) and age- 
show. Initial week ending today 
(Wed.) is on disappointing side 
with only $125,000, not good for 
opening round. “By Light of Sil- 
very Moon” (WB) and Easter stage- 
show opens next. 

Roxy (20th) (5,886; 50-$2.20)— 
“Peter Pan” (RKO-Disney) and ice- 
show onstage (5th wk). Fourth 
round ended last night (Tues.) was 
down considerably from previous 
week to good $52,000 or there- 
abouts. Third week was big $85,000 
Weekdays have been off sharply re- 
cently but weekends’ continue 
socko, 

State (Loew’s) (3,450; 55-$1.80)— 
“City Beneath Sea” (U). Opens to- 
day (Wed.). Last week, “Bwana 
Devil” (UA) (3d wk), slipped to 
solid $24,000, enough to hold again 
but prior commitments are naaeeg 
it out. Had originally been booke 
just for two weeks, Second stanza 
was smash $41,000. 

Sutton (R&B) (561; 90-$1.50)— 
“Story of Mardy” (U) (3d wk). 
First holdover round ended Sun- 
day (8) was g@ $5,500 after 
$8,500 opening week. Looks to have 
only limited stay here. 

Trans-Lux 66th St. (T-L) (453; 90- 
$1.50)—“Justice Is Done’ (Indie) 
(2d wk). First session ended Sun- 
day (8) was terrific $11.000, best at 
house since “Kind Hearts and 
Coronets” (Indie) played in 1950. 
In ahead, “Curtain Up” (Indie) (4th 
wk-9 days), $3,800 but giving it a 
nice engagement. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50) — “Lili” (M-G). Regular 
run started yesterday (Tues.) after 
benefit preem Monday (9). In 
ahead. “Face To Face” (RKO) (8th 
wk-6 days), okay $2,500 after $3,000 
for seventh full week; making very 

rofitable longrun at this arty 


ouse. . 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“Little Sheba” (Par) (12th 
wk). The 11th stanza ended yester- 
day (Tuves.) held nicely around 
$9.000 after okay $11,000 for 10th 
week, Stays on. 


Coast Flacks Nominate 
Hollywood, March 10. 
Candidates ‘or pres dency of the 
Publicists Cuild are Walter Comp- 
ton of RKO and Steve Miller of 
Metro. Mail balloting closes May 
25. with winners to be announced 
at the Guild's June meeting. 








“Stars Are Singing” (Par) and | set. 

“Rogue’s March” (M-G), Nice $12-| Globe (Brandi) (1.500; 50-$1.50) 
000. Last week, “Jazz Singer’! “Anna” (IFE) (4th wk). Third 
(WB) and “Angel Street” (Indie) | week ended last nivht (Tues.) held 
$15,500. | very well with $16,500 after fancy 


(M-C) and “Target ‘Hong Kong”| Maverick” (AA) (2d wk). Good 

(Col) opened big but two storms | $9,500, with second feature added 

slouched this combo to $10,000. | after socko $13,500 opener. ; 
Se eee (2.600; ate of State pene hay ® — 

—“Never Wave at a Wac” ( | “Bad an eautiful” ( ‘ g (1.400; 65-9%9— | 

and “Port Sinister” (RKO). Mild’ $6,000 or near. Last week, “Stereo | ,, St. Francis (Par) (1,400; | $18.500 for second session. 

$5,000. Last week, “Man Behind | Techniques” (Indie) and “Star of | Little Sheba” (Par) (4th wk).| Holiday (Per-Rose) (950; 60-$1.20) 


(Continued on page 21) \ Texas” (AA), (2ch wk), :$5,000, ; « « (Continued on page 21) i “Thunderbirds” | (Reph» 0 


Other nominees are: for veepee, 
Bill Latham, Warners, and Stanley 
Margulies. 20th-Fox; for treasurer, 
Dick Carer. Warners, and Reavis 
Winkler. Fi'mcraft: for secretary, 
Feme Chandlee, Metro, without op- 
position. P34 asesbegeqndiyss 
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Fear British Crackdown on Anglo-AM 


Film Deals Seeking Quota Benefits 





London, March 10. 


A government statement is ex- 
pected shortly to clarify the situa- 
tion arising from the result of the 
Board of Trade refusal, subsequent- 
ly upheld in the courts, to grant a 
quota tag to “Monsoon.” Direct 
representations also have been 
made to the BOT prexy and ques- 
tions are to be asked in the House 
of Commons. 4 

The confusion has developed 
from the judge’s interpretation of 
the Films Quota Act in declaring 
that to” qualify for quota, a film 
must have been produced by a 
“British film-maker.” Although the 
industry itself is quite. confident 
on the point; some are wondering 
whether, by this interpretation, a 
British subsidiary of an American 
distributing - producing company 
could be described as a British 
film maker. 

In accordancé with the Anglo- 
American monetary pact, most U.S. 
majors in Britain in recent years 
have been producing locally, and 
all the films have okayed for quota. 
in the “Monsoon” case, the judge 
implied that the small private 
company. formed to make the film 
was a device to evade the purpose 
of the act. 

It is believed the BOT is now 
taking a 4ess lenient view on bor- 
der-line cases since films regis- 
tered for quota automatically qual- 
ify for Eady coin. For a time there 
was uncertainty about the quota 
ticket of “Decameron Nights” made 
by Mike: Frankovich’s Film Loca- 
tions through Eros. However, 
“Decameron” now has been given a 
quota label. 

Tom O’Brien, M. -P., foreseeing 
the possibility that'a misinterpre- 
tation of the court’s fuling might 
effect Anglo-American co-produc- 
tion, made urgent representations 
to the BOT, and was assured that 
nothing will be done to interfere 
with genuine . propositions. One 
probable cause of confusion may 
arise from the Bank of England’s 
attitude on financing projects in 
Britain by American _distribs. 
Where the company does not have 
access to frozen.sterling, the bank 
insists upon a substantial dollar 





contribution before authorizing 
local bank loans. ' 
Musicians Union Tries 


To Stop Brit. Legiters 
From Shelving Pit Orchs 


Lendon, March 3. 


In an effort to step the trend 

away from employing between-act 
orchestras in the pit of straight 
plays, the Musicians Union jumped 
hard on the new play, “Westward 
Journey,” readying for a tryout on 
the road prior to London produc- 
tion. Play is being done by Moréol 
Productions, and is due at Brighton 
Hippodrome late this month. 
* MU was asked for perniission to 
record some: incidental music for 
the play with three musicians. The 
union came back with a condition 
that the disks soc made were not 
to be used at any theatre where 
live musicians were not employed 
in the pit. Show backers have re- 
fused, and the matter is now dead- 
locked. 

MU spokesman stated that sev- 
eral managements staging ‘straight 
plays are’ dispensing with little 
orchestras that used to play in- 
cidental music in the pit by using 





records. The union is trying to 
combat this. 
Ferrer Sees Brit. Pix 


Welcomed in America 


London, March 10. | 


Speaking by transatlantic tele- 
phone from Philadelphia, Jose Fer- 
rer proposed a toast to the cinema 
at the annual lunch of the Critics 
Circle last Friday (6). The speech 
came through on schedule and was 
received with fine clarity. 

After referring to the large pro- 
portion of British nominations for 
Academy awards, Ferrer said the 
American people and the U. S. in- 
dustry welcomed the friendly inva- 
sion by British films. TV channels, 
he declared, were carrying hour 
after hour of British-made product. 


New Cuba Tourist Head 
Promises Better Rules 


Havana, March 3. 

President Batista has appointed 
Orencio Nodarse Zayas; wealthy 
businessman, to head the Cuban 
Tourist Institute, succeeding Mar- 
tial Facio. Facio resigned as a re- 
sult of a dispute over his alleged 
attempt to name a gambling com- 
missioner to control gambling at 
niteries. 


After taking office, Nodarse re- 
vealed several regulations he hopes 
to carry out in giving tourists a 
new deal. These included enlarge- 
ment of the Tourist Police (made 
up of men who speak two or more 
languages); vigilance against fare 
gouging of tourists by taxi drivers; 
and permission for tourists to use 
their foreign driving licenses so 
they can drive their own autos in 
Cuba. 


Vienna ’53 Mardi Gras 





Vienna, March 3. 

Balances run up by city of Vien- 
ma as the 1953 Fasching (Mardi 
Gras) season came to ‘an end show 
some decline in both attendance 
and spending for the traditional 
carnival season. A total of .1,933 
licensed parties of varying size sold 
420,000 ducats as compared to over 
2,000 affairs attended by some 
550,000 a year ago. Decline is gen- 
erally attributed to higher costs of 
the tickets, taxis, wine and ficwers. 


Others point out the increasing 
distaste of Viennese for the grow- 
ing commercialism of these balls 
which have changed from their 
traditional character of social and 
fraternal events to money-making 
affairs often calculated to carry 
the whole years nut of an organiza- 
tion like the Jockey Club, Artists 


clines were noted in attendance at 
the smaller affairs. 


Vienna Philharmonic Orchestra, 
sold 4,853 tickets at 50 schillings 


of the Jockey Club, 100 schillings 
($4). 


schillings (75 cents). Despite this 
decline, the city picked up a 1,250,- 
000 schillings in. “pleasure taxes” 
during the pre-Lenten season. 





Edinburgh, March 3. 


notching up solid biz here on its 
British tour. Currently in third 
week at King’s Theatre here, pro- 
duction moves south’ on Monday 
(9) to Newcastle, and then goes to 
Manchester, Liverpool, Birming- 
ham and Blackpool. 


Show stars Noele Gordon and 
Frank. Leighton. 


London Legit Bits 


London, March 3. 


Alfred Black ‘(George &) said 
their current West End hit, “For 
Better, For Worse,” at the Comedy 
Theatre, has been sold to 10 coun- 
tries, including Finland, Norway, 
Sweden, France, Germany and 
Switzerland, despite show being a 
typical British domestic comedy. 
But there’s been no nibble from 
America . .. H. M. Tennent’s 
search for the Tom Ewell had role 
of “Seven Year Itch,” which was 
holding up John Gerstad from go- 
ing ahead with the production, is 
now over. Part has been given to 
Brian Reece, local radio fave, with 
show going out at Easter for a 
short tour prior to London. 

Stephen Mitchell 
Cruickshanks’ revue, Hany Spirit,” 
kas been booked for the Piccadilly 
Theatre. Cast are mostly newcom- 
ers, with Cyril Ritchard added to 
make it more West-Endish. Ex- 
pected to open late April or early 
May after provincial tryout . . 
Jack Waller has acquired new 
play by Charlotte Haldane, “Age 
of Consent,” which American ac- 








Stephen Watts, veepee of the Cir- 
cle, presided because of the sudden 


death of Hubert Griffith, the presi- | 
dent, who died. lashrweela, 14-4 


tor-producer Robert Henderson 
| will stage for him as soon as Wal- 
ler returns from a holiday in Ma- 
deria. err’. 


Shows Attendance Dip, » 
Less Overall Spending | views. wisecracks 


Society and others. Biggest de- 


The biggest ball, that ‘of the 
($2) a throw.. Top price was that 


Minor parties.cost as little 
as 5 schillings and averaged 20 


‘Madam’ On Solid Brit. Tour 


Jack Hylton’s ‘Call Me Madam” is 


& Stewart 





) 


Aussie TV Chief Sets 
Deal for Ealing Pix 


Sydney, March 3. 

C. G. Scrimgeour, chairman of 
TV, Ltd., back here from quick 
London biz trip, said that he had 
signatured a deal with Major Reg- 
inald Baker, Ealing Studios topper, 
for 150 Ealing pix for use by TV, 
Ltd., when tele gets under way 
here in 1955. 

Scrimgeour pointed out that this 
was the biggest deal consummated 
| fcr TV coverage Down Under. 


Beaverbrook, U.S. 
Distribs Tiff Ends 


London, March 10. 


The American film industry boy- 
cott of the Beaverbrook press is 
over. A settlement was reached re- 
cently and the U: S. major distrib- 
utors are to trickle back with ads 
within .a few weeks, but not en 
masse, 


Settlement was reported as being 
negotiated by the industry with 
Max Aitken, son of Lord -Beaver- 
brook. A condition of, the peace 
was that there should be no pub- 
licity and that neither side should 
seek to make capital out. of it. It is 
understood that the settlement in- 
a provision for ending 
in pix re- 








| cludes 


The advertising boycott began 
last December, originally being di- 
rected at two of the three Beavers 
brook papers, the Sunday Express 
and the Evening Standard. The 
third member of the group, the 
Daily Express, decided it would be 
in an untenable position if it re- 
mained the only one of the trio 
accepting film trade ads, and con- 
sequently turned down ad space. 
The first signs of an end to the 
boyeott came several weeks ago 
when 20th-Fox resumed its display 
advertising in the three papers. 


London’s Cafe de Paris 
Dogged by Talent Woes 


London, March 3. 
Management of Cafe de Paris is 
having beaucoup trouble with its 
acts. Zoe Gail, recently booked 
for four weeks, suffered a relapse 
and stayed only one. George and 
Bert Bernard helped out for a few 
days. Then the local act of Jack 

and Eddie Eden was called in. 


Latest disappointment is Ameri- 
can ‘James McCollh, who was 
booked by the Cafe’s exec Alan 
Fairley. McColl was slated to play 
four weeks but failed to show up. 
Management again was compelled 
to seek local fill-in. 


These upsets have caused dras- 
tic program changes. Cafe de 
Paris now booked Arthur Riscoe, 
English revue and legit comic, 
who has . been recuperating in 
Switzerland after a serious illness. 
He never played cabaret before. 
He may open next week instead of 
March 16 as originally intended. 


Legit Shows Abroad 


LONDON 


(Week ending Feb. 28) — 
“Affzirs of Stete/* Cambridge (8-21), 
“Call Me Mada 


“Dear Charies,” New ¢ 











“For Better Worse,” Comedy (12-17-52). 
“Happy Marriage,” Duke York (8-7), 
“Little Hut.” Lyric (8-23-50). 

“Lendon Laughs,” Adelphi (4-12). 
“Leve of Colonels,” Wyn. (5-23-51), 
“Love from Judy.” Saville @-25). 
“Man,” St. Martin’s. 

“Meet Callahan.” Garrick (5-27). 
“Meusetrap,”” Ambas. (11-25). 

“Murder Misfhken,” Vaudeville (10-4). 
“Paint Wagon.” Her Majesty’s (2-11). 
“Pacis te Piccadilly,” Pr. Wales (4-15). 
“Quadritie,“ Phoenix (9-12). 

“Reluctant Heroes.” White. (9-12-50). 
“Ring Ovt Belis,” Vic. Pal. (11-12). 
“Seaculis Serrente,” Apollo (6-14-50), 
“Shrike,” Princess (2-13-53). 

“South Pacific.” Drury Lane (11-1-51). 
“Water of Moon.” Haymarket (4-19-51). 
“Wild Horses,” Aldwych (10-6). 
“Wonderful Time,” Hipn.. (10-21-52). 


“Woman importance,” Savage (2-12-53), | 


» “Young Eliz..” Criterion (4-2) 
CLOSED LAST WEEK 
“River Line,” Strand (10-28). 
SCHEDULED OPENINGS 
(Figures denote premiere dates) 
‘Goodnight Sweet Prince,” Richmond 


6). 
“White Carnation,” Globe (20). 


AUSTRALIA 


(Week ending Feb. 28) 

“White Horse Inn,” Empire, Sydney. 
“Larger Than Life.” Tivoli. Sydney. 
“Seagulls Over Sorrento,” Royal, Sydney. 
“South Pacific,” Majestys, Mel. 
“Cassino,” Comedy, Melbourne. 
“Follies Bergere,” Tivoli. Melbourne, 
“@iss Me, Kate,” Maijesty’s, Bris. 
“White Sheep.” Royal, Adelaide. 
“La Boheme.” Princess. Mgl 

‘Take it Off.” Royal, Brig.) '% & 4: 








British Govt. Ready 


to Make Eady 


‘Levy Into Law; Film Prod. Slumps 





Nip Pix Producers Ask 
Govt. to Boost Tinters 


Tokyo, March 3. 

Japan’s big three film producing 
companies have decided to ask the 
government for assistance in upping 
production of color film to meet 
studid demands for tinted footage. 
Fuji, Konishi and Oriental will ask 
for a $700,000 loan to double last 
year’s production of color stock. 
Firms also will seek abolition of 
a 30% commodity tax on their 
product and various other tax re- 
lief with a view to fostering color 
film production in Japan. 

Fuji Film, operating for the 
last two years under an $18,000 
government subsidy, has started 
mass production of enough raw 
color film for production of five 
feature films this year. 


Scot Exhibs, Worried By 
Cost of 3-D Pix, Can't 
- * See Them as Biz Cure; 


Edinburgh, March 3. 


Some Scot exhibitors are wor- 
ried over the forthcoming arrival 
of 3-D pix, due here later this 
month. George Gilchrist, veep of 
Scot Exhibitors Assn., warned a 
meeting here that no British pro- 
ducer today would feel inclined 
to launch a fiat film because it 
might be obsolete before it was 
ready for showing. He wondered 
how exhibs could continue to pay 
the Eady levy and at same time 
find enough money to equip their 
theatres for 3-D. ; 

J. K. Stafford Poole, Edinburgh 
exhib, told his fellow theatre op- 
erators: “I think we are being 
panicked into 3-D because Holly- 
wood has run out of ideas and is 
trying to find a reply to. TV.” He 
said the answer did not. lie in 
these novelty angles but in good 
films. In the initial stages, he 
feared three-dimensional films 
would place British exhibs at the 
mercy of Yank distributors. 

First 3-D pix in Scotland open 
this month at the Gaumont, Glas- 
gow, with “Bwana Devil” (UA). 


‘Pal Joey’ Paris Plans 
Shelved for Season 


Paris, March 3. 


Archie Thomson-Rita Allen plan 
to produce Rodgers-Hart-O’Hara 
musical, “Pal Joey,” in a French 
adaptation here this spring with 
ballet dancer Roland Petit, as 
Joey, has been shelved for this sea- 
son. Show for which Jean-Pierre 
Gredy was writing Gallic version 
was to follow the engagement of 
Petit’s Ballets de Paris at the Em- 
pire early in May. Differences over 
contracts, arranged with Thomson 
and Allen on their recent trip here, 
arose last week and the Paris 
“Joey” is off for the time being 
and perhaps for good. 

Petit opens at Empire with his 
Ballets de Paris March 18 for six 
week stint. . Ysaye, Empire man- 
ager, has booked Bievins Davis- 
Robert Breen productien of “Porgy 
and Bess” for a return date in 
Paris after the show plays Milan's 
Scala in August. 

Greta Keller here for a quick 
looksee and back to Austria, where 
she is readying her German ver- 
sion of “Pal Joey.” Called “Dar- 
ling Joey,” it will open in Berlin 
in April and then play Munich and 
Vienna. . 

Willy Dirt! of the Vienna Ballet 
it to play Joey. 


‘Dolls’ in London May 28) 


London, March 3. 

The London production of “Guys 
and Dolls” is set to open May 28 
at the Coliseum. That theatre is 
currently housing Jack Hylton’s 
edition of “Call Me Madam” which 
ew its first anni on March 

“Dolls” is being staged in Lon- 
don by Prince Littler with a 30% 
financial investment by William- 
son’s Music, the London music 
publishing outlet of Rodgers and 














Hammerstein. Arthur Lewis, who 
is here to stage the production; is | 
now auditioning for roles to be 
filled by local talent. 


London, March 10. 


Peter Thorneycroft, president of 
the Board of Trade, advised the 
film industry and the House of 
Common today (Tues.) that the 
government is prepared to intro- 
duce legislation making the Eady 
levy statutory if the motion picture 
trade failed to agree to a voluntary 
prolongation beyond August, 1954, 
when the current scheme expires, 

The government would prefer a 
voluntary settlement, but the Eady 
plan is essential for maintenance 
of British production. Following 
this assurance, Thorneycroft an- 
nounced that British quotas are 
being maintained at 30° with 25% 
for supporting programs. Films 
Council, incidentally, recently de- 
clared that it was unable to make 
any quota recommendations be- 
cause of the prevailing uncertainty 
at British studios. 


Meantime, the industry’s failure’ 


to reach an agreement on the 
future of the Eady fund is already 
having its effect upon production 
schedules. From the beginning of 
the year studios ‘have been curtail- 
ing their film-making activities, 
with the situation becoming more 
serious with each passing week. 

British producers have made a 
report te the BOT, however, on the 
effects already being felt within the 
industry. Contracts of top level per- 
sonnel are not being renewed pend- 
ing a decision, and there is a grow- 
ing feeling of uncertainty in pro- 
duction circles. 


Gonzales to Make 20 
Films in Spain, Italy; 
Portica’ Under Way 


* Madrid, March 3. 


Cesareo Gonzales, top Spanish 
film producer, will make 20. films 





in 1953 either through his own 


Madrid company, Svuevia Films, or 
via co-production in Italy, Mexico 
and Argentine as well as independ- 
ent producer of outfits. Already un- 
der way is “Portico Gloria,” di- 
rected by Rafael J. Salvia and 
starring Father Jose Mojica and 
the Mexican Boys Choir. Earnings 
of ex-actor Mojica will go to his 
religious order. Another stars 
Paquita Rico and Otte Sirgo in 
“Alegre Caravana.” 


Mexican actress Maria Felix will. 


star in three pix done in Argentine 
and Mexico costarring in turn with 
Jorge Mistral, Arturo de Cordova 
and Jorge Negrete. The Italo- 
Spanish film, “Siempre Carmen,” 
with Ana Esmeralda and Mario 
Cabre, from Spain, and Italian 


Fausto Tozzi and Mariella Lotti is: 


being completed in Rome studios 


after all location work was done 


in this country. 


Carmen Sevilla, also under. con- 
tract to Gonzales, will do two pix 
in Mexico or here with Pedro In- 
fante, following her appearance in 
niteries and TV in Latino coun- 
tries. Bull fighter Luis Miguel 
Dominguin, Fernando Fernan Go- 
mez, Argentinian Luis Sandrini, 
Errol Flynn (in a co-production 
with, Mike Frankovich) directors 
Juan de Orduna, Ramon Torrado 
and Benito Perojo are scheduled to 
do pix for Svuevia Films here. 


Stolz Asked to Write 


Music for Vienna Opera 
Vienna, March 3. 

May 30 to June 21 will present 
a new outdoor ballad opera as its 
big feature. The opera, “Lieber 
Augustin,” by Peter Preses and 
Ulrich Becher, is based on the life 
so § of the minstrel Augustus of 


The city of Vienna has invited 
composer Robert Stolz to write the 
— considered a high honor 

ere. 


The show is to be presented an- 
nually during the festivals, similar 
to the presentation of “Everyman” 
at Salzburg. 








— 


Belgium’s King Honors Stolz : 
Brussels, March 3. 
King Baudoin of Belgium asked 
composer Robert Stolz for an auio- 
graphed manuscript of his march, 
“Salut a la Belgique.” 
This march was preemed in Bel- 
gium during Stolz’s last visit to the 
country. He directed it for the 


-« « National Orchestra of Belgium: 
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French Film Aid Law Taking Shape; 
Prod. Must Assure 207, of Bank Loan 





Paris, March 3. + 


| 


Film .Aid Law is being rushed | 


h’ the Assembly here, with 
age proposed 39 articles of 
the law already adopted. Law will 
go into effect July 1, replacing the 
previous law of 1948. Funds for 
the law will be raised by a tax on 
admissions as well as taxation on 
footage of all -pix released in 
France. 

Frernch full-length pix and 
dubbed foreign films will be tagged 
$4.50 per meter and shorts will 
be taxed 50¢ per meter. Foreign | 
films in original versions will be | 
taxed 150 frances or around 37c a) 
meter. i 

Aid advanced to producers will | 
be calculated on the gross of er | 
last film. The producer must as- 
sure at least 10% of thre pix cost | 
and guarantee 20% of the bank | 
loan. Special dispensations will be 
allowed for films judged to be fa- | 
vorable for the prestige of French | 
pix abroad. 

Main aim of the !aw is to at-! 
tempt to stabilize the uneven fi- 
nancial state of French pix caused 
by the great cost of production and 
the unequal amortization of pix. 
It will also recompense producers 
of short subjects of educational or 
cultural films of high quality. Ad- 
ditionally it will underwrite the im- 
provement for many rundown 
French pic houses and the construc- 
tion of new ones. 

Technical side of the industry 
also will receive aid. There will 
be a special fund for hypoing 
French films abroad under the 
aegis of Unifrance Film. 


British Pix Attendance 
Off in 52 But Total 
Gross Rentals Climbed 


London, March 3. 

A new statistical survey pub- 
lished by the Board of Trade re- 
veais an increase in gross film 
rentals in 1952 alongside an over- 
all decline in total admissions. Sur- 
vey deals specificaftly with distri- 
bution and exhibition, with a sepa- 
rate breakdown, for British films’ 
earnings. . 

In the first half of tast year gross 
film rentals totaled $33,720,400 as 
compared with $32,600,400 and 
$32,650,800 in the first and second 
halves of 1951. Gross rentals for 
British pix equalled 27.2% of the | 
total or $9,156,000. Comparative 
figures are 27% for 1951 and 28.9°% 
for 1950. Proportion of gross rent- 
als paid to producers was 65.3%. 

On exhibition the report shows 
the tetal number of admissions 
jumped in the third quarter of 
1952 to 335,215,000 as against 326,- 
447,000 in the previous quarter. 
This. increase is* regarded as neor- 
mal. The overall rate of admisions 
however is still below the 1950 and 
1951 level. The third quarter ad- 
missions for 1952 amounted to 9,- 
615,000 below the same period in 
1951 and 23,698,000 below like 
quarter in 1950. 

Boxoffice grosses in the third 
quarter were just under $78,000,- 
000, an increase of 2.9% on the 
previous three-month period. De- 
spite the decline in admissions re- 
ceipts were higher than the cor- 
responding periods’ of 1951 and 
1950 because of the higher ticket 
prices caused by the increase in 
entertainments tax and the contri- 
bution to the Eady levy. 

The tax toll in the third quarter 
of 1952 exceeded $27,000,000 and 
a further $2,000,000 was paid to 
the Eady fund. These two items 
accounted for 37.1% of the gross 
receipts. 











British Huddle on 3-D 


London, March 10. 

British film producers last week 
had their first formal discussions 
on 3-D but decided they knew too 
little of the processes to come to 
any definite conclusion. They wil: 
await first-hand reports before 
further consideration. It is likely 
that Robert Clark, veepee of the 
British Film Producers Assn., cur- 
rently in Hollywood, will make a 
report on his return, 

Meanwhile, the J. Arthur Rank 
Organization anneunced that 
Bwana Devil” will have a simul- 
taneous preem at the Odeon, Mar- 





ble Arch and three provincial the-| put radio and TV sets on the 
L tdi avisual angle, .4 . «¢.: 


atres 
res March, 20. bs eeeoay de Aye 





Al Black-Lippert Plan 
Telepix Deal in London 


London, March 3. 
Albert Black and Michael Lip- 
pert here. via Paris to set up a 
telepix deal. They are launching a 
local organization and have ap- 


pointed Marcel Stellman to be in| 


charge of the London office. 


Two film series probably will be 
made in association with the Proud- 
lock Bros., who operate Vandyke 
Productions, an indie producing 
outfit. First group wil: be based on 
mystery yarn while the second, 
with a basic title of “Drama on 
Canvas,” will be stories built 
around famous paintings. 

Plan is to start rolling later this 
month. 


Russkis Try to Sell 
Vienna Studio Product 
Via New Distrib Unit 


Vienna, March 3. 


Newest turn in the continuing 
Russian effort te earn hard meney 
with product of their Vienna stu- 
dios, seized as German assets is 
the founding of a new distributing 
organization, Jupiter Film. It was 
announced here as “sole represen- 
tative” of the Rosenhugel produc- 
tion facilities. The announcement 
made no mention of the future of 
Universal Film, present distrib 
here of Russian and satellite-made 
pix and the local Red-tinged -prod- 
uct. Universal in its turn had suc- 
ceeded Sovexport Fihn which was 
first postwar exchange sponsored 
by the Soviet here. 


Russkis have endeavored to use 
the Rosenhugel studios, largest and 
best in Austria and constructed 
by the Nazis especially for musical 
production, as a source of lighter- 
toned product, with less political 
content than that from behind the 
Iron Curtain. 


Efforts have met no success be- 

cause of heavy-handed control by 
Russian studio bosses plus much 
lost time in getting Moscow ap- 
proval of all product. Rosenhugel 
budgets run three to five times the 
average for free studios here with 
shooting time likewise multiplied 
by Russ-originated delays. 
, It also was learned that the 
Russian-controiled part of Wien 
Film is offering new financial in- 
ducements to indie producers to 
work at Rosenhugel. Financing to 
the extent of all studio costs and 
raw stock (latter of eastern origin 
and not “safety” stock) is offered. 
But producers show little interest 
in view of the knowledge that 
scripts and all other details witl 
be subject to Russki control. Move 
is apparently especially designed 
to get pix saleable in the West 
German and other hard currency 
markets. ‘ 


COMMERCIAL TV IN 
SPAIN STILL VAGUE 


Madrid, March 3. 

In an exclusive interview given 
to Variety, Jesus Suevos, director 
general of radio and television, 
declared that the government here 
does not intend to grant permis- 
sions for operating private TV sta- 
tions for the time being. There is 
a government-owned TV station 
here, run on an experimental basis. 
* No regular programs are con- 
ducted. It is not known how long 
this experimental period will last. 
Cost of the operation is carried 
by the government. 

Industria Electrotecnica, the 
Spanish representatives of Radio 
Corp. of America, is working to 
ready a television station and con- 
struct and sell television sets on 
that assumption. Following the ex- 
amples set by radio, there being 
80 privately-owned stations, it is 
believed that permission for at 
least one privately-owned TV sta- 
tion will be given sometime -soon. 
Industria Electrotecnica expects 
its new factory will be completed 
before the end of the year, and 
likely will be ready in 1954 to 
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RKO Sets 2d Nip Film 


Tokyo, March 3. 

Pact has been inked between 
RKO and Daiei Studios for distri- 
bution of Daiei’s “Forever My 
; Love” in the U. S. and South Amer- 
ica by the former. Directed by 
Paul li. Sloane and starring Chris 
Drake and Mitsuko Kimura, film is 
the second Japanese feature to be 
distributed in the U. S. It was 
roundly panned by native and for- 
eign crix when shown here and did 
badly at boxoffice. 

RKO will guarantee 4 minimum 
of $80,000 for distribution of prints 
which will be shipped as soon as 
| super-imposed titles are completed. 








TV Looming For 
Portugal in 53 


Lisbon, March 3. 

| There will be a TV station work- 
ing in Lourenco Marques, Mozam- 
bique, and one here before the 
end of 1953. The Radio Clube de 
Mozambique has asked the Portu- 
guese government for permission 
to construct and operate a tele sta- 
tion. Located in this large Portu- 
guese East African territory, this 
station will be sponsored partially 
by American capital, and will have 
American material and technicians. 

The Radio Clube Portuguese, 
largest private radio station out- 
side the official Emissora Nacional, 
has asked permission to operate a 
TV station here, with a secondary 
station in Oporto. Because the gov- 
ernment has no intention at pres- 
ent of doing anything about TV, 
it is probable that the permission 
will be granted. It is understood 
that the Lourenco Marques and 
Lisbon stations will not have ex- 
clusive rights, with the government 
considering itself free to install 
its own video stations where and 
when it wants in the future. 


MEX FILM BIZ BETTER 
AFTER GRIPPE SCARE 


Mexico City, March 3. 

Local exhibitors are generally 
pleased about the nice comeback of 
biz after the brief but sharp dip 
caused by the grippe. Trade is 
good although there are fewer 
juveniles attending because of the 
Public Health and Welfare Min- 
istry’s advice that youngsters had 
better avoid congested places. 

Current strong pix are “Don’t 
Bother to Knock” (20th-Fox), Cine 
Mexico; “Greatest Show on Earth” 
(Par), Cine Regis; “Above and Be- 
yond” (M-G), Cine Roble, “Dawn 
of America” (CEIFSA), Cine Ar- 
cadia, and “California Conquest” 
(Col), Cine Metropolitan. Top ad- 
mision is 46c but some are getting 
only 34c maximum scale. 


‘Lerenzaccio’ New Hit 
Of French Nat’! Theatre 


Paris; March 3. 

Theatre National Poplaire, sub- 
Sidized theatre here, gained 
further laurels with the opening 
of “Lorenzaccio,” Alfred De Mus- 
set’s 100-year-old story about the 
intrigues of Renaissance Italy. 
Utilization of the immense stage 
at the Palais De Chaillot plus 
sterling acting by Gerard Philipe 
and Daniel Ivernel made this a 
fine evening in the theatre. 

Play may prove a shot in the 
arm for the prestige of Jean 
Vilar’s TNP which has been un- 
der fire this season. Vilar has 
been accused of staging elaborate 
failures, and putting on too many 
foreign plays among other things. 

“Lorenzaccio” was staged by its 
star Gerard Philipe and is a tri- 
umph in movement and coordina- 
tion. Using a stage almost bare 
except for a raised four-stepped 
platform, this many-scened piece 
was given a tempo and scenic 
splendor as ifs tale of pas- 
sions and. intrigues was carried 
through. Opening nigbt audience 
received the play enthusiastically. 

















Coronation Souvenir 
London, March 3. 

Rank Organization has put 
out a stereoscopic Coronation 
souvenir photo of Queen Eliz- 
abeth and the Royal Consort, 
the Duke of Edinburgh. 

A slight twist of the small 
laminated frame shows the 
likeness of the Queen or the 
Duke, depending» upon - the 
“Ot 








‘French Picture Weeks 
Planned in 5 Countries 


Paris, March 3. 
After the successful French Film 
Week in London, Unifrance Film, 
French org to hypo pix abroad, is 
going ahead with plans for similar 
film weeks in several countries. 
Instead of a film festival, as last 





year, Punta De Esta, in Uruguay, | 


| will use its film house for a week 
|of French Films. Eight choice pix 
| will help in the French move to 
|expand in the South Amerncan 
market. 


Also envisaged in the near future | 


| is a week in Spain, Germany, Bel- 
|gium and Sweden, all repped by 
| Unifrance Film. A big scale pic 


| week in N. Y. is being planned for 
‘early this fall. 


Rank, 20th-Fox Battle 
To Get 1st Coronation 
Pix To Aussie Exhibs 


Sydney, March 3. 
Next June will see the sharpest 
fight ever here to be first on the 
screens with Coronation coverage. 
J. Arthur Rank Organization will 








pic, “A Queen is Crowned” with 
distribution through British Em- 
pire Films. Pic will play the 
Greater Union Theatres’ chair loop 
on key release. 

26th-Fox is rushing in “Elizabeth 
is Queen,” filmed in Warnercolor, 
a 5,000-foot subject. This one will 
go on key dates through the Hoyts’ 
loop, now controlled by 20th-Fox. 
Reported also that 20th-Fox also 
will have its own Movietone reel 
for quick dating. 


Both BEF and 20th-Fox are now 
pressuring for playdates. Former 
is stressing the fact that 
“Crowned” is the only feature- 
length pic in Technicolor of the 
actual crowning in Westminster 
Abbey. 


METRO TO BE FIRST IN 
TOKYO WITH 3-D PIX 


Tokyo, March 3. 

Metro has taken the lead in the 
_race to get some form of 3-D film 
on Japanese screens with the set- 
ting. of an unlimited simultaneous 
run at two downtown houses here 
of its three-reel “Metroscopix” be- 
ginning March 21. The 3-D short 
will be a “dividend” with opening 
at one of the theatres of its 
“Father's Little Dividend.” A Japa- 
nese optical firm has been contract- 
ed for a million sets of special 
glasses to be used. 

Meanwhile, three other compa- 
nies have plans for early release 
here of 3-D films. Although no 
dates have been set, “Bwana Devil” 
(UA) is promised, as is WB's 
“House of Wax.” Twentieth-Fox 
also expects to have an early im- 
portation of a three-dimensional. 

To pave the way for the project- 
ed 3-D showings which require spe- 
cial equipment, the Motion Picture 
Promotion Council will ask the 
government to consider tariff alle- 
viation for the import of the equip- 
ment, domestic production of which 
is still impossible. 


‘ ge ° . 
Fan Dancer’ in Brit. Stix 
London, March 3. 

A new London theatrical man- | 
agement’ company, Norman del} 
Mogte Productions, is loaning its | 
first venture, complete with pro-, 
ducer, to a provincial repertory | 
theatre. The play, a farcial com-, 
edy by Kevin McGarry, entitled. 
“Fan Dancer,” opens at the Grand | 
Opera House, Harrogate, March | 
23. It will be directed by Guy) 








be staged before the Coronation. 


{new company include an adapta- 
tion of a Continental play, and a 
revival of Ibsen's 
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Weather Better, So's London Pix Biz; 
‘Star’ Bright $13,000, ‘Gambler’ Loud 
86, ‘Paris Fair 76, ‘Above 10/46, 2d 


London, March 3. 


With an improvement in weather, 
West End film trade last week was 
! comparatively brisk. Upward trend 
was refiected via increased takings 
,at most firstruns, with new bills 
and holdovers sharing in upbeat. 
Strongest new entry was “The 
Star” which opened hefty and 
shapes smash $13,000 in first ses- 
sion at the Odeon, Marble Arch. 
“Mississippi Gambler” made fine 
start at the smaller Gaumont, with 
a solid $8,000 likely on first round, 

“Rough Shoot” is fair $5,000 in 
second stanza at the Odeon, Leices- 


ter Square. “April in Paris’ at 
the Warner looms only modest 
| $7,000 for first stanza. 

| Britishemade “Appointment in 


| London” at the Leicester Square 
|eontinues sturdy at $8,500 for 
second frame. “Hans Christian 
Andersen” still is stout $5,600 in 
10th Carlton week. “Above and 
Beyond” looks average $10,500 in 
second Empire week. 
Estimates for Last Week 


Carlton (Par) (1,128; 55-$1.70)— 
“Hans Christian Andersen” (RKO) 


(10th wk). Nice $5,600, excellent 
for length of run. Stays another 
fortnight with “Moulin Rouge” 


(IFD) opening March 18. 

Empire (M-G) (3,099; 55-$1.70)— 
|“Above and Beyond” (M-G) (2d 
| wk). Second and final week looks 
'oke $10,500 after $13,700 in first 
| week. “Bad and Beautiful” (M-G) 
in on March 5. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Mississippi Gambler” (GFD). 
Shapes nice $8,000. Continues for 
regular three-week run. 

Leicester Square Theatre (CMA) 
| (1,753; 50-$1.70)—-“Appointment in 
London” (BL) (3d-final wk). Prov- 
ing solid grosser at around $7,20€ 
for current round after $8,500 fo1 
second week. “Titfield Thunder. 
bolt” (GFD) opens March 6. 

Lendon Pavilion (UA) (1,217; 50 
$1.70)—“‘The Ring” (UA) (2d wk) 
Poor $3.400 after disappointing 
$4,200 in first round. “Strange 
Fascination” (Col) and “Hangman’: 
Knot” (Col) preems March 6. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)-—“Rough Shoot” 





likely after fair $5,800 opener. 
Stays third week- with “Street 
Corner” (GFD) opening March 12. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “The Star” 
(20th). Shapes smash $13,000 in 
initial full frame. Stays on. 

Plaza (Par) (1,902; 70-$1.70) — 
“Military Policeman” (Par) (4th 
wk). Still nice at $5;700 likely for 
this final frame, “Come Back, 
Little Sheba” (Par) preems 
March 6. 

Ritz (M-G) (432; 90-$2.15)—‘“‘Quo 
Vadis” {M-G) (46th wk). Continues 
big $3,100. Stays indef. 

Warner (WB) (1,735; 50-$1.70)— 
“April in Paris” (WB). Looks fair 
$7,000 or near on week. 


Biopic of German Red 
Leader in Prod. Over 
Year Still Unfinished 


Berlin, March 3. 

The Russos in the East Sector 
of Berlin are having trouble with 
their “Thaelmann,” biopic of the 
‘idolized German Commie leader. 
' Work on the pic has been in prog- 
'ress for more than a year, with 
all 14 stages of the Babelsberg 
studios (former UFA studios) filled 
with sets for this-super-propaganda 
pic. It has forced other DEFA pix 
to the Johannisthal studios. 

First trouble #as over who was 
to play the title role. Part was 
offered first to Gustav Knuth, a 
West German resident, but he 
turned it down. Willi A. Kleinau, 
established DEFA actor, was 
deemed unqualified. Other candi- 
dates were Peter Marx and Horst 
Preusker former Nazi radio an- 
nouncer, now holding a like job 








Stephen Deghty who, on his return | with Commie radio in Berlin. Both 
to London, will start casting for} were rejected by SED (Commie 
the West End version which may | Party in East Germany) officials. 


Finally they got Guenter Si- 


Other projects lined up by the | mon, legit stage actor from Saxony. 


Before Kurt Maetzig was given the 
| director’s job, he hag to show a 


“The Wild | “film about the film” to a SED 
dexecutive committe) 291 OTF , 


(UA) (2d wk). Below average $5,000 - 


{ 
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' ‘Wednesday, March 11, 1953 


“THE RECORDS. 
HAVE STARTED | 
TO FALL! 


RITZ, LA.- OUT OF THIS WORLD! 


Watch it next j in Miami... March 12th 


at Carib, Miami and Miracle Theatres! 
-- nd March 25th at Roxy, New York! 


and everywhere for taster! 
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Show Biz’s Own Coronation: Zukor 
Saluted as ‘Mr. Motion Pictures’ 


Film industry had its own 
coronation last week when it 
crowned Adolph Zukor as “Mr. 
Motion Pictures.” ce 

Candles dipped in gold, dinner- 
ware engraved in ditto and the 
richness of other appurtenances 
accented the pomp and splendor at 
the Waldorf-Astoria in tribute from 
show biz to the Paramount board 
chairman last Wednesday night (4) 
in New York. Some 1,100, including 
film and radio-TV brass, reps of 
allied arts, plus leaders in other 
fields, filled the hostelry’s grand 
ballroom to join in the salute. Dais 
was a four-tier setup seating 76. 

At $25 per plate, the black-tie 
session was at bargain rates. 
Filet mignon-&-champagne dinner 
spread was set out in the grand 
style by a full complement of 
waiters. Efficiency of the W-A 
service staff would be a ‘oughie to 
surpass in such a mammoth room 
anywhere. 

There was lots of solemnity and 
a little frivolity in the tribute to 
the pioneer on the occasion of his 
Golden Jubilee—a 50-year span 
that began with his penny-a-peep 
flicker show on Manhattan’s 14th 
St. Entire fete’s accent was on 
Zukor today and his enthusiasm 
anent the film industry's role ahead 
in the entertainment scheme of 
things. Par prez Barney Balaban 
sized it up this way: “His is the 
youngest 80 years that I have ever 
encountered.” 

Bob Hope’s Sallies 


Bob Hope limited himself to 
only a couple of cracks: “I've been 
with Paramount 15 years and 
enjcyed every dollar of it.” And 
in reference to Zukor’s down-to- 
earthedness: “He still enjoys the 
simple Hungarian dishes — like 
strudel and Zsa Zsa Gabor.” 

Only other figure on the enter- 
tainment. roster was Rosemary 
Clooney, her chore being only to 
lead the audience through a few 
lines of “Happy Golden Jubilee 
to You,” as an elaborate birthday 
cake was carried around the room 
by the service people and finally 
placed before Zukor. 

Dinner chairman Harry Brandt 
commented that the big problem in 
arrangements was keeping the 
scope of the entertainment to a 
minimum. Many stars-were willing 
to perform but presumably an in- 
fluencing factor was the desire to 
reach the windup at 11 p. m., as 
was done. 

Switch from the usual in pro- 
grant fare was the two-reeler de- 
picting top spots in Zukor’s ca- 
reer, spotlighting those penny-ar- 
cade days and bringing the audi- 
ence up to date on the progress 
of the film biz as largely guided by 
the vet. His tours abread, as tied 
in with the American trade’s ex- 
pansion, visits with the heads of 
foreign capitals, and calls at the 
White House all are recorded in 
the pic which was made by Par 
Newsreel head A. J. Richard and 
Par eastern production chief Rus- 
sell Holman. 

Motivation for the tribute was 
summed up by Balaban in a couple 
of paragraphs: 

“This Golden Jubilee Celebra- 
tion has provided a happy oppor- 
tunity for our industry to express 
its admiration and affection for 
our friend, associate and industrial 
pioneer. Adolph Zukor. We know 
him intimately. We know of his 
incalculable contribution to the de- 
velopment of our medium. It is 
understandable, therefore, that we 
should welcome the occasion of his 
50th anniversary in motion pictures 
- an opportunity to pay tribute to 

m. 

‘Public Devotion’ 

“Tonight’s dinner, however, is a 
broader demonstration of public 
regard for Mr. Zukor than the 
events conducted. within the family 
of the motion picture industry. 
Here we have distinguished repre- 
sentatives frém many areas of pub- 
lic and industrial pursuits. In 
every sense, this is a public tribute, 
and it is highly fitting that men 
and women from many fields gath- 
er to honor him. For Adolph Zu- 
kor's life has been devoted to the 
public—to all kinds of people in 
every corner of the earth—in 
bringing entertainment, relaxation 
and cultural stimulation to count- 
less millions over a period of half a 
century.” 

Herbert Bayard Swope delivered 
the keynote talk, substituting for 
Bernard Baruch who cancelled his 


skedded appearance because of the 
death of his brother. Swope ap- 
plauded the growth of the industry 
and underlined its influence in pro- 
moting democratic ideals and its 
prominent part in the national 
economy. 

Robert. J. O'Donnell, ringmaster 
of the Variety Clubs, under whose 
auspices the dinner was projected, 
offered an outline of the philan- 
thropic and charitable work carried 
out by the show biz organization. 
Other addresses were by N. Y.’s 
Mayor Vincent R. Impellitteri and 
N. Y. State Attorney-General Na- 
thaniel Goldstein. 

Zukor responded briefly and ef- 
fectively to the felicitations. He 
noted the’ many changes in the 
structure of the industry over the 
years and said he “particularly 
wanted to thank the trade press 
for the beautiful and generous 
things it said and did. I'll never 
forget it.” 


U Execs to Huddle 
On Stereo Plans 


With Universal's first 3-D pic. 
“It Came From Outer Space,” com- 
pleted and slated for late spring 
release, U execs will huddle on the 
Coast next week to shape the com- 
pany’s future plans in stereo and 
wide-screen production. 

Milton R. Rackmil, 
Alfred E. Daff, exec v.p., and 
Charles Feldman, general sales 
manager, leave N.Y. for Hollywood 
tomorrow (Thurs.). They will be 
followed over the weekend by 
board chairman N. J. Blumberg 
and David A. Lipton, ad-pub v.p. 
Among the studio execs who'll be 
in on the discussions will be Wil- 





U_iprexy; 


Edward Muhl, v.p. and general pro- 
duction exec. 


Feldman yesterday (Tues.) an- 
nounced releasing plans for 14 U 
pix from May to August. Actually, 
only 12—seven in Technicolor—are 
included in the month-by-month 
tabulation. The other two, “It Came 
from Outer Space,” a 3-D feature, 
and “The Cruel Sea,” a J. Arthur 
Rank production, aren’t being given 
any specific monthly designation at 
this time. 

Rounding out U’s first stereo 
program, Daff disclosed that the 
studio had also completed a two- 
reel musical featuret in 3-D, fea- 
turing Nat (King) Cole and Russ 
Morgan and his orchestra. 


$51,750,000 Suit | 


Continued from page 2 


Krasna Productions, U. S. Pictures 
and Stanley Kramer Productions. 
Individuals named in the com- 
plaint include Darryl F. Zanuck, 
Louis B. Mayer, Howard Hughes, 
Edward Mannix, Y. Frank Free- 
man, Henry Ginsberg, Harry Cohn, 
Dore Schary, B. B. Kahane, Harry 
Warner, Jack Warner, Herbert 
J. Yates, Samuel .Goldwyn, Hal 
Roach, Walter Wanger, Joseph 
Schenck, Stanley Kramer, Sol Les- 
ser, Leo Spitz and James Grainger. 

Members of the Congressional 
committee named in the complaint 
were John S. Wood (no longer with 
the group), Francis Walter, Mor- 
gan Moulder, Clyde Doyle, James 
B. Frazier (no longér on the com- 
mittee), Harold E. Velde, Barnard 
W. Kearney, Donald L. Jackson, 
Charies E. Potter (now a Senator), 
and committee investigators Louis 
A. Russell and William Wheeler. 
Named also were 50 John Does. 

Among the 23 bringing suit were 
Alva Wilson, Gale Sondergaard, 
Howard Da Silva, Waldo Salt, 
Philip Stevenson, Paul Jarrico, 
Abraham Polansky and Ann Re- 
vere. Five of the 23, all writers, 
admitted that they ducked sub- 
poenas ordering them to appear 
before the Coongressional group. 
Quintet included Edward F. Hubs, 
Fredric I. Rinaldo, Louis Salomon, 
Guy Endore and Wilmer Shore. 

Attorneys bringing the action 
included Robert W. Kenny, former 
California Attorney General; Ben 
Margolis, William B. Esterman and 
Thomas E. Neusom. Margolis and 
Esterman themselves were “un- 
friendly” witnesses before the 
Committee. 











Hornblow as Indie 


Hollywood, March 10. 

After 10 years as a Metro pro- 
ducer, Arthur Hornblow checked 
off the lot and opened production 
offices at Samuel Goldwyn studios. 
There, in association with ‘Edward 
Small, he will start his indie ca- 
reer with “Far West,” a musical in 
Technicolor. 

Filming will start in July, either 
in 3-D or wide-screen. Picture will 
be scripted by Sonja Levien and 
William Ludwig, on loanout from 
Metro. 


Boothmen Pact 


Slowed By 3-D 
Pay Impasse 





tionists displaying 3-D pix has re- 
sulted in a hassle between the 
boothmen’s union and theatre op- 
erators. Dispute is particularly 
marked in the metropolitan New 
York area where Local 306, Inter- 
national Alliance of Theatrical 
Stage Employees, is negotiating 
with circuit and Broadway ops for 
a new contract to replace the one 
which expired last September. 

With the circuits nixing a boost 
for stereopix work, an impasse has 
developed. Exhibs claim that the 
stalemate is subject to arbitration 
under previous agreements with 
the union, a contertion the booth- 
men disclaim. As a result, the the- 
atremen have appealed to IA prexy 
| Richard F. Walsh for a ruling. 
Walsh, currently in Las Vegas for 
an IA board meeting, has notified 
Local 306 to delay action until he 
returns ° and gives the matter 
thorough study. 

Meanwhile, boothmen have pro- 
posed to the circuits that they 
would drop the demand for extra 
pay on 3-D work if the theatres 
accede-to their requests for a-regu- 


liam Goetz, production chief, and! lar wage hike. Circuits, citing the 


wavering b.o., have turned ‘down 
all demands for a: boost and have 


reduction in the number of pro- 
jectionists manning the _ booths. 
Arguing that “too many” of its 
members are already unemployed, 
a Local 306 spokesman declared 
that the union would never agree 
to such an. arrangement. 


Despite numerous meetings, the 
union and the circuits are no near- 
er an agreement than they were 
six months ago. The old. contract 
is currently in force and any wage 
gains, if forthcoming, will be re- 
troactive to the expiration date of 
the pact. A spokesman for the the- 
atre ops declared that the points 
of difference were ‘“‘too numerous 
to mention.” He said no meetings 
ene talks had been sched- 
uled. 





Quite Dimensional 


Indie producer Abner J. Gresh- 
ler is eyeing the depth-pic field 
from a couple of angles. - 


‘ He’s registered two Titles with 
the Motion Picture Assn. of Amer- 
ican: “History of Motion Pictures 
—1893 to 3-D” and “3D in Ab- 
stract.” 


WB Sound System 


Continued from page 7 


in addition to the original basic 
sound track which accompanies 
the picture. 


The Warner announcement de- 
clares that the Paramount is in- 
stalling 25 special speakers “to 
achieve the fullest possible values 
of the expanded sound system.” It 
notes also that Robert J. O’Don- 
nell, head of the Interstate Cir- 
cuit of Texas, is already equip- 
ping the houses in Dallas, Houston, 
San Antonio and Fort Worth with 
similar WarnerPhonic reproducing 
facilities. 


At the same time, the RCA Vic- 
tor Division of the Radio Corp. of 
America announces the develop- 
ment of theatre sound systems for 
stereophenic sound- reproduction 
to accompany any type of 3-D film. 
Engineering development on the 
new equipment, it’s reported, has 
been completed and it is now in 
early stages of production at the 
RCA plant in Camden, N. J. J. E. 
Volkman, RCA chief of theatre 
equipment engineering, is current- 
ly in Hollywood conferring with 
film technicians, 











Question of extra pay for projec- | 


Senate Small Biz Group Preps Probe 
On Sales Policies as Indie Beefs Grow 


- 
vv 





Heavy Feedbag 

Hollywood, March 10. 
_The old saying, “‘a lean horse 
for a long race,” may be all 
right on the turf but not on 
the 3-D screen. Ralph McCut- 
cheon, who supplies most of 
the steeds for Hollywood films, 
says they must be round and 
plump instead of slim, like the 
thoroughbred type. 

While testing equine actors 
for Columbia’s “Fort Ti” in 
Natural Vision, he found that 
the slim-‘ones showed up like 
candidates for the glue factory, 
while the fat ones showed 
streamlined contours. So 
Hollywood’s equine feed bills 
are going up. 











3-D Technicolor 
Bow in M&L Pic 


Hollywood, March 10, 
Three-D Technicolor made its 





debut yesterday (Mon.) on the new 
| Dean Martin and Jerry Lewis pic- 
| ture, less than 60 hours after initial 
,; tests with the new system were 
| made for producer Hal Wallis. Test 


| footage was shot Friday afternoon 


Minneapolis, March 10. 

Asserting that the same general 
problems that have been the sub- 
ject of extensive litigation since 
the filing of the Government's com- 
plaint in the Paramount case in 
1938 “still remain for the inde- 
pendents,” Sen. E. J. Thye (Rep., 
Minn.), chairman of the new U.S. 
Senate Small Business Committee, 
has set the stage for another in- 
dustry probe. 

Senator Thye informed North 
Central Allied here that when the 
Committee holds it initial meeting 
late this month or-in early April, 
it will comply with the NCA re- 
quest to make an investigation into 
the present distributor policy of 
pre-releasing the better boxoffice 
pictures at advanced admissions 
one of its first orders of business. 

The matter is considered urgent 
by Senator Thye, he notified NCA, 
because of complaints received by 
the Committee from other sources 
that the producers are violating 
the consent decrees and engagaing 
in other monopolistic practices in 
the assignment of availabilities 
and clearances to the independ- 
ents, “who are suffering increasing 
losses in revenue and going out of 
business in increasing numbers.” 

‘The sales’ policies investigation 
will be the first step in an already 
authorized Committee study of the 





land Wallis and Joseph Hazen 
' signed contracts for the Techni-| 
{color process Saturday evening | 
| after seeing the initial footage. 


M&L film, “Money From Home,” 
will be the first 3-D film to com- 
| bine top boxoffice personalities and 
| musical production numbers. It has 
| been budgeted at $2,000,000. 

In announcing the start of pro- 
duction, Wallis declared that the 
Technicolor 3-D system, developed 
secretly by the tint firm's engi- 
neers, is “far ahead of all other 


countered with a proposal for aj3-D systems now available and has 


greater vitality and faithfulness to 
natural tones than the Technicolor 
2-D process.” 

Technicolor system involves the 
use of six negatives passing simul- 
taneously through the camera. 
“Money,” directed by George Mar- 
shall, represents the top budget 
'outlay thus far for a Martin & 
| Lewis film. 


READY WARNER H’ WOOD 
FOR CINERAMA DEBUT 


Hollywood, March 10. 
Work starts Thursday (12) ‘on 
the remodelling of the Warner Hol- 
lywood Theatre for Cinerama. With 
installation of the new equipment, 
the theatre's 2,756 seats will be re- 
duced ta 1,512. 


Although the opening of “This 
Is Cinerama” is slated for April 
29, about eight weeks away, the 
demand for tickets has been so 
heavy that the theatre has set up a 
mail order system to handle it. 
Evening prices for “This Is -Cin- 
erama” will be $2.80 for orchestra 
and loges, and $1.80 for balcony. 
'Matinee prices, except Sundays, 
will be $1.80 for orchestra and 
loges, and. $1.20 for balcony. 


Lippert Ex-Employees 
In Suit for Back Wages 


Two former employees of Lip- 
pert Pictures’ New York exchange 
have filed suit in N. Y. Supreme 
Court to recover a total of $3,569 
allegedly due them in back wages. 
Named defendants in the action are 
Lippert Pictures, Inc., and Lippert 
Pictures, Inc., of Buffalo. 

David M. Sohmer, ex-Lippert 
branch manager, wants 











Lippert the firm granted no vaca- | 
tions, and the money sought would | 
cover vacation pay on the basis, 
of two weeks off each year. 

Moreover, Sohmer and Green- | 
blatt assert, last October they | 
heard rumors that the N. Y. ex- 
change was to be sold. Manage- 
ment is said to have reassured 
them on this score, but neverthe- 
iess, the papers stated, shortly) 





over by Favorite Films. 


entire subject of motion picture 
distribution, Senator Thye says. 
He declares “a thoroughgoing in- 
vestigation of the problem might 
suggest the need for new legisla- 
tion,” or, in the alternative, “the 
Committee might be able to assist 
in arriving at a workable: system 
of arbitration.” 

National Allted States had NCA 
take the lead in enlisting the Sen- 
ate Small Business Committee aid 
in the fight against the pre-releas- 
ing, of pictures:at advanced admis- 
sions because the Committee 
chairman and another of its mem- 
bers are both Minnegotans, accord- 
ro a Bennie Berger, NCA presi- 

ent. 


In bringing the matter to the 
two Senators’ attention, Berger 
charged that “present, pre-releasing - 
of prattically every good boxoffice 
picture at advanced admissions, 
and not television, is slowly 
strangling the independent exhib- 
itor and forcing him out of busi- 
ness,” and that, as far as-he’s con- 
cerned, it’s better that the entire 
industry die rather than continue 
along present lines. 

Senator Thye, answering NCA, 
stated that his Committee has re- 
ceived complaints from four asso- 
ciations of motion picture exhib- 
itors and from several independ- 
ent exhibitors “alleging that the 
producers are distributing their 
product in an unfair, discrimina- 
tory and inequitable manner.” 


S. D. Kane, NCA executive coun- 
sel, will appear before the Small 
Business Committee as a witness 
when it opens its investigation. Ted 
Mann, former NCA president, also 
has volunteered to testify regard- 
ing allegedly illegal trade prac- 
tices, including competitive bid- 
ding as now conducted. 

“We have gathered enough evi- 
dence to send some distributor 
heads and branch managers to jail 
for violating the law that prohibits 
distributors from ‘ixing theatre ad- 
mission prices for their pictures,” 
claims Berger. 





NCA Would Picket 
Minneapolis, March 10. 
North Central Allied directors 
authorized its president, Bennie 
Berger, to proceed with picketing 
| of theatres plaving pictures at ad- 
‘vanced admissions, starting with 
|“Peter Pan” at RKO-Orpheum 
March 25, if counsel to be consult- 





$2,677 | ed deems such action legal. Ban- 


while Robert Greenblatt asks $892. |ners carried by pickets would urge 


ith | Public not to be “suckers,” but to 
Shey cheeey Wet in five years wr |remain away when boxoffice prices 


are boosted. 

Berger also was instructed to no- 
tify the film companies that if all 
pre-released advanced =dmission 
pictures are not kept in their regu- 
lar availability slots for neighbor- 
hood and other suburban subse- 
quent runs, instead of being with- 
drawn from distribution until after 
a second downtown run at regular 


damus law suits. 


| thereafter the branch was taken Somes $0 NCA will institute man- 
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ABOVE: This cover of LOOK will make 
showmanship history. Read about it below. 
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A unique promotion idea for a great box-office 
attraction, M-G-M’s sparkling TECHNICOLOR musical! 





THIS IS M-G-M’s TIE-UP WITH BOLO «6 


1) M-G-M SCORES 








1 — The LOOK cover above featuring Debbie Reynolds is part of the story theme of “I LOVE 
MELVIN” and appears importantly in the production. 


2—The same cover that appears in “I LOVE MELVIN” is on LOOK, issue of April 7th, out on 


March 24th. 


- 3—The same issue carries a story about Debbie, Donald O’Connor and “I LOVE MELVIN.” 


4—LOOK will furnish magazine distributors with thousands of 2-color “I LOVE MELVIN’ 


truck posters (size 44” x 28”). 


5—LOOK will distribute 50,000 ‘I LOVE MELVIN” newsstand cards. 


6—LOOK field men and American News Company branches are at your service: Communicate 


with them. 


26 MILLION PEOPLE SEE 
FILM’S HIGHLIGHTS ON T.V. 


On Sunday, March 22nd, on Ed Sullivan's 
CBS “Toast Of The Town” the nation will 


see highlight scenes and hear musical excerpts 
from “I LOVE MELVIN.” Seeing is believing. 
It’s like a trailer in homes across America. 


THE SHOWMANSHIP MUSICAL! 


On March 14th NBC’s “What’s The Score” 
3:30 P. M. will play the M-G-M Records 
Album. See the press book and use the live- 
wire ideas. From ~oast-to-coast the folks will 
be saying “I LOVE MELVIN.” 


eegee 





M.G-M Saceate oe : 4 


“I | LOVE i MELVIN’. 


Starring 


DONALD O'CONNOR DEBBIE REYNOLDS ~ 


with 


UNA MERKEL . RICHARD ANDERSON Aub JOSLYN. | 
Color by TECHNICOLOR - screen Poy: £ - 


Additional Dialogue by Ruth Brook: Flippen * Stor 
Directed by DON WES + » Produced by GEO 


PY 
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Inside Stufi—Pictures : 


Death of Josef Stalin last week, which sent radio-TV commentators 
and others on the prowl for anecdotes on the Soviet leader, resulted 
in a spotlighting of Eric Johnston, president of the Motion Picture 
Assn. of America, Johnston had a three-hour interview with Stalin 
in 1944 which he later described in an article in Collier's. Taped ses- 
sion with Johnston was seen on NBC’s “Today” TV show last Friday 
(6), the film exec reprising some of the highlights of his call upon 
Stalin. Johnston taper also was heard on the Mutual radio network 
the same day and Telenews Productions serviced TV stations across 
the country with an interview session with Johnston re Stalin. 

The MPAA chief, incidentally, has a Russo-made pic, running 25 
minutes, in which he is seen on a Moscow tour and in the huddle with 
Stalin. Johnston has had private showings of this for associates and, 
in view of the interest in Stalin, he may make it available for public 
exhibition. 





Last week’s move by J. J. Theatres and Luxor Group, Inc., for an 
injunction to stop 20th-Fox from allegedly discriminating against the 
Luxor Theatre in the Bronx, N. Y., surprised the trade. J. J. and 
Luxor Group only recently lost a $3,075,000 antitrust suit against the 
major Skouras Theatre in N, Y. Federal Court, when a jury found 
for the defendants. In light of the jury’s dismissal of the monetary 
damages sought, the motion for an injunction is believed unprece- 
dented. Original complaint charged 20th with conspiring to with- 
hold first-run product from the Luxor and asked damages as well as 
an injunction. In explaining his move for a restraining order, J. J.- 
Luxor attorney Monroe E. Stein pointed out that an injunction is 
never decided by a jury, but always by a judge. Meantime, Federal 
Judge Edward Weinfeld, who presided at the trial, will hear arguments 
on the motion April 2. 





Charges against U. S. pix being shown in Indonesia, made in a letter 
to the N. Y. Times by Charles Linton, writing from Jakarta, were an- 
swered in that same space last week (5) by Irving Maas, director of 
the Asian division of the Motion Picture Assn. of America’s interna- 
tional division. Maas, a recent visitor to that country, commented 
that there are few countries where films are selected for public ex- 
hibition more carefully than in Indonesia, where “scenes of violence 
and brutality ... have not been permitted on Indonesian screens for 
the past several years.” Maas held that Linton was overlooking the 
fact that “millions in heavily populated Indonesia depend almost solely 
on motion pietures for diversion from the toil and worries of their 
daily existence.” He commented on “the magnificent job’ done by 
Hollywood pix in raising Indonesian hopes for a better future. 





Tight schedule of John Davis, managing director of the J. Arthur 
Rank Organization, who flew into N. Y. from London yesterday 
(Tues.) and hops out to the Coast tomorrow (Thurs.), is preventing 
Milton R. Rackmil, Universal prexy, and Alfred E. Daff, exec v.p., 
from attending Lewis F. (Luke) Blumberg’s marriage to Nilda Colon 
on Saturday (14) in N. Y. 

Rackmil and Daff had hoped to delay their departure long enough 
to be present at the ceremonies. L. F. Blumberg is the son of N. J. 
Blumberg, U board chairman. However, Davis and Kenneth Har- 
greaves, his exec assistant, are anxious to get to Hollywood for an 
intensive quickie survey of the 3-D situation, and Rackmil and Daff 
are leaving with them tomorrow. Showmen fete Luke Blumberg at a 

bachelor dinner at Delmonico’s, N. Y., tomorrow night. 





Cecil B. DeMille is applauded in the April issue of Christopher 
News Notes because “during the last quarter of a century he has 
courageously contined to select themes with a positive spiritual sig- 
nificance for many of his pictures.” It was noted that 25 years ago 
the American Assn. for the Advancement of Atheism raised protests 


against the producer's ‘King of Kings” and “Ten Commandments” and }|° 


urged that he eliminate such subject matter from his future product. 
The Christophers, a Catholic organization, promotes the employment 
of persons of high moral calibre and of all faiths in the fields of edu- 
cation, government, labor relations and the creative end of the press, 
radio, TV and motion pictures. 





Leak through which the Italian government gets the lowdown on 
Motion Picture Assn. of America policy decisions and strategy almost 
as soon as they are worked out, is currently puzzling MPAA prexy 
Eric Johnston. Latter has informed the companies of his concern in 
view of the delicate stage of current discussions on a néw Italo-Ameri- 
can film pact. News, which was withheld from the American press, has 
appeared in Rome papers only a day or two after it was made in N. Y. 
Advance notice to the Italians on what the U. S. companies plan to 
do is seen weighting the scale in Rome’s favor. 





Paramount placed an order for 400 Technicolor prints of “Shane,” 
new George Stevens production, in following up on merchandising 
plans mapped for the film at Par’s recent New York sales convention. 
That's an unusually high number of prints for a single pic, equalled 
only by the orders for “The Greatest Show on Earth” and “Samson 
and Delilah” on Par’s books. 


See $5,000,000 


Continued from page 3 
atre, local art house, by the Ameri- 








gion here has caused yanking of 





can Legion, but the picketing is 
not hurting biz, according to Sol 
Krim, owner, and Neil Talling, 
manager. 

The 1,000-seat house had SRO 
signs out Friday (6) when the pic- 
ture opened. Tickets are selling 
at $1.20. Capacity houses in the 
evening occurred throughout the 
weekend. 

William J. Clarahan, Detroit dis- 
tricts commander of the Legion, 
said his organization Goes not con- 
sider “the subject matter of 
‘Limelight’ subversive—we are pri- 
marily concerned with Charles 
Chaplin, the person who will profit 
hid from the showing of the 

mm.” 

Clarahan said the Krim manage- 
ment was given a hearing by mem- 
bers of the Legion’s district execu- 
tive board and asked to cancel the 
Showing of the film. They chose 
to deny the request and accept the 
Legion's picketing. 

Krim and Talling served coffee 
to the pickets and everyone agreed 
that the picketing was peaceful. 


Last-Minute Move 
Houston, March 10. 
Protest from the American Le- 








“Limelight,” with Charles Chap- 
lin. Film opened Sunday (8) for 
a week’s run. 

Al Lever, city manager for the 
Interstate Theatre Circuit, says 
“Limelight” will be replaced as 
soon as a substitute film can be 
obtained. The film will probably 
be shown through today (10), ac- 
cording to Lever. He says the vet- 
erans’ organization didn’t register 
its protest until Saturday (7), so 
that it took till today to get a sub- 
stitute film. 

A Legion spokesman says the 
group objects to Chaplin, not the 
film itseif. 


Fete Earl Hudson 


Detroit, March 10. 
Testimonial is set here for next 
Monday night (16) for Earl J. 
Hudson, who's exiting as head of 
United Detroit Theatres to shift to 
L. A. He has been named exec 
v.p. of the western division of the 
American Broadcasting System. 
Hotel Sheraton-Cadillac dinner 
is being set up by Variety Club of 
Detroit. James Sharkey, general 
manager of Cooperative Theatres 
of Michigan, is chairman. 








Argue Bordonaro Plea 


For More Damages 


Appeal claiming inadequate dam- 
ages for Bordonaro Bros. Theatres 


of Olean, N. Y., in its antitrust ac- 


tion against Paramount, RKO and 


' Warner Bros. Circuit Management, 


will be argued today (Wed.) in the 
New York Circuit Court of Ap- 
peals. Original verdict of the 
U. S. District Court in Buffalo re- 
warded plaintiff $7,500 in treble 
damages. 

Case involves the Bordonaro cir- 
cuit’s Palace first-run at Olean 
and the Warner circuit’s Havens, 
also at Olean. Bordonaro last year 


took all the major distribs to court: 


and, after the elimination of all 
but Par and RKO, was awarded 
damages totaling $27,500. Suit cov- 


ering a subsequent ‘period asked | 


damages from $58,000 to $105,000 
and is the one now at issue. Sid- 
ney B. Pfeifer is the attorney for 
RKO and Frank Raichle reps Par 
and WB. Gray, Anderson, Schaef- 
fer & Rome are attorneys for Bor- 
donaro. 


TOA Joins Allied 


Continued from page 7 gaa 

















clared: “The policy of our organi- 
zation has been to try to stay away 


from a third agency to mitigate 
industry problems. We will try as 
hard as possible to maintain that 
policy.” Starr also reiterated TOA’s 
policy of not calling in the “cops,” 
pointing out that such action could 
result in Government regulation 
and the end of free enterprise in 
the film industry. Declaring that 
the end result of such a move 
would be worse than present con- 
ditions, the TOA chief emphasized, 
“We will explore every avenue of 
compromise and negotiation.” 

Despite continued assurances that 
TOA will seek a solution to the 
rental problem without Federal aid, 
both Starr and Reade intimated 
that it may be necessary on an 
individual basis. “Individual exhib- 
itors,” Starr declared, “‘will make 
every move possible to remedy the 
situation.” It was also pointed out 
that if concerted action by the TOA 
was necessary it would first have 
to be weighed by the executive 
committee and the board of di- 
rectors. 


In a prepared statement, Reade 
stated: “The decision of courts in 
U. S. vs. Paramount, et al., and 
the decrees entered therein, all had 
as a major basis of their philosophy 
that the distributors were not to 
compel nor to control admission 
prices. The current practice of de- 
manding unrealistic film rental is, 
in our opinion, bringing about in- 
directly what the law has declared 
to be illegal if done directly. It 
cannot be that the courts and the 
Dept. of Justice expected this de- 
velopment to occur, nor that they 
will condone it. It has become in- 
creasingly clear that the continua- 
tion of this policy by distribution 
will drive exhibitors to seek relief 
from the Dept. of Justice. 

Appealing to the business sense 
of the distribs, Starr declared that 
the hiked-term policy was driving 
exhibs out of business. “The bur- 
den of keeping theatres open with 
product that has not been sensa- 
tional has been tremendous,” Starr 
said. ‘‘The plight of the exhibitor is 
serious. There has been a steadily 
declining boxoffice reception for 
average pictures and the exhibitor 
has been waiting for the special 
pictures to make up for his losses. 
However, the terms being asked 
for the specials are so excessive 
that the exhibitor has not oppor- 
tunity to benefit. 


Starr pointed out that the the- 
atreman cannot bypass these films 
because “he needs them to stay in 
business and maintain his prestige 
in a territory. Noting that this is 
TOA’s first statement on the high- 
price question as an organization,” 
Starr asserted: “This is an appeal 
to their (distribs) reasonableness. 


If they fail to listen to reason, | 


eventually everybody will be in 
trouble.” Reade added that he 
hoped the distribs will realize that 
they have to share in this respon- 
sibility. 


Wis. Ozoners on 3-D 


Question of how drive-in thea- 
tre operators can cope with or ad- 
just to tri-dimension will be taken 
up at a national ozoner convention 
March 24-26 in Milwaukee. 

Conventional outdoor - theatre 
matters also are on the agenda for 
the session, which Allied Theatres 





Jof Wisconsin is hosting. 


Notwithstanding the current fu- 
ror over 3-D, there has been a slow 
but steady buildup of theatres with 
TV installations. The most up-to- 
|date survey reveals 110 tele- 
equipped theatres in 62 cities with 
'a total seating capacity of 245,968. 

Most saturated closéd-circuit 
area is the eastern time zone: 62 
theatres in 29 cities with 144,421 
seats. New York, with 11 theatres 
representing 27,429 seats, is the 
leading city in this sector. Five 
cities in this territory—Pittsburgh, 
Baltimore. Washington, Cleveiand 
and Detroit — have :four tele- 
| equipped theatres each. Richmond, 
Va., has three, while Philadelphia, 
| Buffalo, Erie. Pa., Boston and Ruth- 
|erford, N. J., have two each. One 
| of the latter is a drive-in. 

The central time zone is com- 
| posed of 28 theatres in 19 cities 
| with 67,288 seats. The multi closed- 
circuit cities are Chicago, with six 
| theatres, and Milwaukee, Minne- 
| apolis, St. Louis and Dallas, with 
| two each. 

‘The mountain time zone is rep- 
resented by five theatres in three 
cities with a seating capacity of 
| 5.431. Denver and Salt Lake City 
| have two TV theatres each. 
| The Pacific time zone-_has 15 
|theatres in 11 cities with 28,828 
| seats. Only cities with more than 
| One big-screen house are Los An- 
| geles, with four, and San Fran- 
| cisco, with two. , 
| The following is the city-by-city 
| breakdown of TV theatres, with 
| their seating capacities and names 
| of their operators: 

EASTERN ZONE 

| New York: Lane, 1,560, Lane; RKO 
86th St., 3,131, RKO; Warner, 2,720, 
Warner; Guild, 450, Guild Theafres; 
Victoria, 2,282, Loew; Paramount, 3,650, 
UPT; Fox, 4,060, Fabian; Marine, 2,146, 
Century; Queens, 2,146, Century; Ford- 








ham, 2,353, RKO; Academy, 2,911, 
Skouras. 

Albany: Grand, 1,552, Fabian. 
Binghamton, N. Y.: Capitol, 2,284, 
Comerford. 


Buffalo: Century, 2,911, Max Yellin; 
Center, 2,200, UPT. 
Rutherford, N. J.: Rivoli, 1,580, Skou- 
ras; S-3 Drive, 1,300 (cars), Smith. 
Asbury Park: St. James, 1,558, Reade. 
Fort Lee, N. J.: Lee, 1,500, Moss. 
Camden, N. J.: Stanley, 2.213, Warner. 
Philadelphia: Royal (colored), 1,030, 
Moe Wax; Stanley, 2,947, Warner. 
Chester, Pa.: Stanley, 2,265, Warner. 
Erie: Shea's (Jamestown Amus.), 
1,434. Shea’s Warner, 2,584, Warner. 
Pittsburgh: Stanley, 3,719, Warner; 
Penn, 3,486, Loew; J. P. Harris, 2,106, 
J. P. Harris; Fulton, 1,727, Shea (James- 
town Amus.). 


(Amer. Theatres); State, 3,583, Loew. 

Natick, Mass.: Colonial, 1,502, Pinan- 
ski (Amer. Theatres). 

Lynn, Mass.: Paramount, 2,400, UPT. 

Baltimore: Stanley, 2,843, Warner; 
State, 1,860, Durkes; Century, 3,048, 
Loew; Met, 1,320, Milton Schwaber. 

Washington: Warner, 2,154, Warner; 
Capitol, 3,432, Loew; Keith's, 1,838, 
RKO; Lincoln, 1,568, District Theatres. 

Richmond, Va.: State, 2,111, Loew; 
Byrd, 1,396, Thalheimer; National, 1,393, 
Fabian. : 

Dayton: Keith's, 2,665, RKO. 

Toledo:. Rivoli, 2,455, Skirball (Wil- 
lard). 

Cincinnati: Albee, 3,037, RKO. 

Cleveland: State, 3,446, Loew; Es- 
quire, 714 (WXEL), Community Circuit; 
Allen, 3,009, Warner; Palace,* 3,284, 
RKO; Hippedrome, 3,465, Telenews. 

Detroit: Eastown, 2,500, Wisper 
Westman; Michigan, 4,020, UPT; Palms 
State, 2,967, UPT; Hollywood, 3,435, Det. 
Theatre Ent. 

Charlotte, N. C.: Carolina, 1,405. 

Atlanta, Ga.: Paramount, 2,476, UPT 

Miami, Fla.: Carib, 2,250, Wometec. 

Jacksonville: Florida, 3,155, UPT 

Toronto: Imperial, 2,240, Famous 
Players. 

CENTRAL ZONE 
Gary, Ind.: Palace, 2,458, Mare Wolf. 


Hammond, Ind.: Paramount, 1,980, 
UPT. 

Indianapolis: Indiana, 3,313, Ted 
Gamble. 


UPT; Uptown, 4,320, UPT; Tivoli, 3,414, 
UPT; Telenews, 606, Telenews 
Milwaukee: Warner, 2,431, 
Riverside, 2,436, James Coston. 
St. Paul: Paramount, 2,362, UPT. 
Minneapolis: Radio City, 4,013, UPT; 
Gopher, 1,028, Berger. 

St. Louis: State, 3,166, Loew; Shenan- 
doah, 1,331, S. Koan (Louis Jab Loos) 

Kansas City, Mo.: Ashland, 1,572, 
Commonwealth (E. Rhoden). 

Memphis: Malco, 2,682, Malco The- 
atres. 

New Orleans: Saenger, 3,420, E. V. 
Richards, Jr.-UPT. 

Birmingham: Ritz, 1,473. 

Des Moines: Paramount, 1,708. UPT. 

Louisville: Rialto, 2,450, Fourth 
Amus. Corp. 


Warner; 


monwealth Theatres. 
Omaha: Orphetim, 2,958, UPT. 





Providence: Carleton, 1,425, Comer- 
ford. 
Boston: Pilgrim. 1,500, Pinanski | 


Chicago: Crown, 1,299, Essaness; State | ‘ C ( 
Lake, 2,649, UPT-Bek; Marbro, 3,931,| by which National will establish 


Lawrence, Kans.: Granada, $22, Com- | 


110 Film Theatres Now Equipped 
For TV in 62 Cities; Seat 245,968 


Houston: Metropolitan, 2,320, UPT. 

Dallas: Majestic, 2,405, UPT; Palace, 
2,283, UPT. 

Fort Worth: Worth, 2,358, UPT, 

MOUNTAIN ZONE 

Denver: Broadway, 1,000, Wolfberg; 
| Paramount, 2,096, Fox Intermountain, 

Salt Lake City: Utah, 1,765, UPT; 
Camark, , 570. 

Phoenix: Paramount, UPT. 

PACIFIC ZONE 

San Bernardino, Cal.: Ritz, 920, Ware 
ner. 
| Fresno, Cal.: Fresno, 2,169, Warner. 
| Los Angeles: Orpheum, 2 213, Sherrill 
| Corwin; Ritz, 1,950, Fox West Coast; 
|} Downtown, 1,757, Warner; Paramount, 
3,387, UPT. 





| 

| Hollywood: Hollywood, 2,756, Warner, 
| Beverly Hills: Beverly Hills, 1,612, 
| Warner. 


| Huntington Park, Cal.: 
| Park, 1,468, Warner. 
Santa Barbara, Cal.: Granada, 1,675, 
{ Warner. 
San Francisco: Paramount, 
| UPT; Telenews, 399, Telenews. 
Seattle: Orpheum, 2,599, John Hame 
| rick. 
Tacoma: Temple, 1 629. 
Portland: Liberty, 1,832. 


3-D Cues Nix Of 
2 Pre-Releases 


A Year Per Co. 


With arbitration again bottled up 
jin a blind alley, sales toppers of 
|the major companies no longer 
| consider themselves bound by their 
|tentative agreement to keep pre- 
| releases down to two pix per distrib 
| duri g a year. 

| Their sentiment is cued by the 
_advent of a flock of 3-D and wide- 
screen pix for which they expect 
|top biz during the initial period of 
|novelty attraction. In addition, 
| they pointgout, there’ll be the reg- 
ular flow of top-grade flats on 
which the distribs intend to ask top 
| terms. 

| One sales topper commefited in 
|'N. Y. last week (6) that agree- 
| ment to limit advance-price pix to 
| two a year was part of an arbitra- 
tion plan which never got beyond 
| the proposal stage and that it was 
|never a firm commitment by the 
|distribs. He thought that it was 
| wrong for exhibs to “penalize” any 
|}one company for coming up with 
}more than two films a year deserv- 
| ing of top terms. 

| “Theatres should realize that a 
picture that can demand such 
| terms is as good for them as it is 
for the distributor,” he asserted. 


Huntington 


2,462, 
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‘LA. CITY COUNCIL ASKS 
| INVENTORY TAX CHANGE 


Los Angeles, March 10. 

| Los Angeles City Council passed 
a resolution asking the State Leg- 
| islature to change the warehouse 
|and inventory laws which cause 
| motion picture studies to hustle 
every can of film out of the state 
when inventory time rolls around 
in March. 

Resolution, introduced by Coun- 
| cilman Ed J. Davenport, declares 





& the “archaic” features of the law 


contribute to the annual slump in 
| studio employment and cost the 
state “millions in taxes, business 
volume and employment income.” 


Fox Sets Distrib Depots 
For Specs Sale to Exhibs 


Matthew Fox, in partnership 
with Commercial International Co., 
| has completed a deal with National 
Film Service, carrier organization, 





depots in all exchange areas for 
the digect sale to exhibitors of 
polarized glasses for 3-D viewing. 
National, of which James P. Clark 
is prez, is affiliated with National 
Film Carriers. ‘ 
Specs manufactured by the Com- 
mercial outfit are form-fittiing and 
adjustable, and can be placed over 
standard eye glasses, according to 
Fox. First deliveries are sched- 
uled for May 15. “Emergency” 
shipments will be made before that 
date for United Artists’ “Bwana 


_ Devil” and the upcoming Marciano- 


‘Walcott films, plus Warners’ 
| “House of Wax.” New tieup means 
simplification and a saving in 
freight costs, states Fox. 
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Indie Assn. Presses Fight to Nip 
Majors Subsidy of IFE As Distrib 





Newly formed Independent Mo- 
tion Picture Distributors Assn. of 
America intends pressing its fight 
on subsidized distribution of for- 
eign pix in the U. S. market, us- 
ing both persuasion and, if neces- 
sary, legal steps to dissuade the 
majors from further support of 
Italian Films Export as long as it 
engages in distrib activities. 

Aims of the indie group were 
outlined in N. Y. yesterday (Tues.) 
by its prexy, Joseph Burstyn. Other 
officers of the ogganization, which 
has a membership of 24 and starts 
off with a budget of $2,400 by vir- 
tue of a $100 initiation fee, are 
Arthur L. Mayer and Max Gold- 
berg, veepee; Sanford W. Weiner, 
secretary, and George Margolin, 
treasurer. 

Board of directors has Burstyn | 
as chairman, -Goldberg, Margolin, | 
Mayer, George Roth and Ilya | 
Lopert. Eight committees have | 
been formed to deal with censor- 
ship, taxes, distribution methods, 
public relations, ethical practices, 
etc. Membership is open to indie 
distribs as well_as to distribs pf 
domestic product. Org may eventu- 
ally end up with a full-time exec | 
secretary. 

Position of IMPDAA. via IFE, | 
Italo agency promoting and dis- 
tributing Italian. pix in this market, 
is that, as presently constituted, 
IFE operates in restraint of trade 
and, if continued, could ruin indie 
distribs. Burstyn said the original 
agreement between the Motion 
Picture Assn. of America and the 
Italians, “loaning” latter $2,500,000, 
didn’t include any wnderstanding 
that IFE would distribute as well 
as plug pix. 

IMPDAA, repped by &phraim 
London, has been discussing the 
situation with the MPAA and had 
been “encouraged” by the majors’ 
response, according to Burstyn. 
Unless negotiations bring results, 
the indie group intends to take 
its case to Washington, Charge is 
‘hat IFE distributes pix without 
regard for profits, thanks to MPAA 
money. Also, IMPDAA alleges 
that Italian product is unavail- 
able to indies here. “We don’t have 
a chance of getting films from two 
-or three of the top producers in 
Italy,” Burstyn commented. 


UA Asking for Combined 








‘Hans’-‘Pan’ Puzzle 


RKO execs are baffied by 
exhib reaction to its two top 
releases, Samuel Goldwyn’s 
“Hans Christian Andersen” 
and Walt Disney’s “Peter 
Pan.” 

Theatremen, including Al- 
lied States prez Wilbur Snap- 
er, have been squawking 
over rental terms for “Pap,” 
but there have been no beefs 
anent “Andersen.” Puzzling 
factor is that the terms are 
identical, based on a 60-40 
split, the 60% going to the 
distrib. 


Hefty Costs For - 
Cos. Negotiating 
Exchange Pacts 


Current negotiations, involving 
32 territories, between film distribs 
and exchange employees, Interna- 
tional Alliance of Theatrical Stage 
Employees, are costing the picture 
companies considerable more coin 
than in previous years. Not since 
1946 have the negotiations been 
held on an individual basis, ne- 
cessitating travelling expenses for 
three units, made up of teams of 
three or four homeoffice execs, to 
visit every exchange in the coun- 
try, perhaps for two or three con- 
fabs. 


Previously, IA prexy Richard F. 
Walsh conducted the negotiations 
in New York, bargaining for all the 
units at one time. This year, how- 
ever, the exchange locals, both 
back and front room, voted to mas- 
termind their own contract talks 
with the picture firms, feeling they 
could get better terms on an indi- 
vidual basis. 

Although the contracts expired 
last Nov. 30 and ‘talks have been 
going on for about two months, not 
a single new agreement has been 
inked. So far the distrib commit- 
tee has met with union reps in 

















Court Action on 2 Suits 


Federal District Court in N. Y., 
acting on a motion by United Art- 
ists, this week is expected to sign 
an order combining for trial two 
actions. One involves the Chesa- 
peake Industries, Inc., vs. UA and 
Eagle Lion Classics suit asking re- 
covery of $450,000 in monies due, 
and the other a suit of Pictorial 
Films vs. UA, ELC and Pathe In- 
dustries. 

Case has been set for trial March 
20 but an adjournmént is expected 
to be asked, since Pathe attorneys 
aren’t ready to proceed. The Picto- 
rial Films action for a declaratory 
judgment was brought in January, 
1952, in N. Y..UA and ELC claimed 
Pictorial didn’t have the 16m 
rights to certain pix. Pictorial, 
which Pathe sold in November, 
1951, then turned around and sued, 

The Chesapeake Industries vs. 
UA and ELC suit was filed last 
July, claiming that under the con- 
tract under which UA bought ELC, 
Pathe was entitled to $450,000. 
Since then, attorneys for Chesa- 
peake have attached $240,000 of 
UA coin. 








Pix Weathering 


Continued from page 5 





Los Angeles area, this week re-, 


vealed business in L. A. is running 
10-to-15% better than last year. 
Skouras agrees that the competi- 
tive effects of TV are léssening. 

This is a switch for Skouras. 
With Coast houses belted hard by 
TV, the circuit operator created a 
stir two years ago with the predic- 
tion that 50% of exhibition would 
collapse unless theatreowners 
“alerted themselves to the dangers 
of television.” 

Gist of the exhib reports is that 
the public is showing discriminaton 
in its TV tastes just as it long since 
had become selective about films. 
The top TV programs still have the 
big audience, the lesser fare is get- 
ting sloughed and the public again 
is looking to pix for its kicks, 


east and midwest. No date has 
| Been set yet for the opening of 
|talks for the New York exchange 
|help. Both the union and the film 
|companies have indicated that the 
|signing of a contract in one area 
| will not necessarily serve as a pat- 
tern for agreements in other zones. 
Consensus is that the negotiations 
will be prolonged, taking about 
three months before all 32 pacts 
are finalized. 


"3 LOVES’ IN VAN OF 5 
B’WAY PIX FOR METRO 


In addition to “The Story of 
Three Loves,” which opened at 
Radio City Music Hall Thursday 
(5), Metro has snared four more 
Broadway dates. 

“Lili,” starring Leslie Caron, 
preemed yesterday (Tues.) at the 
Trans Lux 52d St. “Battle Circus,” 
toplining June Allyson and Hum- 
phrey Bogart, follows United Art- 
ists’ “Moulin Rouge” at the Capi- 
|tol. “Sombrero,” with Ricardo 
| Montalban, is headed for Loew’s 
State, succeeding Universal’s “City 
'Beneath the Sea,” which follows 
| the current “Bwana Devil.” 

“Jeopardy,” starring Barbara 
Stanwyck and Barry Sullivan, 
moves into the Mayfair at the end 
| Of the run of Metro’s “Above and 
| Beyond.” 











Reagan Ups 2 

Two promotions in Metro’s field 
|Sales staff were announced this 
| week by distrib topper Charles M. 
| Reagan. ° 

Herbert J. Bennin, manager of 
the St. Louis office, was named 
|head of the Washington, D. C., 
branch, succeeding Jerome Adams, 
| who resigned to enter another busi- 
ness in San Francisco. Thomas E. 





\Unfrozen French 


seven cities, mainly in the south- | 


Levey to Fla. to Complete 
Edison Pic Arrangements | 


Jules Levey, indie producer, 
leaves N. Y. at the end of this 
week for Fort Myers, Fla., to com- 
plete arrangements for lensing 
some sequences of “The Life of 
Thomas Edison,” which he’s mak- 
ing in cooperation with the Thom- 
as A. Edison Foundation. 

Director Julian Roffman and a 
camera crew are now in Milan, O., 
Edison’s birthplace, and shift next 
week to West Orange, N. J., where 
the inventor's first motion picture 
studio was located. od 





Coin Moves Slowly 


Decision to liquidate $4,500,000 
in U. S. distrib earnings in France 
up to June 31, 1952 in dribs and 
drabs, rather than large chunks 
of coin, has slowed the process of 
remitting the funds. Only about 
$1,500,000 has been moved out so 
far, but.a number of deals are 
hanging fire. Practically all are 
for small amounts. 


Under the French film pact 
signed in Paris last year by Eric 
Johnston, Motion Picture Assn. of 
America prexy, the French per- 
mitted the accrued $4,500,000 to 
be put into capital accounts, with 
the MPAA permitted to make deals 
for the coin. The French indicated 
that they’d prefer the American 
industry to liquidate its earnings 
in two or three large chunks, 
rather than in bits and pieces. 


In the latter case, the distribs 
were limited ‘to removal of a 
monthly maximum of $300,000. 
Since the pact was retroactive to 
July 1, 52, MPAA by now could 
have remitted $2,400,000. Com- 
panies are getting their coin out 
at the average rate of from 405 
to 407 francs to the dollar. 


The French are living up to their 
agreement to remit $120,000 
monthly in current earnings in 
dollars at the official rate, with the 
rest going into capital accounts 
and towards the special production 
incentive fund. Capital account 
coin can’t be touched until the 
$4,500,000 backlog is worked off. : 


Tabu ‘Cry’ Film Surprise 





Wednesday, March 11, 1953 


Amusement Stock Quotations 


(N.Y. Stock Exchange) ° 
For the Week Ending Tuesday (10) . 


Chesapeake Industries (Pathe) 
U. A. Theatre: 
Walt Disney 


eee eee eee ere eeees 


Riding high with the current 3-D 
boom, the Polaroid Corp. has 
boosted production of its polaroid 
viewers from 100,000 last Decem- 


Britain and France to start opera- 
tions later this year. 

According to Donald Brown, 
Polaroid v.p., the company has also 
completed technical work on its 
single-film Vectograph system 
which, it’s claimed, will create 
stereo effects with the use of only 
one projector. Brown said Monday 
(9) that the next development 
would be construction of a plant 
to manufacture the necessary equip- 
ment. Because of certain similari- 





Draw in Va. as Churches 
Underwrite Bookings 


Richmond, March 10. 

The picture that no local theatre 
wanted to play wound up with) 
9,037 paid admissions after a group | 


der their own power. 
with Negroes in South Africa. 


It seems that Africa is the “for- 
eign mission interest” of a num- 
ber of Protestant churches this 
year, and several representatives of 
the Presbyterian churches request- 
ed various theatres to bring in ‘“Be- 
loved Country” so that their people 
could see the situations in which 
their missions operate. Since lit- 
tle commercial value was attached 
to the film on a straight play-date 
basis, the committee met with dis- 
couragement. | 


Eventually they were able to rent 
the Lee Theatre, a 544-seat art 
house in the Fabian chain, pro- 
vided they underwrote the film. 
Financing the venture through the 
contributions of 24 members of 
Presbyterian churches, the group 
set up a widespread mail and word- 
of-mouth campaign that paid off so 
well on the originally scheduled 
two-day engagement, that all spon- 
sors were reimbursed and a healthy 
balance remained. 


The group then rented the Lee 
for another three days the follow- 
ing week, allowing the theatre to 
continue the engagement two more 
days for themselves. 

Riding the publicity given the 
unorthodox procedure by the news- 
papers, District Theatres also/| 
booked the picture into the Walker, 
a 392-seat Negro theatre, and did 




















| Bailey, assistant branch manager 
_ ot Charlotte, N. C., moves into the 
| top spot in St. Louis. 

| Both men are vets of the Metro 
| organization, Bennin joining the 
— in 1928, and Bailey in 


better than average business for 
|a four-day showing. Inquiries have 
| now been received from other parts 
of Virginia asking for particulars 
as to how the picture may be ob- 
tained for their communities under 
a similar plan. 





ties, it’s possible that Polaroid may 
work with Technicolor in ironing 
out remaining bugs. 

Brown agreed that, provided 3-D 
sticks around for good, there would 
be a definite price reduction in the 
sale of viewers, which are cur- 


rently. costing exhibs 10c a piece. | 


“We have had considerable expen- 
ses at our pliant to meet the de- 


| He added that “we don’t know yet 


how long all this will last.” 


Milton R. Gunzburg’s exclusive | 


rights to the distribution of polar- 
oid glasses in the U. S. run out 
July 15. Polaroid execs expect to 
meet with him in another month or 
so to discuss the situation. Gunz- 
burg originally got the rights as an 


| “inducement,” according to Brown. 


The deal was for him to handle 
the specs for eight months after 
the pic was finished. 


It’s now indicated that handling 


|;of the polaroid glasses will be 


turned over to national distribs, 
like National Theatre Supply. It’s 
logical for us to handle it that way. 
We would rather not do it our- 
selves,” Brown asserted. He said 
the company was working on im- 
provements for its viewers all the 
time and may in time replace card- 
board throwaways with wire or 
ajo frames to provide a better 


Brown explained that the Polar- 
oid Corp. has no patents on view- 
ers as such but only on the vinyl 
compound of which the polarizing 
lenses are made. He said the com- 
pany stood ready to defend its 


‘rights to its patents, and that it 


had so informed Erwin Kasemann, 
a German inventor, who for many 
years before the war peddled cel- 
lophane polarizers. After the war, 
the U. S. government seized the 
patents and threw them open to 
anyone who wanted to use them. 
Kasemann retained only the rights 
for Germany. Brown indicated 
Kasemann had made some _ im- 
provements on his viewers and re- 





cently has shifted to produce the 
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ber to 12,000,000 for this month | 
'and is blueprinting new plants in 
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(Quotations furnished by Dreyfus & Co.) 


Polaroid Sees Beaucoup Black Ink, 
Production Up to 12,000,000 a Month 


type of material Polaroid is turn- 
ling out. Polaroid has never filed 
'for patent rights in Germany and 
|it isn’t covered in a number of 
| Scandimavian countries either. 


Situation in Britain, where Rolf 
| Ashby of Polarizers International 
| Ltd., Polaroid reps, has recently 
| conferred with Kasemann, is com- 
| plicated. A company was recently 
| reported planning to turn out po- 
| larizers, claiming it’s using the 
| Kasemann patents. However, none 
| of these glasses has as yet been 
| sold. Danger of cellophane specs, 
according to Brown, is that they 
tend to leak color, which causes 
double imaging. 


Brown declared that tariff regu- 
| lations were making it difficult to 
{continue shipping large numbers 
of polaroid viewers or sheets of the 
lens material abroad. In the past, 
latter has been made into specs 
;on the spot. Factories abroad 
wouldn't depend on American sup- 
ply, the Polaroid exec stated. 

| Vectograph is called “the great 
| challenge and the great opportu- 
ity” in a special report to the Po- 


of persistent citizens brought “Cry, | mand,” Brown declared. “Once it | laroid Corp. directors from Edwin 
the Beloved Country” (UA) in un- | stabilizes there’s no doubt that ad-|H. Land, prexy and director of re- 
Film deals | JuStments will have to be made.” | search. 


According to Brown, the 
advantage of the Vectograph is 
that the left and right eye views 
are superimposed on the same 
frame.on the film instead of one 
following the other as proposed in 
the past. As a result, both eyes 
see the same image at the same 
time, flicker trouble is eliminated 
and length of film is cut. Proper 
registration is one of the bugs still 
remaining in the systeme, 


Continued from page 5 








j 
| 














reissues, Grainger stated. He also 
disclosed that “Jet Pilot,” pro- 
duced by studio boss and board 
chairman Howard Hughes, is now 
set for handling in late fall or 
early winter. 


New production will include 
Edmund Grainger’s “Second 
Chance” and “Arizona Outpost,” 


both to start rolling next Monday 
(16), and “Son of Sinbad,” which 
Robert Sparks is to produce. Lat- 
ter goes before the cameras 
March 30. Series of other pix be- 
gin shooting May 1. 

Prexy said he hasn’t had a 
chance to go over matters such as 
personnel makeup at the h.o. He 
was elected prez and board mem- 
ber during his Coast stay. 





_ Vera-Ellen will be teamed again 
in a song-dance role with Donald 
O’Connor as one of the principals 
in Paramount’s Bing Crosby-Rose- 
mary Clooney starrer, “White 
Christmas.” Actress moves over 
from Metro on a loan-out deal. 
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It’s a Pleasure! For Paramount 
To Date You In April with- 
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1,500 MARINES on a South Pacific 
island in a love-battle for three never-kissed 
cuties played by the 


GALS FEATURED IN ‘LIFE 
—on cover and in picture-story — 
as exciting new talent... 


WORLD PREMIERE IN KOREA, MARCH 19 
with the three girls in person—before GI audience 
in Seoul. Watch the headlines! Then look for the 


AMERICAN WEEKLY 4-COLOR AD 
breaking Sunday, April 19, in 23 big-city s& 
papers to 33 million readers... ~ 


PLUS HEAVY LOCAL PENETRATION 
as hard-hitting campaign 
spreads nationwide to 

every point of sale! 


BIG THINGS COMING! 


3-D SANGAREE 
Soon—Color by Technicolor 


George Stevens’ SHANE | 
—in July 
Color by Technicolor 








Produeed by PAUL JONES + Directed by F HUGH HERBERT — 
and ALVIN GANZER + Written for the Screen by F HUGH HERBERT | 
Based on the novel by William Maier 


see 
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One Girl’s Confession 


brings on herself. First she steals 
$25,000, hides it, calmly confesses 
the crime and goes to. jail. After a 
few years, she’s put on probation 
and starts waiting on tables in 
Haas’ harbor cafe-bar while carry- 
ing on a yes-and-no relationship 
with Langan, a fisherman. 

When Haas loses his cafe and 
money gambling, she offers to loan 
him some. He can’t find the loot, 
but she thinks he has when he sud- 
denly becomes a freer spender, and 
she wacks him over the head with 
a bottle. Believing Haas is dead, 
Miss Moore finds her money, gives 
it to an orphanage and surrenders 
to the police. However, Haas isn't 
dead, so she goes off happily with 
Langan on his mackerel boat. 

Performances: are about what 
might be expected from such a plot 
and Haas’ direction is so measured¢ 
it becomes pedestrian. Paul Ivano’s 
photography mostly features well- 
angled shots of Miss Moore in tight 
knit goods. The music score is de- 
signed to fit the moody —. 

Tog. 


Problem Girls 


Routine melodrama for duals. 











Columbia release of Aubrey Wisberg- 
Jack Pollexfen production. Stars Helen 
Walker, Rose Elliott, Susan Morrow; fea- 
tures Anthony Jochim, James Seay, Mar- 
jorie Stapp, Roy Regnier, Eileene Stevens, 

om «Charlesworth, - Beverly Garland, 
Joyce Jameson. Directed by E. A. Dupont. 
Screenplay, Wisberg and Pollexfen; cam- 
era, John L. Russell, Jr.; editor, Fred 
Feitshans, Jr.; music, Albert Glasser. 
Tradeshown, N.Y., March 6; 53. Running 


time, 70 MINS. 
Miss Dixon Helen Walker 
Ross Elliott 


John Page 
Jean Thcrpe Susan Morrow 
Professor Richards Anthony Jochim 
Dian TROEPS 20.0. cccveces James Seay 
Bella : Sen eTeerrEC |; : Bo... 
Dr. Manning Roy Regnier 
... Eileene Stevens 
coecee Tom Charlesworth 
Beverly Garland 
Joyce Jameson 
Nan Leslie 
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Mrs. Kargen ....sse. 
Mr. Clammerley 
Nancy Eaton 
Peggy Carstairs 
Claire Harris 
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Valerie Creighton .........- Joyce Jarvis 
Dorothy Childers .........-- Mara Corday 
GE - bcibdusnedeeseeuss . Tandra Quinn 
Louise ..........+e+++. Norma Eberhardt 
NTD.-s5's 654 0 as 60006600 05% Eric Colmar 


Photographer 
Mr. Carstairs 


Merritt Stone 
Walter Bonn 
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BUORGGIGON ...ccccccceces John Oger 
Miss Fanshaw .........+ Gladys Kingston 
BES SUPPUD bc cinvscccnces . Juney Ellis 





“Problem Girls” is routine melo- 
drama.and as such shapes up as 
suitable supporting material for 
the duals. Story of Aubrey Wisberg 
and Jack Pollexfen, who jointly 
produced, follows conventional lines 
although there’s an occasional ex- 
ploitable peg. Exhibitors will need 
them since marquee values are 
light. 

Script has medical student Ross 
Elliott taking a temporary job as 
a nee instructor at a private 
school for mentally unstable girls. 
Little time elapses before he dis- 
covers that the institution’s oper- 
ator (Helen Walker) and athletic 
director James Seay are drugging 
youthful Susan Morrow to palm her 
off as an oil heiress. 

Suspicious of Elliott, Miss Walker 
and Seay eject him from the prem- 
ises. Intensive sherlocking con- 
vinces Elliott that the real heiress 
has been murdered and Miss Mor- 
row will meet the same fate unless 
she’s saved by quick action. He 
then returns to the school and 
kayoes the nefarious scheme in a 
brief scuffle with the principals. 

Direttion of E. A. Dupont man- 
ages to endow a fair amount of 
suspense in the proceedings. Gen- 
erally grim atmosphere of the yarn 
is further accented by varied psy- 
chopathic tendencies of the pulchri- 
tudinous students. For example, 
one has a penchant for arson, an- 
other is given to larcenous acts 
and a third is an alcohbdlic. 

Performances are in keeping 
with the stock story. Miss Walker 
is adequate as the school adminis- 
tratrix, Elliott is resolute as the 
prying teacher and Miss Morrow 

as little to do as the bedridden 
gal who doesn’t quite become a 
victim. Mebe of note among the 
supporting players are Anthony 
Jochim, an eccentric professor, and 
Seay as the heavy. 

The Wisberg-Pollexfen produc- 
tion values reflect a modest budget. 
Producers’ screenplay is somewhat 
unique in light of an abrupt end 
that indicates they suddenly: ran 
cut of ideas. Camerawork of John 
L. Russell, Jr., is competent as is 
the editing of Fred Feitshans, Jr. 


Albert Glasser’s musical score is | Pri 


par for the course. Gilb 


GORDON PREPS INDIE 
Hollywood, March 10. 

Leon Gordon, after years as a 
writer-producer at Metro, is ready- 
ing two of his own story producers 
for independent production. 

First is “Birth of the Regiment,” 
based on a British novel by Sylvia 
Hopkins. Second is a Klondike gold 





Film Reviews 
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Tit Coq 
(FRENCH-CANADIAN) 
; Montreal, Feb, 21. 


France Film release of Gratien Gelinas 


production (Paul L’A associate). 
Stars Gratien ..Fridolin) Gelinas, Monique 
Miller; features Fred Barry, Paul Dupuis. 
Clement Latour. Directed by Roger Ga- 
rand. Screenplay, re Gelinas. Cam- 


era, Jose Mena. St. Denis ‘Theatre, 
Montreal, Feb. 20, °533. Running time, 
102 MINS 

THCOG ps ciccusccceccesé Gratien Gelinas 
Marie- rere eseeeeee-Monique Miller 
Father Desilets ......++++.:+- F; rry 
PaGre siccecccces eecceceess Paul puis 
Germaine ....... peaseses Denise Pelletier 
Jean-Paul Desilets ..... Clement Latour 
Aunt Clara .....cevcee: Juliette Beliveau 


Mother Desilets ....... 
Camp Commander ....George Alexander 
Leoplod Vermette Jean Duceppe 

oe bpelscesccndeecee: Corinne Conley 
Henri Puitras 


Amanada Alarie 





The tremendous faith Gratien 
Gelinas has always had for his 
play, “Tit-Coq,” has finally been 
+ justified, even for the skeptics; 
with this film version. 


The life of “Tit-Coq” has been 
varied and complicated. As a legit 
offering. several ‘years ago in 
French, it played for many weeks 
in Montreal to capacity biz. An 
English translation, with most of 
the original cast, also garnered 
hefty returns, and on the strength 
of this New York producers. in- 
duced Gelinas to bring the show to 
New York. It opened there on a 
Friday night and closed the follow- 
ing night following _ indifferent 
critical opinions. 


As a screen vehicle “Tit-Coq” is 
perhaps the first —o- film 
made in Canada by Canadians that 
will show a profit. The marquee 
draw of the name Gratien (Frido- 
| lin) Gelinas is surefire in this prov- 
|ince, and with the blanket cover- 
age of the distributors, France 
Film, both in Quebec and through 
the New England states, the b.o. 
returns should be solid. 

“Tit-Coqg” is the sto of a 
cocky young French-Canadian sol- 
dier born out of wedlock; his meet- 
ing with Marie-Ange; their court- 
ship and separation when he goes 
overseas; her eventual marriage (0 
someone else through a misunder- 
standing, and Tit-Coq’s bitterness 
when he comes home to find him- 
self again a poor little guy on his 
own and his chance at a respecta- 
ble marriage shattered. 


The greater latitude offered 
through the medium of the film 
makes Tit-Coqg a more convincing 
figure than on the stage. Although 
Gelinas has followed his original 
story at all times, the screen gives 
him a better chance to build the 
explosive and sometimes cynical 
character of Tit-Coqg in more be- 
lievable fashion. His meeting 
with Marie-Ange at her family’s 
home at Christmas and the tradi- 
tionay French festivities are cap- 
tured with’ spirit and honesty. 
Tempo throughout, except during 
midway mark when excess gabbing 
oo in the way, is at top level. The 
adeout, with Tit-Coq going down 
a dismal train platform alone after 
being convinced by the padre that 
he would never be happy with 
Marie-Ange if they ran away from 
her husband to live together un- 
married, packs a wallop. 

Two newcomers to the original 
legit cast, Monique Miller as Ma- 
rie-Ange and Paul Dupuis as the 
padre, are standout. Fred Barry, as 
the father, and Denise Pelletier, 
the friend of Marie-Ange, register 
solidly; Clement Latuour, as Tit- 
Coq’s army buddy, and Juliette 
Beliveau, the spinster aunt, do 
much to boost overall impact. 

Jose Mena, with limited facili- 
ties, has done an understanding 
job with the photography: and 
Roger Garand’s first major direc- 
ting effort is adequate. 

Made at a cost of $87,000, ‘‘Tit- 
Coq” opened in five Quebec cities 
Feb. 21. « Newt. 


La Nemieca 
(The Enemy) 
(ITALIAN) 


Genoa, Feb. 17. 
Rank Film release of an Athens Cine- 
matografica production. Stars Elisa Ce- 
gani, Frank timore, Vira Silenti Cia- 
como Verlier. Directed by Giorgio Bianchi. 
From play by Dario Nicodemi; camera, 
Carlo Montucri. At the Olimpia, Genoa. 


Running time, 96 MINS. 
Anna di Nemi 


ete eee ene 


Elisa Cegani 
Frank Latimore 

. Vira Silenti 
. Giacomo Verlier 
++. Cosetta Greco 
Ada Dondini 
Carlo Ninchi 
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Smooth, competent film. version 
of one of most popular Italian 
plays, written 35 years ago by 
Dario Nicodemi and since frequent- 
ly reprised. Well acted by a good 
cast, “Enemy” looks good for local 
runs, aided by title, with strong 
following probable from the femme 
trade. Conversely, overseas chances 
which will not be aided by names 
or period setting, appear thin. 





rush yarn, “The Open Door.” 


Story deals mainly with the 





efforts of Duchess Anna di Nemi 
(Elisa Cegani) to maintain her 
secret that one of her two sons is 
actually the illegitimate child of 
her dead husband. Struggle brings 
in intense hatred for the son she 
feels is imposing on family rights 
despite his being well-liked by all 
and the affection that unites him 
to the person he thinks his brother. 
He tries hard to win his mother’s 
love, but not until the other son is 
killed in the war does the Duchess 
welcome him as her son. Thanks to 
its legit origin, plot is well knit and 
carries plenty of emotional punch. 
Elisa Cegani is at her best as 
the mother while Frank Latimore 
does well with one of his rare 
sympathetic roles. Newcomer Gia- 
como Verlier is good as the other 
brother, and Cosetta Graco shows 
maturing talent as the jealous girl. 
Vira Silent makes an okay ingenue. 
Other credits are good. Hawk. 





Cosh Boy 
(BRITISH) 


Controversial and ~: modest 
London legit success needs 
new title and dubbing for 
U.S. Market. 


London, Feb. 10. 

IFD (in association with Briti, Lion) 
release of a Romulus-Daniel Angel British 
production. Stars James Kenney and Joan 
Collins. Features Hermione Baddeley and 
Hermione Gingold. Directed by Lewis 
Gilbert. Screenplay. Lewis Gilbert and 
Vernon Harris from play by Bruce 








Walker: camera, Jack Asher: editor, 
Charles Hasse; music, Lambert William- 
son. At London Pavilion, Feb. 2, °53. 


Running time,*75 MINS. 

Roy WIEN .., cccesceseces 
Rene Collins” .......+++--- 
Elsie Walsh 
Rob Sievens 
Mrs. Collins 


James Kenney 
Joan Collins 
Betty Ann Davies 

Robert Ayers 
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Cenamis * .. sccccnecese Hermione Gingold 
Gran Waish ...cccsesesess Nancy Roberts 
Alfie Collins ...ccccseesss Ian Whittaker 
WORD o secccccccacsedsedes Stanley Eseane 
DOFES «2. ccccccscccceseseeet Sean Lynch 
oe  MTTRETTT Le . John Briggs 
BORE os. fvcsceveectes Michael McKeag 


Sergeant Woods 
Inspector Donaldson. . 


Edward Evans 
Laurence Naismith 





With its strong topical appeal, 
“Cosh Boy’ may have some box- 
office value to exhibitors, -but is 
bound to provoke undue contro- 
versy wherever it is screened. It 
will garner plenty of publicity for 
the industry and mainly of the 
wrong sort, even though the young 
thug, who is the central character, 
comes to a sticky end. Much of 
the cockney conversation will make 
it largely unjntelligible to Ameri- 
can audiences. 

The film is a fairly faithful adap- 
tation of a play staged in London 
a couple of years ago. As a legit 
offering, it had a modestly success- 
ful run, scoring entirely on the 
sensationalism of the plot. The 
pic is in the same category. 

James Kenney repeats the cosh 
boy role which he originally por- 
trayed on the stage. The author 
has not pulled his punches and 
depicts the boy as a thoroughly 
nasty, unscrpulous youth who goes 
arourd bashing old ladies and 
stealing their purses, seducing a 
young girl, and inevitably ending 
up with an attempted murder 
charge facing him. 

As on the stage, Kenney plays 
the title role with 7 gga as- 
surance. Joan Collins ooks 
too sophisticated for the yoing in- 
nocent girl. Betty Ann Davies as 
the boy’s widowed mother and 
Robert Ayres, as the man she mar- 
ries, fail to rise to the occasion. 
Hermione Baddeley’s small role is 
effectively played while Hermione 


Gingold is standout as a street-/ Ra 


walker. 


Direction by Lewis Gilbert un- 
derlines the violence of the theme. 


Myro. 





Les Amants de Tolede 
(The Lovers of Toledo) 
(FRENCH—4 Versions) 

Paris, Feb. 10. 


Lux production and release. 
Pedro Armendariz, Alida Valli, 
Landry, Francoise Arnoul. Directed by 
Henri Decoin. Screenplay, Claude Ver- 
morel, from novel by Stendhal; camera, 
Michel Kelber; editor, Denise Reiss. At 
martgnen. Paris. Running time, 105 MINS. 

s 


Dom Blas. .covcccccrvec: Pedro Armendariz 
Re eee | SS 
Fernando ...ceccens «....Gerard Landry 

MOM te dicace steeces Francoise Arnoul 





This is a four-language pic shot 
in Spain and France with French, 
Italo, Spanish and English versions. 
Film is a costumer with a backdrop 


of seething, revolutionary Spain to lish 


a passionate love triangle. Literary 
aspects of script bog down the film, 
and it emerges as a hybrid action- 
er, with a mythical love affair, It 
treats neither thoroughly for a re- 
sulting unsatisfaction and unfin- 
ished quality. Phere are the 
names of Alida Valli and Pedro 
Armendariz to possibly make this 
acceptable in secondary situations 
in the U. S. 

_ Story concerns a brutal, ambi- 
tious police chief in old Toledo 
who, in his love for a fiery Spanish 
belle, spares the life of her outlaw 
rebel lover in exchange for her 
hand in marriage. She continual- 
ly repulsés him, but when he gets 
a bit lenient and engineers the es- 
cape of some condemned prison- 





ers, her antagonism begins to turn 
into love. The return of the lover 
brings things to a crisis. : 
Incidents are illustrative instead 
of having a driving pace. The char- 
acters take on an unreal symbolic 
air to the detriment of the story. 
Henri Decoin’s direction does not 
help to alleviate this. Pedro Ar- 
mendariz lends his brooding face 
to the various emotions of the 
love-ridden tyrant. Gerard Lan- 
dry is too expressionless as the 
dashing bandit. Alida Valli can 
not give much depth to the strange- 
ly motivated center of this torren- 
tial triangle. Francoise Arnoul, 
as the loyal, cute servant, adds 
only a chance nude scene to her 
otherwise innocuous role. 


Lensing by Michel Kelber is on 
the highest order with Spanish ®x- 
teriors giving nice production. 
Editing is good and the mixed na- 
tional cast are fine types in this 
overly ambitious costumer. 

Mosk, 
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Melodie Immortali 
(Immortal Melodies) 
(ITALIAN) 

Genoa, Feb. 10. 


Lux release of a Lux-GE-SI production. 
Stars Pierre Cressoy, Carlo Del_Poggia, 
Vera Molnar, Mario Del Monaco. Directed 
by Giacomo Gentilomo. Screenplay, Ive 
Perilli, Liana Ferri, Giovanna _ Soria, 
Piero Pierotti, Gentilomo; from story by 
Maleno Malenotti; camera, Aldo Gior- 
dani; music, Pietro Mascagni; editor, Elsa 
Dubini. At Cinema Odeon, Genoa, Run- 
ning time, 96 MINS. 


ereetess 


MRR cc ccccesccocecceces Carla Del Poggio 
WamGan sccocsicoccccccce. +. Vera Molnar 
ROCCO .cccccgeccccccses Maurizio di Nardo 
Delellis ....cesseees+s.+--Nerio Bernardi 
Crepitone cccccccesesessse-s: Enzo Biliotti 
TOMS 2. cccsccccsicce -Mario del Monaco 





Troublesome musical apprentice- 
ship, family opposition, early mar- 
riage and first success make the 
biography of composer Pietro Mas- 
cagni. Pace is slow, treatment 
heavy and with few exceptions, un- 
imaginative. Film’s chances appear 
limited to the music-lover circuit. 

This chronicles the unhappy 
life of the composer, the loss of 
his first son, his direction of oper- 
ettas as means of sustenance 
(winding up with his unexpected 
winning of a contest with ‘“Caval- 
leria Rusticana”’) and the birth of 
his second child. Success brings 
reconciliation with father, previ- 
ously opposed to his career. 

Familiar story pattern, though 
based on real life, achieves little 
depth from stereo performances by 
Pierre Cressoy, as the composer, 
and Carlo Del Poggio, as his wife. 
Vera Molnar lends some life as a 
singer in love with the young Mas- 
cagni while other character actors 
support capably. Met tenor Mario 
Del Monaco is in fine voice with 


the few operatic bits included. Ex-. 


cept_for some backdropping, these 
are confined to excerpts from ‘“Ca- 
valleria Rusticana,” shown at its 
triumphant Rome preem at the 
pic’s climax. 

Production is on a moderate 
level. Photography by Aldo Gior- 
dani is okay. Hawk. 


Le Carrosse D°Or 
(The Golden Coach) 
(FRENCH-ITALIAN) 

Paris, March 3. 


Corona release of Hoche-Dalphinus pro- 
duction. Stars Anna Magnani. Directed 
by Jean Renoir. Screenplay, Renoir, Jack 
Kirkland after play by Prosper Merimee; 
camera (Technicolor), Claude Renoir: edi- 
+ sat ot Ole ——. Phar man 

valdi. ympia, Paris. Runn time, 
bo _— * ’ ~ 


amilla ........ Veeveccces Anna Magnani 
Viceroy ...... TT eTe Duncan Lamont 
"tee Coedeecesioces Riccardo Rioli 
WU. .64006.46060000 eoocece Paul Campbell 
DT 2. 6.cehedeneeece est i Nada Forelli 
Archbishop ........+... Jean Debucourt 


An elaborate co-production in 
Technicolor about a Commedia 
Dell Arte troupe that goes to the 
New World somewhere to South 
America in the 16th Century, this 
benefits from the superb color of 
Claude Renoir’s camera, the bril- 
liant playing of Italo star Anna 
Magnani and the fine direction by 
Jean Renoir. However, its subtlety, 
overemphasis on the Dell Arte 
group, and play of colors has a 
tendency to let down the ironic 
story content for some _ slow 
stretches. This would be a fine bet 
for art houses and sureseaters in 
the U. S.; with word-of-mouth and 
crix sure to be a plus factor. It 
will be a toughie for general cir- 
cuit use. Film was made in three 
versions—French, Italian and Eng- 


ish. 

The Dell Arte group arrives in 
a small South American city run 
by suave Duncan Lamont, a Vice- 
roy, who is bored with his office 
and mistress. He is soon enamored 
of the lusty, straightforward Miss 
Mangnani which spells intrigue. 

There are two other would-be 
lovers of this fiery woman, a young 
nobleman and a toreador. Compli- 
cations naturally develop as the 
three try to win her while the fate 
of the town hangs in the balance 
and a war impends. Lamont gives 
his golden carriage to the actress, 
and she finally straightens things 
out by giving it to the church to 
be used as a hearse. 

_ Miss Magnani is perfect in tim- 
ing and verve as the very person- 


ification of robust femininity de- 
sired by these men. Lamont is 
fine as the blase. Viceroy while the 
rest of the cast cut fine figures 
either as court automatons or Dell 
Arte figures. Lensing and color 


work is of the highest calibre 

while the editing helps make the 

play of colors a delight to ae eve. 
osk. 





Techni Net 


Continued from page 5 





against $2.06 for the prior year. 
Profit before taxes hit a record 
$6,340,288, an increase of $397,588 
over 1951. ~ 

Kalmus said negative sales 
totaled 29,887,631 feet in 1952 com- 
pared to 25,214,062 feet in 1951, 
Advent of wide-angle ahd 3-D pix 
“will mean an_increasing demand 
for the services and products of 
Technicolor,” he stated. Techni is 
currently cooperating with many of 
the various processes.. Techni TV 
division continues active, Kalmus 
reported. He added that “some of 
these (projects) are directed toward 
applications of film with color by 
Technicolor in the field of tele- 
vision.” 





Move Into Tinted TV 
Hollywood, March 10. 

Technicolor, eyeing a key role 
in tinted TV when it’s finally 
okayed, is about to move into the 
new medium via a_ proposed 
merger with one of the TV manu- 
facturing outfits. Techni’s plan is 
to assure for itself the same promi- 
nent spot in TV color as it has 
had over the years in the film 
business. 


All aspects of the merger are 
being kept under wraps for the 
time being but indications are that 
finalization of the deal is antici- 
pated within the next few days. 

Techni will be a _ particularly 
well-heeled new entry in TV. 
Earnings for 1952, which have yet 
to. be officially reported, went 


over the $2,000,000 mark and its 
annual dividend rate of $2 per 
common share has been main- 
tained. 
debt. 


Outfit has no funded 





$3,000,000 IA Suit 


Continued from page 5 


made demands on the film outfits 
for the overtime coin over a period 
of years in an effort to reach an 
amicable settlement, but had been 
unsuccessful. Herman Cooper, 
union’s attorney, said the suit was 
filed at this time in order to get 
under the wire of the statute of 
limitations. Union’s complaint, he 
noted, dates back to the contract 
signed en Sept. 1, 1947, which un- 
der the six-year statute of limita- 
tion regulation would expire Sep- 
tember, 1953. The complaint is 
answerable in N. Y. Supreme Court 
within 20 days, Cooper stated. 
Theatre men were quick to an- 
swer “no labor troubles” when four 
theatres—Loew’s State and Capitol 
on Broadway and Loew’s Paradise 
and RKO Fordham in the Bronx—~ 
were’ stench-bombed _ recently. 
Union and the circuits plus Broad- 
way houses have been stalemated 
in negotiating a pact to replace the 
one which expired last September, 


A bomb, causing no injuries and 
no property damage, exploded with 
a loud bang yesterday (Tues.) after- 
noon at the Music Hall. It went off 
among the orchestra seats while 
about 2,500 people were in the au- 
dience. A spokesman for the thea- 
tre said there was no panic and the 
Glee Club, performing on the stage 
af the time of the loud report, con- 
tinued without missing a noite. 








Excess Profits 


Continued from page 3 


excess profits levy comes off has by 
no means been resolved. The 
Eisenhower administration has in- 
dicated it wants the law extended 
for an indefinite period, but there 
are many elements in Congress 
who oppose its continuance, and it’s 
generally expected to expire 
June 30. 


Even in that case, however, there 
would still be an excess profits tax 
for ’53, only it would apply at a 
reduced rate, which would be 50% 
of the current 30% for the entire 
year. The levy for the 1952 fiscal 
year was figured on an 87% aver- 
age for the 1946-49 base years, with 





several additions including 12% of 
the base period capital. 
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‘Bwana’ First 


New York (State) ..... a 


Brooklyn (Fox) 
Los Angeles (2 Paramoun 
Detroit (Madison) 


Cleveland (Allen) 
Indianapolis (Indiana) 


se eee eee 


Minneapolis (State) 


Milwaukee (Palace) ....... 
Milwaukee (Wisconsin) ... 


New Orleans (Saenger) 
Denver (Orpheum) 
Cincinnati (Albee) ....... 
Chicago (Chicago Th.) 
Boston (Met) 
Buffalo (Centre) ......... 
Rochester (Paramount) 
Syracuse (Keith’s) ....... 
Miami Beach (Sheridan) . 
Atlanta (Rialto) e's 
St. Louis (Ambassador) .. 
Pittsbugrh (Warners) 
Jersey City (Stanley) 
Newark (Branford) 

Philadelphia (Aldine) 
Oakland (Paramount) .... 
Sacramento (Senator & A 


San Francisco (St. Francis) 


Baltimore (Stanley) 


Washington (Ambassador & WB) 


ee eeee ee eereeeeeerese 
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Week Grosses 


«+ $75,928 
43,875 
96,607 
37,352 


33,431 
29,131 
28,849 
31,955 
17,210 
17,806 
28,362 
24,699 
31,484 
76,917 
38,742 
24,201 
17,147 
17,318 
14,285 
16,537 
41,369 
35,449 
19,813 
25,724 
33,293 
24,877 
26,716 
30,766 
28,068 
35,732 


eee ee peerereeees 
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U-I Ups Guth 


Hollywood, March 10. 

Percy Guth, budgeteer at Univer- 
sai-International for several years, 
has been upped to the newly-cre- 
ated job of post-production man- 
ager. His new duties consist of 
complete supervision of all after- | 
shooting activities of the editorial, 
music and sound departments on 
the lot. 

Creation of the new post is part 
of the company’s policy designed to 
tighten operations and reduce costs 
without injuring the quality of the 


studio product. 
a | 
‘ ; | 
| Bwana 


Continued from page 3 


playdates with other pictures, even 
at their best, and note the pyra- 
| mided grosses which even the UA 
|bunch admit are “unbelievable, 
pore Mh that here it is. That’s 
i what the theatres pay us off on.” 

| The initial weeks of the first 57 
engagements have grossed §$1,-| 
300,000 in which UA shares 50-50 
after paying for the glasses (10c. 
each) and the advertising. The 
Oboler film cost UA $1,700,000 and 
figures to gross $4,000,000-$5,- 



































‘Toast of Town’ 


Continued from page 4 








the TV-pix cooperation is-of equal | 
benefit to both mediums. 

Sullivan has played a leading 
role in breaking down distrib re- 
sistance te the use of TV. As early 
as 1949 he attempted to interest 
Metro prexy Nicholas M. Schenck 
and 20th-Fox production chief 
Darryl Zanuck to provide him with 


“clips” and stars fo. “Toast.” How- 
ever, he was turned down with the 
explaination that exhibs would re- 
sent the use of films and players on 
video shows. The producer-colum- 
nist succeeded in altering this view 
by forcefully demonstrating that 
vid previewing can aid rather than 
harm an upcoming theatrical film. 
While exhibs still strongly oppose 
the sale of films to TV, they are no 
longer against the use of “clips” 
and- players if they’re used for 
bally purposes. In fact, Theatre 
Owners of America, at its recent 
board meeting in New York, re- 
quested company sales managers 
to make more frequent use of 
video, with the Sullivan show spe- 
cifically cited as an important ex- 
ploitation outlet. 


if 
Tangible evidence of “Toast’s” | 


impact has been the wicket activity 
for a picture following its showcas- 
ing on the Sullivan stanza. This was 
demonstrated following the Sulli- 
van-type presentation of the life 
of Samuel Goldwyn, with ample 
plugs and highlights of “Hans 
Christain Andersen,” and the vid- 
preems of Walt Disney’s “Peter 
Pan” and Metro's “Above and Be- 
yond.” During its lifetime “Toast” 
actually has unveiled at least one 
picture of every major, excepting 
Warner Bros. Latter has been the 
most adamant in refusing to re- 
linquish “clips” and contract per- 
formers for vid appearances. How- 
ever, it, too, is weakening, a feeler 
having already gone out to Sullivan 
for the showcasing of a Warner | 
picture. | 

Sullivan’s interest in pix is, of 
course, not altruistic. Although 
they do not represent a revenue 
source and occasionally call for 
coin outlay, they have proven val- 
uable assets for corraling viewers. 
Sullivan admits that the pix “pre- 
views” have resulted in tremend- 
ous mail response and requests for 
similar shows. The columnist 
points out that on the night of 
the “Peter Pan” presentation his 
rating skied to 38.3. “It brought 
us a whole new viewing audience 
which apparently has remained 
with us,” he declared. 

Sullivan asserted that he views 
all the pictures slated for “Toast” 
and selects what he considers the 
most dramatic highlights. The 
film companies, he noted, are ab- 
sorbing the expense of the special 
editing and the preparation of 16m 
prints for cutting into the kine- 
Scopes. A few times, Sullivan said, 
the program paid for film process- 
ing costs when special effects were 
required. For the “Peter Pan” 
show, the columnist hired a special 
camera crew to obtain additional 
footage, amounting to an outlay of 
$22,000. 

...\ppearance of films and stars on 

Toast” turns into a three-way 


000,000 domestic. It cost Oboler 
and Milton (Natural Vision) Gunz- 
burg and their syndicate under 
$300,000 to produce in color. 





' For a time UA was logjammed 





company, CBS and the sponsor, 


Lincoln-Mercury dealers, cooperat- 
| ing 


in calling attention 
special event. 

In addition to notifying exhibs 
via trade ads and a mail campaign, 
20th has asked theatremen to buy 
local spot announcements before 
and after “Town” to announce 
playdates. The initial 20th produc- 
tion to receive the special han- 
dling was “Destination Gobi,” pre- 
sented Sunday (8). Irving Berlin’s 
“Call Me Madam,” starring Ethel 
Merman, is set for programming 
March 29, with “The President’s 
Lady” following on April 5. Forth- 
coming “Toast” airings include 
“Titanic,” “The Girl Next Door,” 
“White Witch Doctor” and “Gen- 
tlemen Prefer Blondes.” 

Metro has already presented 
“Above and Beyond” and “Battle 
Circus” with “I Love Melvin” com- 
ing up on March 23. Dates for 
other Metro and 20th pictures will 
be set to coincide with their na- 
.tional release dates. Sequences 
ranging in length up to six min- 
utes are used.on the video preems. 


Exhibs Divided 


Continued from page 7 


to the 














ed theatres was always voluntary 
and that, except for a short period, 
punishment for non-compliance has 
not been a reality. 


It’s understood that an important 
non-New York circuit recently ap- 
proached the MPAA with the sug- 
gestion that it pledge itself pub- 
licly to adherence to the code prin- 
ciple. There has been discussion, 
too, about the possible revamp of 
MPAA bylaws to permit circuits to 
join the Assn. as full-fledged mem- 
bers. 


Replies to questions on whether 
they'd play pix without the code 
seal last week ranged all the way 
from a flat “no” from RKO and 
Loew’s to an emphatic “yes” by 
several of the indies. Latter are 
strong adherents to the theory that 
the audience has grown up in the 
past two decades and that there is 
very little danger of Hollywood 
doing a flip-flop to the days of the 


with. pix of questionable taste. 


“The industry has matured suffi- 
ciently to know what’s right or 
wrong,” Richard Brandt, Trans- 
Lux prexy, said in N. Y. last week 
(5). “We know now that we can't 
have a strict code to which creative 
minds must adhere. We are grown- 
up, serving a world audience, and 
our films need more realism, more 
of a picture of what the world is 


’20s, when the market was flooded | 


by the shortage of the polaroids 
but now has 19,000,000 pairs of 
glasses. Other companies, like 
Warner Bros., have 15,000,000 pairs 
on order but only about 3,500,000 
deliverd but will have it all by the 
end of March. Warners’ “House of 
Wax,” also Natural Vision, is due 


soon. Ditto Columbia’s 5,000,000 
order, which may not be until 
April. 


Incidentally, UA has noticed that 
1.4 pairs of glasses per $1 theatre 
gross are utilized. The larger the 
situation the lesser glasses per dol- 
lar; to wit, the Loew's State (N.Y.) 
engagement first week grossed 
$75,928 and utilized 62,500 pairs of 
polaroids, whereas in L.A., the 
downtown Paramount’s $54,054 
gross was matched almost to the 
dollar by the usage of 54,000 pairs 
of glasses. In the smaller situa- 
tions, with the prices down, the 
polaroid ratio steps up. 

UA has “Bwana” playdated in 
Puerto Rico, Cuba and Mexico, 
where it is just opening. London, 
Leeds, Glasgow and Manchester 
will be the first Britsh dates start- 
ing March 20, serviced by Polarize, 
Ltd., the British agency of Polar- 
oid. 

The second and third weeks in 
April will see France, Belgium, 
Switzerland, Holland, Denmark 
and Sweden playdated, with Polar- 
ize to service these markets, as it 
will Australia, New Zealand and 
South Africa. Otherwise the U.S. 
Polaroid company services the Far 
East as it does Latin America. Sin- 
gapore and Hong-Kong are con- 
vertible currency markets. but 


Japan will be a problem on the 
exchange for the glasses. 









Story Values 


Continued from page 3 


will result in “a uniform system 
| that will give the public all the ad- 
vantages of sound and color plus 
|a new dimension. 

| “Out of all this process of change 
I see larger audiences and a greater 
future for motion pictures than 
ever before,” the producer con- 
cludes. 








Goldwyn, accompanied by his | 
wife Frances, arrived in N.Y. over | 
the weekend from the Coast. He’s | 
in Gotham to. look in on distribu- 
tion of his “Hans Christian Ander- 
sen,” after which he sails for Eu- 


rope April 22. 











TOA’s Levy 


Continued from page 7 
to accept the reasoning of the 
Towne and Bigelow (Jackson Park) 
eases on this point, it would seem 


really like.” 

Russell V. Downing, Radio City 
Music Hall prexy, commented that 
he thought the matter of code or 
no code should be left up to Holly- 
wood. “In our situation we serve 
a family audience anc we have 
very exacting standards. We know 
exactly what we want and need, 
and we pick it. I can see, though, 
where theatres with many changes 
have to rely on the Code to see 
their patrons get the type of en- 
tertainment that’s good for the 








merchandising tieup, with the -pic 





family.” 


eliminate a tremendous amount of 


justifiable competitive bidding. It 


that they should do so and thus 
unnecessary, unwarranted and un- 


would, once and for all, put an end 
to the devastating practice of em- 
ploying competitive bidding for the 
sale purpose of obtaining increased 
film rentals.” 

Distrib argument in this respect 
is that pix are licensed via the 
bidding procedure only where dis- 
trib deals cannot be otherwise ne- 





gotiated without the possibility of 
a law suit. 
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U.S. Majors Won't ‘Force’ Building 
Of Theatres in Far Eastern Areas 


+ 





Inmates Like Pic Bally 
Minneapolis, March 10. 

Film exploiters’ eyes may 
brighten over a request for 
a Minnesota newspaper for pic 
publicity material. Paper is 
weekly Pillar, organ published 
by inmates of state reforma- 
tory at St. Cloud, Minn. 

Request was made by Frank 
Kedrowsky, printshop superin- 
tendent, no inmate. Kedrow- 
sky would like printed mate- 
rial and mat stuff. Reforma- 
tory shows a picture each week 
for inmates, and lads would 
like more information about 
what’s coming up. Paper has 
a decent circulation outside of 
the reformatory, too. 


Mex Union Obeys Govt. On 
No Revueltas Reprisals; 
Film Crew Leaves Area 


Mexico City, March 10. 

After much talk about reprisal 
in the form of the National Actors 
Assn. boycott of U. S. companies 
and talent in Mexico, because of 
the Rosaura Revueltas-Silver City, 
N. M., case, actor Jorge Negrete, 
the union’s secretary-general, and 
Congressman Rodolfo Echeverria, 
the organization’s labor secretary, 
have obeyed the Ministry of For- 
eign Relations’ order to drop that 
plan. Boycott would have directly 
hampered Warner Bros., which is 
readying a pic, “The Wild Wind,” 
near here, with Gary Cooper, Rob- 
ert Mitchum, Barbara Stanwyck 
and Ruth Roman. 


Negrete remarked: “To think 
that the American Government 
would make a little Mexican ac- 
tress as important as it did Chap- 
lin!” Union chiefs admitted they 
couldn’t help Miss Revueltas, be- 
cause she undertook the Silver 
City deal entirely on her own, with- 
out advising the union or consult- 
ing it in anyway about that chore. 











Mexican Star Goes Home 


El Paso, March 10. 
Actress Rosaura Revueltas left 
for Mexico City by plane Saturday 
(8), saying she expected to take a 
new role when she got home. She 
was the star of the controversial 
“Salt of the Earth,” filmed in the 
Silver City, N. M., mining area, 
which precipitated rioting there 

because of its leftist participants. 


Miss Revueltas was arrested 
last week, while the pic was only 
partly finished, and charged with 
entering the U. S. illegaily. The 
Immigration Service dropped 
charges when the actress decided 
to leave this country voluntarily. 

Meanwhile, the film crew was 
leaving the Silver City area after 
a hurryup finish. Reportedly it 
will complete pic on the Coast. 


Sol Lesser’s ‘3-D Follies’ 
Set for Release by RKO 


Hollywood, March 10. 

First three-dimensional release 
by RKO will be Sol Lesser’s “The 
3-D Follies.” Prexy James R. 
Grainger announced the. picture 
will be ready for screening May 1. 

“Follies,” filmed in the Stereo- 
Cine process is made up of five 
segments, two of which have been 
completes. Walter Wanger is co- 
producing the other three with 
Lesser. Film. will run about 90 
minutes. 


ABC-UPT Merger Good 








For Theatres, Sez Starr, 


Merger of the American Broad- 
casting Co. and United Paramount 
Theatres was described yesterday 
(Tues.) by Theatre Owners of 
America prexy Alfred Starr as sig- 
nificant for theatres. It is full of 
promise, Starr noted, and it will 
prove that there is no conflict be- 
tween the two mediums. Starr said 
that exhibs are elated that the 
Federal Communications Commis- 
sion approved the merger. 

Starr, operator of chain of thea- 
tres in Tennessee, stopped over in 
N.Y. for a day before planing to 
Europe on a combination business 
and pleasure trip. He expects to 
return by mid-April. 


* Delay in the appointment of a 


Motion Picture Assn. of America 
committee to study ways and means 
of encouraging Far Eastern theatre 
building is seen reflecting the com- 
panies’ belief that these matters 
cannot and should not be forced. 
Naming of such a group was prom- 
ised by MPAA prexy Eric Johnston 
on the urging of 20th-Fox president 
Spyros P. Skouras. 

On returning from a recent Far 
Eastern’ survey, Skouras placed 
much emphasis on the need for 
more theatres in that area, stress- 
ing that they were necessary both 
for entertainment and as tools of 
education. Inquiry was promised 
by Johnston, who also mentioned 
the possibility of a tie-in with the 
Import-Export Bank. 

Company execs generally have 
shown little enthusiasm for any 
concerted move. They argue that 
the number of theatres in an area 
tends to be in realistic ratio tc the 
purchasing power of the local pop- 
ulace, and that there is no lack of 
native interests to do the job where 
it can and needs to be done. 


As for the extension of American 
theatre holdings abroad, it’s point- 
ed out that they have naturally 
been spurred by divorcement here 
at home, but that the uncertainties 
of conditions abroad are keeping 
the American firms from any heavy 
additional investments. 


Three-Dee Color Film Of 
Stomach Surgery Is Hub 
Medico Meet Highlight 


Boston, March 10. 

A 3-D color pic of the total re- 
moval of a patient’s stomach by La- 
hey Clinic’s Dr. Samyel Marshall, 
pulled jampacked audiences at each 
screening during the regional meet- 
ings of the American College of 
Surgeons at the Hub’s Hotel Statler 
last week. 

Operation, which was performed 
two years ago, was filmed via 
process invented by former physics 
prof. Floyd A. Ramsdell, now gen- 
eral manager of Worcester (Masé.) 
Film Corp., and has. been exhibit 
A at scalpel-wielders’ conventions 
whenever shown. Initial reaction 
among local surgeons is that the 
new medium will revolutionize 
surgery teaching methods, the ad- 
dition of depth enabling viewers to 
See details in technique often 
missed during actual observation 
in operating rooms. 

Ramsdell has recently returned 
from the Coast, where he has been 
huddling with Metro execs regatd- 
ing the application of his process 
to commercial pix. 








Asks $2,550,000 Damages 
Of Major Cos., Skouras 


Latest N. Y. antitrust action, ask- 
ing alleged damages of $2,550,000, 
has been filed against eight dis- 
tribs, Skouras Theatres and Metro- 
politan Playhouses by the Free- 
man Theatres, Bronx, in N. Y. Su- 
preme Court. 

Plaintiff claims inability to get 
proper run and availability. 
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but these, Goldwyn’s 


“Hans Christian Andersen” and 
Walt Disney’s “Peter Pan,” are 
outside productions yielding to 


the film outfit onl¥ its regular dis- 
tribution fee. 

As more or less expected, now 
that Hughes has re-pocketed the 
1,013,420 common shares which 
the Ralph Stolkin syndicate had 
purchased but couldn’t pay for, an- 
other outside group is pitching for 
control. -Principals are remaining 
anonymous to the extent that their 
reps haven't revealed their iden- 
tities to Hughes, according to repu- 
table sources. 

Whether a new stock-sale deal 
is possible is regarded as anybody's 
guess. Hughes agreed to the sale 
last September to Stolkin, so it’s 
presumed he is still not against the 
idea of unloading his 26% owner- 
ship. However, those close to the 
latest group now eyeing the stock 
relate that Hughes’ asking price is 
hye peed above value.” Stol- 
kin alliance had paid $7 per share. 
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NEW YORK 


Republic’s five sales managers 
being accoladed by a Sales Man- 
agers’ Drive during March and 
April, with prizes to be awarded 

nning branch managers, sales- 
men and bookers in each district. 

Casino Film Exchange, Inc., dis- 
tributors of Austrian-made “Sing- 
ing . Angels,” booked film wi 
Astral Films, Ltd. of Toronto. 

Bill Bromberg, Warner Bros, 
field exploitation chief, in Flower 
Hospital recovering from auto 
accident. ° 

Nitery pianist Jan August signed 
by WB for series of shorts, with 
first titled, “Magic Fingers.” 

Special four-page brochure con- 
taining endorsements by members 
of Mystery Writers of America for 
Alfred Hitchcock’s “I Confess” 
issued by WB; goes to colleges, 
libraries and community groups. 

Leo J. Samuels, Disney sales 
chief, back from Toronto where he 
went over “Peter Pan” distribu- 
tion plans with RKO reps. 

Franchise holders in Astor Pic- 
tures fold now total 32 following 
consummation of deals for Des 
Moines and Denver territorities. 
Don Swartz was pacted for distri- 
bution of product in Des Moines 
while Don Hammer, head of Inter- 
mountain Film Exchange’ got 
Denver. 

“Legion at Bat,” a 10-minute 
short pointing up American Legion 
Junior Baseball program, hits dis- 
tribution this month via Columbia 
Pictutres. Film was turned out in 
cooperation with Legion’s National 
Americanism Commission. 

Poor biz resulted in the “tempo- 
rary” shuttering of two Loew’s 
houses in the New York area. The 
Apollo, on the lower east side of 
Manhattan, and the Warwick, 


Brooklyn, halted operations Sun- 
day (8). 


PHILADELPHIA 


One outcome of Catholic 
Church protest against wave of 





RADIO CITY MUSIC WALL 
Rockefeller Center 


“THE STORY OF THREE LOVES” 
Kidh DOUGLAS . James MASON . Facley GRANGER 
Pier ANGEL! =©- Moira SHEARER = Leslie CARON 

- An M-G-M Picture 
plve SPECTACULAR STAGE PRESENTATION 
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Clips From Film Row 
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“sex” pix in town has been tight- 
ening of newspaper censorship on 
film ads. Bulletin and Inquirer are 
giving close scrutiny to all copy 
and returning same if it doesn’t 
measure up. 

Razing of Earle Theatre, War- 


ners first-run vaudfilmer, is slated, 


to begin May 1. Warners ended 


th | operation of house Thursday night 


(26). Earle is now leased to Box- 

office Attractions, for four to six 

MY for showings of “Mom and 
a Ded 


Fire Commissioner Frank L. 
McNamee, former exhibitor, ex- 
pected to work out with city coun- 
cil elimination .of the section of 
Fire Code which forces local thea- 
tres to run diagrams on screens 
showing various exits. 


Herb Gillis, Paramount sales 
manager here, named manager of 
company’s Cincinnati exchange. 

U. S. Army placed helicopter and 
hospital set-up on City Hall Plaza 
in tie-up with opening of “Battle 
Circus” at Goldman. 

Sidney E. Samuelson,—Allied of 
Eastern Pennsylvania prexy, 
warned against calling present type 
films “flats.” Term is being used to 
distinguish them from 3-D pix. 

J. E. Volkmann, manager of thea- 
tre equipment engineering at RCA 
Victor, Camden, N. J., is in Holly- 
wood to consult with film produc- 
tion engineers on requirements for 
stereophonic sound reproduction to 
accompany 3-D films. 

Lester Wurtele, Columbia branch 
manager, is chairman of annual 
welfare drive of Motion Picture 
Associates of Philadelphia. 


MINNEAPOLIS 

Lippert bringing in “Day in Coun- 
try,” 22-minute 3-D short, for dis- 
tribution in this territory. 

W.-H. Workman, Metro branch 
manager, back in Minnesota U hos- 
pital for further treatment. 

; Levy, 20th-Fox district 
manager, and wife, off on West 
Indies vacation jaunt. 

Minnesota Amus. Co. Century in 
Loop turned over to League of 
Catholic Women for noon masses 
during Lent. 

Another Minneapolis neighbor- 
hood theatre, the independent 
Agate, tossed in sponge; building 
to be converted for commercial 
purposes. 

“Peter Pan” set for RKO-Or- 
pheum opening March 25 for run, 
with “Hans Christian Andersen” to 
follow immediately, both at upped 
admisstons. 

Universal has 12 prints of “Mis- 
sissippi Gambler” booked solid in 
this territory. 

As experiment, Metro and Ben- 
nie Berger circuit are making big 
TV splurge for “Jeopardy,” sched- 
uled for Gopher, using 30 WCCO- 
TV spot announcements. It’s first 
full-scale TV campaign for any 


pic. 

Ed Lurye, United Artists tub- 
thumper, making newspaper 
rounds. 





Audie Murphy and Susan Cabot 








GREAT MOTION PICTURES 


ERROL FLYNN, 


ARE PROCESSED By Aethe 


Independent Producer, sayss 


“i°m using the great. 


new Pathécolor film 


.». am now shooting my first Pathécolor film in Rome, 
and I chose Pathécolor because it gives me Lifelike 
Color in every situation and on every set...and Pathé 
gives me daily overnight processing.” 


You owe it to your next picture to see 
the Pathécolor demonstration reel to- 
day. Phone for a date: In New Yorkit’s 
TRafalgar 6+1120 and in Hollywood 


it’s HOllywood 9-3961. 
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Both New York and Hollywood Have Com:plete Fidhé Laboratory Facilities: 


35MM ° 16MM © 


COLOR °* 


BLACK AND WHITE 


Galhé Laboratories, Inc. is a subsidiary of Chesapeake Industries, Inc. 


of “Gunsmoke” cast signed auto- 
—_ at opening of film at RKO- 
r eum, > 


booking of “Four 

Poster” at both houses. 
Lowell Kaplan of Berger Amus. 
Co. back at desk after trip to NY. 
“Tonight We Sing” at Century 
for three weeks at advanced prices. 


PITTSBURGH 


Alex Catania, assistant at WB's 
Fairmont, W. Va., theatre, up 
to manager of circuit’s Washing- 
ton, Pa., house. 

William C. Martin, associated 
with Uniontown’s Penn and State 
and also Manos Enterprises for 
last 24 years, appointed manager 
of the Manos in Jeannette. 

Kayton Amus. vo. of Franklin, 
Pa., will build a 600-car drive-in 
at Milford, 20 miles south of 
Dover, Del. Vincent W. McKay, 
of Kayton firm, will direct con- 
struction and be supervising man- 
ager of ozoner. 

Dr. Harry C. Winslow, Mead- 
ville, Pa. theatre owner, named 
Northwestern Pennsylvania chair- 
man of 1953 Cancer Crusade. 

Gordon Lane, of Belle Vernon, 
an industry pioneer who has his 
own commercial and. industrial 
film laboratory, named district rep 
for Warner-Pathe News. 

White’s Opera House in McKees- 
port, landmark of another era, will 
go under the wreckers’ hammers 
this month. Opened in 1883, 1,200- 
seater was used mostly for storage 
during last 25 years. 

Tony Collincini, who started as 
an usher for WB in Greensburg 12 
years ago, appointed city manager 
there for circuit; succeeds Sam 
Gould, recently resigned to operate 
Norbert Stern’s two houses in New 
Castle. Collincini was Gould’s 
assistant. , 

Grant Theatre, Millvale, acquired 
under lease by Joe Mazzei and his 
wife. 

Richard Crosby, Jr., named man- 
ager of the Star in Monessen for 
Manos chain. He began at that 
house two years ago as a doorman. 
* Bob Ruskin, who -quit Columbia 
sales staff about a year ago to enter 
lumber biz, returned as salesman 
for Par. 

Jake Silverman, Hollidaysburg 
exhib, sailed on 12,000-mile Medi- 
terranean cruise. 


ST. LOUIS 


-A new ozoner near St. Charles, 
Mo., being constructed for Tomey 
Falk, Jack Taylor and William 
Zurheide; will be second near that 


city. 

Over $100,000 earmarked by 
Bianchi-Frisina Theatre Co., for 
new drive-in near Charleston, Ill. 

Two new ozoners, one near 
Havana and the other near Rantoul, 
Ill., being built for Kerasotes Thea- 
tres, Springfield, Ill.; will be ready 
for 1953 operation. 

‘Mrs. George Varble shuttered 
her Town Hall, Hardin, Ill., for 
indefinite period. 

The Orpheum, Elsberry, Mo., 
| owned by, State Senator Edward V. 
Long, Bowling Green, Mo., shut- 
tered while facelifting job is done. 

St. Louis Amus. Co., relighted 
its West End, a nabe; house had 
been dark since last Jan. 10. _ 

Huddles between reps of major 
film exchanges in.St. Louis and 
execs of Film Exchange Employes 
Union for new wage contract are 
under way. Unions reported seek- 
ing 25% wage hike and new bene- 
its. 

Charles Weeks, Jr., Dexter, Mo.. 
exhib elected prexy of Stoddard 
County Country Club. 

For discharging a firecracker in 
lobby of Rialto, McComb. Il., Har- 
ris Orr, Bushnell, Ill., was fined 
$32.50, and on refusal to pay was 
| sent to county jail. 


| LOS ANGELES 


| Columbia booked “Salome” for 
| advanced-price runs at three L. A. 
theatres, the Hillstreet, Pantages 
and Four Star. Plays day-date 
starting April 15, with deal calling 
for firm five-week engagement that 
can, be extended. 

Paramount upped Robert Able- 
son from salesman to Los Angeles 
branch sales manager, succeeding 
Ralph Carmichael, resigned. Able- 
son was a Par salesman in Minne- 
apolis for eight years before mov- 
ing to the Coast. 


CHICAGO 


Alliance Theatres planning 3-D 
installations for 10 houses in mid- 
west, and Washington and Oregon. 

Kling Studios reported $1,000,- 
000 bid for Charles Chaplin stu- 
dios has been nixed. 

Defendants in the Towne Thea- 
tre, Milwaukee anti-trust suit, have 
appealed Tom McConnel’s, ‘attor- 
ney for the Towne, request for ad- 
ditional attorney’s fees of $105,- 
000, to the U.S. Supreme Court. 

Chicago police censor board 











‘jteviewed 98 films last month, 


rejecting two foreign releases and 

marking eight for “adults only.” 
Boris Riedel, Balaban & Katz art 

director, resigned to go to the 


‘errace Riverview, Volk 
Bros. houses, into art show-j Coast 
ings with initi 


Harris Dudleson, Lippert divi- 
sion manager, moving his head- 
quarters to Cincinnati. 

Dick Bregenzer, youngest mem- 
ber of Balaban & Katz publicity 
staff, joined the armed forces. 

Sam Levene, manager of Uptown 
Theatre, leaves Chicago to go into 
business in Homestead, Fia. 

Chicago amusement tax collec- 
tions were up over the previous 
January, with first month reports 
for 1953 ee | $90,654 against 
$87,130. Most of increase is re- 
ported coming from upped film 
scales at Loop houses. 


OMAHA 


Mré. C. J. Kremer to continue 
operation of Rialto, Stanton, Neb., 
following death of her husband, 
who ran house 35 years. 

Bill Miskell booked in “‘Bwana 
Devil” for his 3,000-seat Orpheum 
opening March 26. 

Admiral and South Omaha Chief 
theatres, nabe houses, back to first- 
run with “Breaking Sound Bar- 
rier.” 

Universal’s Julia Adams, here to 
plug opening of “City Beneath Sea” 
at nabe Admiral and Chief Thea- 
tres, got key to city from Mayor 
Gleen Cunningham. 

Central States theatres in Ne- 
braska carrying ads congratulating 
founder A. H. Blank, named ex- 
hibitor cf year by Look Magazine. 

Pamela Reed, Lillian Farmer, 
Pat Reid and Bobby Thomson, in 
to ballyhoo their “All Ashore” pic 
at Brandeis, also modeled for 
Omaha shops and grabbed much 
space, — 


DALLAS 


George P. Hamrah and C. J. Hat- 
hoot purchased the Trinity Theatre 
here from Neal Houston of Tower 
Pictures. 

Buddy Rimmer joined booking 
department of Republic exchange 
here moving over from Columbia 
exchange. 

Kenneth Danie named manager 
of Laurel, San Antonio, operated 
by Tom Summers. 

Abe Willis named manager of 
Palace, San Saba; was formerly 
manager of Rialto at Crowell. Alvie 
Smith, assistant manager of Palace, 
promoted to manager of Rialto. 


Wayne Horton, manager of Pal- 


ace, moved to Slaton. 

Texas Drive-In opened by Alton 
Parker at Fairfield, Tex. 

Luis Cueller, fermerly assistant 
manager of Ztec Theatre, San An- 
tonio, joined staff of Clasa-Mohme 
film exchange staff there. 


ENVER 


Fox Intermountain Theatres 
making survey of its A houses in 
seven states with a view of in- 





stalling CinemaScope 3-D equip- | 


ment in some of them. 

Gordon Pearce, assistant booker 
at WB, moved over to Allied 
Artists as offite manager and 
booker, succeeding Dick Ivy, who 
left to take a similar job with 
Intermountain Film Exchange. WB 
spot went to Ted Sevier, who re- 
turns to the biz after long absence. 
_ Carl Benefeld is putting finish- 
ing touches on new Broncho, Clay- 
ton, New Mexico, readying for 
early opening. 

Shortage of product combinéd 
with impact of TV on theatre 
attendance prompted Walter Mc- 
Kinney to close the Cameron for 
facelifting. 

Sam Reed, with RCA for 16 years 
as engineer and sales rep, estab- 
lished a drive-in speaker repair 
service at Golden, Colo. 

H. F. Buyneg sold the Organ 
drive-in, Las Crutes, N. M., to Luis 
Maynes., 


ALBANY 


United _ Artists local offices 
brought in Irving Mendelson as 
sales manager and returned Bob 
Adler to Allied Artists as salesman 
and booker. Mendelson, WB sales- 
man in Syracuse in recent months, 
served as Paramount booker here 
a few years ago. 

Albany Lodge of Colosseum of 
Motion Picture Salesmen elected 
Gene Lowe, Universal, prexy; 
Howard Smith, Paramount, veepee; 
and Harvey Appell, Columbia, sec- 
treasurer. 





Picture Stocks 


t———= Centinued from page 3 


favorites in Wall St. In this con- 
nection it has been noted that 
Charles P. Skouras, NT prez, and 
other execs of the circuit them- 
selves have been active purchasers 
of the outfit’s stock. 

National was up to $6.3742 per 
share on the Big Board this week, 
a new high. It was fourth on the 
list of all issues traded on Monday 
(10) with a total of 17,400 shares 
changing hands. Uncertainty 
over dividend payoffs and troubled 
business conditions had discour- 
aged NT investments earlier, the 
stock selling as low as $3.3732. 

Twentieth-Fox was sixth on the 
volume list Monday with 15,500 
shares traded and with the issue 
going up 75c. to clese at $16.25. 
Past year’s range for 20th has been 
a low of $10.50 and a high of $17. 


On the American Stock Ex- 
change Technicolor this week 
jumped to a new peak of $28.50— 
gaining 75c. on Monday. That’s up 
from a low of $20.1214: Inside buzz 
in Wall St. has Techni headed for 
a merger with a TV outfit (see sepa- 
rate story), a factor behind the 
strength of the corporation’s stock, 














| Industry Feeling | 


ms Continued from page 3 








that a “studio shutdown is not in- 
volved.” WB intends to rebuild 
facilities destroyed by fire last year 
and to concentrate on improvement 
in 3-D techniques. 

Top execs intimated that there’s 
no big concern over good-quality 
product lined up, that the “good 
2-D-ers will still do well. But most 
likely to be hurt when the new, 
upcoming crop of depth pix hits 
the market are the average and 
sub-average productions now in the 
backlogs. Second-rate product 
means a slow b.o. return in the 
market under normal conditions, 
but it will be even-tougher to gross 
any sizeable amount of coin with 
them ‘n competition with 3-D. For 
this reason, it’s pointed out, there 
is the tendency to pare off the 
backlog material. 

Important, too, is that during any 
major impending change for the in- 
dustry the studios prefer to main- 
tain flexible positions. Thus, there’s 
the inclination to cut down on 
long-range production programs. 








STARS’ CARS 
X -country 


Going from B’way to Hollywood, 
or vice versa? “The Best Way” is 
to ship your car, not to drive it, 
advises Judson Freight Forward- 
ing Division of Natienal Carload- 
ing Corporation, now celebrating 
its 75th anniversary. Judson has 
shipped thousands of cars and 
trunks for stage, screcn, radio and 
TV celebs. 
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1 You save wear and tear on you 

' and car, actual driving costs, 
storage enroute, and expenses in- 

1 volved in the long trip. Besides, 
you have much better chance of 

} arriving in one piece yourself ‘if 
you take rail or air and let Jud- . 

} Son ship your car and belongings. 
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| 
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I 
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If your trial engagement on 
either coast extends into a solid 
spot, just call Judson and have 
your car shipped to you. 


See your telephone directory for 

nearest National Carloading Of- 

fice or write to: Judson Forward- 

ing, National Carioading Cor- 

es, 19 Rector Street, New 
ork 6. N. Y. 
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SPORTS 











“New Yorkers are wild about Cinerama”... Walter Winchell, N.Y+ Mirror 


The film with e 


jeserved Seats Only, Tickets on sale for next 7 weeks 


new dimension R 
at box office. Exciting entertainment for 2 hrs. Daity et 2:40 and 8:40. Sat. and Sun. at 2, 5 
Sea Gua: eee a a ae ck tg $1.20, 90¢. Mats Fri., Sat., Sun., $2.40, $1.89, 
-20, Eves. $2.80, $2.30, , $1.20, . late show 11:40. i 6 mo. 
enct. self-addressed stamped envelope; give 2 or mere alt. — pon agamce. 





BROADWAY THEATRE, 53rd Street & B'way CO-5-5711-2-3 g 
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SAN FRANCISCO 


(Continued from page 9) 
About $9,500, sock, and same as 


last week. 
Orpheum (No. Coast) (2,448; 65- 


“Stereo Techniques” (Indie) 
oi “Gunsmoke” (U}, Fair $10,- 
Last week, “City Beneath 


aa (U), $11,500. : 

United Artists (No. Coast) (1.- 
207: 80-$1.50)—“Moulin Rouge” 
(UA) (3d.wk). Great $14,000. Last 


‘eek, $17,000. 

“Stagedoor (A-R) (370; $1.20- 
$1.80\—“Andérsen” (RKO) (3d 
wk). Held near $15,000 which was 
same as sock total of last week. 

Clay’ (Rosener) (400; 65-85)— 
“Promoter” (U) (11th wk). Big $1,- 
900. Last week, $2,000. 

Larkin (Rosener) (400; 65-85)— 
“Quiet Man” (Rep) (m.o.). Good 
$2,300. Last. week, “Limelight” 
(4th wk); $2,000. 


Vogue (S.F. Theatres) (377; 85- | 


$1.—"“Face To Face” (RKO) (3d 
wk). Held at $1,900. Last week, fast 
$2,300. 


‘At Fair’ Okay $9,000, 
Balto; ‘Hans’ 24G, 3d 


Baltimore, March 10. 


Heavy snowfall Sunday (8) plus 
too many holdovers is nicking pix 
grosses here this week. Few new 
entries are doing moderate biz. 
Among new bills, “Meet Me At 
Fair’ at Century looks okav but 
“Breaking Sound’ Barrier” at 
Keith's shapes modest. ‘Hans 
Christian Andersen” in third week 
at Hipo is still plenty sock. “The 
Star” is showing strength at the 
New in second week. 

Estimates for This Week 

Century (Loew’s-UA) (3.000: 20- 
70\—“‘Meet Me At Fair” (U). Okav 
$9,000. Last week. ‘Mississippi 
Gambler” (U), $13,000. 

Hippodrome (Rappaport) (2,100: 
50-$1.25)—“Hans Christian Ander- 
sen” (RKO) (3d wk). Still sock at 
$24,000 or close after $27,500 for 
second. 


Keith’s (Schanberger) (2.460: 25- 
90) — “Breaking Sound Barrier” 
(UA). Moderate $7,000. Last week, 
“Stooge” (Par) (4th wk), $7.100. 

Little (Rappaport) (310; 25-90)— 
“Red Shoes” (UA). Okav $4,400. 
Last week. “Passion For Life” (In- 
die), $2,400. 

Mayfair (Hicks) (980: 20-70)— 
“Redhead Wyoming” (U), Looks 
oke $6,000 or near in nine davs. 
Last week, “Black Castle’ (U), 
$4.000. 

New (Mechanic) (1,800: 20-70)— 
“Star (20th) (2d wk). Bright $10,- 
000 after $11,600 opener. 

Plavhouse (Schwaber) (430: 50- 
90)\—“Happy Time” (Col) (4th wk) 
Holding at $3.300 after nice $3,800 
for third week. ; 

Stanley (WB) (3,280: 25-75)— 
“Jazz Singer’ (WB) (2d wk). Oke 
$9,800 after $11,000 opener. 

Town (Rappaport) (1.500; 35-70) 
—‘“City Beneath Sea” (U). Starts 
tomorrow (Wed.) after “Angel 
Face” (RKO) modest $9,500. 


KANSAS CITY 


(Continued from page 9) 
Gun” (WB) and “Dangerous Years” 
(Indie), $4,000. 
Paramount (Tri-States) (1.900: 
50-75)—“‘She’s Back on Broadway” 
(WB) (2d wk). Okay $4,500 in 5 
days. Last week, $5,500, storm be- 
ing a handicap. 
Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2.100: 2.043: 
700: 1.217: 50-75)—“I Don’t Care 
Girl” (20th) with “Toughest Mar 
in Arizona” (Rep) at Tower and 
Granada. Averagé $14,000. Last 
week, “Redhead from Wyoming” 
(U) and “Woman of North Coun- 
try” (Rep). $10,000. 
a oRue (Golden) (550; 65-85)— 
Breaking Sound Barrier” (UA) (2d 
Wk). Fat $2,500. and will continue. 
Last week, $2,700. 


ST. LOUIS 


(Continued from page 8) 


000. , Last week, “Last of Coman- 
Sr aon and “Pathfinder” (Col). 


aqMissouri (F&M) (3,500; 60-75)— 
Treasure Golden Condor” (20th) 
and “Torpedo Alley” (AA). Opened 
today {Tues.). Last week, “The 
Stooge” (Par) and'“No Time for 
Flowers” (RKO), nice $15,000 in 
10 days. 

Pageant (St. L. Amus.) (1,000; 
901 ‘Limelight” (UA). Neat $4.- 
500. Last week, “Under Red Sea” 
(RKO). $4.000. 

Shady Oak (St. L. Amus.) (800: 
ae Beloved Country” (UA) 
“d wk). Stout $4,000 after $4,500 
Opening frame. 











2-D’s Neither ‘Flat’ Nor 
‘Obsolete,’ Here to Stay, 


at Sez Century’ 
Gentry’ Fancy $13,000, | re ri _— geo , 


s bad mistake in referring t - 
«fj 5 ‘ g to non 
Buff; ‘Circus’ Lush 11G)3-> pix as “nats, Fred 3. 
chwartz, operating head of, Cen- 
Buffalo, March 10. i 

“Battle Circus,” with trim ses- | fury bined me complains. Schwartz 
sion at the Buffalo, and “Ruby | 28° ought exhibs should put less 
Gentry,” with stout takings at | emphasis on standardization. “The 
Paramount, shape standout here | industry thrives on  diversifica- 

this round. “I Confess” at Center | tion,” he said. _ 
and “Andersen” at Century both| “We are harming ourselves with 
are big in second weeks. the public by referring to regular 
Estimates for This Week films as if they were already ob- 
e Buffalo (Loew’s) (3,000; 40-70)— | solete,” Schwartz opined. “It's 
Battle Circus” (M-G) and “Wide | ridiculous to call something ‘a 
Boy’ (Indie). Strong $11,000 or | great flat picture.’ It should be 
fot —o week, “Naked Spur” | 2-D or 3-D. We might as well face 
-G) and “Rogue’s March” (M-G),| the fact that the two-dimensional 


$15,000. | pi 4 ; pA 
\ ture will always be with us. 

Paramount (Par) (3,000; 46-70)— | pic : : 
“Rubs Gentry” (20th) and | The Century exec made it clear 


“Love | 
Island” ( te). | that he was not opposed to the 
— Indie). Stout $13,000. Last | standardization of basic systems, 


week, “Jaz i r ) 
“Maverick” “ Sosy ll gg and | like 3-D and wide-screen, but he 
Center (Par) (2,100: 40-700) — | Warned that untimely exhib clamor 
“I Confess” (WB) "(2d wk). Good| might stifle the competitive at- 
| $9,000 or close. Last week, great | mosphere which results in tech- 
$12,500. nological spurts. Schwartz said his 
2 Lafayette (Basil) (3,000; 40-70)— | recent visit to the Coast was in con- 
Prince of Pirates” (Col) and | nection with “Main Street to Broad- 
“Fuller Brush Girl” (Col) (reissue). | way,” the exhib-financed pic which 
by i, yyy rico % ia me. |has now been completed. First 
Angies on "Murder Cols. g7 oon | BEBE of the lm should bein N.Y. 


Century (20th Cent) (3,000; 50- : : 
$1.20) —“‘Hans Christian Andersen” | Production plans of the Council 














(RKO) (24 wk). F 800. |of Living Theatre depend to a 
First week, $15,600. ne. 9yeaee | large extent on the “Main Street” 
showing at the b.o: 
WASHINGTON 


(Continued from page 8) 


is : ‘Schine Bally for ‘Kettle’ 
diese stage- | 5 S 50 Hl 
’ Columbia (Loew's) (1,174; 55-80) | iH} tates, ouses 


—‘Ivanhoe” (M-G) (3d-final wk).; Circuit-wide promotion plugging 
Sound $6,000 on pop scale run| pre-release of Universal’s “Ma and 
after $6,500 last week. |Pa Kettle on Vacation” in 50 
.qDupont (Lopert) (372; 55-$1)— | houses in five states is being ar- 
‘High Noon” (UA) (10th wk). Still) ranged by the Schine circuit under 
pulling them in at fine $3,700, after |the slogan “Springtime Is Kettle 
$3,900 last week, stays. Time.” U has made up a special 


Keith’s (RKO) (1,939; 90-$1.25) | trailer for the occasion. 


—‘Péter Pan” (RKO-Disney) (4th | Showmen’s competition goes 


} wk). Hot $16,000 after $18,000 last | 


week. Holds again. 

Metropolitan (Warner) (1,200; 90-| 
$1.25)—‘‘Andersen” (RKO) (3d wk). | 
Sturdy $14,006 after $18,000 last 
week. Continues. 

Palace (Loew’s) (2,370; 55-85)— 
“Battle Circus’ (M-G). Heftiest 
newcomer with $20,000. Holds over. 
Last week, “Taxi’’ (20th), $13,000. 

Playhouse (Lopert) (485; $l)— 
“Little Sheba” (Par) (4th wk). 
Dipped to $5,500 after fast $6,700 
last week. Stays on. 

Warner (WB) (2,174; 55-85)— 
“TI Conféss” (WB) (2d wk). Oke 
$7,500 for final 4 days. Last week, 
trim $14.000. 

Trans-Lux (T-L) (600; 55-$1)— 
“Androcles and Lion” (RKO) (4th- 
final wk). 
last week. 


PHILADELPHIA 


(Continued from page 8) 


“Mom and Dad” (Indie) (2d wk). 
Poor $5,000. Last week, $10,000. 

Fox (20th) (2,250; 50-99)—“Star” 
(20th) (2d wk). Fadfg to $12,000. 
Last week, bright $19,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Redhead from Wyoming” 
(U). Fine $12,000 or close. Last 
week, “Clown” (M-G), $11,000 in 
8 days. , 

Mastbaum (WB) (4,360; 50-99)— 
“TI Confess” (WB) (3d wk). Okay 
$11,000. Last week, $13,000. 

Midtown (Goldman) (1,200; 85- 
$1.50\—“Hans Christian Ander- 
sen” (RKO) (5th.wk). Fine $16,- 
000. Last week, $20,000. 

Randolph (Goldman) (2,500; 50- 
99\—“Jeopardy” (M-G). Sturdy 
$22,000. Last week, ‘“Confidential- 
ly Yours” (M-G), $7,500. 

Stanley (WB) (2,900; 50-99)— 
“Stooge” (Par) (3d wk). Fine $12,- 
000. Last week. $18,000. 

Stanton (WB) (1,473; 50-99)-— 
“All Ashore” (Col) and “Savage 
Mutiny” (Col). Neat $9,000 or 
near, Last week, “Mississippi Gam- 
bler” (U), sock $11,500. 

Studio (Goldberg) (500; 50-99)— 
“Devil in Flesh” (Indie) (3d wk). 
Holding at $2,500. Last week, oke 
$2,700 


Trans-Lux (T-L) (500; 99-$1.50) 
—“Moulin Rouge” (UA). Giant 
$20,000. Last week, “Member of 
Wedding” (Col) (5th wk), $2,500, 


Nix Mpls. Pay Hike 
Minneapolis, March 10. 

Film company representatives, 
meeting with those of the Ex- 
changes’ Office Workers Union, 
AFL, refused any pay boost “at 
this time,” and again failed to 
reach agreement on terms of a 
new contract to supplant one which 
expired last Nov. 30. 

Companies’ best offer was an- 
other two-year contract. It was an- 
nounced, however, that negotia- 
i tions will be resumed... 














Oke $4,000 after $4,500 — 
| layoff until such time as studio re- 


with the “Kettle” pic opening in 
Schine situations in New York, 
Ohio, Maryland, Kentucky and 
Delaware over the current two to 
three-week period. Similar pre- 
release stunt is giving the film a} 
sendoff in 12 Shea circuit theatres 
in New Hampshire, Massachusetts 
and Ohio, where it’s opening March 
20-22. Campaigns in the areas 
are already under way and theatres 
will make a bid for three monetary 
prizes offered on the basis of in- 
crease in gross. : 
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sumes operation. In announcing | 
tapering off last week, WB said it | 
would cover a period which it hopes | 
“will not exceed 90 days.” 

Production lulls exist at Para- | 
mount and R~O also and only 20th- | 
Fox, Columbia, UI and Republic 
expect to maintain their normal 
production quota during the sum- | 
mer months. 

Metro is curtailing its program, 
from the origirmally planned 34 pix 
this year to 30, and a new policy 
is that not more than three pix 
will be rolling at one time. Colum- 
bia, however, ,has a $10,000,000 
program skedded for the upcoming 
months, with seven pix rolling in 
April. 





DENVER 


(Continued from page 8) 
wk). Slow $6,500. Last week, $9,- 
000 


Denver (Fox) (2,525; 50-85)—"T 
Confess” (WB) and “Good Sam” 
(WB) (reissue). Fine $16,000. Last 





week, “Niagara” (20th) and “Gam- 
bler and Lady” (Lip), $18,000. 

Esquire (Fox) (742: 50-85)—“I 
Confess” (WB) and “Good Sam” 
(WB), (reissue). Trim $4,000. Last 
week, “Niagara” (20th) and “Gam- 
bler and Lady” (Lip), fine $4,000. 

Orpheum (RKO) (2,600; 76- 
$1.20) —“Hans Christian Ander- 
sen” (RKO) (2d wk). Solid $15,000 
Last week, $27,000. 

Paramount (Wolfberg) (2,200; 
50-85)—“‘Star” (20th) and ‘“Un- 
tamed Breed” (Col) (reissue). Fair 
$10,000. Last week, “Jazz Singer’ 
(WB), $15.000. ; 

Tabor (Fox) (1.967: 50-85) —"“‘Hi- 
awatha” (AA) and “Torpeod Alley” 
(AA). Nice $8,000. Last week. 
“Breaking Sound Barrier” (UA) 
and “Big Wheel” (UA), (reissue). 


$6.000. 

Webber (Fox) (750: 50-85)—“Hi- 
awatha” (AA) and “Torpedo Al- 
ley” (AA). Fine $4,000. Last week. 
“Breaking Sound Barrier’ (UA) 
and “Big Wheel” (UA), (reissue, 





$2,700. 


Clear Buchma 


counsel Edward Bennett Williams, 
who has replaced New York attor- 
ney L. Lawrence Siegel as Buch- 
man’s legal adviser, told the jury 
that his client had “no contempt 
in his mind and heart.” When he 
failed to appear, he was merely 
trying to “test the legal rights of 
the committee,” Williams declared 
yesterday. 


Williams charged that Rep. 
Jackson whose exit from the 
hearing room during the Buch- 
man witness stint in Los An- 
geles Sept. 25, 1951, had created 
a “no quorum” status, was recall- 
ing Buchman “not for legislative 
reasons,” but because he felt his 
“honor had been impugned.” He 


own legislative district, had been 
“embarrassed” by the resultant 
publicity. Williams told the jury 
of 11 mem and 1 woman, which 
had been chosen in a record 20 
minutes, that the Cofgressional 
committee “had no right out of 
vindictiveness or malice or to satis- 
fy some political grudge” to issue 
the sukpoena. 

Williams lost a battle to inter- 
rogate the jyry panel on what 
effect the knowledge that a man 


had been a Communist would 
have on their decision, when 
Judge Kennedy, visiting the 
circuit from Wyoming, ruled 


that he would take care of this 
issue in his charge toe the jury. 
Legal spokesman felt this could be 
brought up as an error on the part 
of the court in the event of a con- 
viction for Buchman. 

Buchman, however, scored a 
solid victory when the judge ad- 
mitted a recorded transcript of his 
original 242 hour Los Angeles, tes- 
timony. Williams offered this os- 
tensibly as an exhibit so commit- 
tee counsel Frank S. Tavenner, s@le 
witness for the day, could identify 
it. Obviously, however, the re- 
corded testimony, which Williams 


called the “most moving” of the) 
entire ’51 session, was aimed to- | 


wards the jury. 
Tavenner appeared as a Govern- 


ment witness in an uneventful ses- | 


sion which traced the events lead- 
ing up to Buchman citation for 
contempt. He outlined service of 
the subpoena on Buchman in New 
York last January, and his failure 
to appear before the committee on 
Jan. 25, and again on the following 
Monday (Jan. 28.) He stated thai 
Buchman’s lawyers had improp- 
erly resorted to last-minute at- 
tempts to secure legal- relief via 
an appeal for a Saturday 
ment. 


contempt citation only after the 
court had already ruled against 
quashing the supoena. 

Buchman, in his original testi- 
mony in Los Angeles, had told the 
committee he was a member of the 
Communist party from 1938. to 
1945, and had freely answered all 
their questions. He balked, how- 
ever, on naming his associates in 
the party because of “deep prin- 
ciples of conscience” and because 
it was “repugnant to inform on 
fellow American citizens.” He has 
contended all along that the com- 
mittee re-summened him only to 
put before him the same questions. 
The committee, on the other hand, 
has stated that it intended to open 
a new line of questioning. 

Two members of the Un-Ameri- 
can Activities Committee—Reps. 
Donald Jackson (R., Calif.) and 
Francis Walter (D., Pa.) were the 
first defense witnesses summoned, 
appearing briefly this morning. 
They were called after the court 
heard arguments on dismissing the 
two counts on which Buchman was 
indicted for contempt of Congress. 

Earlier, Frank S. Tavenner, 
counsel for the Un-American Ac- 
tivities Committee, was on the 
stand under cross-examination. He 
was the sole,Government witness. 

Jackson, on the stand very 
briefly, denied he had ever “de- 
manded” that the committee recall 
Buchman for further testimony. 
“The reason I requested the re- 
call,” he said, “was so that he 
might be asked before the full 
committee the questions he had not 
been asked because there was no 
quorum present at the latter part 
of his hearing. His answers be- 
fore the full committee might have 
been different from what he gave 
when there was no quorum.” 

Walter said he had originally op- 
posed recalling Buchman as a mat- 
ter of principle. He said he op- 
posed the recall of any witness. 
However, he said some member of 
the staff notified him “some time 


Continued from page 2 


stated that Jackson, sitting in his | 


judg- | 
He declared, however, that | 
«the committee recommended the 





after my return to Washington 
that Buchman was taking part in 
producing motion pictures for the 
| benefit of the Communist Party. 
The proceeds were to be turned 
| over to them. So, when the ques- 
| tion came up, my advice was ‘By 
| all means, bring him back’.” 

Tavenner, under cross-examina- 
tion, explained in a general way 
the nature of questioning which 
he said the committee intended to 
put to Buchman had they gotten 
him back on the stand, in Wash- 
ington. Tavenner said he was not 
able to offer the detailed list of 
questions without permission of 
the House committee. He said the 
| first group of questions dealt with 
discipline in the Communist Party. 
He pointed out that there had been 
virtually no questions about this 
in the L. A. hearing. Second dealt 
| with questions about Contmy meet- 
ings Buchman may have attended 
at the home of Francis Farrago. 
“We did not press him for final 
answers on this on the Coast, be- 
cause .of the lack of a quorum.” 
Third group would have explored 
some angles of testimony given by 
| Edward Dmytryk that both he and 
|Buchman had been members of a 
| “super - secret, super - prestige” 
|Commy cell. There were some 
| questions about this on the Coast. 
|Fourth, according to Tavenner, 
|dealt with the purposes of the 
| Communist infiltration of the en- 
| tertainment industry, “Particularly 
in motion pictures.” 
| “We had not then heard,” ex- 
plained Tavenner, “that Earl 
| Browder had given specific in- 
| structions of a method by which 
ithe contents of films were to be 
influenced. We got this from a for- 
mer high Communist functionary. 
Browder had told them that by 
indoctrinating certain individuals, 
it would be bound to influence 
Buchman was one 
of the leading persons in th2 writ- 
ing-production field. We wanted 
to ask him specific questions on 
this.” 

The triai opened yesterday 
(Mon.), with counsel for Buch- 
|man challenging the validity of 
the subpoena and contending that 
the prdducer had been called to a 
second hearing solely to pull Rep. 
| Jackson’s chestnuts out of the fire 
after he had broken the quorum 
at the Hollywood hearings. Prose- 
cutor William Hitz said it was a 
| proper subpoena and had to be 
answered. 








their product. 























| Fight Looms 


|\_— Continued from page 4 
'and on the number of pix Holly- 
wood can import. 

While Johnston and the com- 
| panies are against subsidies as set- 
| ting a bad precedent in the world 
|market, it’s been argued that the 
,“loan” to ,the Italian industry 
which the companies have general- 
ly written off the books, represent- 
ed no more than the difference be- 
tween the official rate of exchange 
and the black-market rate. 

Meanwhile, MPAA has received 
a preliminary accounting from Ital- 
ian Films Export, Italo agency pro- 
moting and selling Italian pix in 
the American market. Association 
has not, however, been given a full 
accounting of how the Itdlians have 
spent their money so far. Italo at- 
titude is that there is no need to 
submit such details until IFE be- 
gins to remit dollars to Italy. 
Agency so far hasn’t produced any 
dollars for Rome. 


| High Court Asked 


es Continued from page 3 
‘how fine they may be, no matter 
what film rental they may offer.” 
|. The “rare” exceptions to this 
| policy, the petitioner asserts, “have 
been made almost always for thea- 
| tres owned by one of themselves or 
'else to avoid the obvious discrim- 
‘ination which would be manifest 
‘by renting the run to an inde- 
pendent in a city where one of the 
































| defendants’ own suburban theatres 


is granted te run.” 2 
Petitioner charges that the majors 
refused first-run films t6 the Crest 


| because they feared competition to 


| their own downtewn houses and 
‘from similar demands of suburban 
theatres all over the country. 
Named as defendants afe Para- 
mount, Loew’s, Inc., RKO Pictures, 
20th-Fox, Universal, United Artists, 
Warner Bros. and Columbia Pic- 


| tures. 
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NBC-TV Film Division, Expanding 
Scope, Offers ‘Come In’ Inducements 


L 





Robert W. Sarnoff’s NBC-TV 
Film Production and Syndication 
Division, expanding its operations 
and personnel with its new divi- 
sional stature (like the owned-and- 
operated stations), is setting up its 
own publicity, advertising and con- 
troller departments. 

While the division envisages an 
expanding and increasingly lucra- 
tive future, RCA board chairman 
David Sarnoff yesterday (Tues.) 
issued a denial of a trade-paper 
story (not VARIETY) on fabulous 
profits from celluloid activities. 
“The statements that a $40,000,000 
annual profit is anticipated by 
NBC in about three years and that 
a profit of 35,000,000 was netted 
by the NBC in 1952 from TV pro- 
duction and syndication are fantas- | 
tic,” Sarnoff said. 

Establishment of advertising and 
publicity departments by the film 
division is a result of the web's 
thinking that today it isn’t enough 
to give a local sponsor or station 
39 or 52 editions of a vidpic series. 
Rather, an entire package is 
needed, including publicity re- 
leases on each telecast, mats of 
ads, merchandising ads such as 
posters which can be inexpensively 
imprinted, exploitation plans, sug- 
gested on-the-air announcements, 
ready-made slides, etc. 

Film division's concept is that 
the product it offers will get a 
rating, but the amount of sales a 
sponsor racks up will depend on 
how much advertising-publicity- 
promotion effort he puts into it. 

A rerun of Procter & Gamble’s 
“The Doctor” will be released be- 
fore end of the month as “The 
Visitor.” Before signing proper- 
ties for rerun, NBC is pre-testing 
them via Horace M. Schwerin. 

The film library and kinescope 
recording operations have been 
brought into the film division un- 
der Frank Lepore. Jay Smolin 
is heading the advertising unit and 
Charles Henderson is handling 
publicity. 


Syndication Biz 
Screen Gems, Columbia Pictures’ 
telepix subsidiary, launches its 
first fullscale syndication operation 
with sale of “Ferd. Theatre” to 
markets outside the 59 that Ford 
carries via NBC-TV. Firm has also 
picked up for syndication “Profes- 
sor Yes ’n No,” a 15-minute open- 
end quizzer. : 

Latter, a Tragborn production 
package starring Bill Cullen, has 
been airing over WDTV, DuMont’s 
Pittsburgh o-and-o. Tragborn has 
shot 26 of the films. 

Ford half-hour films will be dis- 
tributed under the title of “Your 
All-Star Theatre.” Starting next 
fall, Screen Gems will also dis- 
tribute second runs, probably under 
the same title. Second runs will be 
syndicated if they can’t be sold to 
a national sponsor. 

Firm, which last week acquired 
rights to “Tales of the Texas 
Rangers,” won't’ syndicate this 
series. But on the syndication list 
is a 50-pic series of musical panto- 
mime shorts. 


TELESCOPE 2 VIDPIX 
FOR FEATURE FILM 


Hollywood, March 10. 

Twe. half-hour telcfilms, proe- 
duced six months ago as the start 
of a series tagged “Trail Blazers,” 
are being edited by William Broidy 
into a theatrical feature for United 
Artists release. Series was to have 
starred Alan Hale, Jr., but was 
droppeda when he signed to appear 
in “Biff Baker” telepix. 

Transformation required five 
days of additional filming to bridge 
the gap, with Hale before the cam- 
eras and Wesley Barry directing. 
Completed feature will be released 
under its original tag. 











~ WWRL's FM Adjunct 
New York will get another FM 
operation by June 1, with the okay 
last week by the FCC of the appli- 
cation of WWRL, Woodside ‘L. I.) 
oe Station wil operate on 10,000 
watts. 


Colman’s 1-Man Show 


Upcoming “Four Star Play- 
house” vidpix stanza on CBS- 
TV, scheduled for March 26 
presentation, will be watched 
closely by the trade as an in- 
novation in filming technique. 

The Singer Sewing Machine- 
sponsored segment will star 
Ronald Colman in a solo dra- 
matic performance which, 
aside from the experimental 
one-man show facet, will uti- 
lize a new split screen tech- 
nique, 


Flock of Cutfo 
TV Documentaries 
For Vidpic Slots 


Nation’s tele stations are cur- 
rently getting a flood of filmed in- 
formational-institutional shows 
that are costing them nothing. 
Documentaries vary from travelogs 
to industrial to combat films, ema- 
nating from a number of sources. 
Perhaps th. most unique is Mar- 








duction-distribution outfit that dis- 


and. sells them to theatres simul- 
taneously. 

Marathon, headed by Konstantin 
Kalser, has a number of industrial 
clients who pay the firm produc- 
@on and print costs for institution- 
al-type films supplying information 
on the type of product or serv- 
ices they supply. An example is 
“Guardian Angels,” documentary 
pictorializing -helicopter rescue 
work in Korea, which was made 
for Sikorsky Aircraft. Another is 
“Clear Irony’ a pic made for the 


| Budd Co, on railroading. 


Unlike th. mass of industrial 
producers, Marathcn keeps the 
films, distributing them free to 
tele stations and distributing to 
film houses on a regular rental 
basis. Profits come from print 
eharges and theatre rentals, while 
| the video service is provided as a 
| stipulation of the original produc- 
tion contracts. 


Marathon is currently concen- 
trating on “Clear Iron,” with the 





video markets. In addition, Mar- 
athon is setting the pic for theatri- 
cal exhibition in 175 cities, either 
through deals with film evchanges 
or direct exhibitor pacts. Ex-March 
of Time salesman Fred McConnell 


athon TV Newsreel of N. Y., a pro-}: 
tributes its pix free to tele stations | 


J e 
Pepsi Unhappy With 
TV Drama Clearances 

Pepsi-Cola is mulling cancella- 
tion of its “Short Short Drama” 
vidpic series on N@C-TV. Reason 
for the move, which is not yet 
definitely decided, is the station 
clearance problem. , 

It’s on the web live at 7:15 p.m. 
Tuesday and Thursday—a period 
which is station-option time. In 
toto, counting markets that get the 
film in another slot, “Short” is on 
28-30 stations. Its Nielsen ratings 
range from 13.1 to 15.1. 


WABC-TV Romancing 
Clients for Juve Block 
To Hypo, Film Rosier 


WABC-TV (ex-WJZ-TV), N. Y., 
is making a pitch to various spon- 
sors of kid shows to bring the pro- 
grams into its 7-7:30 p.m. weekday 
strip, as part of its 6-7:30 p.m. 
juve block. 

Wooing of moppet-slanted airers 
follows the $100,000 deal with Mo- 
tion Pictures for Televison for 30- 
minute serials, “Buck Rogers,” 
“Flash Gordon,” “Don Winslow,” 
“Tim Tyler,” “Ace Drummond” 
and ‘“‘Red Barry,” which are going 
into the 6:30-7 period. Buster 
Crabbe is live emcee on the strip 
and also has title-role in the 
“Rogers.” “Gordon” and “Barry” 
pix. MPTV deal also covers 175 
30-minute oaters. 

Kid bleck includes “Rootie 
Kazootie” at 6, “Filbert the Flea” 
at 6:15, the serials at 6:30 and “Bar 
7 Ranch” westerns at 7 (except 
Thursday, where Chuckles has in- 
serted its “Range Rider”). 


Gene Mann Heads New 
Filmcraft Prod'n Dept. 


Hollywood, March 10. 
Vet legit producer Gene Mann 
joined Filmcraft Productions yes- 
terday (Mon.) as veepee in charge 
of creative production and sales in 


the first step toward expanding the 
tele firm's operations. He'll set up 
a new department designed to de- 
velop and produce new properties 











pic set in nearly all the nation’s | 


'and service company clients. 

- Mann, a vet of 33 years’ experi- 
ence in vaude, films, 
| agency*work, founded and operated 
| the Greek Theatre here for seven 
| years. During that time he pro- 
duced more than 50 musicomedies. 
He also operated his own agency 
}for some 15 years. ° 
| Filmeraft later this month will 
launch the “Mark Twain Television 
Theatre” to augment it. current 
program * centering around the 
Groucho Marx “You Bet Your 
Life” show. Firm is also readying 
a schedule of fall and winter tele- 
vision production which will be an- 
nounced shortly. 








(Continued on page 34) 


By DAVE KAUFMAN 


Hollywood, March 10. 

Not until the major motion pic- 
ture studios move into the telepix 
industry by setting up their own 
production adjuncts will the acute 
shortage of stories in the vidpix 
field and other factors tending to 
create instability in the telefilm in- 
dustry be solved, it’s opined by a 
number of Hollywood's leading lit- 
erary agents. 

The agents say basis for the 
story shortage is a deep one with 
many ramifications above and be- 
yond the feeling not enough loot 
is paid for the yarns. While aver- 
ring the present structure is such 
that it’s difficult for producers to 
pay much more for stories, the 
agents say the present structure is 
unstable, and the industry won't 
attain permanentcy or maturity 
until the majors take over. 

A gloomy picture of the situa- 
tion is taken by Al Manuel of the 
Manuel-Baird agency, who com- 
ments, “The majority of producers 
are paying minimums, with only a 
few name writers drawing $1,500 
for story and teleplay. (Screen- 
Writers Guild minimum for both 
is $700.) 

Manuel said the situation has not 





Telefilm Industry's Story Famine 
Laid at Doorstep of Pic Majors 


producer is making much money, 
and most of them are operating on 
deficit financing, hoping to get 
their profits in re-runs, and they 
aren't coming through. It’s a real 
rat race. 

“As long as the producers look 
for national sponsors and do busi- 
ness on that basis, they will have 
trouble. There isn’t a capable dis- 
tributing company in the field to- 
day, but the majors would solve 
this and make money by distribu- 
ting their own vidpix through 
their exchanges, and sell on a lo- 
cal and’ regional basis.” Trouble 
with the way it is today, the pro- 
ducers take all the gamble, and 
the stations none, he added. 

Manuel takes a dim view of coin 
being paid TV writers, and doubts 
that the SWG pact will help much. 
“Minimums. become maximums,” 
he said, and added that’s one of 
the reasons motion picture writers 
are cool to TV. 

Henry Barron, story ed for 
tLe Jules Goldstone agency, agrees 
with Manuel that the majors hold 
the key to the situation because 
of their knowhow and facilities. 
but doesn't share his gloomy view 
of the vidnix field today, averring 
| he feels it’s considerably improved 





improved much in the past year,|and that the SWG pact which 
that many producers have fallen | gives scribblers residuals opened 
by the wayside. He stated “no| 


(Continued on page 34) 


Terms Set Forth In SWG Pact 
With Film Producers Alliance 





Savage Exits WCBS-TV 
For NBC Film Be 


Dave Savage, film-buyer for 
WCBS-TV, N. Y., is moving across 
the street to NBC-TV, where he'll 
head up purchase of film for all five 


channels, including WNBT, N. Y. 
He'll work under Bob Sarnoff, 





legit and | 


head of the NBC-TV film division | 
{and will handle other phases of the 
'film-buying operations. 

WCBS-TV has not yet set a re-! 
placement. For the present Hal 
|Hough, program chief of the Co, 
| lumbia key, will take over buying | 
| of pix. 


Pubs Worried In| 
Sphoning of TV | 
Coin to Plug Pix 








Hollywood, March 10. 

Publishers’ associations are con- 
cerned by the mounting use of 
video te plug films, with the coin 
thus being diverted from news- 
paper space. Up to now, papers 
collected almost automatically on 
$4.70 per inch rate when studios de- 
cided on special ballyhoo for their 
pix. Most recent local example of 
reversal was “Jeopardy,” on which 
newspapers got only few thousand 
dollars while between $9,000-$16,- 
006 was spent on television time. 

Effectiveness of video spending | 
is shown in $27,200 collected by 
“Jeopardy” in first week at Loew’s 
State and Egyptian against an 
average of $23,150 done by 25 pix 
that played two first-runs during 
1952. Surrounding towns had sim- 
ilar experience. Also, second 
weeks, when tele campaign) 
dropped, gross slipped to a small 
$16,000. . 


BBC Pre-Coronation 
Vidpix Peddled by WM 


William Morris office is peddling 
three pre-Coronation films pro- 
duced by BBC for American con- 
sumption. Films are titled, “When 
the Queen Is Crowned.” “The Sec- 
ond Elizabeth” and “What Is the 
Crown.” They’re a half-hour each. 

Films are the only profit-making 
ventures by~BBC as regards tele- 
vision coverage of the Coronation. 
BBC will offer at print cost edited 
kinescopes &@® the ceremonies. Most 
of the kinnies will be of the Ab- 
bey ceremony, which only BBC 
will cover. Sinee American webs 
can cover the procession it’s tanta- 
mount to a pool arrangement simi- 
lar to that accorded BBC during 
the Inauguration. 

BBC will also allow webs to 
make kinnies of its Abbey pickup. 
Although the nets will fly’ their 
films and the kinnies via private 
flights, BBC Wili fly kinnies to 
Montreal, where American and 
Canadian stattons can make ar- 
rangements to get them. 


Donnenfeld Joins 
Balaban Vidpix Setup 


Bernard Donnenfeld, former 
Paramount Pictures lawyer, this 
week was named veepee and mem- 
ber of Princess Pictures, telepix 
production-distribution firm head- 
ed by Burt Balaban, son of Par’s 
president Barney Balaban. 

Donnenfeld served in the Par 
legal department for four years, 
assigned to tele and corporate ac- 
tivities. He'll act as counsel to 
Princess, in addition to his other 
duties. Princess, _ incidentally, 
opened its offices in midtown 
N. Y. this week. = 


Mayers Joins Unity 

Sydney Mayers, N. Y. film at- 
torney, has joined Unity Television 
Corp. as administrative veepee in 
charge of legal and contract de- 
partments. Firm, which has a 
catalog of about 1,000 films of 
varying length, is headed by his 
brother, Arche Mayers, former 




















film distributor 


of the web’s owned-and-operated | 


* Hollywood, March 10. 


Precendental contraet between 
the Screen Writers Guild and the 
Alliance of Television Film Pro- 
ducers has been inked, with new 
supplementary provisions disclosed 
jin agreement. More than 6,000 
| writers are covered in pact between 
| Alliance and SWG and Authors 
; League of America. 


A portion of the union shop pact 
| became effective last Nov. 24, the 





| balanee last Feb. 20 for a period 


of three years, with negotiations 
on certain points reopenable in 18 
months. 

Under the contract, producers 
get exclusive rights for a period 
of seven years to basic material 
for one-time shows and anthology 
series. Producers lose exclusivity 
rights after that period. 

Scribes won additional compen- 
sation for any exploitation of mo- 
tion pictures, radio and sequel 
rights to the material for a maxi- 
mum period of three years from 
the delivery of the material. Writ- 
ers retain all other ownership 
rights, such as dramatic, book pub- 
lication, magazine and commercial. 

Seale set down in the contract 
calls for the fellowing compensa- 
tion on anthologies and episodic 


| series (one-time shows. included): 


Story, $120 for quarter-hour, $200 


|for half-hour and $380 for full 


hour; teleplay, $330 for quarter 
hour, $550 for half hour and $1,045 
for full hour. Payment for both 
story and teleplay was set at $420, 
$700, $1,330 in the three time 
classifications. For wésterns and 
serials there was no separation for 
story with rates of $360, $600 and 
$1,140 applying in the three time 
slots. 

Additionally, writers will receive 
25% of the original payment for 
each pair of re-runs beginning with 


\the third and fourth and extend- 


ing to the 13th and 14th. On 
anthologies and episodic series, 
150% of the original. Rerun rates 
for westerns and serials give the 
writer 33.1/3% of the original price 
on the third, fifth and seventh runs 
and 10% each for the ninth, tenth, 
llth, 12th and 123th runs. 

Contract also limits to 14 days 
after delivery the time in whieh 
the producer can request revisions 
and such revision is generally 
limited to one only. Pact also pro- 
vides for a $100 payment for out- 
lines which must be submitted for 
sponsor approval,’ the fee to be- 
— an advance against the origi- 
nal. 

Telepix later used for theatrical 
use will bring the writer 100° 
repay ment, 


Loan Springs UA 
"Into Vidpix Fold 


Deal signifying United Artists 
entry into the TV film production 
field is near the closing stage, it's 
understood. As a starter, UA has 
guaranteed a bank loan to Steffen 
Seharff te produce and direct a 
series of 26 15-minute dramatics 
entitled “Telegram.” First 13 are 
to be lensed immediately. 

Arrangements were made by 
George T. Skupert, v.p. and gener- 
al manager of United Artists Tele- 
vision Corp., wholly-owned UA 
subsid. Series will be partially fi- 
nanced by the Chemical Bank & 
Trust Co. “Telegram” stanzas are 
built around the effects of delivery 
or non-delivery of a telegram on 
the lives of the characters. 

Shupert, who returned from a 
week-long 0.0. of Coast conditions 
last week (6), said in N. Y. Mon- 
day (9) that he had arranged for 
an additional 13 pix to be made 
in the successful “Cowboy G-Men” 
series currently being handled by 
UA in 26 markets. Shupert said 
he expected series to be sold in 
another 18 markets by May 1. 


‘Lux’ Samplers Rell 


Hollywood, March 10. 

Gross-Krasne, Inec., has begun 
shooting first of four “sample” Lux 
Video Theatres shows, as Lux 
weighs decison on permanent 
transition from live to film. 

Laraine Day has lead in first 
vidpic, “Women Who Wait,” with 
Charles Haas directing. Randy 
Stuart, Bill Ching and Steve Dunne 
are cast in support. 
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CORONATION'S TV SPACE CADETS 





te Sarnoff s New Industry Status 


Brig. General David Sarnoff, RCA board chairman and who re- 
cently returned to his onetime board chairmanship status at NBC 
as successor to Niles Trammell, has been corralled as the keynote 
speaker for the upcoming convention of the National Assn. of 
Radio-TV Broadcasters at Los Angeles starting April 28. 

Sarnoff’s affiliation with the NARTB meet (in recent years the 
networks have been inclined to remain aloof from the industry con- 


ventions), has wide implications 


for the trade. For one thing it 


supports the prevailing sentiment éhroughout the NBC operation, 
which has undergone a succession of reorganizations in recent 
years, that henceforth Sarnoff will play a more dominant role in 


the affairs of the network. 


It’s no secret to NBCites that he’s re- 


served for his own use the suite formerly occupied by Trammell 
in the NBC quarters when Trammell was board chairman. 

Nor is it a secret that the ascendancy of CBS radio and televi- 
sion operations into a major sphere of importance, both in terms 
of program popularity and billings, has sparked considerable ap- 
prehension among the NBC-RCA upper echelon, with the Sarnoff- 
NARTB convention relationship seen as a bid by the RCA board 
chairman to project his new status and thinking into industry 


affairs. 











Can Towns Under 20,000 Support 
TV Stations? FCC Thinks So 


Washington, March 10. 
With the licensing of more and 
more TV stations in the American 


hinterland, an answer should soon 
be forthcoming to the $64 question: 
how much population is required 
to support a video operation? 

Last week, for example, the FCC 
issued TV permits in four towns 
of less than 20,000 people. In one 
community—Bismarck, N. D— 
with a population of only 18,000, 
the agency authorized two stations. 
And Bismarck, it should be noted, 
is in a sparsely settled area, Even 
with a most favorable location, it’s 
unlikely a TV station could reach 
more than 20,000 radio homes. 

The Commission also authorized 
single stations for Clovis, N. M. 
(pop. 17,000), Medford, Ore. (pop. 
17,000), and Sherman, Tex. (pop. 
20,000). 

It’s obvious that if video stations 
are going to survive in these com- 
munities, costs of construction and 
operation will have to be consider- 
ably less than has been the rule 
in stations in larger locations. It’s 
also doubtful that such operations 
could pay coaxial costs for network 
programs, indicating heavy use of 
film and kine. 

Whatever economies are prac- 
ticed, it’s practically certain that 
it will cost at least $100,000 to get 
these small stations on the air and 
at least $100,000 a year to operate 
them. Hov® much revenue wiil be 
taken from radio station adver- 
tisers and from theatre patronage 
remains to be seen. 

FCC has now issued 281 TV per- 
mits since the lifting of the freeze, 
bringing to nearly 400 the total 
of all stations authorized. Agency 
has issued authorizations to 39 of 
the new .permittees to commence 
operations with less than their au- 
thorized power, bringing to 147 the 
number of stations authorized to 
operate, 


Pearson Axed By 
Carter on AM-TV 


Carter Products, is dropping 
Drew Pearson on ABC Radio and 
DuMont tele networks. 


ABC show is slotted Sundays at 
6 p.m. and exits after the March 
29 edition. Since the gabber’s con- 
tract is directly with Carter, and 
it expires at the end of the month, 
ABC is also dropping the syndi- 

‘ cated columnist. Agency for Carter, 
Ted Bates, said that the move is 
Part of a periodic reshuffling of 
media for the sponsor and that it 
has no further plans for him. 


Pearson had been backed until 
a couple of years ago by Lee Hats, 
and after the haberdashery outfit 
dropped him the web had had 
Some difficulty in lining up a new 
sponsor. Around the time of the 
Lee bowout, Sen, Joseph McCarthy 
had launched an attack on Pearson, 
but the sponsor denied that the 
Solon’s attack had anything to do 


(Continued on page 36) 
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In the Wrong Corner 

Pabst, which sponsors the 
Wednesday night fights -on 
CBS-TV, grabbed itself a cuf- 
fo identification on the rival 
NBC-TV channel in N. Y. last 
week (4) in a mixup of sig- 
nals on the _ Florida-to-New 
York cable. 

Last week’s fight originated 
in Miami. At the 10 p.m. sta- 
tion break sign-on time, there 
was a fleeting Pabst picture 
and announcement following 

' the “Kraft Television Thea- 
tre” presentation on WNBT, 
which threw New York view- 
ers into a state of bewilder- 
ment. However, it was fol- 
lowed immediately by the 
regularly-scheduled Hazel 
Bishop intro to “This Is Your 
Life,” as CBS-TV_ regained 
possession of its prize fisti- 
cuff property. 


‘ 


Tell $64 Quiestio 
—Or Else, Coast 
— AFTRA Urges 


Hollywood, March 10. 
Any American Federation of TV 
& Radio Artists members suB- 
poenaed before the House Un- 
American Activities Committee 


hearing opening here March 23 
face expulsion from the union if 
they don’t answer the $64 question, 
under a resolution recommended 
by the board of the local AFTRA, 
now being voted on. 

Local resolution orders sub- 
poenaed members to tell the Com- 
mittee whether they are or ever 
have been members of the Com- 
munist Party. Deadline for ballot- 
ing on the rule is March 17, with 
rule taking effect March 20 if 
adopted, in time for the House 
hearings. 

Resolution, which would need 
AFTRA national board okay, says 
members ducking Commie ques- 
tion will be summoned before local 
board, and if they continue to 
evade the question will be con- 
sidered violating AFTRA constitu- 
tion and ineligible for membership. 

Board would quiz AFTRA-ites 
re C. P. membership and whether 
member “knowingly is promoting 
special interests of, making finan- 
cial contributions to or renders aid 
and assistance by lending his name 
or talents to Communist Party.” 














’ 
Hoover Vacuum’s 3-Shot 
Hoover Co. (vacuum cleaners) 
has pacted with CBS-TV for three- 
shot hit-and-run sponsorship deal 
on the daytime Garry Moore Show. 
Client is buying a one-a-week 


ternate weeks during April and 





|fernate wee segment on three al- 


May. 





JET-PROPELLED 
WEB RIVALRY 


By GEORGE ROSEN 


What’s going on around the ma- 
jor TV networks, notably NBC and 
CBS, in blueprinting the Corona- 
tion pickups (and there’s a hush- 
hush quality that tops anything at 
the Pentagon), is strictly out of the 
Jules Verne books. But in spades. 
Nobody’s tipping anything for fear 
the rival web will get the jump 
in being the firstest with the most- 
est in showcasing the Coronation 
pix for American TV audiences. 

The speculation on the NBC-vs.- 
CBS plans makes a “Space Cadet” 
saga seem tame by comparison. 
What, they’re asking at NBC, did 
Sylvester L. Weaver, the web's vice 
chairman of the board, cook up 
during his London visit last week? 
Weaver checked in at the network 
over the weekend, but isn’t talking. 
Nor is anybody else. And why, 
they’re asking, is RCA board chair- 
man David Sarnoff going over to 
oversee the NBC “Operations 
Coronation”? Again silence. 

Will NBC get a special dispensa- 
tion for use of an Army Air Force 
jet to span the Atlantic so that 
the Coronation pix can be proc- 
essed in time for coast-to-coast net- 
work release that same night (Tues- 
day, June 2)—but before CBS flies 
its own films back? Such dispensa- 
tion will have to come from Sec- 
retary of Defense Charles E. Wil- 
son—and therein lies an interest- 
ing story. 

What A Parlay! 

NBC, from all accounts, is shoot- 
ing for an 8 to 9 p.m. release of 
the pix—probably out of Boston, 
where the plane will land. That’s 
the Milton Berle hour. But June 2 
is the fourth-alternate-week seg- 
ment when Buick has the hour. 
Buick is General Motors. So is 
Wilson, ex. And General Motors is 
sponsoring the Coronation pick up. 
You can’t even dream, that kind 
of a parlay. 

To fly the Atlantic, process the 
films and hit the air at 8 p.m. 
(films will probably be flown out 
of London at noon, which is 7 a.m. 
EST) is practically operating on 
split second timing. Fact that NBC 
hasn’t started to canvass the affili- 
ates for time availability supports 
the belief that the web is shooting 
for the Buick-sponsored 8 to 9 
“ceiling” hour, since it gives NBC 
a “ready made”’ station lineup that 
can’t be matched. 

If NBC goes on the air that hour, 
it poses a serious problem for CBS, 
which is taking station erders for 
the 11 p.m. to midnight hour for 
its own Coronation pix. When and 
if the Columbia boys ascertain that 
NBC is shooting for 8 to 9, it will 
obviously mean a reappraisal of 
CBS’ thinking. 

Columbia’s Arthur Godfrey is a 
longstanding pai of Wilson’s. Will 
he, not NBC, get a jet nod? Can 
Wilson permit a civilian network 
to get a military jet without stick- 
ing his neck out? 

Everybody’s got a theory and 
everybody (but the network boys 
in command) is talking. 


Current NBC-TV Clients 
Won't Get an Incentive 


_ Offer on Summer Ride 


NBC-TV has decided against of- 
fering any special incentive to cur- 
rent bankrollers to keep them on 
during the warm weather. How- 
ever, it’s expected to announce a 
plan, similar to its setup of last 
year, of making a program contri- 
bution to seasonal advertisers who 
come in for the summer ride. 

Contribution towards the pro- 
gram expenditure will be an 
amount equal to 25% of the dollar 
volume of time charges. Year-round 
bankrollers who stay on 52 weeks 
get a 10% annual discount. 

Like last summer's concept, the 
web’s policy is that viewing stays 
at high levels during the traditional 
hiatus days, and consequently no 
special lures are necessary. It 
argues that spenders who used TV 
during last July and August found 





\that dog-days video paid off. 





Gaines’ NBC-to-WOR-Mutual 
Seen Sparking Competitive Race 


+ 





a4 


Stanton’s Stock 


CBS prexy Frank Stanton 
becomes one of the major 
stockholders in the Columbia 


family. 

Option for issues acquired by 
Stanton, filed with the Securi- 
ties & Exchange Commission in 
Washington this week, brings 
his total stake in the CBS op- 
erations to 50,000 shares. 


NBC-TV Offers 
Berle in }4-Hour 


Client Segments: 


| 


What happens in terms of the Mil- 
ton Berle TV show next season is 
now in the laps of the sponsorship 
gods. It’s practically a certainty 
that Texaco won't be back in the 
fall (a situation which, in turn, has 
cued a free-for-all jockeying among 
the networks for the oil company 
biz, with CBS-TV, for one, hopeful 
that a Texaco-backed production 
in the 8 to 9 period might at long 
last break the Berle Tuesday night 
audience stranglehold.) 

Regardless of the sponsorship 
auspices, Berle is protected by 
NBC on the Tuesday hour period 
and it’s now considered likely that 
next season will find the show 
broken up into two half-hour bank- 
roller segménts. It’s on that basis 
that NBC has reportedly initiated 
some agency-client overtures. 

It’s understood that Texaco may 
not go for more than a 30-minute 
identity on TV next season, if at 
all, with CBS also offering up its 
available Thursday and Saturday 
night periods with a come-on pitch. 


Jessel in ‘Last Word’ 
TV Stanza to Kick Off 














Resignation of James M. Gaines 
as veepee in charge of NBC’s 
owned-and-operated stations to es- 
tablish a high-echelon stake in Tom 


O’Neil’s WOR-Mutual operation 
will probably sparh a highly-com- 
petitive race in the Ntéw York 


broadcasting picture. 

Gaines’ resignation from NBC 
became known Monday (9), al- 
though negotiations had been un- 
der way for some time. As one of 
O’Neil’s key functionaries, he 
becomes veepee and member of 
the board of General. Teleradio 
(the parent company) and v.p. gen- 
eral manager of WOR and 
WOR-TV, taking over the admin- 
istrative job of ex-WC R chieftain 
Theodore Streibert. However, it’s 
anticipated that he'll be integrated 
into the network operation as well. 

Gaines’ bowout at NBC also 
serves to ease existing tensions and 
duplication within the o&o opera- 
tion where the multiple veepee- 


— 


Keep Your Own Tally 


WOR-Mutual to NBC 


Frank White 
William H. Fineshriber, Jr. 


NBC to WOR-Mutval 
James M. Gaines 











ships created confusion. The di- 
vision is now 100% dominated by 
vepee Charles R. Denny. 

It’s chiefly in his capacity as 
veepee - in charge of WOR 
(AM & TV) that the Gaines move- 
over is expected to have a salutary 
effect on the New York broadcast- 
ing scene. It was as manager of 
the WNBC operation before mov- 
ing up in the NBC organization 
that Gaines established a rep as 
a key broadcaster and operator. 
Immediate reaction was that his 
WPR takeover will inevitably cue 
some of the operational-program- 
ming techniques that paced the 
N. Y. broadcast field a few years 





Two-Year ABC Alliance 


New show which George Jessel | 
will do for ABC and ABC-TV as 
part of his two-year contract (plus 
two-year option) is an audience 
participationer, “The Last Word.” It 
will be built around Jessel’s long- 
standing rep as “toastmaster gen- 
eral.” 

Half-hour stanza will have con- 
testants make impromptu speeches 
timed by a clock they cannot see 
(but the audience can), and the 
“last word” spoken when the alarm 
goes off is used as the basis for the 
prizes won. Airer will be a vehicle 
for Jessel’s ad libbing with the 
guests. Audio of the TV edition 
will be taped for radio, and both 
Shows will have. a modest budget. 

Jessel’s joining ABC on June 1 
in a deal negotiated through the 
William Morris Agency by ABC 
prexy Robert E. Kintner and pro- 
grams-and-talent v.p. Robert M. 
Weitman, reunites him with gabber 
Walter Wincheli. He and WW, as 
boys, were in the Imperial Trio 
which sang in the Imperial Thea- 
tre, N. Y., and they were also in 
the Gus Edwards troupe together. 

Besides getting Jessel’s services 
exclusively as performer and pro- 
ducer, ABC will utilize the racon- 
teur as (1) “goodwill ambassador” 
at public and private functions; 
and (2) an aid in luring more 
showbiz names to the skein. Kint- 
ner stressed that Jessel’s ‘diversi- 
fied talents will be available for 
other strategic program planging 
now going forward for the fall.” 
Weitman added that Jessel will 
give ABC new “programming inspi- 
ration and know-how.” 

Pact,-with a yearly guarantee of 
$150,000 plus an equity in the 
shows he creates, permits Jessel to 
continue his pix work. He has one 
more NBC-TV stint to do before 


back. 
New appointment takes effect 
March 15. 





NBC's ‘Hamlet’ 
~ TV or Not TY? 


Chicago, March 10. 

Unless it can come up with a 
second bankroller, NBC-TV may 
cancel plans for a lush two-hour 
beaming of “Hamlet’ slated for 
April 26. Hall Bros. (Hallmark 
Card) which has sponsored NBC- 
TV’s Xmas Day “Amahl and the 
Night Visitors” the past two years 
has agreed to pick up the tab for 
an hour of “Hamlet.” 

However, the web is reluctant to 
go through with the project with- 
out a client for the secund hour 
since the one-shot slated for the 5 
to 7 p.m. Sunday period would 
involve some hefty rebates to the 
regularity berthed advertisers who 
would be bumped. 

The TV. version of the Shake- 
speare’ classic is to star Maurice 
Evans with Albert McCleary di- 
recting. 


LEBHAR WMGM BUY 
NEAR SIGNING STAGE 


Two-months-old negotiations for 
the sale of WMGM, N. Y. indie, 
may be completed by the end of 
this week, it’s been learned. Talks 
between Loew’s, which owns the 
station, and Bertram Lebhar, Jr., 
station’s director and would-be 
purchaser, have been accelerated 
to the point where sale is immi- 
nent. 

Lebhar, who has directed the 
station for the past decade, would 
buy the 50,000-watt outlet for ap- 








joining ABC. Now on the Coast, 





he’s expected east Monday (16). 


proximately $2,000,000. Negotia- 
tions started in mid-January, 
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‘Powerful Interests’ Blocking Color 
veg tient! TV? Congress Plans to Sift Claim 


turned to the pulpit as rector of + Washington, March 10. 
‘| St. Paul's Episcopal Church in | A full-scale Congressional in- 


Alton, Ill. He ‘had resigned as 2 : os inte the * s rae 
Alton. iL. He had restere(spai (NeW St. Louis Cardinal ——quiry, into the “purine ‘conun- 


Cathedral here in January to de- | TV’ | whether “powerful interests” a 
vote full time to the Three-Cross Owners See ‘Maximum blocking the development ciaeaen 
St. Louis, March 10. 


Ranch and School, a nonsectarian to be in the works, with Chairman 
boys’ ranch project looming M/ pyecs of Anheuser-Busch, new|Charles W. Tobey (R-N.H.) of the 
south Texas. R McClain | Wer of the St. Louis Cardinals, | Senate Interstate Commerce Com- 
will continue fis sssoclation with | Sf, mulling plans for “maximm | mittee af the helm. 
r je s Strongly ing the investiga- 
pe Rc wah: shar ay ial be pone a rival sudsmaker, — eoeenees tion is Sen. Edwin C. Johnson (D- 
Rev. McClain has been in and | Bros. Brewing Co., will broadcast] Cojo.), former chairman of the 
out of the news since he quit his |! games during the re ape Committee, who urged Tobey over 
$50,000-a-year “Dr. I. Q.” radio | S©450n- Griesedieck, which a0, rot the week-end to “vigorously” pur- 
slot. and became an Episcopal | S°°S the play-by-play over a 70 sta-/ sue the situation and “let-the chips 
cleric in July, ’47 tion radio web in seven midwest | fai] where they may.” The Com- 
rh Pe states, also has a “refusal CON-/ mittee has authority and funds to 
tract” on TV broadcasts which al- carry out the study, under terms of 
a resolution passed by the Senate 


_ VARIETY 
EX-‘DR. LQ.’ RETURNS 
TO PULPIT IN ILL. 


Dallas, March 10. 
Rev. James W. McClain, former 


“ABCs New WBKB Chi Regime 
Sets Docket ’53 Stylized Format 


EF Chicago, March 10. + 
After several weeks of prelim- 3 UNITS SET FOR 
WCBS ‘ROADSHOWS’ 


inary blueprinting, the new regime 
Three separate “roadshow” units 


at WBKB (ABG’s Chi merger 
have been set up by WCBS, N. Y., 


baby which has supplanted the 

web’s WENR-TV) is set to reli into 
to meet the demand from charities 
and community organizations for 


high gear. First move by veep 

John H. Mitchell and his exec as- 

sistant Sterling (Red) Quinlan has: 

been to chart a new daytime course 
radio talent. The three troupes 
are built around Jack Sterling, 
Mary Osborne, Bob Haymes, Joan 
Edwards, Emily Kimbrough, Galen 


for the station along news 
service lines designed to individual- 

ize the outlet from its local CBS 

and NBC competitors with their 

high powered network shows. rake nd Joue Hoare Yeulk, wach 

handising setup, a of whom has a daily show. 
rocery merch s ‘ < ; ; ; 

Fost of program changes and a day- Program director Sam ae 4 
time news-on-the-hour spread | Said shows are packaged for t ree 
which has proved so successful on|types of audiences: all-women, 
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On the WBKB docket is a new 
indie radio stations. Backstopping 


the new programming layout is the | 


largest sales force in town. When 
Mitchell moved over from the pre- 
vious WBKB operation on Chan- 
nel 4 (now occupied by CBS’ 
WBBM-TV) he brought with him 
the entire seven-man sales force. 
And he's keeping on the five time 
peddlers inherited from WENR- 
TV. As is his practice, majority 
of the 12-man crew works on a 
commission deal. 


The merchandising operation, 
tagged “Shopper Stopper,” is al- 
ready under way with. reciprocal 
tie-ins with the A&P and National 
Tea chains, embracing some 600 re- 
tail outlets. Although such pro- 
motion projects have become com- 
monplace in radio, this is the first 
move by a Chi TV station into the 
field. Headed up by Ken Mace- 
Donald, the venture has . been 
launched to bolster the food and 
staple revenue which is pretty 
much the backbone of daytime biz. 


The daytime five-minute news 
sirips and a 15-minute nightly sign- 
off wrapup will be gabbed by Ul- 
mer Turner, pioneer TV newsman 
long associated with the WBKB 
call letters. The news shows and 
the other program changes go into 
effect March 30. Austin Kiplinger, 
WENR-TV newscaster, stays on to 
handle the evening shows. 


Since most of the old WENR-TV 
nighttim. shows are riding on pro- 
gram contracts as opposed to the 
daytimers sold on a participation 
basis, no immediate overhaul is in 
the- works for the early evening 
and afterdark schedule. R 

The new weekday WBKB log 
shapes up thusly: Wayee Crifiia’s 
news an weather gab session moves 
up from its present afternoon slot 
to epen up the station at 9:45 a.m. 
Replacing the morning feature film 
at 10 will be Beulah Karney's cook- 
ing stanza, currently beamed at 
12:30 a. m. Tentatively slated for 
the 10:30 a. m. spot is an exer- 
cise show to. be emceed by Ed 
Allen. A new music&chatter strip, 
featuring Kay Westfall and “Chet 
Roble, takes over the 11 o'clock 
half-hour from the “Bob & Kay 
Show,” a longstanding WENR-TYV 
fixture. 


Singer-emcee Danny O'Neil 


Moves over from WBBM-TV to oc-’ 


(Continued on page 36) 


ABC Time & Show 
Full Hour for 156 


ABC radio is selling against 
NBC's Tandem and CBS’ Power 
plans, offering four quarter-hours 
for the same amount of coin the 
other webs get for three one-min- 
ute participations. It’s argued by 
ABC that for $15,000 weekly, a 
sponsor can get four 15-minute 
broadcasts, with a total of 10 min- 
utes of ecummercial, where he'd 
have only three minutes under 
Tandem or Power. 

ABC wiil make available: (1) .a 
quarter-hour strip four days a week 
in evening time, and (2) four quar- 
ter-hours staggered at different 
times on different nights. The lat- 
ter setup is designed for spensors 
seeking to reach a maximum nuim- 
ber of dialers via a big cumulative 
audience. 

Under ABC’s contiguous rate 
plan, the four 15-minute airers can 
be beught for the price of a solid 
hour, Cost for time is approxi- 
TMately $11,500 weekly. With a 
modestly-budgeted show, the time- 
and-talent nut would be around 
$15,000. . 





children and mixed groups. Shows 
run from 20-30 minutes and are 
scripted, ‘with Ernie Hartman di- 
recting.. Slate said that the units 
not only build community relations 
but also hypo ratings. They’re 
also booked for promotional ap- 
pearances at department stores and 
supermarkets. Bookings are han- 
dled by Bob Blake. 


‘Show of Shows 
Nielsen Jitters 


Newest Nielsens (for February) 
to hit thes agency-sponsor-network 
fraternity last week hasn't contrib- 
uted toward easing the uncertain- 
ties surrounding the status of the 
NBC-TV Saturday night “Show of 
Shows” for next season. (It’s re- 
ported that both Camel cigarets, 
which picks up a third of the 90- 
minute tab, and Prudential, which 
bankrolls a half-hour on alternate 
weeks, plan to cut back in their 
respective sponsorships of the 
high-budgeted stanza. 

For the first time since it hit its 
major league status as one of the 
most costly shows on the commer- 
cial TV rosters, “Shew of Shows” 
doesn’t even figure in the Top 25 
listings, even being outdistanced 
by the ill-fated “All Star Revue” 
j (going off next month) and the 
Jackie Gleason show, Nielsen re- 
| port for February puts the Camel- 








|of “Show of Shows” in 30th place 


witha 38.8 rating. Remaining half- 
hour periods trail that figure. On 
the other hand, “All Star” is in 
the No. 17 spet with 42.3, with 
Gleason No. 19, with a 42.0 Niel- 
| sen, 


Philly Bulletin Forum 
Gets Major Radio-TV 
Whirl, Top Gabbers 


Philadelphia, March 10. 

Television and radio hookups 
will insure the Evening Bulletin 
Forum (which holds sessions to- 
night and tomorrow) a total of 
five hours of TV (one hour of 
which will be picked up by the 
CBS-TV web) and 3414 hours of 
lecal and state radio time. 


Network radio and TV commen- 
tators acting as moderators at the 
Forum sessions include Chartes 
Collingwood, Walter Cronkite, Jr., 
and Edward P. Morgan, all of CBS, 
and Everett. Holles, of Mutual. 
Sam. Levenson is spotted for a lec- 
eae tomorrow on “Culture at Any 

ce.” 


The entire proceedings will be 
recorded by the Voice of Amer- 
ica and special documentary pro- 
grams will be beamed throughout 
the world-in 46 different languages. 
CBS-TV will carry the Forum, 8 to 
9 tonight (Tues.) and WCAU-TV 
will carry the remainder of the ses- 
sion as well as tomorrow evening’s 
panels. : 

A total of 93 individual radio 
broadcasts will be made by stations 
in Pennsylvania and New Jersey, 
along with six network broadcasts. 


Sheldon’s White Reck Coin 

WNBC, N. Y., has seld a five- 
minute show with Herb Sheldon 
doing- a ‘round-the-town report 
three days a week to White Rock, 
via Ellington agency. | 
; Show goes in at 6:23 p.m., start- 
| ing March 18, 














| sponsored first 30-minute segment, 





33 TV Set Output 


Topping Last Year 


Washington, March 10. 


Television manufacturing indus- 
try got off to a strong start in 1953 
with a record January production 
of 719,234 sets, according to Radio- 
The 
month's output, which topped Jan- 


better than 
300,000 sets, indicates‘the industry 


TV Manufacturers’ Assn. 


uary of last year by 


will do considerably better than 
6,500,000 receivers this 


turers’ 


6,100,000 sets. 


Evidence of tremendous demand 


for sets, due to growing trade-in 
volume and epening of new mar 
kets as the result of the lifting of 
the freeze, was shown in an RTMA 
estimate of December retail sales 
of 1,049,000 sets. 


640,000 sets in January. 


Ameng new TV markets which 
have sprung up since last July are 
Denver, Portland, Ore., Mobile, 
Ala., El Paso, Tex., and Banger, 


Me. In many other cities, ship- 
ments are going to deaiers prepar- 


ing for business when the first 
stations go on the air. 


Stark, Layton Cut New 
Radio Quizzer for ABC 





Aimed at Wounded Vets 


Wilbur Stark and Jerry Layton 


last week cut an audition record 
for ABC radio program chief Ray 
Diaz of a new quizzer, “Win For 


Him.” 


Idea for the projected series 
came from an incident on the indie 
packagers’ “Movie Quiz.” A_ vet- 
eran in an L. A. hospital sent the 
shew the answer to a jackpot ques- 
tion. Although listener participa- 
tion wasn’t invited, Stark and Lay- 


ton sent the vet a gift. 
From the exchange of letters, 


producers get the idea for the new 
airer, featuring wounded vets on 
their way to recovery. Since they 
cannot appear on the show, “stand- 
ins” play for them, with Jack Les- 
coulie as emcee. A 30-second biog 


of each GI is also included. 


CLEVE.’S 1006 TAKE 





IN 14-HR. SIMULCAST 


Cleveland, March 10. 


In a gala 14-hour simulcast from 
Masonic Hall that ended at 1 p.m. 
Sunday (8), WTAM-WNBK raised 
nearly $100,000 for the Muscular 


Dystrophy Assn. here. 


The two-station operation was 
emceed by Jack Mann, and it fea- 
tured such top Coast stars as Wal- 
ter O’Keefe, Duncan Renaldo, Leo 
Carille, Mary Beth Hughes and 
DeMarco Sisters. Local AFTRA 
and AGVA talent participating in- 
and Gene 
Andorn, Joe Mul- 
vihili, Bill Gordon, Lee Sullivan, 
Walt Kay, Alien 
Fried. Night club stars appearing 
locally who participated were Bet- 
tie Clooney, Florian Zabach, Rob- 
ert Angel, and the Harmony Kings. 

Musie for the performance was 
by Henry Levine and the WTAM 
band. A battery, of 110 telephones 
was set up at The May Co. to take 


cluded Glenn Rowell 
Carroll, Sidney 


Bob Forster, 


pledges, 


year, as 
estimated recently by a manvufac- 
committee at a meeting 
with the National Production Au- 
thority. Production in 1952 totaled 


However, sales 
slackened after holiday buying to 


of money as a prospective bank- 


and thus take over on TV. 

Anheuser-Busch, it’s reported, 
is also discussing radio broadcast- 
ing of the Cardinal games in areas 
net now covered by the Griese- 
dieck web. Only two Cardinal 
games were teeveed last season, 
the main reason being inability ‘to 
clear sufficient time to aircast the 
entire game. It also has been 
found that bankro!lers of national 
year-around programs are reluc- 
tant to give up their program time 
for local TV broadcasts. 

The new Cardinal owners, it’s 
reported, also are consiaering that 
TV broadcasts shouldn't be con- 
fined to the St. Louis area, 


Hope, GF to Air 
Radio-TV Plans 


Bob Hope is severing ties with 
“Colgate Comedy Hour” after this 
season, and the NBC comedian’s 
future television plans will prob- 
ably be resolved in the next two 
or three weeks when the General 
Foods radio-TV high command sits 
down to crystallize its ’53-’54 pro- 
gramming agenda. 

Whatever Hope decides, he’s 
definitely committed to NBC. He’s 
currently doing a cross-the-board 
morning and a nighttime show on 
radio‘ for GF and new contracts 
will be kicked around at the up- 
coming session. If, as is antic- 
ipated, Hope and General Foods 
continue their radio relationship, 
it’s considered a certainty the 
comic will be flying the GF colors 
in TV next season with his own 
show. 


WCBS-TV Revamping 
Daytime Schedule; Going 
On Air Hour Earlier 


WCBS-TYV, N. Y., is overhauling 
its daytime-lineup on March 30, 
attendant on the NBC-to-CBS 
re of Colgate’s “Big Pay- 
off.” 

Columbia key is going on the air 
‘earlier, starting at 7:30 a. m. with 
“Telecomics” followed by “Time 
for Beany” at 7:45. Latter show 
has hit a 3.0 rating in its present 
8:15 slot, and program director 
Hal Hough thinks there’s a good 
future for kid shows in the break- 
fast period. Ernie Kovacs show 








will concentrate for fire against 
NB€-TV’s “‘Today” in N. Y. 
Margaret Arlen, currently in an 
afternoon niche, goes to 9-9:30 
a. m., on the theory that she'll 
reach the femmes before they go 
out shopping. 
which serializes feature pix, takes 
the 9:30 strip, followed by CBS 
news at 9:45. At 10 the outlet 
takes the network feed of Arthur 


“Strike It Rich,” “Bride and 
Groom” and the three CBS-TV 
soapers, 

At. 1 p. m. Hough will insert a 
new series, “Journey Through 


terest audience participationer. 
with Bob Jennings producing and 
Tom Reddy, former WJZ 
morning deejay, 


nouacing. 


noon sked will be 





4:30-6 p. m. 


- 


roller to TV a particular game 


moves into the 8-9 a.m. slot, which 


“Morning Show,” 


Godfrey, “One in Every Family,” 


Life,” which will feature husband- 
wife participants in a human in- 


early 
Frank Moriarity 
will direct, with Carl King. an- 


Remainder of the early after- 


the network 
lineup, with the local “Late Mati- 


nee” celluleid feature spotted at 


shortly after the present session of 
Congress convened. Tobey has al- 
ready requested the FCC to bring 
the Committee up to date on the 
status of color. 

Tobey is known to be seriously 
concerned over delays in color TV 
and can be expected to carry on 
the fight which his predecessor as 
Committee chairman, Sen. Johnson, 
has been waging to bring the de- 
velopment to the public. Both sen- 
ators are bitter foes of “monopoly” 
and have been suspicious of manu- 
ifacturer influence on FCC policy, 

In a lengthy letter tracing the 
delays in development of color, 
Johnson reminded Tobey that “you 
are not afraid ef powerful inter- 
ests” which “may like to forget 
about progress in the art of tele- 
vision until the market for black- 
and-white sets has been exhausted, 

Johnson urged that the Commit- 
tee call upon FCC and various 
manufacturers to explain why the 
public is not given the benefit of 
color. “Color television now and 
not the hour the manufacturers 
decide should be our goal,” he said. 
“If legislation is needed, then we 
should proceed post haste to spon- 
sor it. In any event, unless some 
reason can be shown to the con- 
trary, color TV should be made 
available to the public. 

The manufacturing’ § industry 
doesn’t want its black-and-white 
| receiver operations disrupted now, 
said Johnson, any more than it did 
when FCC authorized color broad- 
casting in the fall of 1950. “With 
the. TV freeze lifted,’ Johnson 
pointed out, “and new markets 
opening every day that require 
UHF as well as VHF receivers, con- 
verters, strip tuners or some other 
attachment, one can understand 
the industry’s interest to maintain 
the status quo.” 

But it’s nearly three years now 
; Since FCC adopted standards for 
eolor and said the development is 
ready for the public, Johnson 
added. “Why isn’t it?” he asked. 
“Is this delay in ma&nufacturing 
color TV receivers deliberate? Are 
the standards adopted by the Com- 
mission unsound? If so, in what 
manner? Have new standards been 
developed? If so, why are they not 
submitted to FCC?” 


RCA’s ‘Who, Me?’ 
Statement by Sen. Johnson 
brought a quick answer from RCA 


(Continued on page 36) 


NBC-TV Juggling 
Daytime Roster 


Chicago, March 10. 

Some wholesale juggling appears 
in the works for NBC-TV’s mid- 
afternoon schedule. As of June 8 
Procter & Gamble is taking over 
the full daily half-hour ef Tommy 
Bartlett's “Welcome Travelers” 
and is negotiating with the web to 
move the Chi-originated show into 
a later slot. 

P&G has hopes of talking NBC 
into moving Kate Smith’s display 
from its present 3 to 4 p.m. (CST) 
slot to the 2 to 3 period ‘so the 
soap firm can take ever the latter 
hour. P&G is shopping zround for 
another half-hour show to parlay 
with “Travelers” as back-to-back 
offerings. Because of the rating 
payoffs P&G has garnered during 
its current quarter-hour identity 
on the relatively inexpensive in- 
terview shew, word has gone out 
at the Dancer-Fitzgerald-Sample 
agency to pay special heed to other 

properties. 











Chi-based 
“Travelers” presently occupies 
the 2:30 p.m. berth, 
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RADIO-TELEVISION ~ 








AGENCY IMPRESARIO 


~ ‘You Are There’ as School Study 


In an ambitious extension of its “Teaching Through Television” 
project, which got off to a head start with its collaborative assist 
on the D. C. Inauguration ceremonies, CBS-TV has affected a tie- 
up with 22,000 schools throughout the country to integrate into 
the home and school study pattern some major items on the CBS 
program roster. These include the CBS-TV coverage of the Coro- 
nation ceremonies on June 2 and, on a regular weekly basis, the 
CBS-TV “You Are There” series of re-creating major contem- 
porary or historie events. 

David Jacobsen, Director of Public Relations for the television 
network, has already incepted plans with the Citizenship Educa- 








tion project of Teachers College, 


Columbia University (with 22,000 


schools under its jurisdiction), and the Metropolitan School Study 
Council (embracing schools in the N. Y., New Jersey and Con- 
necticut areas) for distribution of Jacobsen-produced manuals and 
teachers’ guides blending the CBS programming into school cur- 


ricula. 


In preparation for some weeks, the channelling of the “You Are 
There” series into classroom study and discussion will probably 
tee off with next.week’s presentation of the Alexander Hamilton- 


Aaron Burr encounter. 


Similar use was made recently on an experimental basis of the 
Ed Murrow “See It Now” treatment on soil conservation. 


Appar- 


ently the school kids ate it up for they’re asking for more. 


——_—__—_. 


a 


NBC-TV Hikes Production Rates, 





Helps Clients 


NBC-TV is increasing its charges 


for some produetion facilities and 
services. However, to help adver- 
tisers keep their costs in line, in- 
creases are confined mostly to those 
areas “over which the sponsors 
have control.” Another feature of 
the new rate manual is splitting of 
charges for studios and for camera 


complements, thus giving the; 
spenders greater flexibility. 
William V.. Sargent, assistant 


controller, and Edward J. Stege- 
man, program. and production 
financial manager, explained Mon- 
day (9) that the new production 
rates represent the iirst increase 
by the web in 31 months. They 
said that while other skeins had 
instituted increases periodically, 
NBC-TV had held off since early 
in 1951. They added that they'd 
tried to stave off increases by im- 
proving the efficiency of produc- 
tion operations. 

One group of increases is for 
technicians in the National Assn. 
of Broadcast Engineers & Techni- 
cians, which recently won a new 
contract with pay boosts. Another 
increase is in camera rehearsal 
rates, but the NBC execs said that 
the charges “are still competitive 
with rates at the other networks.” 

Stegeman said that by pre-plan- 


(Continued on page 36) 


NBC-TV Remains 
Pet's Milky Way 


Although Pet Milk, currently 
one of the sponsors of “All Star 
Revue” on NBC-TV, was debating 
whether to shift its Saturday 
night allegiance to CBS-TV as 
one of the participants in the 
“Jackie Gleason Show,” the cli- 
ent has now definitely decided to 
Stand pat on NBC and recapture 
the 8:30 to 9-p.m. period when 
“All Star” makes its exit from 
the network next month. 

Pet Milk is still mulling a pro- 
gram for the period and is eye- 
ing the Ted Mack-emceed “Orig- 
inal Amateur Hour.” The 8 to 
8:30 time goes to Dunhill cigare*s 
for its “My Hero” series, which is 
moving up from 7:30. Latter time 
has been bought by Ennds. 


16-YEAR SUSTAINER 
_FINALLY GETS CLIENT 


Chieago, March 10. . 
One of the longest public service 








features in Chi radio, WLS’ 
“School Time,” has snagged a 
Sponsor. After 16 years as a sus- 


tainer the Prairie Farmer station 
has signed the Pure Milk Assn. 
for its series. 

The daily quarter-hour is beamed 
to the grade school 
throughout the midwest. “School 
Time” has an estimated student 
audience of 1,141,000 in more than 
6,100 urban and rural schools. ‘ ‘ * 








Keep Costs in Line 
WNBT’s Quickie Coin 


WNBT, N. Y., is offering one- 
minute newscasts or weathercasts 
for sponsorship. Each announce- 
ment would have two parts: 30 sec- 
onds for news and 30 seconds for 
commercial, but the backer would 
get visual identification throughout 
the minute. 

Cost will be $100 per spot, cov- 
ering one camera, production, an- 
nouncer and writer, plus time 
charges. They'd be skedded when- 
fever live facilities can be cleared 





'on the station. 


Far-Flung Video 





Empire Looming 
For Westinghouse 


Westinghouse’s purchase of the 
Philco-owned WPTZ in Philadel- 
phia for $8,500,000 (subject to FCC 
approval) is but one of a series of 
acquisitions envisioned by the 
manufacturing company, designed 
to project it into the big league 
television sweepstakes with a five- 
station video empire of its own. 
renee the maximum number al- 
| lowed under FCC regulations.) 

Westinghouse, for years en- 
trenched in broadcasting with its 
scattered prize radio outlets, will 
now have two key TV possessions— 
the Philly station as the TV arm 
of its KYW radio station, and WBZ- 


(Continued on page 36) 


WDTV Has Some ‘Iffy’ 
Sponsors on Tap, With 
NIT Tourney as Payoff 


Pittsburgh, March 10. 

WDTYV has its Thursday and Sat- 
urday sponsors this week on the 
| hot seat, for they’re temporarily 
‘on an “if” basis. The big if is how 
| Duquesne Univ, fares in the NIT 
tournament at Madison Square 
Garden in New York. Should the 
Dukes make the semi-finals, Du- 
Mont station here will televise the 
game, and in the event that the 
| local entry goes into the finals) 

Saturday (14), Channel 2 will carry 
that one, too. 

‘Tt has a sponsor lined up for 
|the games, but bankroller’s in- 
t gested only in the semi-final and 
the final if and when. On the other 
hand, for radio, they’re not so par- 

















ticular. 
Chevrolet will carry every game 
Duquesne is in, right from the be- 


moppet | ginning of the tougnament from 


Madison Square Garden with Ray 


| Dukes enter the stretch, Scott will 


| Seett at the mike. Should the 
+ bis! handle! thd teletasts. | | 
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> “WHO HE?’ 





THEY NOW TALK 





The practical certainty that Mil- | 
ton Berle won't be flying the Tex- 
aco sponsor banner next season, | 
with the show exiting the Kudner | 
agency and reverting to an “NBC} 
production” status, virtually writes 
“finis” to the era of the agency 
showman impresario. With per- 
haps the lone exception of “Kraft 
Television Theatre,” and “Lux 
Video Theatre,” which are J. Wal- 
ter Thompson-produced vehicles, 
there isn’t an agency in the busi- 
ness today with sufficient control 
on programming to call the show- 


-|manship shots on the major hour- 


long ‘or even 30-minute) video 
productions. 

It’s a far cry from the days (that 
hark back chiefly to radio) when 
the agency man was the colorful 


Don Quinn to Y&R 


Don Quinn, creater of “Fib- 
ber MtGee and Molly” and 
originator of “Halls of Ivy,” 
“Beulah” and ‘“Gildersleeve” 
characters, is joining Young & 
Rubicam agency as supervisor 
of all comedy shows. Move is 
significant in view of the fact 
that Y&R today, as with most 
agencies, has become a pack- 
age-concious house, acquiring 
all its properties on the out- 
side. 

Thus Quinn's move-in is 
seen portending a return to 
the era when the agency, with 
a major stake in broadeasting, 
will identify itself ‘from 
within” on its radio-TV pro- 
gramming. 

Quinn will headquarter in 
Hollywood, where most of the 
Y&R shows originate, with oc- 
casional trips to the N. Y. 
office. 











figure with the showmanship flair 
—the days when, to mention but a 
few, the Hubbell Robinsons, the 
Pat Weavers, the Harry Acker- 
mans, with their sucéessive regimes 
at Young & Rubicam; a Mike Kirk 
vs. John Reber vs. Walter Craig vs. 
Tom Harrington, et al., threw some 
well-meaning authority around at 
rehearsals, 


They’re still around as part and 
parcel of the more harassing TV 
picture, but, as in the case of the 
Robinson-Weaver-Askerman trio, 
are now entrenched in the show- 
dominating network structres, or 
are more concerned with the word 
“media” in agency thinking than in 
program elements. 

Almost right down the line— 
“Show of Shows,” “Toast of the 
Town,” “Colgate Comedy Hour,” 
“All Star Revue,” “Studio One,” 
“Philco TV Playhouse,” “Robert 
Montgomery Presents,” “I Love 
Lucy,” the Arthur Godfrey “Talent 
Seouts” and “Friends,” “Irma,” 
“Miss Brooks,” “Red Buttons,” 
“Peepers,” etc., etc.—here are all 
web-dictated and web-controlled 
program components in a day when 
the agency man’s primary function 
is to talk in terms of ‘‘cost-per- 
thousand,” “participation,” “‘ignser- 
tion,” “segment buy,” etc. The 
agency media man has superseded 
the radio-TV director in terms $f 
overall importance. 


SALE DEPOSES ‘VEEP,’ 
SEEK NEW TV SLOT 


Chicago, March 10. 

NBC-TV is looking for a new 
time slot for Alben Barkley’s “Meet 
the Veep” currently showcased 
Sunday _ afternoons. Web has 
peddied the 5:30 to 5:45 p. m. pe- 
riod which the Veep new occupies 
to the Fram Corp. (oil cleaners). 
New client is putting in a travel 





formatted show, “Vacationland 
America,” when it takes over, 
April 5. 


NBC-TV may move the Barkley- 
Earl Godwin gab session into the 
earlicr Sabbath afternoon spot be- 
ing vacated by “Juvenile Jury” 
which is taking a 13-week hiatus 
after next week’s show. ‘ 


Hyde Designation as FCC Chairman 
ANEW LANGUAGE) Due This Week; GOP Control Seen 
Cueing Major Shakeups in Agency 





Cold Facts 


With end of March the tradi- 
tional start of the hiatus pe- 
riod for cold-combating drug 
outfits, WOR, Mutual’s N.Y. 
fiagship, has scheduled two 
surveys on ineidence of colds 
in N.Y. First was completed 
for the station by Pulse last 
week, Station execs hope that 
the second, which is to be_con- 
ducted in April, will show an 
incidence of colds equally or 
nearly as high as the March 
figure. That, they feel, would 
prove to.the drug manufactur- 
ers the value of staying on the 
air longer. 

Survey, incidentaly, showed 
that in the 1,000 families inter- 
viewed, 23.9% had colds in the 
family. And, if anyone is inter- 
ested, 63° more women than 
men had colds. 


Blatz Beer Cancels 
TV's ‘Amos-Andy, 
Also Drops Time 


The sponsor defections. from ma- 
jor-budgeted TV brought a $1,800,- 
000 time-and-talent casualty in 
their wake this week, when Blatz 
Beer, via the Weintraub agency, 
served notice on CBS that it was 
not renewing the “Amos ’n’ Andy” 
program after this season. Blatz is 
sponsoring the program on an al- 
ternate-week basis, sharing the 
Thursday night 8:30 tte 9 period 
with the Singer Sewing Machine- 
bankrolled “Four -Star Playhouse.” 
In addition to the show, Blatz is 
also giving up the time. 

A & A show is one of the more 
costly filmed: items in TV, running 
about $40,000 a week. In view of 
its. wide audience acceptance (35.1 
on the last Nielsen) CBS-TV doesn’t 
anticipate its being shelved for 
long. 

Blatz cancellation throws the en- 
tire Thursday 8 to 9 segment into 
a whirl, for the 8 te 8:30 niche is 
now in the “for sale” columns as 
result of the Burns & Allen switch 
to Monday night. However, some 
client interest is already manifest 
in the period, despite the fact that 
it’s up against the stiff competition 
from Groucho Marx on NBC-TY. 











Vagaries of Late Nite 
Originations Cue WHOM 


WHOM,.N. Y. indie, is moving 
its late-hour deejay-gabfest show 
featuring Willie Bryant and Ray 
Carroll from Harlem's Club Baby 
Grand to the midtown -Birdland. 
It's the latest in a series of shuf- 
fles by N. Y. stations of their 
restaurant-nitery originated shows. 

WHOM deal will’ have Birdland, 
be-bop haven, sponsoring the last 
half-hour of the 10 p.m. to 1 a.m. 
segment, with the possibility that 
it may air some of its talent. Pro- 
gram, which with Bryant and Car- 
roll features the interracial dee- 
jay team, has aired from Harlem 
for the past three years. 

Number of peculiar problems 
have attended the late-hour origi- 
nations. One is a situation where- 





of the show must emanate from 
the studio because of a state liquor 
board ruling to the effect that a 
maker or distributor of alcoholic 
beverages cannot plug his prod- 


¢ Washington, March 10. 
Designation of Comr. Rosel Hyde 
as chairman of the FCC is expected 
this week. Hyde conferred with 
President Eisenhower last Friday 
(6), presumably to acquaint the 
President with the first Republican 
to head the agency. The Commis- 
sion was established in 1934 under 
President Franklin D. Roosevelt. 
Simultaneously with the appoint- 
ment of Hyde, or shortly after, it’s 
likely that the President will 
nominate a new member for the 
Commission to fill the place now 
occupied by Eugene Merrill, a 
Democrat, who is serving under an 
interim appointment. It’s believed 
the post will go to Charles Garland, 


manager of Gene Autry’s radio 
station, KOOL, in Phoenix. Gar- 
land was formerly mayor of Des 
Plaines, Ill, and has long been 
active in Republican politics. His 


appointment would bring a practi- 
cal broadcaster to the Commission. 
Garland was also associated with 
the CBS station, WBBM, in Chicago 
for many years before taking up 
residence in Arizona. 

With the designation of a new 
chairman, the big question is 
whether the present chairman, 
Paul A. Walker, will resign as a 
commissioner or stay through his 
term of office which expires on 
June 36. The President has the 
power to remove Walker, who was 
already eligible for retirement 
when made chairman of the Com- 
mission last year, but it is expected 
he will permit him to complete his 
term. 

Until Walker is displaced, there- 
fore, the policies of the Commis- 
sion cannot be materially altered, 
Naming of a commissioner to re- 
place Merrill will bring the number 
of Republicans on the seven-mem- 
ber agency to three. With Walker, 
there will still be three Democrats 


and one independent (Edward 
Webster). 
However, whem Walker is re- 





Shift of Byrant, Carroll 


by on WHOM, the first 15 minutes | 


placed, the Republicans will be in 
control of the agency and changes 
ican be expected. It's likely there 
| will be a shakeup in key staff posi- 
tions which will affect the Office 
of General Counsel, the Office of 
Secretary, the Office of Chief 
Engineer, and the Office of the 
Chief Accountant. Changes may 


Radio ‘Luigi’ Axed; 
Wrigley Sets Sub 


Chicago, March 10. 

Wrigley Gum is replacing “Life 
With Luigi” with “Yours Truly, 
Johnny Dollar” on CBS Radio to- 
night (Tues.). Surprise shuffle was 
made after a week-end confab be- 
tween Phillip K. Wrigley and CBS 
veep H. Leslie Atlass, thus ending 
“Luigi's” three and one-half year 
association with the gum firm. 

Reason given for change, brew- 
ing for some time, was that Wrig- 
ley wants the talent to work com- 
mercials, which wasn't feasible on 
“Luigi.” 

“Luigi’ was also a recent TV 
casualty. 


CBS EMPLOYEES BID 
FOR 10% WAGE HIKE 


Employee members of CBS’ em- 
ployees-management committee has 
asked the network for a general 
10° wage increase, covering all 
New York staffers of the web in 
the wage-grade setup (white-collar- 
ites, building service workers, ete.). 

Committee was established by 
the web couple of years ago after 
employees voted for “no union” in 
an NLRB election, after contract 
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THE CONTINENTAL 

With Renzo Cesana 
Director: Irwin Greenfield 
60 Mins., Mon.-Sat., 11 a.m. 
Participating 

WMGM, N.Y. 

WMGM, N.Y., in adding Renzo 
Cesana, the Continental, to its 
roster of disk jockeys, is attempt- 
ing to tap one of the more powerful 
markets. The Continental (“Don’t 
be afraid, Darling, you’re in a 
man’s apartment”) has been pur- 
ringanto hidden mikes on video for 
some time and this is his first at- 
tempt on the aural: medium with 
recorded accompaniment. 

The basic question is whether 
the housefrau, who’s sent the kids 
off to school and is busy preparing 
lunch, can absorb that sexy output 
so early in the morning or before 
lunch, depending. on_ individual 
household habits. Freud was never 
as hardpressed as this reviewer in 
deciding such questions. It’s also 
a question of individual receptivity 
to such suggestion. The Conti- 
nental, of course, is pitching real 
hard for a wide matinee audience. 
He isn’t’ sparing himself in getting 
the ear of the romantically inclined 
housewife. 


The Continental may have to 
come a’calling on several mornings 
before he may be able to make an 
indent, and then possibly he'll be 
able to pitch a lot of assorted femi- 
nine items, such as beauty aids, 
pre wine, etc. He’s liable to 
ose his appeal if he goes after 
mundane items. The ladies may 
think he’s becoming crassly com- 
mercial and will probably mutter 
“all he cares about is my money.” 
Yet, many might be grateful for 
that also. 

But that Continental is a sly one 
and he'll have his way with the 
dames yet. He’s got a lot of tricks 
to get attention and female mail. 
He'll read love letters, and he in- 
vites replicas of billet-doux for 
prize money. He also. phones a 
femme—and that’s something for 
the romantically inclined house- 
wife to look forward to. 

There's little reason why Cesana’s 
fine Italian voice ‘and hand 
shouldn't knock off femme resist- 
ance. He’s aided by some well- 
selected .records, and he’s also 
inviting the listeners to guzzle 
champagne with him, and those 
soft, purring pipes with the poetic 
quality shouldn’t do his cause any 
harm. 

On his premiere (9) he went 

heavy on the music. A sentence or 
so and off to the turntable, He even 
spun one of his own disks. Most of 
the platters piloted could be con- 
strued as being in the romantic 
vein. It wasn’t until he was fairly 
deep into the program that the 
ear ame accustomed to his voice. 
But even when the words weren't 
intelligible, the purr per se might 
have had an effect. 
- He’s on from Mondays to Satur- 
days on this WMGM deal. This 
hour deal, according to station 
spokésman, will gross approxi- 
mately. $500,000 for the Continental 
on a four-year : pact. Jose. 


SCOTTISH HOUR 
With Peter Madren 
60 Mins, | 
Sustaining 
Radio Luxembourg 

Relaxed friendly style of micro- 
phone gabbing establishes this 
weekly stanza from Luxembourg, 
Englisn-speaking sponsored station, 
Peter Madren, British thesper and 
announcer, has this flair with 
dialers. Show caught linked lis- 
teners as far apart as the Persian 
Gulf and _ Inverness, Scotland. 
Tunes selected are for entertain- 
ment mainly of Auld Lang Syne 
natives scattered in various parts 
of the globe. They ranged from 
Bing Crosby to Scot singer Robert 
Wilson, Perry Como to Scottish 
country dance music, and had fairly 
wide entertainment value. 
- Program owes much to breezy in- 
formality and humor of its E> anh 
rd. 


28 HRS, LIVE SHOWS 
WKLY. FOR WHUM-TV 


Reading, Mareh 10. 


In the first two weeks of opera-q 
tion, WHUM-TYV, the only local TV 
station on the air, offered 28 hours 
of live talent each week. Station hit 
the air Feb. 22. 


Humbolt J. Greig, president of 
Eastern Radio Corp. and manager 
of the station, stated they plan to 
continue the schedule of 28 hours 
with local news, sports and audi- 
ence participation programs. The 
station is UHP- and on Channel 61. 

Station boasts first use of re- 
mote control automatic cameras. 

All programs at present emanate 
from the new studios in, the old 
Tower Hotel on top of Mt. Penn, 
overlooking Reaqipg¢ 4) pi cir) a | 








C’est Si Bon 
National Assn. of Education- 
al Broadcasters has come up 
with an unusual transcription 
series, classic French plays 
performed in French by .the 
Comedie Francaise. Show was 
produced in France especially 
for NAEB stations by the 
French Broadcasting System 
(RDF) and it’s a sock offering 

for its limited audience. 


In New York it’s being 
beamed on Saturday — after- 
noons at 2 bv the municipal 
station, WNYC. Initial pres- 
entation Saturday (7) was Mo- 
liere’s “L’Ecole des Femmes” 
(“School for Women”), star- 
ring the famed Gallic thesp- 
ers, Georges Vitray. Renee 
Faure. and Aime. Clariond. 
Their performances, even to 
ears with only high school 
and college French training, 
was magnifique, a chef d’ouvre. 


Actually, there’s a fair-sized 
audience for this kind of fare: 
French-speaking dialers (who, 
in N. Y. at least, have no AM 
programming in their tongue), 
students and teachers, and the 
UN corps. For those not-too- 
familiar with the lingo, there’s 
an introductory segment in 
English explaining the story. 
It’s a highly ‘commendable ef- 
fort. Bril. 

TE 


FUN FOR ALL 
With Arlene Francis, Bill Cullen; 

Bert Berman, organist 
Producer: George Spota 
Director: Art Henley 
Writer: Jay Jones 
30 Mins., Fri., 8:30 p.m. 

TONI 
ABC, from New York 
(Leo Burnett) 

It’s to. be hoped that “Fun for 
All” won't be indicative of the new 
advanced type of programming 
that’s been promised since the 
ABC-UPT merger went into effect. 
This ‘so-called quiz show hits a new 
low in all departments, and it’s 
incredible that the network and the 
sponsor and agency should have 
gone for it. 

Program has Arlene Francis and 
Bill Cullen acting out parodies of 
radio and TV shows, songs, etc. 
Then they quiz two three-man 
teams on the subject matter of the 
parodies. Questions are ridicu- 
lously simple, but no more redicu- 
lous or simple than the parodies 
themselves. Sample of the so-called 
humor. on the show: “Did you 
remember to buy the fish?” “Yes, 
I got a haddock.” “A haddock? So 
why don’t you take an aspirin?” 

It’s a low form of comedy, includ- 
ing dialect routines whieh aren’t 
even done well. And the quiz por- 
tion of the show is one which would 
suit a contestant of kindergarten 
age. Chalk up a big zero for pack- 
ager Martin Goodman and his 

roducer writer team of George 
Boots and Jay Jones. ‘Likewise for 
ABC, Toni and Léo Burnett agency. 

Chan-- 


s 


AN INNOCENT ABROAD 
With Gerald Peters 
Producer: Frederick Tudor 
30 Mins., Sun. 4 p.m. 
Sustaining . 
CBL, from Toronto 

Strictly on a fugitive from a 
guide book formula, plus plenty 
of good-natured spoofing, Gerald 
Peters has whipped up a novel 
travelog series that is being carried 
by 38 stations of the trans-Canada 
network, Several big-name advertis- 
ers are. prepared to sponsor but, are 
stymied by the State-operated Ca- 


nadian Broadcasting Corp. policy 
to keep commercial pregrams te 
the minimum. 

Series has been underway 16 
weeks, with Peters presenting his 
impressions of world-famous cities, 
some of these based on his visits 
when he sérved with the infantry 
in France and Italy, plus his visits 
to other geographical points. Lad 
is a world traveller-journalist and 
deals this stint with Rio. On imagi- 
nary visits for his listeners, Peters 
describes the city and its life, out- 
standing buildings and _ native 
mores, with a wham finish at the 
original Copacabana. 

For this, he works in Latin re- 
cordings, with Frederick Tudor ex- 
pertly interpolating a splendid 
sound background that gives a par- 
ticularly live effect on crowd noise, 
etc. In depicting life in a foreign 
city, Peters dresses up his travelog 
with music and humorous patter 
that skirts the usual academic 
stuffiness. Opens with train 
whistles and shunting engines; 
then the rubber-necking monolog. 
Description of a city and its life, 
plus Tudor’s sounds background, 
makes this a very enjoyable half- 


Aur session, 995%: . ¢ 7» Mesiayu 





EZ10O. -PINZA’S CHILDREN’S |’ 
SHOW 


Writer: Len Weinles 
Producer: Steve White - 
30 Mins.; Sat., 9:30 a.m. 
Sustaining 
WNBC, N. Y. - ; : 
Moving into Jackie Robinson’s 
Saturday morning slot opened by 
the start of the baseball training 
season, Ezio Pinza is now heading 
a disk jockey stanza pitched for 
the juve audiences. The basso may 
have considerable appeal for older 
audiences but how the kids will 
react to this stanza is difficult to 
estimate. Pinza’s chief limitation 
is that foreign accent which may 
interfere with the juve’s under- 
standing and appreciation of his 
chatter. 


This series, however, is well con- 


ceived as a music ‘ appreciation 
course’ without’ getting heavy- 
handed. |Each stanza is framed 


around a central theme with the 
platter selections as illustrations. 
Opening show was framed around 
the wild west with Pinza playing 
several folk records about stage- 
coach riders, the pony express, In- 
dians and cowboys. Jt was a highly 
listenable program which included 
a part of Aaron Copland’s “Billy 
The Kid” ballet suite for ‘the -sole 
longhair bit: but this was on the 
light side. Pinza also played a 
hokey western tune which he 
sliced for. RCA Victor a couple of 
years ago with the Sons of the 
Pioneers. 

Pinza’s child, Clelia, is also on 
the show for minor intros to 
some of the disks. She adds .a 
bright and attractive personality 
but the show will have to stand or 
fall on Pinza’s pull with the young- 
sters, a highly doubtful factor. 

Herm. 


PRESENTING ANNIE ROSS 


With. Maurice Little Rhythm 
Quartet 
Producer: Eddie Fraser 


1f Mins, 
BBC, from Glasgow 

Annie Ross cloaks identity of 
Annabelle Logan, of the w.k. Log- 
an family, cot vaude group. 
Chirper, backed with nitery ex- 
perience in America and Europe, 


jis a recent addition to the family 


act, after being away since a tot, 
mainly in the U.S. In program 
heard, she made her Scot radio 
debut in most promising fashion. 


Gal gabbed with U.S. accent in 
a_ slickly-rhymed script, tracing 
her career from the time she left 
Scotland at age of two. She opened 
with “No Business Like Show Biz,” 
following quickly into ‘“Rock-a- 
bye” and then “Louise,” latter 
sung a la Maurice Chevalier. 
Thrush showéd. working knowl- 
edge of French lingo and accent 
in “Pigalle,” and ditto of her na- 
tive Scotland in a Harry Lauder- 
style tune, “Qh, My, Mary Mac- 
kay!” 

She was ably backed up by the 
Maurice Little Rhythm Quartet. 
Program had fairly strong enter- 
tainment value, and could well be 
extended into a series. Gord. 





UTAH COPPER SYMPHONY 
HOUR 


With Utah Symphony Orchestra, 
Maurice Abravanel conductor, 
Allen Jensen, Joe Kjar. 

Writers: Nathan Berlin, Allen 
Jensen 

Producer: Allen Jensen 

60 Mins., Thurs.,; 8 p.m. 

KENNECOTT COPPER 

KSL, Salt Lake City - 

(Adamson, Buchman) 


“Utah Copper Symphony Hour” 
is a good example of what can be 
done with good music. Maestro 
Maurice Abravanel makes few con- 
cessions to pop taste in choosing 
the program and comes through 
with a solid session of sound symph 
music. His handling of the orch 
is clean and accurate. 

Allen Jensen handles Straight 
annguncing and commentary. Lat- 
ter, which he writes, is brief, in- 
teresting and to the point. Joe 
Kjar’s ‘commercials are friendly 
and straightforward without going 
overboard. Pitch is along institu- 
tional lines and is angled to wide 
ownership by shareholders and 
benefits of such ownership to the 
ae ge ar 

Ss a locally produced s hon 
me ~La, this stands up with bete 
ter known shows and rates the solid 
audience it captures. ‘ Berle. 


Bishop Sheen Also Set 
For MBS Radio Series 


In order to reach the audience 
not being served by TV, Admiral 
Corp. is extending to radio Bishop 
Fulton J. Sheen’s “Life Is Worth 
Living” series via the Mutual web. 
Admiral also bankrolls the cleric 
on the DuMont cables. 

He debuts on the “new” medium 
me (12) in the 9:05 p. m. 
slo 
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From the Production Centres 


IN NEW YORK CITY... 


Stuart Novins, CBS Radio public’ affairs chief, addressed National 
Conference of Christians and Jews lunch last week . .. Charles Ayres, 
ABC radio veepee, went to Chi on Monday (9) to stir up some biz 
prospects .. 
pendence yesterday (Tues.). He heads for Dodgers’ Florida training 
camp Sunday ... CBS Radio newsman Ed Morgan speaks to the Na- 
tional Religious Publicity Council on the web’s series, “This I Believe,” 
March 26... Helen Gerald on ABC’s “Whispering Streets” last week 
. . . Frank Pulaski leaves Saturday (14) to play in “The Robe” for 
20th-Fox. 


Herbert Bayard Swope will be toastmaster of Sports Broadcasters 
Assn. dinner April 13, with Den Dunphy, SBA prez, as general chair- 
man... It’s a girl, their fourth child, for the Wells Churches ‘he’s 
CBS Radio~ news director) . . . ABC prexy Bob Kintner is soliciting 
the AM-TV industries for the N. Y. Red Cross fund drive .. . NBC. sent 
out “tickets” for “Your Living Room Theatre” to plug its AM-TV 
pickup of the Academy Award fete March 19 .. . Bill Lauten, NBC 
trade press flack, is teaching the AM-TV publicity course at the New 
School . ; .: William A. Wylie, ABC’s manager of AM-TV station rela- 
tions; addressed the Syracuse ad-sales club Monday (9) .. . “Backstage 
Wife” completed its 18th year of broadcasting... Grant Richards 
new to “Stella Dallas” ... Court Benson, Gene Leonard, Mary Michael 
and Sarah Burton added to “Backstage Wife” ... Frank Butler, Joy 
Hathaway, Sarah Burton, Mary Jane Higby, Mary Patton and Haskeil 
Coffin in the new “Front Page Farrell” sequence . ... Staats Cotsworth, 
star of “Front Page Farrell,” will have this third one-man show of re- 
cent paintings at the Hammer Galleries .. . Cy Walters takes over a 
13-week cycle on WNEW’s cross-the-board “Piano Tops” .. . Walter 
Lewis, WHLI commentator, writing a radio-TV-theatre column for the 
Levittown (L. I.) Eagle . .. Ken Klein and Al Jazzbo” Collins, WNEW 
promotion director and deejay, spoke at the annual Career Council 
for Paterson, N. J., Youth, Sunday (8). 


Helen Gerald on ABC’s “The Chase” today (Wed.) ... Max Ehrlich 
back from Bermuda-Nassau trip ... Anderson F. Hewitt, board chair- 
man and chief exec officer of Hewitt, Ogilvy, Benson & Mather, re- 
signed over a' disagreement on policy decisions . . . Lin Cook on “Big 
Story” and “Tales of Tomorrow” this week . . . Quincy Hewe subs for 
Elmer Davis on ABC and emcees “Both Sides” which preems on ABC- 
TV Sunday (15) at 1:30 p.m... . Jacques Kreisler watchbands has 
switched from Hirshon-Garfield to Foote, Cone & Belding .. . Nick 
Keesley, Lennen & Newell's radio-TV chieftain, again will produce 
the annual show (at Convention Hall, Atlantic City, this Sunday) 
opening the National Assn. of Tobacco Dealers. convention. Such eld 
Gold stars as Mindy Carson, Herb Shriner and Dennis James will 
heal up ‘the entertainment shindig ... Somer Alberg added to “Perry 
Mason” this week. 


Ed Murrow, for second straight year, wins the George Polk Memorial 
Award of Long Island U., for his “See It Now” TV-er ... WCBS’s Bill 
Leonard guests at a Port of N. Y. Authority dinner tomorrow (Thurs.) 
. . . Stuart Weissman and N. R. Madonna added to the WABC spot 
sales staff ... John Henry Faulk, WCBS humorist, elected prez of the 
U. of Texas alumni association in N. Y. ... Samuel Sutter named vice- 
president in charge of the Creative Department at Biow agency. 


IN HOLLYWOOD ... 


Lowell Thomas must've heard about the mildest and driest winter 
coast guardians are passing through and set up shop for the next month 
at nearby Balboa yacht harbor. He'll take side trips along the coast 
and look in occasionally on his new baby, Cinerama ... Jimmy Wal- 
lington went back to the hosp to have his broken wrist reset .. 4 
This is to start a scrap book for Percy Green, 58 years a piano tuner 
and retiring at 73. He ministered to ailing 88’s for every station in 
town since radio came into being and for the past 17 years tended the 
keyboards at CBS. This is perhaps the first mention he’s ever had in 
the trade press ... Don Martin, who operates a radio show, puts his 
FM station on the air June 1... Adrian Murphy, CBS-Radio prez, and 
Lou Hausman, general exec, joined Lester Gottlieb here for program 
discussions with Guy della Cioppa . . . When the first flash on Stalin 
broke, KFWB's deejay, Larry Finley, put through a phone call to Tass 
News Agency in Moscow but got only a polite brush-off. Tass pleaded 

bad connection” but Finley taped for broadcast what little he did 
get ... Harry Kronman’s “Professional Father” is being packaged by 
CBS. Format deals with child psychiatrist, who has nothing but 
trouble at home with his own. 


IN CHICAGO... 


Hooper White, former producer of Mutual’s “Cliff Johnson Fam- 
ily,” is new radio-TV production chief at the Earle Ludgin agency ... 
James Love, Ralph Ellis, Howard Bede, and Andrew Armstrong handed 
veep stripes at Leo Burnett agency ... Pete Johnson and Frederick 
Schneier in from N. Y. for confabs with MBS Central Division brass 
. . . NBC’s farm gabber Everett Mitchell off on a gne-month globe 
girdle for the International Farm Youth Exchange Program.: Tape 
recordings to be aired on his “National Farm and Home Hour”... . 
Admiral Corp. has named Russel M. Seeds to handle its black and 
white billings for its TV and radio division, formerly booked by Crut- 
tenden & Eger . .. C&E co-owners Ed Eger and Harley Hobbs joining 
Seeds as V-p.’S . . . Allan Napier of “Dial M for Murder” guested on 
CBS’ “Quiz Kids” Sunday (8)... Win Uebel rejoined NBC as assist- 
ant to Chi NBC sales service manager Tom Lauer... . Larry Alex- 
ander, ex-WBBM, joins WLS announcery ... Jim Conway launched 
a daily gab session via WBBM .. . Josephine Wetzler, WLS education 
director, sojourns downstate March 14 to participate in a radio-TV rela- 
tions discussion at Illinois State Normal . . » Frank Hussey ties in 
with O. L. Taylor station rep firm as an account exec after a hitch 
with the Chi Tribune .. . Dale Harrison added to NBC’s “Welcome 
Travelers” writing stable ... ABC will web its new “Concert Studio” 
from WENR Monday (16). Half hour of light classics by Rex Maupin 
orch will teeoff with Jan Peerce, Met tenor, as guest . . . Salerno-Mego- 
wan renewing with WGN fer “Robert F. Hurleigh News” .. . Fair- 
banks, Morse sponsoring a’ five-minute WGN nite newscast. 


IN CLEVELAND ... mit 


Richard C. Arbuckle, WCAU, has been named sales mana 

x ; ger of 
hag ... Carl C, Byers, superintendent of Greater Cleveland subur- 
ban school system of Parma, has replaced Fred Ripley as WGAR’s 
Bea About Town Reporter” . ... Pat Trese, former NBC sportswriter 
n New York, has joined Uncle Sam as a private at Fort Meade... 
WNBK has added “Ding Dong School” to its morning programming 
. - . Norman Cloutier, WTAM-WNBK program director, has written a 
song for the Ohio Sesquetennial entitled “Best Location in the Nation” 
os Bill Gordon, WHK disker, out of the hospital and back at work. 
His wife, Chris, pinch-hitting during his absence continues on her own 
TV commercial stint . . . Charles “Bud” Ford, WTAM producer, in 
New York for brief trip . . . Stan Anderson, radio-TV editor; The Press, 
back from New York writing visit. . . Ted Smoot, AFTRA exec sec- 
retary, in Florida hiatus .. . Johnny Andrews, WTAM-WNBK, on three- 
week Carib cruise and Dick Brown in from New York to handle emcee- 
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DuM Asks FCC Reconsider Ruling 
That Par ‘Controls Web; May Appeal 


Washington, March 10. + 





(Tues.) 
DuMont network today 

filed a petition with the FCC ask- 
ing reconsideration of latter’s rul- 
ing that the web and its parent 


company, DuMont Labs, are con- 


trolled by Paramount Pictures. 
Petition declared Par exercises no | 
control and blasted the Commission 


for “inconsistencies” and “distor- 
tions” in the ruling. ‘ 
Understood if DuMont doesn’t | 
get satisfaction on the petition, it | 
will take the ruling, which prevents 
it from acquiring more owned-and- 
operated stations, to the courts. 
Petition charged that the Con 
mission “made certain that the 
evidence allowed the examiner 
(Leo Resnick) only one conclusion 
on the ~-American Broadcasting- 
United Paramount merger; that is, 
approval, In the case of the con- 
trol issue, the examiner was al- 
lowed full independence until his 
precise analysis of the record re- 
vealed that Paramount had ab- 
solutely ‘no control’ over DuMont. 
Quoting the examiner's report, 
which was reversed by the Commis- 
sion, petition continued: “ ‘The net- 
work has been handicapped by hav- 
ing only three owned-and-operated 
stations; by its failure to have AM 
stations, which assists the other TV 
networks in obtaining television 
affiliates and in program clear- 
ances; and by cable limitations.’” 
DuMont claimed the record 
shows that Par is not satisfied with 
DuMont financial policy but is un- 
able to overcome the “power of Dr. 
(Allen B.) DuMont.” Evidence of 
“Par’s inability to influence” the 
network's policies leads to the con- 
clusion that the management has 
the “overwhelming allegiance of 
the Class A.stockholders,” the peti- 
tion declared. 


TV ‘All Star’ Pacts 
Henie’s Ice Show 


Hollywood, March 10. 

In an unprecedented booking, 

NBC has set a deal to remote Sonja 
Henie’s Ice Show-frem Shrine Au- 
ditorium here for a full hour of 
the “All Star Revue” on March 21. 
Cost to the net, to be shared by! 
participating sponsers, is around 
$50,000. 
Neither “All Star” nor “Comedy 
Hour” has ever gone outside thé 
studios for a program other than 
remotes of its own stars like Bob 
Hope. Traveling troupes, ice or 
otherwise, have avoided television 
other than in short bits for teaser 
value, 

Show will be televised from 5 to 
6 p.m. Coast time, thereby avoiding 
conflict with the regular paid per- 
formance. A kine will be seen here 
the following week, the night be- 
fore the final show at Shrine. It’s 
understeod NBC will forego. the 
Willie West & McGinty comedy act, 
and substitute Harpo Marx clown- 
ing on ice. Vocalist may be added 
to the blade show. 














- GOODALL’S GOLF CHAMPS 


SET FOR CBS RADIO 


CBS Radio has signed the Palm 
Beach Golf Champienships, a Good- 
all fabric promotion, with Goodall 
buying certain markets and the 
shows available for co-op sponsor- 
Ship by non-competitive bankroll- 
ers in the remaining areas. 

_A total of 15 broadcasts will be 
aired between May 13-17, mostly in 
quarter-hour takes but including 
Some half-hour pickups. John Derr, 
CBS radie sports director, will do 
the siroke-by-stroke analysis. Harry 
Wismer will handle the descrip- 
lions for TV. 

Derr also inked a series of horse 
taces from Gulfstream Park, Fia., 
Starting Saturday (14) afternoon. 
The Saturday series is designed to 
build up to the web’s exclusive AM 
Coverage of the “Triple Crown”’— 
Kentucky Derby, May 2; Preakness, 





1h 23, and Belmont Stakes, June 
. ~@t 2 i , 


ABC Radio Symph Upbeat 


ABC raaio is planning to develop 


its symphony orchestra and build | 


up its staff conductors, Glenn Os- 
ser, Bernie Green and Ralph Nor- 
man. Program chief Ray Diaz feels 
that public interest in longhair 
music warrants the refurbished 
symph. 

Orch will be slotted Mondays in 
the 9-10 p. m. hour. 





'35 TV Stations 


Now Operating In 
Foreign Countries 


Washington, March 10. 

At least 35 TV stations are in 
operation in foreign countries, ac- 
cording to.a report issued last week 
by the .Department of Commerce. 
In addition, some 15 stations are 
under construction and about 75 
are in the planning stage. 


The report shows that there are 
only 14 countries outside the U. S. 
where TV stations broadcast regu- 
larly. Great Britain and Cuba, with 
six stations each, are the most ad- 
vanced video-wise. Brazil, Mexico, 
France and Soviet Russia trail with 
three outlets each. 

Except for most of Latin Awner- 
ica, where the U. S. standard of 
525-line pictures is used, most for- 
eign countries employ higher defi- 
nition, The 625-line picture is 
standard in Argentina, Australia, 
Czechoslovakia, Denmark, Ger- 
many, Italy, Holland, Spain, Swe- 
den, Switzerland, Turkey, USSR, 
and Venezuela. France uses an 
819-line picture, as does the TV 
station in the Vatican City, and 
Belgium uses both 625-line and 
819-line definition, the latter for 
French broadcasts from a station 
scheduled te begin in Brussels by 
mid-year. 

Only one country, England, uses 
less than 525 lines, The British re- 
sumed postwar TV operations with 
the pre-war transmission standard 
of 405 lines with 25 frames per 
second. p 

The report, entitled “Foreign 
Television Developments,” is pub- 
lished as a pamphiet in the World 
Trade Series of the Department's 
Business Information Service and 
is based largely on communications 
from the U. S. Foreign Service. 


IST TV FOLDEROO 
—HONOLULU STATION 


Washington, March 10. 

First foldup of a television sta- 
tion came today (Tues.) when FCC 
received a request from KONA-TV, 
Honolulu, for permission to siop 
broadcasting pending a financial 
and t@chnical reorganization. 
KONA-TYV, operated on Channel 11 
by Radio Honolulu, went on the air 
shortly after lifting of the freeze 
and was Hawaii's first tele station. 

Deal has been set between KPOA 
and KGU (latter is Honolulu Ad- 
vertiser station) under which they'll 
drop their competing applications 
for Channel 4 and buy up the con- 
trolling stock of KONA from Her- 
bert M. Richards, present topper of 
the station, at 80% of par. They'll 
then operate jointly on Channel 11 
if they receive FCC okay. 


. 


Gordon as Talent Scout 

David Gordon, ex-William Morris 
Agency, is now with Dancer-Fitz- 
gerald-Sample as talent scout for 
“Talent Patrol,” U. S. Army-Air 
Force sponsored show on ABC-TV. 

Bob Massel, another “Patrol” 
scout, goes to four southern states 
to round up some GI performers 








Lior the Mbnday night TV-er. 
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WMGA JOINS 1 
N.Y, COMPETITION 


With the direct competition of 
TV and the highly competitive sit- 
uation video has caused among the 
radio stations, particularly in the 
N. Y. market, AM must do more 
than just air a personality and 
commercials—it’s got to go out into 
the market and sell. That’s the 
opinion of Mort Fleischl, veepee- 


ABC-TV ‘American Album’ Set As 
Showcase for ’53-54 Programs 


+ 





‘Howdy’ 90% SRO 


+ ABC-TV is launching ‘American 


Album” on Sundays at 7:30-8 p.m., 
starting April 12, to showcase a 
dozen new programs which will be 


_NBC-TV’s “Howdy Doody” has| offered for sale in the 1953 54 sea- 
picked up bankrellers for tw0) son. Some of the shows will have 


more segmeats, making the after- 
noon strip 90° seld out. For the 
past season it has been running 
with only seven of its 10 segments 





general manager of WMCA, N. Y.,! 
indie, and it’s the motivation be-| 
hind the station’s official entrance | 
this week into the pitch for the| 
Negro market. Thus WMCA joins 
such other outlets as WHOM, 
WLIB, WWRL, etc., in slanting for 
the Negro populace. 

WMCA’s programming-merchan- 
dising pitch is unique in several 
instances. First, it's in cream 
nighttime periods; second, while 
using a Negro deejay, musical con- 
tent hews to the WMCA pop pat- 
tern—two of every three records 
played must be in the “top 30”; 
third, it’s eaiming only after na- 
tional sponsors and fourth, it's 
a double-pronged merchandising 
scheme, tying in with both retail 
and consumer groups. 

Specifically, station last Novem- 
ber brought in Hal Jackson, a 
Negro deejay from Washington, for 
a 55-minute, seven-day program at 
8:05 p. m., its cream nighttime pe- 
riod. Jackson has been on sustain- 
ing while the station went out and 
secured promises of support from 
the Associated Grocers of Harlem 
and the Uptown Chamber of Com- 
merce on the rttailer end, and from 
such consumer groups as the Negro 
sorority, Lambda Kappa Mu, and 
the Federal Credit Union of the 
Abyssinian Baptist Church, the lat- 
ter repping some 15,000 Harlem- 
ites. 

National Advertisers 


With promises of consumer and 
merchandising support, the station 
last month went out after national | 
advertisers and last week tied up 
its first, the Ward Baking Co., via 
J. Walter Thompson. Baking out- 
fit is taking the first 15 minutes 
of the program, effective this week. 

Under the merchandising 
scheme, the ]82 stores in the gro- 
cery group will use decals on their 
windows and point-of-sale displays 
plugging the advertisers on the 
show. Advertisers will be non-com- 
petitive. Consumer groups will 
plug the sponsors to their member- 
ship. Station, in.return will air 
spot announcements fer the gro- 
cery group and the 200-member 
C of C. Jackson will also make 
public announcements on Harlem 
activities. 

Should WMCA's sales campaign 
succeed, Fleisch] will extend the 
show into the rest of the nighttime 
listening period. Unique program- 
ming-sales pattern of the scheme, 
according to Fieischl, is that it’s a 
show of “general appeal,” via the 
pop recordings and the absence of 
tace music, with “particular inter- 
est” to a certain portion of the 
population, the large Negro mar- 
ket. : 

This factor of “particular inter- 
est” to one segment of the popula- 
tion enables the advertiser and 
station to go out and sell a specific 
group. That, Fleisch] feels, is the 
best way he’s found to beat the TV 
nighttime-rap and at the same time 
retain the station’s programming 
identity. 


‘Spud’ Chandler Named 
WSB-TV Sports Director 


Atlanta, March 10. 
Spurgeon (“Spud”) Chandler, 
former N. Y. Yankees pitcher, who 
retired from active play in 1947 
and recently resigned from the 
Yanke» scouting staff, has been 
named sports director for WSB- 





sponsored, although last year it 
was SRO. 

Spenders are Continental Bak- 
ing, which has added a segment 
for Hostess Cupcakes to its previ- 
ous portion for Wonder Bread, and 
Royal Puddings, which expands 
from 15 to 30 minutes weekly. 


‘Blackboard Net 
Of TV Stations 
- Backed in Ohio 


Columbus, March 10. 

As expected, the Ohio Program 
Cemmission formally recommend- 
ed to the Ohio General Assembly 
last week that the state set up and 
support a five-station educational 
television network. 

A television subcommittee head- 
ed by Sen. Ted. M. Gray asked 
the legislature for a $3,222,772 ap- 
propriation to build and equip the 
blackboard net. 

Stations would be located at Ohio 
State University, Columbus; Ohio 
University, Athens; Kent State 
University, Kent; Bowling Green 
State University, Bowling Green; 
and Miami University, Oxford. 
Central State College at Xenia 
would be serviced through the Ohio 
State U. station. 

House Speaker William Saxbe, 
chairman of the Program Commis- 
sion, backed up his committee with 
these words: 

“There are several hundred of 
these channels available for educa- 
tional purposes and Ohio has been 
allotted seven. Our committee on 
television believes that a five-sta- 
tion network operated by the state 
universities with the cooperation of 
all educationa: facilities of the 
state, primary schools as well as 
high schools and colleges, private 
schools as well as public schools, 
will make available a modern sys- 
tem of education for all schools 
= also some education for .ad- 
u Se 

Senator Gray said he hoped Ohio 
would have its applications in to 
the FCC before June 3, when the 
channels will be released to com- 
mercial applicants. 

Estimated installation costs for 
the five stations are $2,127,700; first 
year operating cost, $750,000; and 
inter-connecting services, $345,000. 


WOR-TYV Tests Proof Of 
Tele’s Ability to Sell 
Limited Appeal Items 


Ability of television to sell items 








{Of limited appeal, plus accessories 


through local department stores; is 
subject of a test being conducted 
by WOR-TV. Station, through its 
“Sewing Circle” daytimer, is test- 
ing feasibility of developing new 
markets for homemaking gadgets, 
then persuading the department 
stores on the idea of tying in with 
promotion of accessories to the 
gadgets. 

Specific item under test is a new 
crocheting gadget. WOR-TV first 
would test the appeal of the item 
itself. Then, for example, it would 





TV, it was announced by Leonard 
Reinsch, managing director of 
WSB-AM & FM and WSB-TV. 

Chandler, a native Georgian, 
spent 21 years in the Yankee or- 
ganization. 

It will be Chandler's voice de- 
scribing the Atlanta Crackers’ 





pitch to the stores the idea of ad- 
vertising yarn and patterns avail- 
able at the stores via the program. 
If current trial works, idea would 
be extended to other items. 

Test, according to station gen- 
eral manager Warren Wade, was 
made as difficult as possible. For 
one thing, it was made on a show 





are televised. 


home games in the event the games i: 


(Cobtined on page H4*°* * 


AM editions, which will be given 


| similar cn-the-alr auditions in a 
radio series, “American Cavalcade.” 
| Live and vidpic series will be in- 


cluded in “Album.” 


In most cases the talent has not 
yet been set, but talent and pro- 
gram veepee Robert M. Weitman 
and national program topper 
Charles Underhill are going after 
“solid names.” It's understood 
they’re dickering with Alec Guin- 
ness, the British pic star, as over- 
all host for “Album.” 


Among the properties skedded 
for the showcase (some of the 
titles are tentative) are: “Justice,” 
a dramatic series from the files of 
the Legal Aid Society, scripted by 
Halstead Welles; “Jamie;” scripted 
by David Swift and dealing with 
an orphan (played by Brandon de 
Wilde) who’s shunted from one 
heme to another; “Baby and Me,” 
a domestic comedy written by 
Frank Gabrielson and produced 
by Carol Irwin (the “Mama” team); 
“Pageant,” hour-long dramatiza- 
tions of novels such as “Tale of 


| Two Cities” and “Ivanhoe,” to be 


presented on two editions of “Al- 
bum”; “The Saint,’ based on the 
Leslie Charteris character; ‘Mi- 
chael Shayne,” a teledition of the 
Jack Barry-Dan Enright show now 
on ABC radio; and “Cop,” docu- 
mentary-type stories of big city 
policemen. 

Also three series based on Sat- 
urday Evening Post yarns: ‘Colonel 
Flack,” from the Everett Rhodes 
Castle stories, with Alan Mowbray 
pencilled in as star and Allan Jenk- 
ins as sidekick; “The Rumbin Gal- 
lery,” from the Booth Tarkington 
tales of an art gallery proprietor, 
with Walter Slezak being mulled 
for the role; and an untitled pro- 
gram dramatizing the Glencannon 
tales of a tramp rvceighter eng:neer. 

Others skedded are “The Man 
Who Bought a Town,” to be script- 
ed by Max Wilk and edited by 
Gabrielson; “Hogan's Daughter,” 
written by John Whedon, TV ver- 
sion of the AM-er once backed by 
Philip Morris; and “Jet Pilot,” a 
meller. 

Directors expected to handle 
some of the shows include Ralph 
Nelson, Bob Stevens, Daniel Mann, 
Martin Magner, John Richardson 
and possibly Alex Segal. Herb 
Brodkin is slated to be exec pro- 
ducer for “Album.” 





Eddie Fisher In 


Coke TV Tuneup 


Coca-Cola is coming back into 
the TV picture and, via MCA aus- 
pices, has wrapped up a 15-minute 
show starring Eddie Fisher, with 
likelihood of Don Ameche emcee- 
ing, but where it will be spotted 
is something else again. 


It looked for a while as though 
Coke would get the 7:30-7:45 p. m 
three-times-a-week slot (Monday 
Wednesday and Friday) on NBC 
TV, but Procter & Gamble, whick 
was scheduled to cancel the Pink) 
Lee-Martha Stewart show in that 
time slot, has changed its mind 
and is staying on for another round 
of 13, taking it into June. 
Meanwhile, NBC as well as CBS 
and ABC are pitching for the pro 
gram. Coke would like to give it 
a twice-a-week whirl, preferably 
in the 7 to 8 p. m. area, as with 
the Chevrolet-sponsored Dinah 
Shore show. 





WBBM-TV Exits Weed 
WBBM-TV, Chicago, has lefi 
Weed station rep outfit and is now 
being handied by CBS-TV Spot 


Sales. 
Outlet (ex-WBKB) was purchased 








month by CBS*TVP?? (FAL? © 
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ANIMAL FUN 

With Win Spey 

Director: Len vo 

3@ Mins.; Mon.-thru-Fri., 9:30 a.m. 
Sustaining . 

WNBQ, Chicago 

With ‘Ding Dong School” now 
an NBC-TV click, WNBQ is par- 
laying the moppet-lure formula 
with this kiddie “fun session” host- 
ed- by Win Stracke. The new ven- 
ture rides back-to-back with “Ding 
Dong” locally and it should give 
the Chi NBC station a clean mon- 
opoly among the kindergarten set. 
Off the stanza viewed (6) it makes 
a terrific one-two pinch that 
merits network consideration. 

As with Dr. Frances Horwich on 
“Ding Dong,” the WNBQ program- 
mers have latched onto another 
“And” in Stracke. The jovial guitar- 
playing gent fits the format per-| 
fectly and purveys the same be- 
lievable — because it’s natural — 
warmth and intimacy that has 
made “Miss Frances” a household 
name. 

The new show uses the same 
simple, direct conversational aP- 
proach. And there’s the same au- 
dience participation” tricks which | 
the pre-schoolers at home find so | 
fascinating as they play along. This | 
is not to say that “Fun” is an exact 
carbon of “Ding Dong.” There's a 
new twist with more emphasis on 
“entertainment” as such, although | 
the half hour does contain a lot 
of gently eased-in info. 

Peg here is sort of a’ miniature 
zoo. Regulars, besides Stracke, are | 
a live rabbit (Tillie) and a duck 
(Roger.) Fredie the turtle guested | 
on this go. Stracke spun a yarn 
about turtles that added up to a 
fine kindergarten zoology “lesson.” 
He also knocked off a couple of | 
ditties, inviting the tots to sing 
along with him. 

All and all, it’s the kind of thing 
to keep the kids squealing with 
delight and the moms happy that 
Chi NBC has so kindly solved the | 
morning baby sitting problem. Also 
it’s the approach to moppet pro- | 
gramming that effectively dulls the 
knives of TV’s snipers. Dave. | 


| 

ELMER THE ELEPHANT 
With John Conrad 
Producer: John Hinsey | 
30 Mins.; Mon. thru Fri., 5 p.m. 
Participating | 
WNBQ, Chicago 
Here’s still another variation on | 
the live-host-plus-film theme that’s | 
getting a big play in the moppet| 
slots. Switch this time has John | 
Conrad posing as a circus elephant | 
trainer and -using an animated 


os A 





Donald O’Connor’s first TV star- 
rer of the new year, for the ‘“Col- 
|gate Comedy Hour” on NBC-TV 
last Sunday (8), was a pleasant but 
unexciting affair, with the ver- 
satile young comedian getting only 
so-so support from guest stars and 





writers alike. Youngster is talent- 
\ed, glib and refreshing, but with- 
|out the maturity or overwhelming 
| personality to carry a full-hour 
show alone on his slim shoulders. 
And Sunday’s show, a conventional 
|revue of songs, dance, gags and 
| skits, was a little thin and insub- 
| stantial for 60 minutes of highclass 


the convent garden, alternated 
with closeups, also helped in mo- 
bility. ; 
Elaine Malbin, a fine lyric so- 
prano, made a sensitive, sympa- 
thetic figure of the tragic heroine, 
although she was a little shrill at 
times. Winifred Heidt was a regal 
figure and excellent singer as the 
Princess, Angelica’s aunt, while a 
large supporting cast filled in dre- 
matically and offered some choice 
choral assists. Bron. 





| pleasant singing and fancy clown- 
ling. Show, designated as 


'a little later in a song-skit | 


| line. 


The high-powered talent moet 4 
which had been recruited throug 
ithe week (2-6) for Kate Smith’s 
NBC-TV show in the web’s salute 
in the singer, wound up Friday 
“The with vet orchster-showman Ted 
O'Connor Story,” brought him on} Lewis in the closing quarter-hour 
cleverly after a series of film clips segment. It was a standout session 
highlighting his earlier vaude orj|that rolled all of the Lewis’ senti- 
Hollywood activities: O’Connor did| ment and savvy into a surefire 
acute dance bit with a chorus, | package. 

then went into a barroom skit} Although he was backed by his 


entertainment. 
O’Connor himself was up to par, 
in amusing banter, skilled’ tapping, 





with Cecil Kellaway’ on a} band, camera gave him all the 
| St. Patrick’s Day motif. Hard- | play—and rightly so. The twirls, 
| working youngster was back | the strut and the schmaltzy song- 


selling technique were in sharp 
Sid Miller about songwriters, which | focus and made each item a win- 
was a little too long, but which had| ner. He opened with a specialty 
some amusing moments as the duo!|number “My Hat, My Cane and 
composed songs on income taxes | Me,” and segued into a medley of 


‘and soldier routines, and ended | faves, “After You've Gone,” “Oh, 


with impersonations of pop song| You Beautiful Doll” and “There 
favorites kidding the Met Opera. |Are Smiles That Make You 

A later bit had O’Connor as a} Happy,” with Miss Smith for 
vacuum cleaner sal@sman in a tepid| whammo results. Wound with an 
Skit with aebuxom-looking Hedy| okay bit of show biz nostalgia 
Lamarr, who impersonated a prin-| tagged “I've Got A _ Million 


,cess long asleep, now awakened by | Dreams.” 


O’Connor’s kiss. Show’s windup! Lewis, of course, bowed off with 
was a fair production number,!his trademarked query and it’s a 


| with O'Connor as a dancing hobo | good bet that the viewers gave him 


enamored of the Manhattan sky-!a resounding affirmative. Gros. 





An amusing interlude early in | f 
the program had soldier comics; Jimmy Durante on Saturday’s 
Tom D’Andrea and Hal March, on| (7) edition of “All Star Revue” had 
board a troopship, griping about | some high-powered help from the 
the sea, the war, the food and! Latin segment of the film industry. 
themselves, Marilyn Maxwell also; With Carmen Miranda and Cesar 
guested. Singer looked blond, sleek | Romero heading the guest list, 
and attractive, but sang “My Baby” | Durante was able to utilize these 
way off key. She was better in| performers in a well-written and 
“I've Got A Right To Sing The| produced satire on cowboy films 
Blues,” but never really scored. as presented in the South Ameri- 





Bron. can tele market. It was a good 
topper for the show, which didn’t 
Thomas W. Phipps, recently | 2chieve the “usual Durante pace 


until late in the proceedings. 

The Schnoz worked with his 
“usual frenzy, but it didn’t get the 
accustomed resuits. Some of his 


signed by NBC-TV to script 12 
hour-long teleplays in a _ year, 
wrote a topnotch draina, “The 
Rumor,” for “Philco Television 





| plane 





| change. 





~ Tele Follow-Up Comment 





tainment, a notch above the usual 


Kraft Theatre standards. 

James Gregory as Monk, com- 
manding officer of the squadron, 
came up with a sock performance 
that keyed the entire play. John 
O’Connell played his brother, Jim, 
newly arrived in Korea and rarin’ 
to go. Entire dramatic conflict re- 
volved around Gregory’s refusal to 
let his brother and other replace- 
ments go into combat immediately 
to release those ready to go home. 
This was pretty thin stuff, oft-re- 
peated by pix scribes, but the ac- 
cent on personalities helped to 
keep the show from sounding like 
a retake on something one had 
seen before. 

Hill s quietly convincing as a 
newspaper correspondent and old- 
time pal of Gregory’s, and Andrew 
Duggan was relaxing as the drawl- 
voiced Poky. Surprise bit was 


delivered by Rod Steiger as the! 


radar operator. He. brought a 
taut and exciting element to the 
final sequence when he “talked 
down” O'Connell's crippled _ plane 
on the fog-b@und strip. Steiger 
expertly mimicked the tower man, 
down to the dead-pan expression 
and the monotonous voice. Clever 
twist established at the end that 
Steiger’s brother was the radio op- 
erator on the craft. : 
Film footage showing 
fighters taking off and one old- 
fashioned Korean reconnaissance 
disintegrating in mid-air 
was lensed specially for the show. 
Kraft commercials, demonstrating 
various uses of Kraft products, are 
definitely an improvement on rou- 
tine plugs. Live presentation 
seems to help. Hift. 





‘ With the switch of “There’s One 
in Every Family” to CBS-TV’s 
Hollywood studios, net has installed 
Dean Miller as emcee of the morn- 
ing cross-the-board participationer, 
vice John Reed King and Mike 
Wallace. 


Program won't suffer by the | 
personable’ 


at | 


Miller is a 
young man who's completely 
ease on the show and who projects 
a sens@ of warmth. On program 


caught (Tues.), he stumbled a few | 
| times, but it’s just a matter of time | 


before he gets used to the rapid 
ad-lib pace of the show. 


Program got some _ interesting 








|, of relaxation, 


LIFE IN DETROIT 
With Harry Stone, Pierre Paulin, 


others 
Seymour Kapetansky, 
Roger Cleary 
Directors-Producers: Walte Koste, 
Shields Dierkes 
30 Mins; Wed., 10:30 p.m. 
BLUE CROSS CO. 
WW4J-TV, Detroit 
The third chapter in the “Life 
in Detroit” series presented by 


» WWJ-TV in cooperation with Life 


Magazine, was titled “Relax in 
Detroit.” It sidestepped the natural 
gold-mine of hoi polloi recreational 
facilities suggested by the title, to 
present off-beat, sophisticated re- 
laxtion devices used, by the so- 
called intelligentsia and the arty 
set. 

Therefore, the program — ap- 
parently by design — lacked any 
intimate identification with the 
majority of viewers. As it devel- 


| oped, the program—weighted down 
with an immense hodge-podge of 


hobbies, the dance, amateur thea- 
trics and choral singing—gave such 
fleeting glimpses of each of these 
relaxation aides that it frustrated, 
rather than satisfied, the minority 
of viewers interested in them. 

Show opened with a classic 
dance group performing in the 
background as an overlong intro 
was made. This was followed, 
inauspiciously, with a commercial 
handled by Pierre Paulin. 

Then the narrator, Harry Stone, 
began a hop-skip-and-jump routine 
among hobbyists. He no sooner had 
had a chance to introduce Ralph 
Hotchkiss, dvertising executive 
shown with his wood-working 
equipment, than he skipped over 
to Mrs. Edward M. Howell and her 
ceramics exhibit. This was foi- 
lowed by mere glimpses of other 
hobbyists and their model racing 
cars, model railroads, model boats 
and paintings. - 

Although Stone got names mixed 
up occasionally, he did admirably 
well considering the loss of breath 
which inevitably follows the run- 
ning of a 100-yard dash. 

The scene then shifted to the 
Wayne University Theatre to catch 
rehearsals of an amateur produc- 
tion of “Hamlet.” The pace was 


| slowed somewhat in this portion 


and a fair job was done in present- 
ing interviews with those engaged 
in set-designing, lighting, makeup, 
costumes, props, publicity, ete. 
Show ended with a selection by 
the Wayne University concert 
choir. If the purpose of the show 
was to interest the majority of 
Detroiters in more cultural forms 
it failed and the 
popular recreational activities need 
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material wasn’t as forte as he’s had,| Characters and their families on. 


but the drive at the close got him | One has started a chain letter proj-| fear no new competition. The en- 


rate of | tertainment value of the program 


canvas elephant as his foil. One- | Playhouse” on the web Sunday (8). 
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way gab session between the host 
and his pal serve as the peg on 
which the vintage comedy films 
are pegged. 


It’s a novel twist with Conrad, 
who on_ stanza scanned _pro- 
jected the proper amount of hil- 
arity; sharing honors with his 
friend Elmer. Latter winks his eye, 
wiggles his ears and waves his 
trunk to make a strong interest 
lure for the kids. 

The ancient reels, of course, are 
the chief attraction. Shortage of 
such product poses thé old prob- 
lem. Film used on this go was okay 
with a lot of wild action but the 
poker playing sequence had little 
to recommend to the youngsters, 
except perhaps the slapstick ani- 
mation. Dave. 


WBBM-TV TAKES LEASE 





ON GARRICK THEATRE 


* Chicago, March 10. 
With expectation that it will take 
at least a year.to find more ade- 
quate quarters, WLBM-TV has 
signed a year’s lease with the Bala- 
bane& Katz theatre chain for its 
Garrick Theatre. Loop house, 


which was converted to tele use | 


at a cost of $250,000 last year, will 
be used by the new CBS o.&o. to 
accommodate the overfiow from the 
cramped studio facilities at the 
old WBKB plant in the State-Lake 
Bidg. 


Web bought the WBKB studios. 
and Channel 4 from B&K, United | 


Paramount subsid, as a by-product 
of the UP-ABC merger. 


Meawhile, CBS veep H. Leslie 


| Story was that of a girl, a new- 
| comer in a small community, who 
| was present when three unsavory 
| characters were killed. Some un- 

exp'ained facets of her background 
| made her reputation the target of 
| local gossips and the mother of her 
| fiance used the opportunity to 
| break up the romance. In the end, 
'the girl was vindicated, and the 
| son realized his mother’s falseness. 
| What gave the script its punch 

was the characterization of the 
; mother, admirably played by Pat- 
| ricia Collinge, afd the naturalness 
| of the police chief, given a sock 
| performance by Addison Richards. 
| Joan Lorring did well as the ma- 
| ligned young miss and Leslie Niel- 
|} sen was nicely cast as her fiance. 
| Direction by Delbert Mann was 
| certain (undoubtedly, aided by a 
| visually thought out script), par- 

ticularly in a telephone scene as 
| the girl’s room was searched off- 
; camera. Nelson Olmsted was okay 
as the girl’s employer, although 
given an over-preachy speech in 
| the last act. Credits include Fred 
| Coe as producer, Otis Riggs as 
| scenic designer and O. Tamburri as 
| technical director. Bril. 





NBC Television Opera Theatre 
came off with another fine presen- 
tation last Saturday (7), in a per- 
formance of “Sister Angelica.” 
This is the rarely-performed one- 
acier which Puccini wrote, along 
with “Gianni Schicchi” and “The 
Cloak” (both already done by 
NBC),. as a triptych to be per- 
formed in a single evening. 

The opera is a poignant if static 
story of a girl who, after bearing 
‘an illegitimate child, becomes a 
nun, and who, on hearing of the 
| child’s death, commits another sin 
| by taking her life. Forgiven by 








Atlass has assigned to a special the Virgin, she ascends to ‘heaven. 
crew the task of surveying local| To this story, Puccini has set a 
real estate for a site for an even-| lovely, melodious score in roman- 
tual TV centre. Atlass hopes to|ti¢ vein which is very listenable, 
have an _ out-of-the-Loop setup if a little repetitious. 
someday where he'll hav- plenty of | _ Static story; sombre setting of 
room to expand. , convent ¢ells and halls; plain cos- 
tumes, and an all-femme cast, may 
have had a tendency to limit the 
| Opera's appeal. But this was off- 
| set by some imaginative camera 
work, highgrade production and di- 
rection, fine orchestral support and 
a firstclass cast. Opera was done 
in English, with excellent diction 





Gray’s Client Switch 
Michaels Bros. has bowed out as 
co-sponsor of the cross-the-board 
Barry Gray show on WABD, N. Ye 
with Modernage Furniture coming 
in to share the time with Sealy | 
Mattress Co. 


| 
Getschal agency handled pacting. 4 





reciation. Cast could act as well 
be ike "LOhg cuitiets chetearobed 


| buildup of a natural climax. 
ducer-director 


of the principals aiding in its ap-| 


the overall accolade. 
The Club Durant sector with 





a powerful windup. Durante’s old | C 
vaude bits are sock no matter in| Skid Row; a 
what medium they're presented.| Switchboard in a_ cerebral 
|school and 
| some, 600 dogs in the past eight 
| years. 
The tennis game bit with Romero | deal of human interest and Miller 
é | handles the content without get-| 
consumer and the Man from Mars, | ting soggy about it. | 
Re the switch to the Coast, there | 
should | 


It’s only in the selection of sketches 
that the presentation Sometimes 
doesn’t hit the groove. 


seemed mild enoygh to be a time- 


with its commercial, failed to rate 
very high, But it’s virtually im- 


siderably. Jose. 





as his vis-a-vis on “Meet the Veep” 
late Sunday afternoon over NBC- 


was in marked contrast to some of 
the low comedy of late seen and 
heard in other places. The Veep 
made his points succinctly and well 
| that Presidents Wilson and Hoover 
j|and Prime Minister Winston 
| Churchill displayed humor in tight 
| and unexpected places to good ef- 
| fect with a neat turn of the phrase. 





GI humor, and the two made this 
| quarter-hour a fast fleeting pe- 
| riod: Abel. 





Refreshing change of pace was 


offered on “Kraft Television Thea- | 
, tre” over NBC-TV last week (4)| 
“My Brother’s Keeper,” first | 


| with 
| Scripting effort of Capt. George 
| Roy Hill, an actor, and officer in 
the Marine Corps Reserves, who 
| also took one of the roles in the 
| production. Because Hill, who flew 
|in World War II, knows his medium 
|and was able to catch something 
| of the tensions and the individual 
| characteristics of the Marine Corps 
| flyers doing missions in Korea, the 
| play came across with solid impact 
| hampered only by the comparative 
| lack of action. 


| of realism 


i in the routine plot. 
| Everything that happened was 
| somehow believable and permitted 
Pro- 
c Maurice Holland 
had a prominent hand in keeping 


proceedings tight and pacing the 


1e sentially slow script. _ Qverall 


effect was one of fine enter- 


possible for the Schnoz to remain | J : 
in 'ow gear, and on finding his| the week. Audio was a little weak 
metier perked the show up con-| at, one point, and camera didn’t 
| follow 
} enough. One minor source of an- 
;noyance is the break at the 15- 
Alben W. Barkley had Bob Hope | 


TV and their goodhumored dis- | 
course on humor in high places | 








that’s nearing 


| 5,000,000 letters a month to boys 
Eddie Jackson strutting, provided | onereee: Soe started a We ee 
abilitation project in L.A.’'s| ge esa 
‘Seid Row: 4. thre” 2 | MARGE AND FRED 


third installed 


the fourth 


Program contains a great 


were a couple of kinks that 
be straightened out by the end of 


the personalities quickly 


minute point, when program is in- 
troduced all over again for those 
stations on the CBS skein which 
come in at that point. Chan. 





Tom Duggan, 
NBC sporis commentator, returned 
to his regular WNBQ berth Sun- 
day night (8), ending a three-week 


layoff while the web legalites 
smoothed the ruffled feathers of 
the International Boxing Club. 


Duggan’s return marked “finis” to 


| t , | an incident whic as ’ 
| Hope illustrated his encounter with | _~ ce ae Snes oe 


by his personal attack on IBC 
prexy Jim Norris. The explosion 
and its chain reaction which had 
the sports gabber and NBC terftpo- 
rarily parting company over the 
question of airing an apology to 
Norris was literally the “talk of 
the town” the- past couple of 
weeks. (NBC last week made a 
fulsome apology to Norris 


was coming back). 

The episode probably marked 
the crossroads of the colorful com- 
mentator’s career which in some 
four years has projected him from 
near-anonymity to the front ranks 
of local TV personalities in the 
$50,000 4 year bracket. It may be 
assumed the lesson in responsibil- 
ity and loyalty was driven home 
hard by the “lectures” from the 


| network’s t yyers, 
| Cast managed to introduce an air | SS he ee eee 


from the Chi NBC brass and the 
amazing response from the fans. If 
this be so, Duggan’s influence may 
be expected to take on added di- 
mensions, reaching into the nation- 
al scene, The guy has the basic 
equipment to go a long way. 

He has two things going for him 
that has alresdv mace. him a 


‘ * . ¢ ae . m 
standout among his local competi- 





sheltered | 
115 


slam-bang Chi'| 





| the, 
| night before it announced Duggan 





was destroyed by its race-horse 
pattern. Tew. 


palsy | With Marge Green, Fred Bennett 


Director: Elmer’ Jaspan 
Writers: Green and Bennett 
Mins., Mon-Fri., 11:30 
WPTZ, Philadelphia 

Situation comedy dealing with 
recognizable everyday exaspera- 
tions makes for a pleasant 15-min- 
ute segment, well geared for time 
of day. Also provides a welcome 
change from the more harrowing 
serials that generally monopolize 
this’ period. Scripted in outline by 
the two performers, the dialog 
evolves as they go along from a 
general idea. This result is a nat- 
ural style, since fill-in is strictly 
ad-lib. 

Program usually involves smalP 
truths and untruths, budget trou- 


bles, the boss and other 
minutiae. Session caught  con- 
cerned horoscopes, and neither 


wound up as patsy. Both husband 
and wife characters are allotted 
their innings. Not pretentious eith- 
er in writing or performance, char- 
acters nevertheless become real. 
Set is a small living room, the ac- 


| tion is limited to trips from chair, 


to sofa, to phone, but the two ac- 
tors never let it grow static. 
Gagh. 


— —_——_——<= 





tion. 1) He has that showmanship 
flair needed to. win fans and in- 
fluence TV dialers. 2) His willing- 
ness to level his guns at most of 
the “sacred cows” of local and na- 
tional sportsdom which has proved 
a refreshing change of pace from 
the usual “see no evil” reportin<. 

In his brief remarks about his 
hiatus, Duggan indicated that the 
muscle monopolists can still ex- 
pect his scrutiny as before. He 
pointed out NBC has placed no re- 
strictions on his approach, -insist- 
ing, however, that his material be 
pre-checked to avoid what he 
called possible “legal gymnastics.” 
He singled out Jules Herbuveaux, 
Chi NBC assistant generai mana- 
ger, and Bilt Ray, news chief, for 
special mention. for their roles in 
bringing the affair to a successful 
conclusion. 

As a postscript, it also may be 
assumed that NBC learned some- 
thing about letting a “hot prop- 
eriv” get too “hot” before the facts 
of life were spelled out. Dave. 
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Hollywood and Ed Sullivan 


Ed Sullivan’s “Toast of the Town” apparently is the 1953 TV. 
sion of the axiom if you can't fight ‘em it’s smarter to join oon 
It was a long time coming but first he broke Metro down with 
“Above and Beyond,” and his video biogs on Sam Goldwyn and 
Walt Disney apparently have not deterred strong paying public 


support for “Hans Christian Andersen” and “Peter Pan.” 


After 


that 20th-Fox relaxed, and now one each from each studio. on 
monthly schedule, will be previewed on the Sullivan show, certainly 


one of the best cuffo commercials both ways. 


It may well be 


that the picture business will be ahead on the deal since this is 
tantamount to a super-spot commercial, although judicious editing 
does achieve giving “Toast” a solid seven-minute spot (a complete 
opiate. chy gegen ates all around. 
This may we an historic milestone akin to 

which Hollywood and radio decided to go steady, to roel med 
While certainly, for a time, TV appeared no boon to the b.o ud 
and the jury’s still out on that—this is certainly an affirmative way 


to make it work for Hollywood. 
was Richard Widmark in “Operation Gobi.” 


Sunday’s (8) celluloid segment 
Not the least of it 


was Sullivan’s mild but effective pitch to “go see it, and you will see 
the greatest switch in a war picture.” 

This was a standout show—Victor Moore in an effective scene 
from “Our Town;” the Gae Foster Girls in a marine precision 
drill; Patachou in her conception of “Wonderful Guy” medleyed 
with a French pot pourri (songstress is an uninhibited video per- 
former who televises well); and Vaughn Monroe in a characteristic 


stand-up baritone job, and Sam Levenson’s sock comedy. 


Abel. 








THE WATERS AROUND US 

With Comr. Frederick. R. Zurmuh- 
len; Kenneth Banghart, narrator 

Preducers: Seymour N. Siegel, 

John De Prespo 
Director: Frank Rosa, Jr. 

Writer: Ben Kerner 
25 Mins. 

Here’s a free 25-minute docu- 
mentary film on New York’s sew- 
age disposal program that can be 
offered by any tele station as a 
public affairs program without 
fear of losing its audience. Pre- 
pared by the film unit of WNYC, 
N. Y.’s municipally-owned radio 
station, “The Waters Around Us” 
is a thoroughly professional job 
that maintains interest throughout. 
It can be used to advantage not 
only by N. Y. stations but by those 


in any city facing a similar dis- 
posal problem. 


Film traces the history of the 
port and city, using some fine old 
prints to_show the stages of its de- 
velopment, up to the present, with 
emphasis, of course, on pollution 
of the beaches and waterways. It 
then brings up the plans for a sew- 
age disposal plant in Brooklyn, 
tracing the origin of the plans and 
local opposition to them. Finally, 
following pictoralization of the 
building of the plant, it details its 
operation and results. 


Frank Rosa, Jr. has done an ex- 
cellent job with his camera, not 
only catching the city in its vari- 
Ous moods, t graphically illus- 
trating the danger of pollution and 
the difference between the clean 
and unclean waters. It’s an artistic 
and thoroughly accurate job of 
photography. 

No less effective are Ben Ker- 
ner’s script and Kenneth Bang- 
"s narration. Script brings 
home forcefully the need for anti- 
—s work and the city’s solu- 

on to the dis problem. And 
Banghart puts it across in topnotch 

on. 

Film has a three and one-half 
minute introduction by Public 
Works commissioner Frederick H. 


Zurmuhlen, explaining the pro- 
gram. Presumably, this could be 
cut from the film, y since 
title and credit follow the 
talk and precede the body & film. 
an, 





FILBERT THE FLEA 
With Skipper Dawes 
Director: Art Stober 
15 Mins., Mon-Fri. 4:30 
WFIL-TV, Philadelphia 

Idea of “Filbert” was conceived 
by Skipper Dawes in 1942, when 
he was educational director of 
WFIL, and became the first in- 
school listening program in Phila- 
delphia area. In radio adventures, 
Filbert engaged in exploits con- 
nected with National defense and 
public service drives. Keeping up 
with the times for his teevee debut, 
pA heroic flea tackles enemy 
Spies. 


Skipper narrates the adventures 
of his insect creation, who, it 
seems, lives atop George the Tiger. 
Narration is accompanied by 
Dawes with and pop selec- 
tions on the o. Filbert has a 
recurrent eme. Non-animated 
cartoons by Jack Nolan (WFIL art 
director) help unfold plots. 


Set is a shack in the Philly dump, 
with a vista of city 
Skyline. Piano is “unprotected” 
from elements, except for a rag 
cover. The combination of one 
character, small and brave, and the 
other large and gentle is appealing 
for moppets; but animated cartoons 
would be more interesting to small 
fry. Dawes is also producer of the 





WORLD OF AVIATION 
With Sherm Booen, others 
Producer-writer: Booen 
Director: George Anderson 
30 Mins.; Alt. Fri., 5:30 p.m. 
Sustaining 
WCCO-TV, Minneapolis 
_Exploring mostly the technical 
sides of military plane construc- 
tion and flying, this unusual every- 
other-week show, with its main ap- 
peal directed to youngsters, per- 
forms a highly commendable patri- 
otic as well as public service. At a 
time when the nation is menaced 
by a power apparently bent on 
world conquest and when effective 
air power is regarded as one of 
our principal defenses against an 
enemy, show is calculated to stimu- 
late the interest of youths in mili- 
tary flying and to enlighten them 
on the subject. 

Show is fortunate in having 
WCCO-TV Sherm Booen as its nar- 
rator. The personable and photo- 
genic Booen is an aviation enthus- 
iast himself who owns and flys his 
plane and knows his onions 
thoroughiy. Moreover, he has the 
happy faculty of being able to im- 
part his knowledge and informa- 
tion in simple, lucid and easily un- 
derstandable language, and his 
voice and diction are above re- 
proach. 


Booen sits at a table addressing 
his audience. Show caught had him 
describing a number of movie clips 
revealing the Wright story, a trip 
to a Wichita, Kas., plane factory, 
visits to a local hobby shop and an 
aviation school where boys build 
plane models and learn the fine 
points of plane construction and 
flying, and an installment of a 
movie series concerning naval avi- 
ation history. Booen also inter- 
viewed a member of the 31st Air 
Defense group here, a_ veteran 
Korean war pilot who modeled 
and described his apparel and 
equipment and delved into the jet 
plane subject. Plane construction 
phases and the various kinds of 
plane were detailed, to. 

In connection with the show 
there’s a contest calling upon the 
entrants to identify planes by their 
photos and to state reasons for 
liking to fly. Prizes are a solo fly- 
ing course and a number of flights. 

While aiming to turn youths’ 
thoughts to flying, show also is 
calculated to engage plenty of 
adult attention in these days when 
jet planes and the entire military 
aviation subject are so much in the 
limelight and air travel in becom- 
ing increasingly popular. Rees. 


HOMEMAKERS’ INSTITUTE 
With Mollie Martin, Kitty Dierken, 

Mary Landis, Al Herndon 
Director: Buddy Pappas 
60 Méns.; Mon.-thru-Fri. 12 a.m. 
Participating 
WBAL-TV, Baltimore 

With this noon hour hausfrau 
jamboree, WBAL-TV has concen- 
trated its three strictly femme ap- 
peal personalities into one com- 
pact session. Formerly, gals were 
slotted throughout the afternoon 
program schedule but, here, tele- 
scoped into one format, house- 
wives have the opportunity to view 
the domestic doings at one sitting. 

Hour show allows each gal to 
make her pitch and appeal of each 
gal is distinct. Mollie Martin spe- 
cializes in sewing and hand crafts. 
Kitty Dierken, one of the town’s 
best pitchwomen, handles ‘inter- 
views and special promotions. On 
recent show, she introduced a new 
book about Baltimore architecture. 
Mary Landis, formerly with cook- 
ing show, “In The Kitchen,” has 
smoothly incorporated her cooking 
demonstrations into this unit. 

Al Herndon segues in and out of 
the attractive apartment set weav- 


“Paul Whiteman TV-Teen Club”! ing the three sessions together. 
and does daily disk jockey stint. _ Show caught had high —« 
sid J ao ipa Log yceye NT tere e if yeti. 190 “9 


HOME AND GARDEN SHOW 
With Will Peigelbeck 
Producer; Peigelbeck 
Director: Louis Freedman 
3@ Mins., Fri., 10:30 p.m. 
CITY OF GLASS 
WOR-TV, N.Y. 
“Home and Garden Show” made | 
a pre-spring bow over WOR-TV | 
Friday (6). Program which had} 
been aired last spring and fall, | 
went under wraps during the cold 
season. Half-hour is limited to that 
segment of the viewing audience 
particularily interested in garden- 
ing. Though show offers hints on 
the care of various household 
items, its main concern is with the 
flora. Program would probably 
have solid sight value if done in 
color since picturing of individual 
plants and garden designs is fre- 
quent. However, in back and white 
there’s little to attract the eye. 
Show is conducted in okay fash- 
ion by producer Will Peigelbeck. 
Tips in the household vein, on 
preem show, pertained to the care 
of furnaces, pressure oilers, lawn- 
mowers and canvas awnings. Hor- 
ticulturally program dealt with the 
care of rosebush trees, destruction 
of deadwood, garden designs, etc. 
Plugs for the «purchase of plants 
and other garden items at the City 
of Glass were interwoven into the 
proceedings. Program also offers a 
weekend weather forecast to en- 
able gardeners to plan their activi- 
ties. Jess. 





Foreign TV Review 





OUR MARIE 

With Pat Kirkweod, Patricia Stark, 
Freda Bamford, Leslie Spyprling, 
Peter Bul!, Guy Middleton, Pa- 
tricia Raine, Anthony Oliver, 
Jack Rodney, Leonard Sachs. 

Producer: Michael Mills 

120 mins.; Sun., 8:45 p.m. 

BBC-TV, from London f 
The name of Marie Lloyd is 


synonymous with the best tradi- 
tions of British vaudeville. She was 
a girl without influence who, on 
talent alone, was able to rise from 
the slums of East London to be- 
come a headliner wherever she 


played. She got to the top early, 
on and stayed there until her death, 
remaining a boxoffice lure which 
kept her always in demand. 
Marie Lloyd enjoyed her success 
but it never went to her head. She 
never lost touch with the ordinary 
people; she put her public upper- 
most and consequently wrecked the 
first two of her three unhappy 


heart of gold and although always 
making comparatively big money, 
was spending every penny, never 
turning a deaf ear to anyone in 
need. 

The attempt to recreate the 
fascinating life story of Marie 
Lloyd in a single transmission was 
a bold enterprise which turned out 
to be a little beyond the resources 
of the TV studios. It was a gallant 
failure. The end result might have 
been achieved more successfully if 
the program had been split into 
three or maybe four shorter shows. 
There was ample material for such 
a series, and much of the incident 
even in this two-hour presentation 
was hurried along with almost in- 
decent haste. For example a trium- 
phant tour across Australia was 
covered in a single scene set in 
a railway coach; likewise her 1913 
American triumph was “presented” 
by a few library shots of a railway 
engine and name place titles 
flashed on the screen. 

To Pat Kirkwood, who filled the 
title role, the part was a nonstop 
marathon. Only off the screen for 
odd seconds at a time, she had 
to effect something like 50 costume 
changes and gracefully age at the 
same time. She too made a gallant 
but not completely successful at- 
tempt at the role. Some of the 
better known numbers such as “Oh 


“Follow the Van” et al she sang 
with commendable verve but never 
gave the impression that she was 
one of the most vivacious vaude 
performers of the century. And 
when playing the character straight 
she simply resorted to a cockney 
accent without getting the mixture 
of warmth and honest vulgarity for 
which Marie Lloyd was noted. 


The entire production revolved 
around the star’s performance and 
experienced artists of the calibre 
of Guy Middleton, Peter Bull and 
Leonard Sachs had limitel oppor- 
tunities. In their short partels on 
the screen they were more than 
usually handicapped by the inani- 
ties of the script. Dialog was un- 


ing opportunities had been missed. 
Michael Mills, in the circumstances, 
did a commendable job in spanning 





marriages. She had the proverbial | sho 


Mr. Porter,” “The Boy I Love,”} 


usually poor and many good writ-} 





pours. ai MYT 5 4 


? 70 96 


close on 50 years in just two 
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THE CITY 

With Jane Pickens, Vinton Hay- 
worth, Les Damon, Eva Marie 
Saint, Mary Devlin, Meredith 
Willson orch 


| Producer-director: Dee Engelbach 


30 Mins.; Sun. (8), 3:30 p.m. 
NBC-TV from N. Y. 

“The City” is a powerful 
drama of human hope, fallibility 
and despair woven around the Sal- 
vation Army. The presence ef Jane 
Pickens as narrator and actress 
provided the necessary ingredient 
in a filmed and live documentary 
of a day in her life as a major 
in that vast corps of workers so 
inextricably identified with New 
York's melting pot. 

The singer, known for her hu- 
mane activities, is coincidentally 
assistant to the general chairman 
of the Salvation Army Appeal for 
Greater New York. Thus her cast- 
ing was <n unusual facet in an un- 
folding that was significantly elo- 
quent in its quiet, unhurried ap- 
proach to individual problems, 
matched by the moving score com- 
posed by Meredith Willson under 
his batoning. 

The play in four live vignets, 
was interlarded with a series of 
panoramic films of the _ city’s 
streets, segueing smoothly into the 
sketches showing Miss Pickens on 
her sociological missions. In the 
first of these she tried to rehabili- 
tate a downtrodden poet (Les 
Damon); then an ex-convict (Vin- 
ton Hayworth) attempting to find 
his way back to the city’s life; in 
the third scene, rudely dismissed 
from the uppercrust apartment 
of a blonde minx (Eva Marie Saint) 
who preferred her present sordid 
way to that of rejoining her par- 
ents; and finally’ in her office, 
where she “straightened out” the 
well-intentioned but offish think- 
ing of a girl) (Mary Devlin) with 
Salvation Army stars in her eyes. 

In the celluloid portions, Miss 


Pickens, describing the fears, 
mores: and heartaches of the city’s 
populace, spoke softly—in her 


warm, richly articulated voice — 
but pounded home truisms with 
impact. The cast gave her credit- 
able support under the Dee Engel- 
bach production-direction tandem. 


In the windup, Miss Pickens 
sounded the theme, but with no 
direct appeal for funds—‘‘you have 
an option in your city; how much 
do you bid?” She was backed 
by a chorus in a dramatic render- 
ing of the Salvation Army song. 
All in all, this was a program wor- 
thy to stand bedside some of the 
best examples of commercial 

ws. Trau. 


11:15 EDITION 
With Fahey Flynn 
Director: John Alexander 
15 Mins.; Mon.-thru-Fri., 11:15 p.m. 
MENNEN’S PRODUCTS 
WBBM-TV, Chicago 

(Kenyon & Eckhart) 


Newsman Fahey. Flynn is the 
second WBBM radio personality to 
make the video > 4 via B 
TV. (Sportscaster John Harrington 
made~his WBBM-TV debut the 
week previous.) Because Flynn’s 
news show is considerably more 
eomplicated, what with e film 
inserts and other production frills, 
it'll take a little while to shake 
out the bugs. However, Flynn off 
the first week’s run im as 
a highly competent ga who 
will smooth out even stronger once 
he - used to the staring elec- 
tronic orb. 


Newsman gives a heavy flavor- 
ing of feature material and human 
interest stuff which may prove a 
plus factor, providing the hard 
news is not brushed off. One po- 
tentially strong feature is the use 
of film footage of local happenings 
lensed by the new WBBM-TV 
newsreel crew. Although a mech- 
anical foul-up hampered the film 
yarn on show watched (4), the on- 
the-spot local newsreel coverage 
ean give the séries an added spice. 

It might help if the commenta- 
tor would work the quarter-hour 
from behind the desk rather than 
experimenting with some “casual” 
my which only add to the num- 

of cues he has to catch. 

Mennen blurbs were punchy an- 
imated films. Dave. 


_ WJEL’s Salute to FCC 


Sprinfield, O., March 10. 
WJEL here pulied a switch last 
week vag BEL o. get yw 
program sa e on the 
26th anniversary of broadcasting’s 
first regulatory body, the Federal 
reviewed regulations 
the Marine act of 1912 (de- 
) 
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FREEDOM RINGS 
With John Beal, Alice Ghostiey, 

Ted Tiller, Joy Hilton, Chuck 

Taylor, Malcolm Brodrick; Ben 

Ludlow orch; Vince Williams, 

announcer. 

Producer: Lioyd Gross 
| Director: Dick Linkroum 
| Writers: Tiller, Paul Tripp 
Mins.; Tues., Thurs.; 2 p.m. 
WESTINGHOUSE 
| CBS-TV, from New York 
(Fuller, Smith & Ross) 

“Freedom Rings” has nothiug to 
do with freedom except for a clever 
advertising tie stressing Westing- 
house's theme of “freedom from 
drudgery.” Actually it’s an audi- 
ence-participationer with an extra 
telephone giveaway. But show has 
an offbeat format that has the po- 
tential of putting it above the level 
of the run-of-the-mill participa- 
tioner. Unfortunately, the execu- 
tion doesn’t mect the high level of 
the idea. 

Program culls for women in the 
audience to come onstage and work 
out a particular homemaking prob- 
lem that's put to them, with mem- 
bers of the cast as foils. If they do 
so to the satisfaction of the audi- 
ence, they win a cash prize. Show 
caught, for example, has a house- 
wife sitting down to help young 
Chuck Taylor with his homework, 
then face an irate teacher in the 
person of Alice Ghostley. Another 
femme had to change the sheets on 
a bed with a youngster lying on it. 

The idea is basically a good one, 
but somehow it doesn’t ring true. 
Perhaps its due to the over-effu- 
siveness of John Beal, who should 
know better, in his role of emcee. 
With a basically dignified theme. 
Beal brings down the level by over- 
dramatizing and by a general dis- 
play of extroversion that’s uncalled 
for here. This business of over- 
dramatization is extended to the 
Ben Ludlow orch, which plays a 
score more suited to a whodunit 
than a participationer. 

Another feature of the show are 
the two phone calls to the home 
audience, in which first a question 
about a Westinghouse appliance is 
asked, then a general question, 
then a jackpot. Prizes are appli- 
ances. 

Miss Ghostley, young Taylor, 
Ted Tiller and Malcolm Broderick 
gave good accounts of themselves 
as foils in the situations set up. 
Commercials were a bit too .fre- 
quent, since the commercial theme 
is dominant throughout the show. 
Program can be built into a top- 
notch property, provided a little 
more restraint and -good taste go 
into the execution of the owe 

an. 


KNOW YOURSELF BETTER 
With Dr: Phyllis Haley, others 
r: Henry Leff 

Director: Jim Eakins 
30 Mins., Thursday, 6 p.m. 


Sustaining 
KPIX, San Francisco 

If programming on future edu- 
cational TV channels can match 
the interest and impact of this new 
series on adult psychology, there's 
hope for it. Show is packaged by 
San Francisco City College with 
coliege credits offered viewers who 
actively participate. 


Young, attractive Dr. Phyllis 
Haley conducts this just as she 
would a university class. On-cam- 
era students take notes, ask ques- 
tions, make reports. 


Doctor Haley is smooth on 
camera, needs no notes, talks 
slowly, positively and confidently. 
She sells her subject on the 
strength of her knowledge and 
teaching experience. As she 
progresses through the labryinths 
of man’s emotional and neurotic 
conflicts, she can whip the viewer 
to his seat’s edge. er material 
is intimately personal. 


She receives excellent visual aids 
much more effective than on any 
comparable show presented in this 
area. Credit for this can go to 
past bitter experience learned 
the hard way by Producer Henry 
Leff and his assistant, Bev Pas- 
qualetti. Art Director Emmett 
Smith provides her with dramatic 
illustrations, drawings and dia- 
grams. Frequent use of film clips, 
made expressly for this show, sim- 
plify the intricacies of an abstract 
subject. ; 

Viewers who wish to earn credits 
register with the College, follow 
weekly assignments, write reports 
and a term paper. 

Production knowhow is a moun- 
tain top above the College’s pre- 
vious TV courses on photography 
and parliamentary wee eet * 


wit. 


Kirby Back in Civvies 
For the second time Col. Ed M. 
Kirby returns to civilian life after 
completing his present ‘tour of 
duty as head of the Army’s AM-TV 
operaticns. He'll be a public rela- 





Guest | tions consultant in Washington. 
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Hyde FCC Chairmanship Due 


Continued from page 25 


also be made in the Broadcast and 
Common Carrier Bureaus. 

It’s doubtful that Hyde’s appoint- 
ment will mean any immediate 
major changes in policy affecting 
the broadcasting industry. The 
emphasis, as in the recent past, will 
be on processing applications for 
TV stations. Hyde strongly favors 
streamlining of procedures to I C : 
speed up the handling of contested | Publican, in dissenting on the Par- 
applications, now moving at smail’s DuMont contro! issue. Sterling, it’s 
pace hecause of a shortage of | recalled, has championed proposals 
hearing examiners by the networks ae err to 

5 ‘ ' own more than five stations, 
anit, fin this field of operations |in the interest of promoting UF 
: r development. Shou yde go 
pa his eve name + eA _~ along with Sterling on revising the 
fag age a ostane ye Bar cee from five-station rule, modification of 
z Republican Congress in request- the ee ownership rules may 
ing funds to hire additional ex- be in the offing. 
aminers. If he succeeds, TV sta- 
tions will arise much sooner in the 
larger cities than would otherwise 
be possible. 


In the radio field, Hyde may be 
instrumental in getting action by 
the Senate Foreign Relations Com- 
mittee on the now dormant North 
American Regional Broadcasting 
Agreement which he negotiated as 
chairman of the American delega- 
tion to the NARBA conferences in 


Hyde’s record speaks for itself. 
He voted for color TV, the merger 
of ABC with United Paramount 
Theatres, and the eligibility of 
Paramont Pictures Corp. in the 
TV broadcast field, but dissented 
from the majerity holding that 
Paramount controls DuMont. 

It’s noted that Hyde joined with 
Comr. George Sterling, also a Re- 





Low-Cost News Programs 
To Keynote Ist Seminar 
At Evanston Next Month 


Chicago, March 10. 
Use of low-budgeted news pro- 
grams will be the keynote of the 
first National Television News 





Cuba. Ratification by the U. S. of | Seminar set to start April 28 in 
NARBA is required to effect a/| Evanston. Seminar, co-sponsored by | 
breakdown of certain clear chan-|Northwestern’s Medill School of | 
nels and permit the FCC to grant | Journalism and the Radio and Tele- 
a substantial number of long-pend- | vision News Directors Assn., will | 
ing AM applications. show news directors ‘at the new 

On other matters of policy, | TV stations formats and techniques 
under which a new and public af- 
fairs department, starting on a 
small scale, can expand into a 
large, profitable operation. 

As of last week, some 30 new; 
telestations, along with radio oper- 
ations with TV applications pend- 
I : ‘ ing, were registered for the sem- 
vision areas, to its CBS Radio line-|inar, Schedule calls for lectures, 
up for Marlene Dietrich’s “Time | discussions and demonstrations, 
For Love.” Markets include Pitts-| the latter at WNBQ, WGN-TV and 


burgh, Kansas City, Syracuse,}| wRKB. all in Chicago. 
Rochester, Hartford and St. Louis. rey ‘sb  the scaaiaa aiid lanes 
Pointing up the greater interest pesshd by Jack Krueter. news di- 
in AM in video areas (as well as in| ? y ger, | 
»|rector of WTMJ-TV, Milwaukee 
non-T'V communities), Jergens'| nq a» seminar advisory board 
move recalls fact that Colgate re- mathher® y 
cently reinstated eight TV markets r4- ; 7 , 
to its “Mr. and Mrs. North” lineup fen eae’ ~_— Oar ane in 
on CBS Radio. making their plans for TV, are dis- 


couraged by the terrific news de- 


partment costs. They throw up 
arranged 








Jergens in Expansion 
On La Dietrich Show 


Jergens Lotion has added 15 sta- 
tions, many of them in key tele- 





their hands and say ‘That's not for 
us.’ It’s the wrong attitude. They 
can start with a very low budget 
and simple format for their news 
programs. Then as money is being 
returned, these stations can gradu- 
ally expand their news operations.” 

One-camera, one-man news shows, 
weather programs and locally-pro- 
duced newsreels are among the 
topics slated for examination at the 
four-day meet. Scheduled speakers 
include Wiliam Ray, NBC central 
division news manager; Con O’Dea, 
ABC-TV. news director; Spencer 
Allen, WGN-TV news chief and 
Blaine Wickline, Bell Telephone 
Chicago service manager. 


composed 


METIS 


1650 Br oadway, N.Y, C. 


Suite 1104 Circle 6-3869 





BLOOMINGTON 


Serving a 2 BILLION $ MARKET 


34% of the PEOPLE 
34% of the FAMILIES 
_ accounting for 
35°o of the SALES 
in ALL INDIANA 


WTTV— affiliated with all nets — 


ifs Own micro wave relay system between 


maintair 


GT aralataleliMme late, Bloomington fom oldlalc mm GAA = 
network shows to viewers. WTTV is owned 


and operated by Sarkes Tarzian and 


Represented Nationally by 


ROBERT MEEKER ASSOCIATES, Inc. 


. \ r 
New York « Chicago.: Los Angel San Frar 
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Steady Hangover 

Gaines Kelly, WFMY-TV, 
Greensboro, N. C., topper, re- 
calls that when the station 
went on the air, a _ drug 
sponsor gi:ted him with a 
huge jar of aspirin and a sta- 
tionery backer presented him 
with a kingsized bottle of red 
ink. 

When the outlet went into 
the black, the bottle of crim- 
son ink was returned with ap- 
propriate ceremonies. “But I 
still have the aspirin,” Kelly 
relates. “Losing money or 
making money, in this busi- 
ness there’s always  head- 
aches.” 








‘Creative Cookery, Top 
Chi Culinary Display, 
Grabbed Off By WNBQ 


Chicago, March 10. 


Inside Stuff—Radio 


Monday-morning sales meetings at WOR, N. Y., have developed into 
informal seminars on industry problems. In recent months, sales chief 
Bill Crawford has invited time buyers and other industry execs to ad- 
dress the 10-man staff on various aspects of their problems and re- 
actions to specific situations. Speakers within the past few months 
have included Stan Pulver, Lever Bros. exec; Tom Slater, Ruthrauff & 
Ryan v.p.; Bill Rogow, former agency topper; Ed Brett, of the food 
brokerage house of Seggerman-Nixon, and Bob Stivers of the Hilton 
Riggio agency. Meetings, which run a half-hour, have also introduced 
to the staff new talent on the station. 





Benton & Bowles agency is promoting the slogan, “You never had 
it so clean,” without directly referring to the sponsor, Procter & Gam- 
ble’s Tide. Idea is to build up public use of the phrase, thus getting 


| an additional ride for the Tide radio and TV commercials. 


Last week B&B flack Larry Lowenstein sent most AM-TV editors 
a handkerchief imprinted with the slogan, as a teaser for the blurbs. 
Another idea in the works is to get the Republican party to adopt the 
“clean” motto as an answer to the previous Administration’s “You 
never had it so good” pitch. 











By capturing five “bests,” WTAM, WGAR and WXEL take top Cleve- 
land honors in the second AFTRA Awards for outstanding local 
achievement during 1952. Individual honors, picked by a committee 
of seven judges, went to Johnny Andrews, WTAM-WNBK, who took 


WNBQ, a late starter in the bid-| “firsts” in “Best Radio Program, Morning Bandwagon,” “Best Radio 


” 


one of the top local 
properties which was thrown up 
for grabs as a result of the man- 
agement reshufflings attending the 
purchase of Channel 4 by WBBM- 
TV. The Chi NBC station over the 
weekend set a five-year deal with 
Ivan Hill’s Personality Features, 
owner of the lucrative cooking 
package, which last year. grossed 
between $400-500,000 on WBKB. 

Since the hour-long daily show 
has a waiting list of clients and is 
generally considered the hottest 
local culinary display, all four Chi 
TV stations entered the bidding 
when it went on the open market. 
NBC had been eyeing the property 
for some time and came up with 
the best deal. 

While the financial arrangements 
are not being revealed, it’s known 
the packager has been cut in with 
an escalator clause, so his share of 
the take goes up with the show’s 
gross. Another factor in NBC’s 
getting the program is the possibil- 
ity that it may be fed to the web’s 
other o.-&-0.’s if it continues to 
pay off on WNBQ as it has during 
its slightly less than two-year run 
on WBKB. 

“Cookery” moves to the NBC sta- 
tion March 30. It’s currently rid- 
ing on WBBM-TV as a holdover 
from the previous WBKB regime. 

Another Personality Features 
package, “Garfield Goose,” remains 
on WBBM-TYV, having been pacted 
by CBS veep H. Leslie Atlass. 


INTERMOUNTAIN’S 596 
BANNER SPOT DEAL 


Salt Lake City, March 10. 

The 44-station Intermountain 
Network has inked the biggest spot 
package in web’s history with 
Sheridan Breweries, Inc., Sheridan, 
Wyo., buying 38,000 spots on 19 
outlets in Idaho, Wyoming and 
Montana. Deal, closed by net prexy 
Lynn L. Meyer, has a $59,000 tab 
and will run for 52 weeks. 

In setting up the promotion, 
Sheridan general manager Bob 
Rogers tossed company’s entire 
budget into radio. 

Intermountain is having its big- 
gest year yet, with February biz up 
20% over '52. 


Pharmaco Buys Up Four 
Weekly Segments on ABC 


Pharmaco has bought two quar- 
ter hours and two five-minute pe- 
riods weekly on ABC radio. 

Sponsor has taken the Tuesday 
and Thursday editons of ‘‘When a 
Girl Marries” at 10:45 a. m. and 
the Tuesday and Thursday seg- 
ments of the Don Gardiner news at 
12 noon. Both shows are now sold 
out, since Durkee foods has the 
Monday - Wednesday - Friday slots. 
Agency for Pharmaco is Doherty, 
Clifford, Steers & Shenfield. 


KPRC Preps Hoopla 


Houston, March 10. 

Jack Harris, general manager of 
KPRC and KPRC-TV, has an- 
nounced that KPRC-TV will start 
telecasting from its new $1,000,000 
radio and TV plant here March 29. 
There will be a 14-day open house. 

At the same time KPRC will ob- 
serve its 25th anni. as an affilate 
with the NBC radio network. 














Hartford—Cal B. Kolby, former 
station manager of WBIS, Bristol, 
Conn., has joined the staff of 
WDRC and WDRC-FM as an an- 





Sleccecceececousosoees 


|ding, has grabbed off “Creative | Musical Performance,” and “Best TV Performer.” 
} 
Cookery, 


Other winners to take more than one honor included the late Ester 
Mullin, WGAR, “Best Woman’s Radio Program, ‘Ladies Day’,” “Best 
Children’s Program ‘Fairytale Theatre;” Wayne Mack, WDOK, “Best 
Performer Radio,” and “Best, Classical Music Disker;” and Sanford 
Markey, WTAM-WNBK “Best Special Services” in radio and TV, on 
behalf of his station’s role in helping speed settlement of a meat 
cutters strike last Spring. 





Women’s American ORT (Organization for Rehabilitation Through 
Training) is kicking off its annual campaign via an extensive number of 
radio and video shots this week. Outfit has lined up 13 shows which 
will feature interviews with leading ORT execs on the organization’s 
program. 

Among the shows spotlighting the ORT drive are Barry Gray 
(WMCA); Maggi McNellis (WJZ); George Hamilton Combs (WJZ), and 
Eleanore Levenson (WLIB). 


FLORSHEIM BUYS INTO |Holles to Head Up D.C. 
NAT’L HOOP TOURNEY Operations for MBS 


Florsheim Shoes has bought in Everett Holles, vet newsman, was 
on: one-quarter of WPIX’s (N. Y.)| named director of Washington op- 
coverage of the upcoming National | erations for Mutual following the 
Invitation Basketball Tourney at| resignation of Hollis Seavey, net- 
Madison Sq. Garden. Firm will co- work’s D. C. chief since 1947. Hole 
sponsor with Nash Dealers and | es, who repped the combined net- 
Old Gold ciggies, who bankroll the | Works during President Eisenhow- 
regular season coverage. Flor- | e!’s trip to Korea, joined the web 
sheim, through the Gordon Best | #58 4 commentator in 1950. 
agency, will pick up the tab for Seavey left to join the Clear 
half the tourney finals, night of Channel Broadcasting Service. 
March 14. — 

Station has accelerated its spot 
sales, signing Ford Truck Division, 
Pepsi-Cola, Lucerne Milk and 
Nedicks for spots and participa- 
tions throughout the day. Ted 
Steele show, which shifts to night- 
time because of the station’s tele- 
casts of N. Y. Yankee and Giant 
baseball games, picks up Pepsi and 
Lucerne. Ford moves in on Jimmy 
Powers’ sportscast and pre- and 
post-basketball game slats, while 
Nedicks has pacted for 60 run-of- 
station ID’s. 

Also, Hudson Dealers of N. Y. 
and N. J. renewed for a second 
time on John Tillman’s late news- 
cast. Other renewals include Vim 
Electric Co., N. Y. Herald Tribune, 
O’Cedar Corp., with G. Berne 
realty firm coming in for the first 
time on spots. 


Coast AM, TV’s 5856 
For Home Ballcasts 


Hollywood, March 10. 
Coast league baseball in Los An- 
geles will wrap up a tidy sum of 
$585,000 on radio and TV. Don Lee’s 
KHJ-TV will account for $425,000 


when the last segment is sold for 
the home games of the Angels and 
Stars, and two. radio stations, 
KFWB and KMPC, each ring up 
$80,000 for the radio sale. Cost of 
TV rights is $100,000 to each club 
for the 180 games. 

Chesterfield and Ford Dealers of 
So. Cal. have each bought one- 
third of the home teams on TV 
at a package cost of $161,000 each, 
which includes time and rights. 
Third sponsor is now being nego- 
tiated. Complete package for all 
games runs to $425,000. 

Harry Maizlish, KFWB prexy, 
closed with 7-Up for broadcast of 
all Star games, home and on the 
road, for $80,000. Two other spon- 
sors entered bids but Maizlish 
elected to accept the offer of 7-Up 
through Mogge-Privett agency. 
KMPC’s broadcast of the Angels 
games will have double sponsor- 
ship, with Lucky Lager signed for 
half and another client soon to 
contract for the other half. 

Tom Harmon and Bill Brundige 
will handle the telecasts of the 
home Stars and Angels games; Bob 

















Talk of the 
Women’s World 





Ream SA 
“PRINCE of PEACE” 


"MOM AND DAD’ 


“SHE SHOULDA SAID NO’ 
“WHY MEN LEAVE HOME ” 
“The POWER OF PRAYER” 


“SECRETS of BEAUTY” 


HALLMARK PRODUCTIONS, Inc. 
© 9100 Sunset « 


HOLLYWOOD [46] CALIF. 

















Kelley on KMPC, and Mark Scott, 
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Chi Eduel T V 
Gets Civic Push 


. Chicago, March 10. 
A Chi educational TV station, for 
which Channel 11 has been ear- 
marked, came a big step nearer 
reality with the formation df a com- 


mittee of civic administrators 
to raise the necessary funds via 
public subscription. Edward L. 


Ryerson, board chairman of Inland 
Steel, is heading up the group 
which is shooting for a minimum 
of $500,000. 

The Chi Educational TV Coun- 
cil, chaired by prexy John Ret- 
taliata of the. Illinois Institute of 
Technology, will serve as the gév- 
erning body for the station. With 
the funds already pledged, it’s ex- 
pected the Council will be able to 
make a formal CP application some 
time this month. 

The Chi Board of education has 
earmarked $150,000, and the Ford 
Foundation has promised a like 
amount. 


No Settlement in Sight 
In AFTRA, WIKK Strike 


Erie, Pa., March 10. 

Strike of American Federation 
of TV & Radio Artists against Ed 
Lamb’s WIKK here went into its 
third week with no sign of settle- 
ment. Union claims some local 
sponsors have bowed off the out- 
let. 

Union charges that an active 
AFTRA qember was fired shortly 
after the union asked for recog- 
nition, with management saying it 
was for economy. However, 
AFTRA alleges, a parttime an- 
nouncer was hired and other staff- 
ers had to work overtime. Re- 
quest to management to hire the 
dismissed member as parttime an- 
nouncer was turned down, union 
Says, and an “unfair labor prac- 
tices charge” was leveled at Lamb 
with the NLRB. Station also re- 
fuses to arbitrate, AFTRA claims. 





Larry Storch Looks Set 
For CBS-TV Tues. Ride 


It now looks like Larry Storch 
will be the newest opposite-Milton 
Berle entrant on the Tuesday night 
CBS-TV channels, with program 


veepee Hubbell Robinson putting 
his blessing on the initial script 
and audition. 

Pending the finding of a substi- 
tute, CBS has been spotting Ernie 
Kovacs in the 8 to 9 time. With 
the Storch show designed for a 
half-hour, it still leaves 30 minutes 
to be filled. Whether Kovacs will 
be trimmed to a half-hour or an- 
other program put in is undecided. 





‘Talking Pictures’ Panel 
Show Peddled for TV 


Al Hine, film reviewer for Holi- 
|day magazine, is partnered with 
|Jane Skinner in a new TV show 
{making agency rounds. Show, 
titled “Talking Pictures,” is a dis- 
cussion-type affair, based on cur- 
rent pix, with talk about them by a 
group comprising film critics and 
talent concerned with the particu- 
lar pic (producer, director, star, 
etc.). Miss Skinner, a frelance 
packager, formerly worked with 
Dave Garroway in Chi, and on 
NBC-TV. 

Show has cooperation of film 
companies, with actual film clips 
from the picture reviewed. 


KSTP-TV Farm Jag 


Minneapolis, March 10. 

With 4ts recent increase to 100,- 
000 watts bringing it within the 
range of an increasing number of 
ruralites, KSPT-TV now is going 
in for increased programming of 
shows designed primarily for farm 
viewers. 

Latest program to be launched is 
“County Road Five,” half-hour 
show.at 9:30 a.m. Monday through 
Friday, on which interesting farm- 
ing families are interviewed by 
KSTP-TV personalities Bee Baxter 
and David Stone. 

KSTP-TV’'s first rural-beamed 
program, “R. F. D.-TV,” has been’ 
highly successful during the year 
that it has been on the air. 











KING in ABC Tie 


Seattle, March 10. 
Affiliation of KING-TV and radio 
KING here with ABC was an- 
nounced by Otto Brandt, veepee 
and general manager of KING. 
TV hookup went into effect im- 
mediately and radio affiliation will 
begin June 1, when KJR ceases to 
be local outlet. Affiliation makes 
KING-TV primary affiliate here for 
both ABC and NBC television net- 
works, . 


DUQUESNE’S PRINCELY 
PITT SPONSOR GESTURE 


Pittburgh, March 10. 
Duquesne Brewing Co. here ap- 
; parently feels 
‘longtime association 
brew, Fort Pitt, 
| sized in the three months since he 
| wound up 10 years of broadcasting 
for the Fort Pitt 








with a rival 


| duty on both radio and TV. 
| He'll take over Thursday nights 





| stations. 
that Bob Prince’s | 


has been desud- | 


people. At any), ons 4. ol 
rate, Prince has just been signed | benefit its rivals? 


by the Duquesne crowd for double | 


on Duquesne’s “Time Out” cross- | 


| the-board series on WDTV at 7:45) 


| p.m. with “Time Out for Baseball” 
| March 26 and on the same evening, 
|an hour and a quarter earlier, also 
'on a Once-a-week basis, will do a 
| baseball program for the same 
| sponsor over KDKA in the bank- 
roller’s across-the-board radio strip. 
Latter stanza replaces a musical 
quartet quarter-hour and on teevee, 
Prince takes over slot which has 
been held down during basketball 
season by Dudley Moore, Duquesne 
U coach. 


WJR, WWJ-TV Towers 
_ Facing ‘Hazard’ Raps 


Detroit, March 10. 

The State Department of Aero- 
noutics charged that a 1,060-foot TV 
tower planned by WJR-TV and a 
1,050-foot tower being built by 
WW4J-TV, both in the City’s north- 
west area, are “definite hazards to 
air navigation.” 

A spokesman for WWJ said the 
Federal Civil Aeronautics Admin- 
istration had approved its tower 
last January. Whether the CAA 
will overrule the State group is 
not known at this time. 











New Tele Stations Snarl Ratings; 


Sponsors Ask End 


As a result of the licensing of 
new TV stations, the rating pot is 
again boiling, presenting a con- 
fused picture. In the vears of the 
freeze, local rating services were 
relatively static, but as new sta- 
tions go on the air, with coverage 
maps changing and overlapping, 
the old boundaries are losing their 
significance. 


For example, polls in Cleveland 
reported on the audiences to three 
But now two channels 
are opening in Akron and one 
apiece in Youngstown, Massillon 
and Warren. The problem thus 
arises: what limits will be drawn, 
since one map could show one sta- 
tion favorably while another might 


The problem assumes industry 
importance in view of the new 
TVers’ need for audience data to 
get network, national ‘spot and 
local business. “Even the question 
of how many sets are ig an outlet’s 
coverage area demands study, be- 
cause a receiver that is in the 
overlap between two markets may 
have its antenna oriented toward 
one transmitter “and not gnother. 
Although NBC-TV publishes esti- 
mates of set ‘circulation by mar- 
ket, these figures have been con- 
tested by some stations, particular- 
ly on how sets in fringe areas are 
allocated, 

In view of the situation, C. E. 
Hooper is prepping a new TV Sta- 
tion Audience Index as a means of 
giving a channel a fast, inexpensive 
report on its coverage and popular- 
ity. However, a minimum set sat- 
uration in the area of 20-25% is 
required for statistical reliability. 


Hooper is also planning to ex-| 


pand its measurement in the local 
video field. At present Hooper re- 
ports on 54 radio markets and 40 
TV markets, many of which are not 
on his AM list. The radio reports 
can be extended to gather tele 
data, by asking the sample about 
TV viewing along with the AM 
dialing. 

With the large number of new 
stations coming on the air, adver- 
tisers are demanding an end to the 


of Blue Sky’ Claims 


\“blue sky” claims of station cover- 
‘age. They feel that outlets are 
crediting themselves with reaching 
more homes than they actually do, 
and as a consequence the need for 
more definitive data on local audi- 
ences is underlined. 

A case in point is New Haven, 
which has been a one-station mar- 
ket, but which soon will have the 
audience pie cut up by two new 
outlets in Bridgeport and one each 
in New Britain, New London and 
Waterbury, with some sections of 
Connecticut thus becoming a six- 
station market. Nose counters, will 
become important in this area, but 
just how the map for measuring it 
will be drawn is still an unresolved 
point—and similar conditions exist 
elsewhere around the country. 


A.C. Daily Won't Cuffo 
| Program Log for UHF’er 
| 








Atlantic City, March 10. 
Program log of WFPG-TV, the 
| city’s only UHF television station, 
|is being carried in paid adver- 
tisements inserted in the resort’s 


only newspapers, the Morning 
Press and Evening Union, both 
|owned by the Press-Union Pub- 


| lishing Co. 

Ads are paid:for by a local firm 
which sells television and TV serv- 
ice following refusal of publishers 
of the papers to insert the pro- 
grams on the basis that there are 
not enough set owners here able 
to tune in Channel 46. Meanwhile, 
the program of the three Phila- 
delphia TV stations and local ra- 
dio station programs are carried, 





New Gabby Hayes Client 


Minute Maid orange juice has 
bought a segment of the Gabby 
Hayes quarter-hour strip and the 
NBC-TV program will stay on dur- 
ing the summer. 

Quaker Oats has two segments 
of the 5:15 p.m. stanza weekly, and 
lone edition is co-op. Fifth seg- 
ment is sustaining. 
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Maybe you feel awards are getting out of 
hand—and meaningless, except to jewelers 


and calligraphers. 


But television is so many different things 
—drama, comedy, music, news, public affairs, 


sports—there’s room for lots of awards. 


CBS Television shows and showmen received 
87 this past year—as well as the most 
coveted one of all: top program popularity. 


t’s decided by a jury in 22 million homes. 


For advertisers it’s an award with specific 
sales meaning: bigger customer traffic for 
all their shows on the network...larger 
average. audiences in the nation’s leading 


markets...the lowest cost per thousand. 


So consider, in this season of laurels, our 
88th award. It’s one we both can share. 


CBS TELEVISION 
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Chatter 





oes 
P\.eye 8 
New York 
Paul Mowrey, WABC-TV station 
topper, vacationing in Virgin Isles. 
. . . George Dunham, WCBS-TV 


sales chief, in Chi this: week visit-| Variety show penned by Jack Bay- 


ing CBS-TV spots sales offices and 
agencies ... NBC veepee Ed Mad- 
den speeks at Public Relations 
Society luncheon in N. Y. March 
18 on TV and opportunities for 
P. R. ... Johnny Pavelko guests 
on Kate Smith’s NBC-TV show 
Monday (16) . . . Renald Dawson 
doing a jecture series on TV at the 
Fearing School. 

Margaret Arlen’s guests Friday 
(43) on WCBS-TV include Sheila 
Bond and Paul Valentine, stars of 
Broadway's “Wish You Were 
Here,” producer-director-co-author 
Joshua Logan, designer Jo Miel- 
ziner and others from the show, 
giving a backstage picture of the 
production . Sam Henry, Jr. 
added to ABC-TV as account exec; 
William R. Arnold joins WABC-TV 
as account exec .. . Vincent T. 
Edwards moves from radio to pro- 
duction assistant with WABC-TV 
. .. Mrs. Robert Ripley, sister of 
Arthur Godfrey who has her own 
show on KPHO-TV, Phoenix, 
guests on Art Linkletter’s ‘House 
Party” Monday (16)... Isabel 
Redman, producer of CBS-TV’s 
“Lamp Unto My Feet,” lectures on 
religious radio and tele for the 
Washington (D. C.) archiocese . . 
Bud Palmer, who handles the com- 
mentary for the college and pro 
basketball games via WPIX, doing 
the commentary for the National 
Invitation Tournament ... Monde 
Brown and Leo Trachenberg, di- 
recter and cameraman of El Al 
Israel Airlines’ WABD show, “In- 
side Israel, off to Israel for two 
weeks location filming for the pro- 
gram ... WPIX fed the Niagara- 
Brigham Young tilt in the first 
round of the National Invitation 
Basketball tourney Monday (9) to 
WBEN-TV in Buffalo, home of the 
Niagara team .. . Lee Polk named 
director of WABD's “One Man’s 
Story” ... Charles J. Correll, 
“Amos and Andy” co-creator, and 
his wife on a three-wéek Latin 
America jaunt... Peter Donald 
just back from a Bahama vacation 
. . « Brooklyn postmaster Edward 
J. Quigley cited WPIX for keeping 
the public informed on the opera- 
tions of the postoffice ... “Plain- 
clothesman” celebrated its 175th 
consecutive broadcast on DuMont. 

Phil Minoff, Cue mag TV critic, 
has his ‘first dramatic script, 
“Words Fail Me,” on “Danger” 
Tuesday (17) ... “Crackdown” 
pilot film being lensed for ABC-TV 
with Barry Sullivan starred is due 
for screening in about five weeks. 

Doug dwards of CBS-TV 
opens the Columbia U. Scho- 
lastic Press Assn. meet tomorrow 
(Thurs.) . .". Stefan Hatos signed 
to produce and_ direct CBS’ 
“There’s One in Every Family” 
when it moves to Hollywood .. . 
Patti Oneill featured on “Kraft 
Theatre” tonight (Wed.) . . . Stan- 
ley Smith named eastern sales 
manager for ABC-TV ... Thaine 
Engle, ex-publicity director of 
WBAT (& TV), Fort Worth, moved 
to NBC-TV here as audience pro- 
motion supervisor. 

Jack Hoins, ex-Ted Mack scrip- 
ter and CBS publicist, has joined 
DuMont publicity staff... Thesp 


tt ; 


.) awarded 


lead roles in the English-language 
version of Italian Films Export 
release, ‘“‘Three Girls from Rome.” 
.. . Attorney Arthur Hershkowitz 
packaging a 15-minute musical 


mond and starring Janis Paige... 
ex-N, Y. Times staffer Norman 
Lorber joined WPIX’ publicity 
office, vice Sheila McKeon, who 
left after a week ...N. Y. Dodge 
Dealers bought the Tuesday and 
Thursday segments of Daily News 
columnist Jimmy Powers’ ‘Power- 
house of Sports” on WPIX. 





| 
Hollywood 
Jimmy Dodd emcees ‘“Harried 
Housewives,” audience-participa- 
tion show which teed off on KNBH 
. . . Robert Bloch, former TV-AM | 
veepee of McCullom & Bloch ad/| 
agency, has joined Wiliiam B.| 
White agency as head of TV-AM, | 
and packages shows, his first video | 
deal being “Lonely Hearts Club,” 
with ZaSu Pitts and Maxie Rosen- 
bloom ... Sam Fuller back from 
N. Y.... Kelly Kar and Flash TV 
Stores bankrolling five of KLAC- 
TV’s weekend feature films ... 
Lamont Johnson in from biz trek 
to Gotham . . . KLAC-TV install- 
ifig $50,000 worth of additional en- 
ineering equipment .. . Cali- 
ornia Willys sponsoring KTTV’s 
Saturday film series, “Mystery 
Theatre.” ... KTLA v.p. and gen- 
eral manager Klaus Landsberg 
Freedoms Foundation 
Honor Medal for engineering feat 
in connection with last year’s 
A-bomb telecast ... Bob Berger, 
salesman for Standard Television, 
back from trek around country. 


San Francisco 
Lucia Chase, here with Ballet 
Theatre, flies to Gotham to dance 
on “Omnibus,” March  22...Sid 
Crockett returned to teevee voic- 
ing “Showtime” movie commercials 
...Sammy Davis Jr. will join Jack 
Benny’s troupe for the Curran 
Theatre run in April...TV_ cas- 
ualty: “Tall Corn Jamboree.” 
Smooth show, but sponsor felt pay- 
load was too heavy. ..Triangle Pub- 
lications sent reps here to map 


Hospital . . . March 14 will be the 
second anni for Don Herbert’s “Mr. 
Wizard” on NBC-TV ... DuMont 
shedding “Pet Shop” on same date. 
. . . Royal Lumber Co. picking up 
the tab on WNBQ's “Eleventh Hour 


Inside Stuff—Television 


Heightened competition among the ciggie companies is involving 





Theater” for 13 weeks .. . Tavern cloak-and-dagger aspects. When Liggett & Myers recently purchased 
Pale Beer, pioneer TV user, has|a big spot tele campaign (with a big guy on WCBS-TV, N. Y.), the 
returned to the medium after a| product was announced as Chesterfields. However, a couple of days 


couple year’s hiatus with Les 
Nichol’s late evening newscast on 


before the spots started, it was revealed that the product was cork- 


WGN-TV five times weekly. Series | tipped Fatimas. . Just wanted to keep the opposition guessing. 


is being produced by Herb Futran 
for the W. B. Doner agency... 
Jack Barnett and Mike Kesmar 
handling WBBM-TV’s newsreel 
assignments. 

Bernard Procktor, topper of 
Procktor Productions, stopped off 
on his way to the Coast to huddle 
with midwest sales chief Al Morey 
...Marty O’Shaughnessy resigned 
as editor of “TV Forecast.” No re- 
placement named as yet. 











Story Famine 


—_=ae Continued from page 22 











the door for many more ieee 
in TV. 
“Writers recognize the produt- 
ers’ problems and don’t expect a 
lot of money in TY, but they want 
to share his gamble via residuals,” 
Barron said. “There is consider- 
ably more interest in TV as a re- 
sult of the SWG pact,” he added. 


William Morris story ed Reece 
Halsey agrees the majors could 
provide the answer to it all, but 
doesn’t see any imminent entry on 
their part, aside from Columbia 
and Paramount, already in via sub- 
sids. 

He said money is the chief rea- 
son for the story shortage, that 
writers don’t feel there’s enough 
of the green stuff in it for them. 

“A writer with a good property 
will either take it to a motion pic- 
ture studio, or hold it for future 
TV use, since he feels its value 
will increase as time goes on. Also, 
they figure a TV sale kills a po- 
tential movie sale by about 99%. 
If a story is a good one, a writer 
won't sell it for a one-shot, but 
prefers to work it into a series 
where he can get residuals. Few 
producers are offering residuals 





plans for local edition of TV 


substituting. ..Bill Hunefeld, Jr., 
ex of KSFO, transferred to KPIX 
sales...“Fish” Cornfield and Gini 
Wilbur added to the Del Courtney 
Saturday show with a Pets Un- 
limited Feature. 


Chicago 

Jack Curry from St. Louie’s 
KMOX to head WBBM-TV sales 

romotion . . . Herb Lyons and 

ave Brown have set up a 
joint scripting shop. First assign- 
ment: TV adaptations of “Curtain 
Time” riding on WNBQ for the Chi 
Dodge Dealers .. . Uncle Johnny 
Coons will celebrate the “Ides” by 
hosting a benefit for the kiddies 
at the Washington Boulevard 
Temple ... Ken Nordine trekking 
to Hollywood to narrate a batch of 
Toni blurbs to be lensed at Cascade 
Films . . . Aaron Heading bank- 
rolling the George Raft vidpix on 
WBKB ... William Wright heading 
up the new Kling Studios office in 
St. Louis ... Arthur Godfrey will 
emcee the opening of Gene Bar- 
rett’s Beau Nash Room at the Am- 





Helen Gerald moving into the film 
field via her dubbing of one of the 


bassador East March 28... Danny 





O’Neil revitalizing at Passavant 








Wilmington, Del. 


WDEL-TV’s market has more money per capi- 
ta to spend than all the other 48 states. Buy 
% WDEL-TV, your key to this richest of markets. 


A Steinman Station 


Represented by 
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ROBERT MEEKER Associates 


New York Chicago 


Los Angeles San Francisco 
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Guide Magazine. ..Nancy Andrews | 
dropped from “Stag Party” for a} 
couple of weeks with Eastman Trio | 


these days.” 














Documentaries | 














as Continued from page 22 some 


heads up the sales effort on the} 
pic. | 
Firm started out in 1948 as a 
newsreel outfit, but has slowly 
changed its product to the point | 
where today it’s working almost 
exclusively on the documentaries. 
It still does an occasional “‘special” 
for TV or theatrical release, but | 
Kalser finds the overhead too high 
for a steady newsreel operation. 

Kalser has achieved country- 
wide coverage on the pix, which 
may be sponsored locally, via a di- 
rect mail distribution setup. He’s 
hit every major market and gotten 
complete coverage in several of the 
key markets. Unlike other opera- 
tions also is the fact that stations 
keep the prints for replays when- 
ever they wish. Firm has also 
donated several of its pix to the 
State Dept. 

Other free pix come from local 
Chambers of Commerce or civic- 
business groups (St. Augustine, 
Fla., currently has a travelog mak- 
ing the N. Y. rounds), directly from 
industrial firms, from the Armed 
Forces, from social groups (Ameri- 
can Foundation for the Blind and 
Brooklyn Industrial Home for the 
Blind combined with ABC to film a 
13-pic series on how the blind live 
which will be available after the 
ABC run), and as a rare instance, 
from a municipal unit (WNYC Film 
Unit's pie on city’s anti-pollution 
campaign). 


WOR-TV 
| Tests 


Continued from page 27 

















with low rating. Another factor 
was that housewives were asked to 
send, via mail, a $1 bill plus change, 


causing need for extra stamps on 
the letters. Response, according 
to Wade, so far is an average of 
200 replies per announcement. 

Wade would further extend the 
field, if the test proves successful, 
to advertise items in the stores 
themselves. _ Also a possibility is 
giving the gadgets away free just 
to create the market for acces- 
sories, 





w254 


Similarly, when Philip Morris brought out its king-sized brand, the 
move was.shrouded in secrecy. Incidentally, PM prexy O. P. Mc- 
Comas, speaking in Philly last week, included a section on “We Love 
Lucy” and PM’s $8,000,000 contract for the CBS-TV show. 

On a dollars-and-cents basis, he said, it is “twice as efficient as the 
average nighttime TV show in getting its message to the public.” He 
added it is “nearly three times more efficient dollarwise in reaching 
adults than Life or Philadelphia newspapers.” Exec called it ‘one of 
the most efficient advertising buys in the entire country” and cited 
its supplementary merchandising and promotion benefits. 





’ 
NBC was caught in midstream by George Jessel’s fast deal at $100.- 
000 a year, for two years, plus two years’ options, with American 
Broadcasting-United Paramount, Inc. The comedian, who has one more 


| to go on the “All-Star Revue” series for NBC, found himself stalled by 


change in NBC personnel, and rather than mistime his future he closed 


| with ABC. This move presumably eliminates NBC as a co-investor in 


Jessel’s proposed indie picture, “Rip Van Winkle” (Jimmy Durante), 


| which looks set via RKO. Durante meantime has agreed to a spring 


commitment at Universal. 





’ 

CBS-TV’s “There’s One in Every Family” is proving a sleeper. It's 
first Nielsen (for February), when segments were sponsored by Eastco 
and Bymart, brought the cost-per-thousand viewers under the $1 mark. 

Rating for Eastco’s five-minute period was 15.5, with the segment 
costing $1,675 for 17 stations. That broughtt the message into 1,192,000 
homes at $1,41 per thousand homes or 83c. per 1,000 viewers. 

In its five-minute portion Bymart hit a 12.4. With its lineup raising 
the time-and-talent nick to $2,031, the segment hit 1,526,000 homes at 
$1.62 per thousand or 95c. per thousand dialers. 

Cost-per-1,000 figures are among the lowest for any network video, 

Ralph Edwards’ “This Is Your Life” on NBC-TV tonight (Wed.) will 
screen the kinescope of its recent Lillian Roth Alcoholics Anonymous 
telecast “by public request.” 

While the show had a great audience and response, reason for the 
rebroadcast is the fact that filmactress Ann Sheridan, skedded for 
the show tonight, found out about the plan to do her life story. 

Edwards’ outfit goes to great lengths to keep the featured guest un- 
aware of the fact. Usually it’s done by telling him that he'll introduce 
someone else; thus, when Dinah Shore's life was done, the thrush 
thought she was to introduce Eddie Cantor, who actually introduced 
her. 





‘ 





What may be video's briefest remote was aired by WCBS-TV, N. Y., 
Monday (9). CBS key picked up Larry LeSueur from the United Na- 
tions headquarters for a 20-second courtesy announcement at the 3:30 
p.m. station break. 

LeSueur plugged the channel's coverage of the UN one hour later 





TV and TV commercials will be covered in a special session of Assn. 
of National Advertisers spring meeting at Hot Springs, Va., 
March 18-20. 

CBS prexy Frank Station, in an off-the-record spiel, will deal with 
TV costs and the relative contribution video makes to the advertiser. 
NBC Prexy Frank White, also speaking off-the-record, will talk on the 


| responsibility of the advertiser and broadcaster in presenting high- 


level programming. 

Arthur Bellaire, AM-TV copy chief of BBD&O, covers “How to Cut 
Costs and Increase Impact of TV Commercials” and George Nelson 
pitches on “Successful Selling With Radio and TV Jingles.” 





A $5,000 scholarship program for radio and television students at 
the University of North Carolina and North Carolina State College 
was announced by the Jefferson Standard Foundation. 

The awards are valued at $1,250 each. They will be made annually 
with a four-year period of tenure, subject to normal academic progress 
by the recipient. 





An award for its telecasts of the convention of the American Medical 
Assn. last June was made to Smith, Kline & French Laboratories of 
Philadelphia last week by the American Public Relations Assn. in 
Washington. Smith, Kline & French arranged two telecasts of conven- 
tion proceedings and a stomach operation from Wesley Memorial Hos- 
pital in Chicago via NBC-TV for the estimated 70,000 doctors owning 
TV sets who could not attend the meet. Programs, titled “The March 
of Medicine,” also brought to doctors the latest advances in varying 
medical fields. 

Pharmaceutical firm won a trophy from APRA two years ago for its 
closed-circuit color TV medical programs, and since the June broad- 
casts, has sponsored two more videocasts, of the AMA clinical session 
in Denver in December. 
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From the Production Centres 


Continued from page 26 








disking chores... Rudolph Ringwall, associate conductor of Cleve- 
jand Orchestra, celebrated his five-year disk twirl with special WGAR 
program ... . Ethel Boros is back at record-reviewing now that Maurice 
Van Metre has recuperated and is doing his daily radio-TV Cleve- 
jand News column .. . Bill Dix, WTAM sales manager, reports 389 
stores are participating in Chain Lighting promotions. 


IN SAN FRANCISCO ... 


KGO dropped Les Malloy’s daily radio show, then shifted Phil 
Bovero’s band to Malloy’s daily TV show . . . John Harvey’s afternoon 
“Home Institute” axed, but his morning “Home Digest” increased to 
90 minutes . . . Victoria Layton, 18 years old, a new coloratura de- 
light on the El Nido Rancho airer . . . Joe Gillespie jockeying a new 
showtune series on KNBC, Monday through Saturday, 10:30 p.m... . 
Radio outlets hit the Stalin story hard but local teevee coverage was 
saaaad! . . KCBS will provide dawn to dusk entertainment for 
donors who respond to Bill Weaver’s 10th Red Cross Blood Bank Day, 
March 17. . . Eleventh annual Stanford Radio-TV Institute scheduled 
June 22 through Aug. 15. KNBC and KPIX will provide studio facili- 
ties . . . Muriel Landers to Franklin Hospital with virus .. . KCBS 
launched “Report From Congress.” Lewis Shollenberger, on the 
Washington scene, quizzes California senators and representatives. 


IN PHILADELPHIA ... . 


Mitch Miller, on way through to Cleveland, guested on Bob Horn’s 
WFIL-TV “Bandstand” (3) ... Jerry Williams and Harry Smith, WIP’s 
“Gagbusters” comedy deejays, set for series of appearances at cook- 
ing schools in area. under auspices of N. Horowitz & Sons, stove dis- 
tribs . . . Lee Allen and Allan Gans (KYW sports directors) are alter- 
nating on trips to Florida to cover Athletics and Phillies baseball 
camps, in West. Palm Beach and Clearwater . . . George Walsh, WFIL- 
TV sportscaster, left (5) for Florida training camps to film pictorial 
highlights. Films air expressed to station and handled by Jim Felix on 
programs ... Martha A. Gable, difeetor of radio and TV for Philadel- 
phia public schools, flew to Portland, Ore., for conference of Western 
educators .. . Frank Ford (Ed Felbim) honored by Frankford Grocers 
Assn, (5) at Warwick for fifth anni of his recorded music program on 
WPEN for food chain. 


IN WASHINGTON .. . 


Mrs. Richard Nixon, wife of the Vice President, made her initial 
radio appearance since assuming the Second Lady mantle on Mutual’s 
Hazel Markel show past week, on which, as prexy of Senate Ladies’ 
Red Cross Group, she plugged current Red Cross drives . . 
Hayes and Julie Harris took time out from their current legit stints 
here to appear on Nancy Osgood’s radio show over WRC-NBC ... Gene 
Autry, here for a one-day stand at Uline’s Arena, trekked out to 
suburban Silver Spring, Md., to guest on Ernie Tannen’s “Story Time” 
airer over WGAY ... Local “battle of the bread” centers around 
Pick Temple’s WTOP-CBS cross-the-boards deals to plug Heidi bread 
for the Giant Food Department Stores and Gene Autry’s new deal 
as end label hero of Sunshine (Quality Bakers) Bread, with interest 
heightened by fact that Cisco Kid is featured on County Fair bread, 
and Hopalong Cassidy highlights wrapping of Bond Bread .. . Only 
Temple has a local TV show, but others are piugged via TV and radio 
spots... WWDC aired first two games of Washington Senators “Grape- 
fruit League” contest from the ball club’s Florida h.q. . . . WMAL-ABC 
introducing a new “7-11” plan whereby volume advertisers get an extra 
45% frequency discount in addition to station’s regular frequency dis- 
counts after buying 11 or more spots per week. 


IN MINNEAPOLIS .. . 


Cedric Adams,.ace WCCO (CBS) personality, suing CBS, the Coca- 
Cola Co. of Minneapolis and its employe, Curtis Balcom, for $50,000 be- 
cause of injuries, including a broken right and sprained left ankle, 
sustained when the auto which Balcom was driving and in which Adams 
was riding en route for a radio broadcast went into a ditch. He alleges 
careless driving and claims his injuries caused him a loss of $6,600 
in earnings so far .. . Rollie Johnson, WCCO sports director, recover- 
ing from a major operation . . . WCCO radio aired finale of the state- 
wide 4H radio speaking contest, the two top contenders among the 
17 district winners speaking on “What Responsible Citizenship Means 
to Me” and the award of the first and second $200 and $100 prizes being 
made thereafter. 


IN PITTSBURGH ... 


Florence Sando’s “Ask the Girls” program celebrating its second 
anni on WDTV this week . . . Molly Puglin, of Channel 2 staff, is pres- 
ident of the Catholic Theatre Guild and also playing a role in group's 
latest production, “The Restless Flame” . . . Franklin Heller, named 
to produce the new Eddie Albert show on CBS-TV, a graduate of the 
Carnegie Tech Drama School here .. . Rey Philson, KQV salesman, 
and his wife celebrated their third wedding anni . . . Dolores Gray in 
town with Mike Conner, Decca Records biggie, on deejay promotions 
for her fast-climbing platter of “Kaw-Liga” . . . Al Hodge (Captain 
Video) flew here for the opening of the annual Auto Show. 


Selling Allentown, Bethlehem, Easton 
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AFL’S ‘BOTH SIDES’; 
QUINCY HOWE SET 


American Federation of Labor 
launches its first tele program 
Sunday (15) with sponsorship of 
“Both Sides,” panel show with 
Quincy Howe as moderator, via 
ABC-TV. 

Program will be general in na- 
ture, with Sen. Homer Ferguson 
(R.-Mich.) and Sen. Hubert Hum- 
phrey (D.-Minn.) as guests on first 
broadcast. 
| AFL sponsors ~ commentator 
| Frank Edwards in AM on a cross- 
| the-board Mutual show. 


Philco Hits Peak 
Sales Mark in 52 


Philadelphia, March 10. 

| The greatest sales volume in the 
| history of Philco Corp. was reached 
in 1952 and the company should do 
|even better this year, according to 
the annual report sent to stock- 
holders this week by James T. 
Buckley, chairman of the board, 
and William Balderston, president. 

A sales increase of 20% in 1952 
kited Philco figures to the alltime 
high of $366,964,000. Sales in 1951 
were $305,329,000. Buckley and 
Balderston reported that one-fifth 
of the total business was represent- 
ied by “research and development 
| work, production and_ technical 
services supplied to the Govern- 
ment and industrial consumers.” 

Earnings before income taxes 
rose to $25,631,000 from $22,013,- 
000, in 1951. Income taxes, how- 
|ever spurted to $14,140,000 from 














| $9,845,000, causingemet income after 
taxes to decline to $$1,491,000, or 
$3.15 a common share from $12,- 
168,000, or $3.35 a common share 
in 1951. 

Important progress was made by 
Philco in expanding production 
facilities to meet the demand for 
products, the report stated “Capital 
expenditures for this purpose in 
1952 -totaled $7,056,000, and were 
financed from earnings reinvested 
in the business and depreciation 
reserves.” 

Buckley and Balderston said a 
| new television plant here, compris- 
ing 647 sq. ft., had been completed 
and was already in production, giv- 
ing Philco the largest TV produc- 
tion capacity in the industry. 

The Philco officials predicted 100 
new TV stations would go on the 
air. this year bringing television to 
an additional 3,500,000 families. 
The company’s research in color 
television “was most encouraging 
last year, but much research and 
development work remains before 
color television can be introduced 
commercially,” they stated. 


AFTRA-IBEW TALKS HALT 
SEATTLE STRIKE ACTION 


Seattle, March 10. 

Strike action by the American 
Federation of Television and Radio 
Artists here against KING and 
KING-TV is being held in abey- 
ance for discussions of jurisdiction 
and coverage between AFTRA and 
the International Brotherhood of 
Electrical Workers. 


At present all employees of both 
TV and radio stations are covered 
by IBEW contract, but AFTRA says 
all those. on mike or working be- 
fore cameras should be AFTRA 
members. 

Meeting is scheduled between Al 
Hardy, Los Angeles, IBEW interna- 
tional representative; Ed Schlesing- 
er, national rep of AFTRA, and 
Wes Ebey, AFTRA executive secre- 
tary here, today (10). 

AFTRA contract with KING ex- 
pired Feb. 15, but no negotiations 
are planned until after the IBEW- 
AFTRA hassle on television juris- 
diction is settled. 

Ebey told Variety that AFTRA 
didn’t want to cover engineers at 
either television or radio station, 
but that all working on mike or 
before cameras should be covered. 


Stegman to WHBQ 
Memphis, Mareh 10. 

Harvey. Stegman, w.k. Memphis 
balicaster, has resigned from 
WHHM, Memphis indie, to accept a 
post as sports director and staff 
spieler with WHBQ, Memphis mu- 
tual outlet. 

Station was granted TV permit 
on Channel 13 last month and will 
probably hit the air here in Au- 
gust. —Tor 7 














U.S. Info Office Doing Boff European 
Propaganda Job on $17,000,000 Budget 


Washington, March 3. 

A little-known activity of the 
U. S. in Europe, which hasn't at- 
tracted:the attention of Americans 
as has the Voice of America, is the 
Office of Information of the U. S. 
Special Representative in Europe, 
with HQ in Paris. Its work is te 
propagandize Europeans’ along 
lines set down, by Washington, 
through placement of broadcasts, 
stories, pictures ani films on the 
European webs, papers, theatres, 





Doug Johnson Exiting 
Chi for B-E-F Setup 


Doug Johnson, creator of ‘“Haw- 
kins Falls” and scripter of several 
top Chi-originated shows, is pull- 
ing up stakes in the Windy City 
and moving east. He’s joining the 
Barry-Enright-Friendly indie pack- 
agery as a co-producer. 

Johnson has a new show, “Fear,” 
which he’ll co-produce with B-E-F 
and will be pitched to the tele 
skeins., He also has several other | exhibits in town squares, etc. Idea 
aa se age hag + ia jis that a Frenchman spaehene epee 
former ABC-TV sales chief, joins | free trade unions is more effective 
the outfit April 1 after a six-week | than having the same theme ex- 
vacation. [pounded by an outsider, even 


: though the material may have been 
WMAQ ‘Chain Lightning’ | “‘intormation oftice has:33 Ameri 
Accounts for 20% Of 
Chi Station’s Revenue 


cams and 179 Europeans. They 
feed material from Paris into vari- 
ous media and also te American 
embassies and missions all over 
the continent. 
Chicago, March 10. 4¢ Radio branch has three Yanks 
WMAQ's “Chain-Lightning” mer-| and 26 Europeans. It gets more 
chandising operation now in its|time on Europefin radio stations 
second year has proved to be ajand national networks, in some 
hefty hyp . to the Chi NBC station’s | cases, than the individual govern- 
billings. It’s calculated that the| ments themselves, and more time 
chain grocery store promotion tie-|than VOA ever did. Shows are re- 
ins accounted for 20% of WMAQ'’s| produced locally with local flavor 
revenue last year. and talent, in every country from 
And the project, first launched | France to Turkey. 
on WNBC, the web’s New York] Film branch, with two Ameri- 
flagship, is expected to play even a/cans and 37 Europeans,.has made 
bigger role this year. John Keys/ 155 pix and shoots the product into 
and his ad-promotion department 
have just added 310 National Tea 
Co. stores to the “Chain-Lightning” 
program. With the A&P and Jewel 
Tea Co. stores already in, the ven- 


schools, pic houses, etc. Editorial 
branch has three Americans and 
ture now embraces some 770 retail 
outlets, which account for 50% of 


13 Europeans, and places articles 

in all European publications, which 
the food business in the Chi-area. 
The new National Tea hookup 


run it as if it were their own staff- 
has the chain coming aboard 


written stuff. Photo branch, with 
one Yank and 28 Europeans, sup- 
plies not only photos but mats for 
cheap reproduction of cuts, 
Outfit also has a presentations 
WMAQ and WNBQ, its sister TV} branch and research branch, latter 
station, with a $6,500 weekly | comprising three U. S. citizens and 
spread. National has bought Clif-|26 Europeans, supplying back- 
ton Utley’s daily 5:50 p. m. news-| ground info. 
cast on WNBQ and is slotting the 
“Range Riders” vidpic Sunday aft- 
ernoons. On WMAQ the new client 
is taking the 5:55 a.m. news show 
and has ordered a_ saturation 


Total budget of the operation is 

$17,C00,000 annually in European 
schedule of some 30 station breaks 
weekly, split up between the two 


currency. It’s figured in some cir- 
stations. 


cles here that the money is being 
used with great effectiveness, since 

The Chi NBC plant has long 
been active in the merchandising 


the material is going into local 

media. Thus, in the radio field, 
it’s claimed that a show in Class A 

field. Apart from the “Chain-Light- 

ning” chain store setup, the sta- 

tion has been organizing the 


time on the national network in a 
country, handled by a top local 
personality, can be more influential 
than a shortwave broadcast by the 

indie grocers under the WMAQ 

Quality Stores banner. Currently 

there are about 1,500 indie outlets 

under this plan. 


Voice of America. 
As an auxiliary service the pro- 


DuMont Axes ‘Pet Shop,’ 
oe 
motion department sends out a Subs ‘Johnny Jupiter 
monthly merchandising bulletin to 


d DuMont is dropping its Chicago- 
7,000 food retailers and whole-| originated “Pet Shop” in the Sat- 
salers. A similar pamphlet also 


; urday night 7:30-8 slot and is sub- 
goes out to a like number in the |stituting a Kagran Productions 
pharmaceutical trade. package, “Johnny Jupiter.” New 
series, employing puppets and two 
live actors, preems March 21. 

Reason is “Pet Shop” inability 
to lure a sponsor. Program was 
beamed from WGN-TV, «Chi’s Du- 
Mont affiliate. New series, scripted 

















Cincinnati—Advertising Federa- 
tion of America named James D. 
Shouse, Crosley board chairman, 
on honorary general committee 
for its annual convention in June 

by Jerry Coopersmith, is a satire 


.WGAL-TY, 


LANCASTER, PA.* 




































MR. CHANNEL 8... 


symbol of WGAL-TV’s 
increased power, now gives 
larger coverage, bigger 
audience, greater sales poten- 
ae tial to WGAL-TV advertisers. 


wv *Market includes Harrisburg, York, 
Lancaster, Reading, Lebanon 


WGAL 


Represented by 


ROBERT MEEKER Associates 


New York Chicago Los Angeles San Francisco 


AM TV FM 

A Steinmon Stotion 

Clair McCollough 
President 
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ning advertisers can kee 


Pp tr 
costs in line. Estimators in the con- 


troller’s department are available 
for consuliaticn by agencies and 
outside packagers for budget plan- 
ning, “and they can us eome 
within 10° of the actual charges? 
When producers reveal their pro- 
duciion plans. fully, he added, the 
network can generally show them 
how costs can be trimmed, by use 
of special effects such as rear- 
screen projection, by reducing the 
size of certain sets, perhaps using 
a smaller studio or theatre, etc. 


Rate Protection 


Advertisers now .. the air get 
rate protection for six months on 
camera usage and equipment. How- 


ever, new rates for stagehands and 
NABET technicians and some other 
services go into effect March 28 
for all spenders. 

Rate for three cameras is $385 
per hour ($425 in premium time, 
i.e., prior to eight hours before the 
end of a show). This includes the 
following equipment and person- 
nel: two booms, one technical di- 
rector, nine technicians, two moni- 
tors and three stagehands. Hourly 
camera usage rates range from 
$275 for one camera to $425 for 
four cameras. Naturally, more 
technicians are included in the 
complement that goes with more 
cameras. 

As a resuit of the splitting of 
camera use charges from studio 
charges, there are per day fees for 
some studios and theatres. These 
range from $300 per day for Stu- 
dio 6B to $1,350 for the Center 
Theatre, with the Hollywood Bur- 
bank and E! Capitan studios costing 
$450. Included for the theatre 
charges are two additional moni- 
tors, big sereen projector, printed 
tickets, public address system tech- 
nicians, etc. 

This setup, NBC said, gives ad- 
vertisers greater flexibility. Spon- 
sors who use the Centre Theatre, 
web explained, wouldn't have to 
pay any more coin than they now 
do, because of the amount of extra 
camera rehearsal their big shows 
have been using. Costs for dry use 
of theatres range from $125 per 
hour for the Hudson to $240 for 
the Center. 

For remote pickups, web charges 
$1,250 per eight-hour day (a portal- 
to-portal operation). It includes 
three cameras, seven mikes, nine 
technicians, but not lighting equip- 
ment, micro-wave, audio and video 
lines, electrical installations and 
other services. 

Other charges per hour include: 
Carpenters, $4.75; painters, $5; de- 
signers, $6; stagehands, $4.75; 
wardrobe handlers, $3; costume su- 








NBC-TV Hikes Production Rate 


Continued from page 25 








pervisors, $4.75; fashion stylist, 
$4.75; makeup artist, $5; hairstylist, 
$5; graphic artists, $5; extra asso- 
ciate directors and floor managers, 
$3.75; extra technical director, $10; 
‘extra engineers, $6; lighting di- 
rectors, $6; sound effects, $15; re- 
hearsal ehalls, $4.75; film editing, 


Kinescope recordings of a 30- 
minute show cost $305, plus $65 
per print. Hot kines for the Coast 
repeat cost $345 for a half-hour. 


FATHER-SON QUIZ SET | 
BY GOODYEAR ON WINS 


WINS) N. Y., primarily a music, 
news and baseball station, set the 
largest package deal in its history 
via a half-hour live quiz show for 
Goodyear Tire Co. in cooperation | 
with a local dealer. 

Program, to be called “My Pop’s 
Tops,” Starts March 21, preceding | 
the N. Y. Yankee baseball game, 
and continues -through the season. 
Quizzer, featuring father-and-son 
guests, will be emceed by deejay 
Charles Stark and his 15-year-old 
son, Barry. R. D. Wilbur station 
orch will back the show, marking 
one of those rare occasions when 
the orch plays commercial. 


Continued from page 23 see 




















which selis the product. Since 
Ruppert Beer sponsors the first 15 
minutes, station has had to tape 
the segment and originate it from 
its studio to get by the ruling. Situ- 
ation will hold for the Birdland 
too, since Ruppert will continue. 


Another unusual facet of the 
restaurant originations is the 
U. S. Bureau of Internal Revenue 
rule to the effect that if a radio 
show emanating from a restaurant 
or bar can be seen and heard by 
all the people in the room, res- 
taurant is subject te the 20° fed- 
eral tax rap. If it’s done in a 
booth or a corner of the room for 
home consumption only, tax is not 
applicable. Rule had been in ef- 
fect for some time but was brought 
out in a suit involving Chandler's 
Restaurant a couple of months 
ago. 

Since that time, a number of 
changes have taken place in the | 
post-midnight sweépstakes. Barry | 
Gray moved his WMCA airer 
from Chandler’s to the Shelton 
Lounge. Lou Quinn moved from 
Duke’s Restaurant in Forest Hills 
back into the WINS studio. WOR 
set up a 2 to 5 a.m. remote from 











Now starring on NBC’s 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 
Mgt.: William Merris Agency 





the Bandbox, jazz nitery next door 
to Birdland. 





Gem Buys Stern 
Gem Blades has bought into the 
Bill Stern 11:15-11:20 p. m. sports 
strip on WNBT, N. Y. 
Bankroller will back the Mon- 


ments. . 


Cincinnati—Harold Hand _ has 
been upped from account exec to 
| sales manager of WKRC’s FM op- 
eration by David G. Taft, vice 
president. . Prior to joining the 
station last June, Hand was mer- 











chandising director for WSAI. 














KSTP-TV viewers get on-the-spot 
local news 40 TIMES per week— an 
indication of KSTP’s vast television 
production facilities. 





$12.50; and screening rooms, $7.50. r 


day, Wednesday and Friday seg-| 


TANGIER STATION HYPO 
VIA U.S. FORCES INFLUX 


Tangiers, March 3. 

Influx of American GIs and air- 
men into North Africa wjthin the 
past couple of years has helped 
the American-operated commercial 
station here to the extent that it’s 
boosted its power and changed its 
name. . 

Formerly known as Radio Inter- 
national, the station will operate 
on three-power levels, 10,000 watts 
(to be known as Radio Tangier); 
50,000 watts (Radio Tangier Inter- 
national), and a 3,000-watt short- 
wave operation to broadcast simul- 
taneously with Radio Tangier In- 
ternational. 

Station, which broadcasts in Eng- 
lish, Arabic, French,and Spanish, 
is operated by H. R. Southworth. 
English content consists largely of 
American pop records, a big hit 
with the GIs stationed in North 
Africa and southern Europe. Sta- 





Continued from page 24 See 


cupy the 11:30 slot. A moppet- 
targeted film show goes in at noon 
with Nicky Francis, clown on ABC- 
TV's “Super Circus” expected to 
get the nod as host. “Happy Pi- 
rates,” launched on the old Chan- 
nel 4 WBKB goes in at 12:30. The 
Claude Kirchner-emceed audience 
participationer is being dropped to 
make way for “Movie Time and I.” 
Latter shares the afternoon motion 
pic double bill with “Shoppers’ 
Matinee.” Kiddie block from 4 
o’clock on remains as is, being cur- 
rently SRO. 

| The near-future agenda also in- 
| cludes some new and reprised pub- 
| lie service projects. Already set is 
|a revival on “The Governor’s Open 
| House,” a monthly live report by 
| Gov. William Stratton. It was this 
WBKB series during Adlai E. Stev- 
lenson’s administration as Illinois 










Don't Let Ratings 
Get in Your Eyes’ 


Don’t let the ratings get in your 
eyes, or you're liable to be blinded 
to the fact that more people sti|] 
listen to the radio at night than in 
the daytime. That’s the theme of a 
new study of the AM audience 
made by the Katz Agency and 
based on a Pulse analysis of 18 
major cities. 


The new concept deals with tota] 
listeners per 1,000 radio homes, 
| based on sets-in-use and weighted 
by the number of listeners per set, 
| On this basis, the nighttime picture 
lis healthy. The average for the 6- 
110 p.m. period is 35% higher than 
the average for the 7 a.m.-6 p.m, 
span. 


Thus, while ratings for sets-in- 





use may show that morning figures 


tion is building a backloz of Amer-| chief executive that gave him his | tend to equal nighttime figures, the 


ican sporisors via Pan American 


Broadcasting, which reps it in the) 


States. 


Admiral Sets AM-TV 
Deals on Golden Gloves 
For Saturation Spread 


Admiral's pickup of the Golden 
Gloves finals in Chicago March 26 
is set for AM as well as video, via 
a Mutual airing in non-TV areas of 
the country and those markets 
which DuMont won't be able to 
clear for its network telecasts of 
the bouts. Same situation held 
for the Golden Gloves inter-city 
bouts in Chi Friday (6), but on a 
smailer scale. 

Teleset manufacturer ordered a 
skein of 92 ‘8tations for the March 
26 fray, but it’s likely that DuMont 
won't be able to clear more than 
50-odd of them. Web will have 
only about 75 interconnected affili- 
ates at that time, and a spokesman 
said it expected to clear over 50. 

In those markets which won't be 
cleared, Mutual will carry the 
bouts by radio. AM schedule calls 
only for the markets east of Den- 
ver, however. 

Total AM and TV time costs for 
the three hours of boxing will fig- 
ure in the neighborhood of $90,000, 
above and beyond the price paid 
for rights to the Chicago Tribune, 
which promotes the bouts. Latter 
sum hasn’t been disclosed. 








Circling the Kilocycles 








Greensboro, N. €.—Robert C. 
(Bob) Ray, former Lexington radio 
station manager who is now with a 
radio station in Burlington, has 
been named Lexington’s “Man of 
the Year” of 1952.-A special plaque 
and citation has been presented 
him along with an engraved watch 
by the Lexington Civitan Club, 
sponsors of the award. 





Minneapolis — Recognizing in- 
creasing male interest in cooking, 
KSTP-TV has launched a new Sun- 
day half-hour show at 1:30 p.m., 
“Amateur Chef,” which affords 
men who love to prepare food to 
don the chef’s cap without any 
feminine interference. Show is con- 
ducted by KSTP’s Cal Karnstedt in 
cooperation with the Society of 
Amateur Chefs. 





San Antonio — Additional TV 
programs will be made available to 
WOAI-TV and KEYL-TV on a 
“live” basis with the announcement 
that a two-way cable will be placed 
into operation on. March 15 be- 
tween Dallas and here. At the pres- 
ent time, WOAI-TV and KEYL-TV 
are sharing time on the network 
et aa microwave relay set up 

tween here at Dallas. 









—— 


Continued from page 25 


TV in Boston. Both are NBC affili- 
ates. Westinghouse is now shoot- 
ing for TV outlets in Portland, Ore., 
and Pittsburgh. It’s particularly 
anxious to crack the latter. since 
it’s home base for Westinghouse. 
(Outfit also tried to penetrate At- 
lanta, but was rebuffed.) 

In contrast to the early days of 
radio, when it took considerable 
persuasion to convince the manu- 
facturing company of the potential 
in broadcasting, Westinghouse to- 
day, aside from its fabulous “white 
goods” enterprise, is strictly an 





electronjcs-happy, combine, , , 


| first TV showcasing. 

Planned, too, is a program de- 
signed to stir up public interest 
in the projected educational station 
on Channel 11, funds for which are 
currently being sought. 

Also a previous WBKB pub-serv- 
ice, “Farmtown. USA,” designed to 
better urban-rural relations, is do 
for a reprise. 

In the thinking stage, is a nightly 
news show to be beamed diréct 
from the Daily News city room. 
Plan is feasible since some of the 


building and there would be no 
remote costs involved. 


Color TV Probe 











WBKB studios are in the News | 


i fact that more people are at home 
in the evening, and listening, means 
| that AM after dark is still strong, 
On weekdays, from 7-10 a.m. the 
‘total listeners figure averages 
| around 350 per 1,000 radio homes: 
| however, the figure is over 450 and 
| at 8 p.m. it climbs to over 500. On 
| Sundays, naturally, the evening fig- 
‘ures are also good, bettering 500 
| from 7-9 p.m. 

| Katz outfit also breaks down the 
| totals by men, women, teenagers 
|and children, enabling an ad- 
vertiser seeking a specific aduience, 
such aS men, to pick the hours of 
the week when the greatest num- 
ber of men are dialing. From 7-8 
'a.m., the number of male listeners 
jis high, but study also shows that 
| the 9-10 p.m. period has 417% more 
|male listeners than any daytime 








board chairman David Sarnoff, 
RCA topper declared: 

“I do not know to whom Sen. 
Edwin C. Johnson refers in his 
quoted statement on color televis- 
ion. It surely cannot be RCA. We 
are doing everything we know how 
to advance color television for the 
home. RCA has everything to gain 
by bringing color television to the 
American public at the earliest pos- 
sible date. 

“RCA has spent so far almost 
$20,000,000 in research work and 
in the development of a practical 
and commercial system of compati- 
ble color television. Of this amount 
more than $5,000,000 was spent in 
1952 and these large expenditures 
| are continuing during the present 
year. 

“We are continuing to work on 
signal standards with the National 
Television System Committee. Final 
field tests are now being conducted 
to check the standards which are 
to be recommended to the FCC for 
a compatible and commercial sys- 
tem of color television, These tests 
Should be completed within the 
next few months. After these field 
tests are completed, RCA will file 
a petition with the FCC requesting 
approval of standards for compati- 


ble and commercial color televi- 
sion. 


| 









Pearson 


Continued from page 23 


ABC Nielsen has been 4.1. 
DuMont is currently discussing 
| the question of keeping Pearson in 
his present slot sustaining and pos- 
sibly expanding the show as spon- 
sor lure, 
_ DuMont is also considering mov- 
ing “Keep Posted” out of its Tues- 
day night slot after Satevepost 


March 31 broadcast. 
backers are interested, but present 
time slot is opposite Milton Berle, 


which some sponsors don’t care to 
buck,. * 





_New Haven—Sol Chain has re- 
signed as manager of WBIB (FM) 
here, which was purchased by 
WELI last July. He'll devote fuil 
time to Info, entertainment 
monthly he launched in 1951. 





a 





oo 


Continued from page 24 Samed | 


with its decision. Pearson’s recent | 


bows out of sponsorship after the | 
Number of | 


| period, 

The analysis also includes a re- 
|port on out-of-home listening, 
based on a 12-city average. A table 
shows the ratio of o-o-h dialing to 
home listening, in some periods 
hitting as much as 19% (on Satur- 
day and Sunday in the mid-after- 
noon). In general, out-of-home list- 
— is about 15° of home listen- 
ng. 





Houston — John Schwarzwalder, 
general manager of KUHT, first 
aducational TV outlet in the state, 
has announced that the outlet will 
begin a 20-hour schedule of tele- 
casting here on March 20. KUHT is 
to be operated jointly by the Univ, 
of Texas and the Houston Inde- 
pendent School District. 

















Eileen BARTON 
Currently 
~ GAY HAVEN, DET. 


U.S. COAST GUARD SHOW 
EVERY SATURDAY, ABC, RADIO 
Dir: MCA 


INSURANCE 
JEWELRY, FUR 
& LIABILITY 


For the 
Entertainment Field 


BROADWAY. BROKERS 


CORP. 
150 Broadway, New York 38 
REctor 2-2195 























HAL SIMMS 


RADIO and TELEVISION ANNOUNCER 
CBS, New York 
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Supreme Ct. Rules Standby Tooters 


As Legal Under Taft-Hartley Law 


Washington, March 10. + 





The Supreme Court ruled yester- | 
day (9) that if the American Fed- | 
eration of Musicians demands pay | 
for playing, even though the serv- 
ices are not wanted, this is not 
illegal “feather bedding” within | 
the meaning of the Taft-Hartley 


Billy May Bows in N.Y, 


At Statler March 23 


The Billy May orch will make its| tion, All the major company artists 


OR MALE 


SINGER 








TYROS CLIGK 
FOR INDIE COS, 


Breakthrough of a flock of disks 
| by male vocalists in the past cou- 
'ple of months is giving the tyro 
crooner his best chance in years 
|to attract record company atten- 








Olman Gets Brit. Rights 


ct. 
. Decision, affecting the musicians 
union and Palace Theatre in Akron, 
Ohio, was one of two handed down 
bv the tribunal along this line. The 
oiher dealt with the setting of 
“bogus type” by printers. Deci- 
sion was by a 6 to 3 vote of court. 
“We accept the finding of the 
National Labor Relations Board, 
made upon the entire record,” said 
the court ruling, “that the union 
was seeking actual employment for 
its members and not mere standby 
pay. The board recognized that, 
formerly (before Taft-Hartley), 
the union had received ‘standby 
payments’ in connection’ with 
traveling band appearances. Since 
then the union has requested no 
such payments and has received 
none. It has, however, requested 
and consistently negotiated for ac- 
tual "employment with traveling 
band and vaudeville appearance. 
It has suggested various ways in 
which a local orchestra could earn 
pay for performing competent 
work and, upon these terms, it 
has offered to consent to the ap- 
pearance of traveling bands which 
are Federation-controlled. Re- 
spondent, with equal consistency, 
has declined these offers as it had 
a right to. 


“Since we and the board treated | 
the union’s proposals as in good | 


faith contemplating the perform- 
ance of actual services, we agree 
that the union has not on this 
record, engaged in a practice pro 
scribed by (Taft-Hartley Act) . . 
We do not find it necessary to de- 
(Continued on page 44) 





Sammy Kaye Latches 
One-Niter Route to TV; 


Plans to Stay in East. 


Sammy Kaye is regearing 
one-niter schedule to fit TV. Kaye’s 
launching a new weekly tele series 
tomorrow (12) on WNBT, N. Y., so 


he’s revamped his routing to in-| 


sure not straying too far from 
home base. 

Orch already has lined up dates 
in ballrooms in Mahanoy City (Pa.) 
and Pottstown (Pa.) plus: several 
weekenders at -Frank Dailey’s 


Meadowbrook, Cedar Grove, N: J.' 
Although tele hasn't yet developed | 


as a potent band showcase media, 
Kaye believes its potential is still 
untapped and that there’s plenty 
©: work around the New York- 


Pennsylvania-New England axis to | 


keep him- busy in TV and one- 
niters at the same time. Kaye's 
tele plans also include a neyy “So 
You Wanna Lead A Band Series” 


and a telepix version of “Sunday | 


Serenade.” 

Kaye wound a four-week stand 
#t the Hotel Statler, N. Y., Satur- 
day (7). He’s set for a summer 


booking at the Hotel Astor Roof, | 


N. Y., beginning sometime in June. 


Lombardo’s Sock 506 





In 6-Nite Texas Swing 


In his march through Texas last 
week as part of his annual concert 
‘our, Guy Lombardo piled up a 
bofi $50,090 gross in six dates in 
"x different cities. 


month junket. 
the gross. 


rhe band’s grosses last 


200 in 
$7,900 j 


in Dallas: 
Worth. 


apyl 

“'CO also recorded a couple o 

€cCa_ sides, 
er 


and $7.600 


|first New York hotel appearance & repertoire staffers are prowling 


since its inception last year at the! the field for candidates to take the 
| Hotel Statler March 23. Orch is in! play away from the indie labels 


his | 


' Lombardo’s 
orch 1s currently hitting the same 
Stride it did last year when it hit. 
4 $500,000 gross on a national two- | 
- The cut for the | 
ombardo organization is 60° of 


. week 
Were $9.800 in Corpus Christi; $7.- 
Houston; $5,400 in Tyler: 
n Shreveport, La.; $13,200 

5 in Fort 
While in Houston, Lom- 


| for two weeks. 

| May’s previous Gotham appear- 
ance was at a one-niter at the Man- 
hattan Center last fall. May follows 

ithe Statler date with a string of 

| one-nitérs running through June. 





Decca Jumps On 
EP Bandwagon; 
Last of Holdout 


Trade and consumer acceptance 
of the new 45 rpm extended-play 
disks 
|with the announcement that Decca 
Records is entering the market 
| with an EP line. Decca was the 
|last company holdout on the EP’s 
|in accordance with prexy Milton R. 
| Rackmil’s maxim that “if they can 
prove it’s a plus business, we'll go 
| along with it.” 

RCA Victor, which introduced 
| the EP's, has been having a phe- 





|'nomenal success with its line. Com- | 


pany execs have called it the most 
;successful promotion in recent 
years and strong dealer reaction 


*|was responsible for boosting Vic- 


tor’s sales records last fall when 
; they were introduced. Columbia 
'Records and the other majors, 
| Decca excepted, quickly followed 
suit. 

| Decca is initially releasing 18 EP 
packages competitively priced at 
$1.40 each. In order to avoid du- 
plication with existing 45 rpm al- 
| bums, Decca is only putting those 
numbers into the EP packages 
‘Which heretofore have sold as sin- 
gles. Initial release includes EP’s 
by such artists as Bing Crosby, Guy 
Lombardo, Peggy Lee & Gordon 
Jenkins, Four Aces, Andrews Sis- 
ters, Fred Waring, Mills Bros., 
Russ Morgan, Carmen Cavallaro, 
Louis Armstrong, Victor Young, 
the Weavers, Tommy Dorsey, Jess 
,Crawford, Jerry Gray and Dick 
Haymes. 

Decca sales chief Sidney Gold- 
berg left on a cross-country tour 
of distribs and field sales personne] | 
to brief them on the new EP line. 





“AFMLBMI SET CUFFO’ 
-— LONGHAIR CONCERTS 


The American Federation of 
Musicians, via the Music Perform- 
ance Trust Fund, 
Music, In¢., are teaming for the 
sponsorship of cuffo longhair con- 
(certs throughout the country. It’s 
, planned to hold concerts in some 
30 cities under the baton of David 
| Broekman. 
| Deal was made between BMI 
| prexy Carl Haverlin and the music 
'fund’s trustee, Samuel R. Rosen- 
‘baum. BMI's role tn the project 
‘will be to stimulate interest 
| contemporary classical composers 
|as part of its long-range program 
to spread “good music” to the 
' public. 





Barton’s ‘Town’ Rights 


Barton Music,. Frank Sinatra’s 
publishing firm operated by Ben 
Barton, has picked up the rights to 
the title tune from the Universal 
picture, “Take Me to Town,” an 
‘Ann Sheridan starrer. 
| Tune was written by Lester Lee 
and Dan Shapiro. The pic, inci- 


“Downhearted” and , dentally, was originally titled “Ver- 
Dareesee don @avene* 


was pointed up last week | 


which have been pacing the male 
vocalist wax sweeps. 
Since the first of the year the 


indies have come up with such po- | 


tent new. male diskers as Julius 
| LaRosa (Cadence), Norman Brooks 
| (Zodiac), Artie Wayne (Kem), Don 
| Howard (Essex), Sandy Solo (Barry) 
and Bob Carroll (Derby), while the 


major diskeries virtually have been 


| sitting on the sidelines. Now, how- | 


ever, the majors are moving in with 
|impact and prepping hefty promo- 
| tion campaigns as well as assigning 
top material to their new male 
pactees. 

Capitol Records is counting on 
Philadelphia vocalist Bob Manning 
'as its new crooner entry. Diskery 
pacted Manning last month and 
| bought up the masters’. which 
| brought him to the a.&r. depart- 
| ment’s attention. 
| Mitch Miller, Columbia Records 
|a.&r. chief, recently latched on to 
Jerry Vale for Col’s new male wax- 
(er pitch. Vale’s debut platter was 
released two weeks ago and it’s still 
;too early to ascertain his impact 


in the market. Danny Kessler, a.&r. | 
, head for Col’s subsid, Okeh label, | 
is betting on -Frank Murphy to| 
crack through the male contingent. | 
| Kessler also pacted Peter Hanley | 


last week and is prepping a big 
drive on his* upcoming releases. 

M-G-M Records has come up 
with a cofitender in Ken Remo, 
who preemed on wax in mid-Feb- 


| ruary with “Mexico.” Disk is begin- | 


,/ning to make some noise in scat- 
|tered territories. Also being 
prepped for a wax future are Joe 
Costa and Joe Allegro via RCA 
' Victor; Tommy Prisco, King Rec- 
ords; Kip Hale, Mercury, and Bob 
|Craig and Hamish Menzies for 
| Decca. 


M-G-M Records, 


- A Money-Maker, 
Not Up for Sal 


Loew’s, 











| Inc executive veepee 


To ‘Seven Lonely Days: 


Abe Olman, chief of the Big 
Three (Robbins, Feist & Miller), 
|has bought the British rights to 
“Seven Lonely Days,” published by 
Redd Evans. Tune will be placed 





{in the Robbins Music firm which | 


| was set up in England last year. 
“Seven Lonely Days” has bro- 
| ken through via Georgia Gibbs’ 
| etching for Mercury Records. 





Cobaubin (Eng.) 
- Plans Setting Up 
Own Firm in US. 


London, March 10. 
As part of a shifting pattern of 
|international disk deals alliances, 
British Columbia Records, a subsid 
of EMI (Electrical & Musical In- 
dustries), is currently planning to 
|set up its own firm in the U. S 
Move stems from the recent split 





in the tieup between British Co- | 


lumbia with the U. S. Columbia 
label when the latter made a deal 
| With the Philips Co. of Holland. 
Latter is handling American Co- 
lumbia’s disks in England and on 
| the Continent. 

| British Columbia’s operation in 
the U. S. will likely be along the 
same lines as British Decca’s. Lat- 
;ter company has been operating in 
| the States via its London Records 
subsid and this firm has proved to 
be a moneymaker with its extensive 
longhair catalog. London’s pon op- 
‘eration has clicked sporadically 
|} with such hits as Anton Karas’ 
|“Third Man Theme” and a couple 
|of Vera Lynn sides. 

| It’s understood that British Co- 
jlumbia will likewis- concentrate 
!on its classical line in the U. S. 
|Company has a vast catalog of iong- 
| hair works, many of which were 
| distributed in the U. S. by Ameri- 
'can Columbia but which now revert 
| back to the British company as a 
result of the Philips deal. 


Charles C. Moskowitz last week de- | 


| Station WMGM (nee WHN) might 
be sold for $2,000,000 to a syndicate 


and Broadcast | 


in | 


_the No. 1 platter for some time and 


) platter nramufactaters).° ~~" 


Both Mercury Records and Capi- 
nied the report (in Variery) that to! Records in the U. S. were 
its M-G-M Records is for’ sale. The | 2%8!ing with British Columbia for 


is ,a U.S. distrib deal on the latter’s 
Loew’s-Metro exec confirmed trade | catalog. British Columbia, however, 


reports that its New York radio/| nixed their offers for its own ven- 
ture in the U. S. market. 


RCA’S ‘PAN’ ALBUM 
MAY CRACK 400,000 





headed by Bertram Lebhar, Jr., 


who presently operates the AMer 
or Loew’s, but that M-G-M Records 
is too successful a subsid to sell. 


Incidentally, the radio station! RCA Victor’$ east album of the 
deal is far from reaching any Walt Disney pic, “Peter Pan,” is 
climax. It is understood Lebhar is ; 


, ; shaping up as the best-selling juve 
still trying to assemble his syn- ; 


dicate or a sequence of contracts to 
underwrite the deal. 

Moskowitz points out that, at last 
week’s stockholders’ meeting, some- 
one from the floor asked whether 
the diskery was “in the red or the 
black” and he replied that it was 
“very much in the black.” 

M-G-M Records has been click- 


item for the diskery since ‘its 
derella” set in 1950. ‘‘Peter Pan.” 
with Kathy Beaumont and Bobby 
Driscoll, has already gone over 
100,000 although the. pic has been 
seen mostly in pre-release engage- 
ments so far. ¢« 

At present rate, the set is ex- 
pected to hit the 400,000 marker 


ing with the late Hank Williams | r ny agg Pal Rr 2, red 
and currently has Joni James’ plat- | *#S*« rm r 
comparable sales period. At $3 


ters very much on top. Her “Why 


Don’t You Believe Me?” has been Pe set, that means a $1,200,000 


gross on ‘the retail level. 





her new ones “Your Cheatin’ | 

Heart,” and “Have You Heard,” | Haber to Sheldon Music 

are also very much in  de- 

mand. With the 29-year-old cow: | Contactman Bert Haber has been 4 


boy entertainer-songsmith’s death | signed to the plugger's staff of 
two months ago, M-G-M hasn't been | Sheldon Music. Haber, who's cur- 
able to catch up pressing Williams’ | ently plugging for Roxbury Mu- 
diskings, including@a number of | Sic. will -take - ever: his - new - post 
songs in his memory. which were | March 16. 
quickly written and rushea on the, He'll work under. Goldie Gold- 
_market. (Same applied to the other | mark, Sheldon’s general profes- 
“Vsional manager. 


“Cin- ! 


Unusually High Rate Per Plug 
Is Key to New BMI Pub Co. Set Up 
By Geo. & Eddie Joy 


With Joe Csida 


By ABEL GREEN 


| The deal which the newly formed 
Trinity Music Corp. (George Joy, 
his son, Eddie Joy, and Joe Csida, 
who has just resigned as editor of 
Billboard) have just consummated 
with Broadcast Music, Inc., is an- 
other milestone in the music busi- 
ness, pointing up the values of ra- 
dio plugs on the point system, 

Starting at an extraordinary pay- 
ment of so much per point per 
plug, far in excess of the accepted 
4c and 6c, BMI’s five-year-deal with 
| Trinity guarantees the newly 
formed publishing house $55,000 in 
its first year, with additional coin 
depending on its performance rat- 
ing. Thereafter, for the next four 
| years, the Joyseand Csida are ap- 
parently willing to gamble on their 
| abilities to land recordings so that 
the radio and television plugs will 
reach fancy totals and pay hand- 
some dividends. 


Apart from the fact that this 
puts another old-guard ASCAP 
firm into the dual publishing field 
with a BMI affiliate, this also marks 
Csida’s second resignation from 
Billboard in the past few years. 
Once before he left the trade week- 
ly to join RCA Victor’s record pro- 
motion department, eventually be- 
coming artists & repertoire topper 
but exiting, after a year in the spot, 
with Charles Grean, his aide, suc- 
ceeding him. Grean, of course, 
has since been succeeded by David 
| Kapp, pioneer Decca recording a&r 
exec with the firm which his late 
brother, Jack Kapp, co-founded 
with Milton R. Rackmil and ‘the 
late) Edward F. Stevens, Jr. 

The setup will trade on Csida’s 
past affiliations with the diskeries, 
in addition to which he has a 10- 
year understanding with Santly-Joy 
to become the veepee and general 
professional manager as of March 
30. Jack Perry, for six years with 
S-J as professional manager, re- 
signed last week. Csida’s partner- 
ship with the Joys is limited to 
Trinity Music, each one-third. Ed- 
die Joy additionally heads the Pro- 
| (Continued on page 41) 


Too Many Obstacles 


| Block Dorseys’ Reunion- 
| But They’re Talking 


Despite reports of pending team- 
| up of the Dorsey brothers, Tommy 
|and Jimmy, in a new band, possi- 
| bility of the alliance is a long way 
/off due to prior commitments of 
'the separate orchs. Dorsey re- 
|union talk has been an intermit- 
itent musie biz conversation piece 
over the years but they’ve con- 
tinued to head their own outfits 





i 





since they split as co-leaders in 
1934. 

| Tommy, who books himself 
through Tomdor_ Enterprises, 


kicked off a two-week stand at the 
Hotel Statler. N. Y.. Monday 
and follows with a string of one- 
niters beginning in mid-April. 
General Artists Corp., booking 
for Jimmy’s orch, already has 
lined up a sixmonth schedule of 
|one-niters and location dates for 
the crew. 

Other hitch in the formation of 
the Dorsey Bros. band is fact tnat 
Tommy is a Decca Records pactee 
while Jimmy is inked‘to Columbia. 


o} 
tJ) 


BMI Acquires ‘Desire’ 
In Picture Song Kick 


Broadcast Music, Inc., publishing 
firm, wnder Julie Stearns, is con- 
tinuing its picture song kick via a 
deal for the rights to the title song 
of the upcoming Universal Pictures 
production, “All I Desire,” starring 
Barbara Stanwyck and Jeff Chand- 
ler. Dave Lieberman wrote words 
and music. 

BMI’s pubbery is currently ex- 
,ploiting “The Song from Moulin. 
Rouge,” from the Jose Ferrer star- 
rer, “Moulin Rouge.” 
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Teresa Brewer: “Dancin’ With! 
Someone”-“Breakin’ In the Blues? 
(Coral). 
songstresses, Teresa Brewer comes, 
through with another strong,,entry 
in “Someone.” It’s a tearfully, sen- } 
timental number in a_.,anu¢ 
worked-over groove but the side 
still has plenty of impact. Flip 
is a synthetic blues number which 
Miss Brewer socks across effec- 
tively with her metallic pipes. 

Ginny Gibson: ‘“Kiss”-“Con- 
demned Without Trial” “(M-G-M). | 
“Kiss.” from the 20th-Fox pic, 
“Niagara,” is a commercial ballad 
with good chances. Ginny Gibson, | 





Jocks, Jukes and Disks 
ny nbpRsdyo 


One of the current top»used Savitt’s vocalist, Bon Bon, on 





ENFELD. 
. 

vitt crganization. Parallel 

lose that Reynolds has even 


Jan 
is so 


“R's Wonderful World.” This 
side, has big chances to break 
through. Flip is another shuffle 
beat mterpretation of a standard, 
also solid. - 

Jane Russell: “The Wrong Kind 
of Love”-“The Gilded Lily” (Amer- 
ican). Film actress Jane Russell, 
launching the new Mills Music disk 
label, American, is a husky-voicted 
songstress with enough style to 
compensate for the lack of range. 
She has a sexy blues attack that 
should sell. “Wrong Kind of Love” 


who has been coming up fast re-| is cut for her style and she could 
cently, projects this slow-tempoed | score with this one. “Gilded Lily,” 
number with style and force to; from her RKO pic, “Montana 
rate plenty of jock and juke spins. | Belle,” is a clever piece of rhythm 
“Condemned Without Trial,” origi-| material with chances. Sides are 
nally done by Eddy Arnold for| well produced under Freddie 
RCA Victor, gets another moving | Karger’s baton. 
rendition by Miss Gibson with a; Bob Manning: “The Nearness of | 
country backing by LeRoy Holmes’ | You"’-“Gypsy Girl”; “The Sun _ Is 
orch. Getting Ready to Shine”-“You Can 
Kay Malone: “Angel or Devil”-| Live With a Broken Heart” (Capi- 
“Black Is the Color of My True/tol), Bob Manning is a comer in 
Love’s Hair” (Kem). “Angel” is, the male vocalist sweepstakes. He 
one of those driving, dramatic | has a‘strong set of pipes, a smooth 
opuses which have come very | style and a grasp of commercial 
much into vogue recently. This is| values. Of these four tunes, he’s 
among the better ones and it gets most effective on the oldie, ““Near- 


" Best Bets 








TERESA BREWER .cccccce: wecccce: DANCIN’ WITH SOMEONE 
CORRE ja sawne kl 46 G8 Odea ee Cada oo Breakin’ In the Blues 
GINNY GIBSON ew ee ee eeee eee eee eeenree eee . oe e6886 KISS 
pS RTE Seno pe en) ye TaD Condemned Without Trial 





a highiy exciting interpretation by; ness of You,” a beautiful ballad 
Kay Malone and the Lew Bring; which he sings with suitable sensi- 
orch. It's due to be a jukebox) tivity. Flip an okay magyar-styled 
noisemaker. Bottom deck is a/ item, perhaps a. bit too contrived 
sharp of change of pace with Miss; for top results. Manning also 
Malone doing a good job on the} scores on the bright “Sun Is Get- 
lovely old folk number. Probably | ting Ready to Shine” and reverses 
too difficult to catch on in the) his field with a tasteful rendition 


pop market. ; of the moody “Broken Heart” on 
Vinee Fiorino rio: “Red | the flip. 
Canary”-“Tuba Square Dance’ Fred Waring Orch: “Just A 


{Okeh). “Red Canary” could be a 
sleeper. It’s a catching novelty 
with a bright lyric and vivid beat. 
Vince Fiorino Trio, with vocal by 
Miliy Coury and Lon Saxon, give 
it a snappy ride. Flip is an_amus- 
ing country-tailored number, also 
slated for novelty spins. 

Hamish Menzies: ‘““You Can Be in 
Love” - “Less Than Tomorrow” 
(Decca). Hamish Menzies, Decca’s 
new male vocalist from Scotland, 
registers with considerable promise 
on his initial sides. Menzies is a 
‘distinctive stylist who can belt 
with straining for effect. ‘You 
Can Be in Love” is a nice ballad 
with some prospects. Flip is a 
more pretentious, but less effec- 
tive number, written by Menzies 
and delivered by him with orch and 


choral backing under Lew Doug- | 


las’ baton. 

Tommy Reynolds Orch: “It’s a 
Wonderful’ World’’-“I Ain't Got 
Nobody” (Derby). ‘Tommy Reyn- 
olds makes a strong bid for’ big 


Dream Of You, Dear’-“One To 
|Remember” (Decca). “Dream .of 
| You” is one of the most commer- 
|Cial sides Fred Waring has made 
) in recent years. It’s a rhythm 
| Side simply etched by the orch 
| with Joe Marine as vocalist. Re- 


verse is more in the typical War- 


| with lots of swin 














LAWRENCE WELK 
and his. 
CHAMPAGNE MUSIC 
Bist Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 


“OH HAPPY DAY” backed 
by “Your Mother and Mine” 





Album Reviews 


Gerry Mulligan Quartet (Fan- 
tasy). Gerry Mulligan, a _ west 
Coast jazzman, is rapidly growing 


in stature via his wax efforts with 
his quartet. Mulligan, on baritone 
sax, works with a trumpet, bass 
and drum, without a piano, and 
achieves a clean, cool sound that’s 
listenable all the way, despite the 
apparent bop influences. This quar- 
tet’s workover of several standards 
and original instrumentals are 
fresh, inventive and wholly attrac- 
tive. 

“around The World In Jazz” 
(Victor). That jazz is now an inter- 
national language and no longer 
the province of U. S. musicians 
exclusively, is,conclusively demon- 
strated on these three long-play 
disks cut by foreign jazz groups. 
The “progressive” influence is 
heard most clearly in the set sliced 
by the Swedish Arne Domnerus 
orch under the title of “Swede and 
Cool.” The Italian set, cut by the 
Roman New Orleans Jazz Band, is 
straight and vigorous. Dixieland 
and drive on all 
the old jazz standards. From Brit- 
ain, the Buddy Featherstonbaugh 
sextet flashes some nifty swinging 
jazz sounds while the Harry. Hayes 
band, featuring Hayes on alto sax, 
also plays in the contemporary 





| ing groove, a class ballad that’s 
highly listenable in a_ tasteful 
|choral framework. 


| Georgia Carr: “Is That Bad’- 
\“The Night We Called It A Day” 
| (Capitol). “Is That Bad” is a catch- 
|ing Latin-styled number which 
| Georgia Carr sells for maximum 
| results. Miss Carr can swing light- 
\ly and shows her versatility on a 
|torch number, “The Night We 

Called It A Day.” She registers 
i big on both sides. 


Link Davis: “Pretty Little De- 
| den”-“Big Mamou” (Okeh). These 
|are Cajun French folk-styled num- 
| bers with a big kick. Link Davis 
; could click in the country field via 
| these fresh-sounding -sides. “‘De- 


name status in the band biz via| don” is a love song vocalled 
these sides. These are topflight | Davis with genuine feeling. Flip is 
erch slides with Reynolds using another Cajun number with more 


a shuffle beat similar to the old 


dialect interpolations. 


groove with lots of technical vir- 
ituosity in a swinging framework. 


; 


| Judge Hits Charges In 
Boyd’s Recording Pact 


Los Angeles, March 10. 

In approving moppet Jimmy 
Boyd's recording contract with Co- 
lumbia, Superior Court Judge 
Frank G. Swain ordered the disk- 
ery to strike out all charges for 
accompaniment, arrangement and 
copying. 

This clause is standard in all re- 
eording contracts and the judge 
indicated that he had nothing 





applied to contracts with minors. 
The ruling may cause some changes 
in future pacts with moppets. 








_vanrety 1) Best Sellers on Coin-Machines — 


1. TILL I WALTZ AGAIN WITH YOU (18) 
- DON’T LET THE STARS GET IN YOUR EYES (12) ... 


TELL ME YOU’RE MINE 


2 
4 
6 
7. SIDE BY SIDE (6) 
8 


9. KEEP IT A SECRET (9) ..... ban doks et ae cules 


10. 


MY JEALOUS EYES ....... ee 


PRETEND 


TELL ME YOU'RE MINE ........ 


WILD HORSES .............. 
OH HAPPY DAY 


ee | 


HOLD MF, THRILL ME, KISS ME ..... 


TWICE AS MUCH 
OH HAPPY DAY 


eee eee ewee 


I'M JUST A POOR BACHELOR ........... 


IN THE MOOD 


ee ee 


3. DOGGIE IN THE WINDOW (5) 


5. WHY DON’T YOU BELIEVE ME (18) .......... 
HAVE YOU HEARD (8) .. 


ee 


IF YOU TAKE MY HEART AWAY .............. 


SHE WEARS RED FEATHERS 
[Figures in parenthescs indicate number of weeks song 

SO 4446446646664404066. THTI +++? Ttttrse , 
evoood cegod silat wee. ad it fet AIA TI MSC SeeHEOHD: | 


seeCeCeCes Gees eeoeeeeesesseeeseseeee 


4444566656 44004 
Teresa Brewef ....c0c.se. Coral 
Perry Como ............Victor 
Patti Page ....«......Mercury 
ED tea dd¥e vaae es Mercury 
Joni James ..scscsese..M-G-M 
Joni James ..... seanee M-G-M 
Fee TAGIE wi ccccs ».-..Capitol 
Nat (King) Cole ....... Capitol 
Jo Stafford ........ . Columbia 
PORE TOMES ..cicccicce M-G-M 
Ped POGt s...bir aioe Mercury 
Ralph Marterie. .......Mercury 
Mindy Carson ..........Victor 
Perry Como ...... coos es Victor 
Four Knights ...... .... Capitol 
Karen Chandler ......... Coral 
Mitie Bros. .... 02, 6 eho te: Decca 
Ce eee Essex 
Frankie Laine ........ Columbia 
Johnny Maddox .........<. Dot 
Patti Page ssccee,. Mercury 
Tommy Edwards .......M-G-M 
Four Aces ...... @ecssss Decca 
Guy Mitchell ........ Columbia 


has been in the Top 10! 





Longhair Disk Reviews 





Mahler: Das Lied von der Erde 
(London, 2 LP, $11.90). First-rate 
artistic performance of Mahler's 
impassioned farewell to the earth, 
by the Vienna Philharmonic under 
Bruno Walter. Exquisitely played, 
work is as finely recorded. Con- 
tralto Kathleen Ferrier and tenor 
Julius Patzak prove excellent so- 
loists. Walter’s overall warm guid- 
ance makes this a prize album. 
Fourth side has three Ruckert 
songs of Mahler, softly spun by 
Miss Ferrier. 

Sibelius: Symphonies No. 3 & 7 
(Mercury, $5.95).. The serene, one- 


toral, three-movement 


‘movement Seventh, and the pas- | 
Third, in | 


of drive. Fine accompaniment by 
the Philharmonia Orchestra under 
Issay Dobrowen. 

Brahms: Piano Concerto No. 2 
(Vox, $5.95). Monique de la Bru- 
chollerie brings a strong, mannish 
touch to a graceful, supple per- 
formance of the Brahms, with good 
assist from the Pro Musica Orches- 
tra under Rolf Reinhardt. 

Mozart: Serenade No. 10 (Capi- 
tol, $5.72). William Steinberg and 
the Los Angeles Woodwinds in a 
superior reading of a pleasant, 
| baroque if somewhat overlong ser- 
|} enade for wind instruments. 

Haydn: Cello Concerto in D 
(Decca, $3.85). Flavorsome per- 





against it, per se,. but only when | 


authentic, choice readings by the | formance of the melodious work 
Stockholm Radio Symphony, under | by a good Italian cellist, Enrico 
Sixten Ehrling. |Mainardi, backed by the Berlin 
Beethoven: Piano Concerto No. 5; Philharmonic under Fritz Leh- 
(Columbia, $5.72). Robust reading | mann. Bron. 
of the “Emperor” concerto by Wal- | 
ter Gieseking, in a skilled, authori- | / 
tative performance. Solid backing| Mitch Miller, Columbia Records 
by the’ Philharmonia Orchestra un- | artisis & repertoire topper, re- 
der Herbert von Karajan. | turned to his New York desk Mon- 
Tchaikovsky: Piano Concerto No. | day (9) after a week's powwows 
1 (RCA Victor, $5.72). Workman- | with Col’s distribs in key cities in 
like performance by Solomon, ful! | the east and midwest. 


Songs With Largest Radio Audience 


The top 30 songs of weel: (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Inder. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, Alphabetically listed. 











Survey Week of February 27-March 6, 1953 
PPE SP AE Skin coc dayecschewecdpuawunee Robbins-M 
ee Ss a Sade al bcd ePRekn ahaa wes Bourne 
pemee im Gide: WinGow. .. vied cécccvevccdveves +--+. Santly-J 
Don't Let the Stars Get in Your Eyes .......... » +» Four-Star 
Downhearted PAT IVT TOTEEETELT ee tt 
MIs eels osc kc ceed oe te eae tetas aeR Robbins 
Golden Years—i"Houdini” ......c..ceceeee Een eed Paramount 
Gomen-Nasal .....5... jn. cccwecccccciccvccvcene Disney 
Hold Me, Tarill Me, Kiss Me ...0-secssvessebiveset > Mills 
SE Ms oie Cin os pee pds <6 ed ee keep rates pa EN - Coachello 
How Do You Speak.to an Angel—**“Hazel Flagg”... Chappell 
Hush-A-Bye—t“The Jazz Singer” ..........0:0e0. Remick 
I avai hk cs banc caleba awa SEGA BN VS b 4 eke aD Witmark 
Pe Be Banming Around ¢ dose vecéeccccdoccdece +++ Broadeast 
Keep It a Secret ......cccccccccccssccccccsevenes Shapiro-B 
PN 2 carb bed 05h a0 ee vend beeke bas oe berks wee Ole Miller 
eS OE  ”  Prrer ee reer er crept esdusendeee the Fox 
Living the Life I Love ....... basevsbevendcte +eeeee Harms 
Pk BR rer errr. ore reer - Montclair 
Bae mene s. Came” Howse: os coe coarse veve pe wens we Roxbury 
ED oss ch <<euswwewens a4 vem tekst or Famous 
| SO ee ee ee ere ee Jefferson 
i Rs, oak. 4 tact whgwauedas Kale s 2 « aateutbane BVC 
RE CI REIS a ca bcos doape ns WKS 0's 18 4a tO DS Longridge 


Perhaps, Perhaps, Perhaps (Quizas, Quizas, Quizas). Peer 


Ns din: ins din td OO 0.0 WS OS wed Oe ae Berlin 
££ ®  &. fe ere reer os «+ Feist 
Second Star to the Right—*“Peter Pan” .......... Disney 
TE Eh ok oe oi Ge dn hho tune sche be toe .- Shapiro-B 


This Is a Very Special Day—“The Jazz Singer”.... . Remick 

Till I Waltz Again With You................... .+. Village 

Weer Mey. SU Ve DEO... .5.0ncsccunceccanves, Brandem 
Second Group 





Anywhere I Wander—*“Hans Christian Andersen” .. Frank 
i ot ER Re i Pepe Chappell 
Don't Let Your Eyes Go Shopping for Your Heart. . Porgie 




















NE oi os a 45 'ndd bed ooeKEh eaee lee aint i 
Glow-Worm ........¢-. bben-4 these <osant wen oadedin ton ag 
Meee WH MEINE 5 dness000d60%0abethddcce oasten A 
Heart and Soul ........... aha bete oe ccccccces eee ameus 
MI Cini sc Kw vcceecesace vor cer rT er orrr yl 
Light House in the Harbor ............eceees os» World 
Bee BOO is Oe cris ee 4.0000.00-6 6 0<adéwewen oon 
Outside of Heaven ........ 40060 660:0306400 dedeenaee 
ee | en eee Pree ecocces Mull & R 
DME tay BUc-04S ass o'eh's v'eddhabeees mnecs cane -.-. Brandom 
Salomee—*“Hazel Flagg” .............ccceccecs . . Chappell 
Song ftom the Moulin Rouge—} ‘Moulin Rouge”... Broadcast 
ee EN SIDE “ns SS cn ntis dabuséaseeeaees oe -Caget 
yo SS eae sabe teeeeeeengesevees ROXDUTY 
Tomorrow oss ebaguretocengcces eocccccccccccees POLStEr 
Will-O'-the Wisp Romance ..... aeetseccccccccvcces DTIANEIC 
idols 5's addled es cdbns caadeedeac cecccece, RIDOR 
You SD IMPs o's 5.04 1 800dnesece cece weTtrrry ; Ridgeway 
You Can Never Give Me Back My Heart........... Harms 
: 
Top 10 Songs On TV 
(More In Case of Ties) 
SO OD sas Sacre cba dae adebuuige covcecss DUFVAN 
Doggie in the Window ................ seeeeeees. Santly-J 
Don't Let the Stars Get in Your Eyes .........0.. Four-Star 
Hold Me, Thrill Me, Kiss Me......... ecovecccecceces MIS 
| How Do You Speak to an Angel.......e+ee0eee00« Chappell 
' PRP i rar nei 66444440 00%%606 Cromwell 
] Side by Side... e217: is‘ned gonestdones 40a 
'| Tell Me You're Mine... sabahbe adhesive 
|} That's What Makes Paris Paree Se cccedocccvccccs  MAArMS 
Till I Waltz Again With You ..... Sueedes seveves. Village 
Five Top Standards 
aed (More In Case of Ties) 
atest 0», MENTE a a a ees Cree Serre er, 
Grane ae te tick Se Sv bite fhe 
French Can Can Polka .. ...... oscbeveccevcedecs kOGs 
I'm Sitting on Top of the World ........eeeeseees Feist 
Midnight in Paris ............. Codevcvccvecccccse On 
Papa Don't Preach to Me TOrereverererrere re rerrrs 2 tcl] 
River Seine “stanivaboeeeer Cc rcvccesecccoeveeeed MOMMIES 
+ Filmusical. * Legit musical. 
aonb! 20 EF £79 p>, ivi y e252 
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MPCE, MPPA In 


New 5-Year Pact 


The Music Publishers Contact | 
Employees and the Music Publish- 
ers Protective Assn. wrapped up a 
new five-year union deal iast week. | 
New pact is an extension of the) 
old agreement with the pluggers | 
except for the provision covering | 


the minimum employment period | 
for contactmen. Revision calls for | 
a minimum of eight weeks, where | 
there is no written agreement speci. | 
fying otherwise, plus an additional 
eight weeks if the initial period 
ends without notice being given. 
Union igren’ for. increased sal- 
aries upped severance’ pay | 
were not part of the settlement. | 

Both the union’s ekec staff and 
the MPPA board have okayed the | 
settlement and the pact is cur- 
rently in the hands of lawyers for 
a final redrafting before the inking. 


Arnold Shaw ‘Money Song’ : 
Covers All the Curves Of : 
Tin Pan’s Devious Dealings | 


Arnold’ Shaw ‘has written the 
frst good-novel about Tin Pan 
Alley. Unlike any other offbeat 
business—and there are few more 
difficult to mirror than the admen, | 


and Frederic Wakeman did a good | 
job there with “The Hucksters’— | 
even more curvaceous are the 
workings of the music biz. Being | 
thrown a curve may be skillful | 
pitching and change of pace on the | 
mound in the national pastime; | 
being thrown a curve in the music | 
business is a fancy way of inter- 
preting some of the snake-like | 
angles in which music men indulge | 
—or are compelled to practice in 
sheer self-defense. 


Shaw's novel, “The Money Song” 
(Random House, $3), has achieved | 
the unusual—catching the pattern | 
in all its forms and shapes and 
playing a boy-girl story against that 
background. Perhaps too frequent- 
ly the romantic values are eclipsed 
by the atmosphere, and in other 
segments of his novel it works in 
reverse. But the blend and the 
average come out all right. 

Unlike “The Hucksters,” where 
the eccentric ad tycoon and his 
yen . for fast-tempered oompah- 
oompah music was easy to identify, 
the more prolific business-of grind- 
ing out the pop tunes limits identi- 
fication, The prototypes are com- 
posites of ‘the general breed— 
pluggers, music publishers, cut-in 
(“hot stove payolas”) bandleaders, 
chiseling professional men, ever re-. 
sourceful songsmiths working their 
angles and their tieups, and that 
special brand of impresarios, the 
a&r men of the diskeries. 


In some instances Shaw is frank 
in his identifications, such as Mitch 
Miller, his goatee, his penchant for 
yogurt and his other personal 
mannerisms, although for some 
reason Columbia Records winds up 
being called the Washington label. 
In other instances he is anonymous 
about his identifications; but the 
inside-stuff set will readily identi- 
fy this or that personality. And in 
still other aspects he is completely 
fictional, such as in the plot zbout 
the special-material songsmith, of 
g00d background and a yen to write 
that “money song,” and his ro- 
mance with the private sec of a 


particularly onerous music pub- 
lisher, 


There is the usual assortment of 
atmospheric identification of the 
Brill Bldg.-Turf Restaurant-Lindy’s 
set; there ts a generous sprinkling 
of s.a. and rather frank exposition 
of the boudoir aspects; and there 
is also evident that Shaw has a 
sneaking yen for the good old days 
of musie publishing, sans _ its 
Phoney charts, deejay sycophantry 
and some of the new angles that 
have cropped up in a singularly 
angular business, 

The author of “The Money 
op comes by all this autharity 

y authority. He is steeped in the 
Music biz as a songsmith and as 
4 music publisher, long with Rob- 

‘Ms and other music firms until 
Le more recent associations with 
_ Levy's Leeds and Duchess Mu- 

~ firms, of which latter the au- 
cubs Is a veepee. Sometimes this 
re Jectivity ‘militates against the 
‘ Cessary objectiveness that a book 

this nature requires; not so in 
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Coin Machines 








Encompassing the Three Major Outlets 


Retail Disks 


Compiled from Statistical Reports of Distribution 


Retail Sheet Music 


as Published in the Current Issue 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
meruted above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks. coin machines, sheet music). 








Writers’ Widows Who 
Re-Wed Retain Renewal 
Rights, Court Decides 


Settling the status of writers’ 
widows who have remarried, Judge 
Alfred E. Modarelli, of the New 
Jersey Federal Court, gave the nod 
to E. B. Marks Music in the latter's 
infringement suit against ‘Borst 
Music. Plaintiff charged that Borst 
had published a tune, “Baggage 
Coach Ahead,” which infringed on 
its “In the Baggage Coach Ahead.” 
The court ruled for the first time 
in a copyright case that a widow 
of an author, even though she re- 
marries, is nevertheless entitled to 
renew the copyright. The defense 
had contended that the writer's 
brother, who had applied for a re- 
newal, was the person entitled to it 
but the judge held that the widow 
came first. 

“In a Baggage Coach Ahead” 
was written im the late 1890s by 
Gussie Davis, a former Pullman 
porter, and it’s believed that the 
song’s story is based on one of his 
experiences. Davis, who died 
shortly after the turn of the cen- 
tury, also had written such period 
clicks as “The. Fatal Wedding,” 
“Lighthouse by the Sea” and 
“Down in Poverty Row.” He was 
one of the best Negro songwriters 
of that era. 

The Marks suit named the Borst 
Music firm, and Arthur and Cyrus 
Borst. The latter claimed he had 
written the lyric to the song. In 
his opinion, Judge Modarelli de- 
scribed plagiarism as “the naught- 








aW's cage. Abel... 


Liest, .of. Jitexary. vices. such .bas 


had a long and dishonorable ca- 
reer.” He awarded Marks an in- 
junction, costs and damages, and 
ordered that all plates and infring- 
ing copies should be delivered up 
for destruction. Samuel Hollander, 
of Newark, and Arthur E. Gar- 
maize, of N. Y., repped Marks in 
court. 





Garwood Van’s orch opens in 
Phoenix today ‘Wed.) at the West- 
ward Ho Hotel’s Concho Room. 
Band follows Bill Pannel’s orch, 
which exited the room Sunday (8) 
after a 15-week stay. 


Best British Sheet Sellers 


(Week ending Feb. 28) 

London, March 3. 

Broken Wings 

Don’t Let the Stars... . Morris 

Outside of Heaven..... Wood 

Wonderful Copenhagen — 
N 


coarsest o eer eeeees ee 








You Belong to Me...Chappell 
Glow Worm .......... Lafleur 
Because You’re Mine .Robbins 
Comes Along a Love. Kassner 


That’s A-Why ...... Connelly 
Make It Soon....... Connelly 
Second 12 


I Went Your Wedding Victoria 
Don’t Believe Me...F.D. & H. 
Walkin’ to Missouri. ....Dash 
Isle of Innisfree ....Maurice 
Doggie in Window... .Maurice 
Takes Pwo to Tango F. D. & H. 
In Golden Coach. . Box and Cox 
Here in My Heart..... Mellin 
Love of My Life........ Reine 


Noble and Connelly On 
What May Be Lacking 
In Today’s Dance Bands 


Hollywood, March 10. 

London music publisher Reg 
Connelly, here on business, attend- 
ed the Ray Noble band preem at 
the Hotel Ambasasdor’s Cocoanut 
Grove, and the ex-British maestro 
reflected on what used to “make” 
the yesteryear band greats. This 
was “style.”: 

Connelly observes, “Noble illus: 
trated exactly what can be done 
superlatively well with dance music 
and what is so often lacking these 
days both in England and America. 
In one set Noble roamed through 
Youmans’ ‘Time on My Hands’ and 
‘You Know That I Know,’ Rodgers’ 
‘We Kiss in a Shadow,’ Porters’ 
‘Still of the Night,’ his own ‘Very 
Thought of You’ medleyed with | 
‘Moonlight on the Ganges’ and) 
‘Goodnight Sweetheart’ (all British 
originally), and then topped it off 
with a ‘Cherokee’ style of arrange- 
ment of the current pop top, ‘Don‘t 
Let the Stars Get In Your Eyes,’ 
which had such distinction it creat- 
ed an automatic salvo of applause. 

“What’s I’m getting at is that 
that’s the sort of thing which made 
Glenn Miller’s band, and Eddy 
Duchin, Isham Jones and Gene 
Goldkette, and which took dance 


Rackmil Stays A 
~Uand Decca Prez 


Milton R. Rackmil, prexy of both 
Universal Pictures and Decca Rec: 
ords, is in no way planning to leave 
the top spot of the disi. company 
There have been intermittent ru 
mors that he may leave Decca te 
concentrate on his picture compan) 
duties. The diskery’s board meeting 

,\in New York is scheduled fo) 
April 14. 

Rackmil states his exit from 

Decca is unlikely for the reasor 
| Decea ts actual owner of the con 
trolling 42% stock interest in Uni- 
, versal. If Rackmil moved over te 
Universal exclusively the new 
Decca prez would, in effect, be hi 
boss. Under the present setup 
which will be maintained indefinite 
ly, Rackmil has the reins of both 
companies, 

| Rackmil’s contractual commit 
|'ments. require him to give one 
| third of-his time to Decca and the 
| rest to Universal. Since assuming 
| the dual prexy role, he has bees 
| traveling regularly between Nev 





| TALENT pivodl —_ ‘Hollywood on U. ané¢ 
POSITIONS = : 
Last ! 
Week Week § ARTIST AND LABEL TUNE ‘T.D.’s Ist N.Y. Statler Date 
1 1 TERESA BREWER (Coral)... ..............- Till I Waltz Again : 
} (Don’t Let the Stars | In 5 Years a Socko Blend 
2 2 PERRY COMO (Victor)........ Pekleuutueaes ) Wild Horses ° 
(Why Don't You Believe Me Of Hep Beats & Nostalgia 
3 3 JONI JAMES (MGMM)..... dé. Sédeeie +++e++++J Have You Heard _ The top name orchs have beer 
[Your Cheatin’ Heart erates Ae rod aoe ates 
‘ 4 PATTI PAGE (Mercury).........cceesceses: Doggie in the Window engee that ~ town could use 
5 5 GAYLORDS (Mercury)..... .. beet od ¥be% Tell Me You’re Mine she Sete. sae glee go 
6 7. KAY STARR (Capitol) ...... 0.05.0 ccecee.0ss Sige by Side blew into town, Les Brown ha¢ 
(I Believe a — “= a. parts “eer 
7 9 FRANKIE LAINE (Columbia)........ peeeee ) had : arry James an 
Your Cheatin’ Heart |Tommy Dorsey made their last 
8 6 NAT (KING) COLE (Capitol) ....... ; Been | a snore el ~~ 
, eep ecr at the Roseland Ballroom Feb. 27 
9 JO STAFFORD (Columbia). ........ ink dat al ) A Fool Such asI ,and pulled a capacity terp crowd 
10 10 KAREN CHANDLER (Coral) ..........2.0:. Hold Me, Thrill Me, | séarter endhen ‘the, some nlate 
Kiss Me and ues been drawing hefty bis 
although he’s not playing for d + 
‘ng. James, incidentally, will aes 
TUNES a a coors to the Hotel Astor 
t the : 
POSITIONS (*ASCAP. +BMI) season there with &: four week 
PA as stand 
Week Week TUNE PUBLISHER | Dorsey, who.«pulled into town 
1 tar, TAR OR. a errr errr reer ry rrr rs Village yy! ro for : two-week stand 
2 2  4DON’T LET THE STARS GET IN YOUR EYES...........:.. Four Star -4i ic ter the terp tende'ae satan 
3 4 *DOGGIE IN THE WINDOW........ obs dsheMiepee deeb nesard Santly-Joy ~~ yr re ep me It's orch’s 
. | first date : i 
7B I I I cis 5 Sep cones ees <bacecive mn peta Capri ti Ga 90 camaaeninee veut cme 
‘5 6 *KEEP IT A SECRET......... Dy bee BMS, Latthede ue steal Shapiro-B | Hotel Astor Roof), but he's still got 
' jthe room afe tiouge) down pat 
6 ©. SR EE IEG hn kc ctv calcwgsoncetecctce cenps set} 0Ghed eden a BVC and knows what it tekes to kee 
7 8 *WHY DON’T YOU BELIEVE ME................cceeseeeeees Brandom 4 dancing. Orch wae C bit toe 
ud in opening sets but that’ 
8 ia... SAA penne te ern inaewag eracag eae dabnee veh Brandom [probably due to the conditioning of 
9 .- *SIDE BY SIDE....... jawddneesth basade sents eokes ees ...+....SHapiro-B || long one-niter tre&s and it’s only a 
10 *HAVE YOU HEARD............. bee I in eccokeledaiews tan Brandom }| minor flaw that can easily be set 


|right after an evening or two. 

Dorsey, however, is still heading 
one of the top orehs working the 
dance circuit today. Comprised of 
eight brass, five feed, three rhythm 
plus the maestro on trombone, orch 
produces 2 rich sound and a socke 
beat. Well-balanced book is plussed 
by standout arrangements and the 
maestro’s sweet trombone licks. His 
| Solo work draws big mitts from 
tablers as well as terpsters. 

For the vocal assignments, Dor- 
sey has latched on to thrush Lynn 
Roberts and crooners Gordon Polk 
and Johnny Amorosa. Latter just 
returned to the orch after a two- 
year hitch in the army. Each han- 
idles specific warbling chores for 
| big results. Miss Roberts delivers 
| the rhythm numbers with plenty of 
| bounce, Polk works over the novel- 
ties. with an ingratiating exuber- 
ance and Amorosa treats the bal- 
lads with the proper’ romantic 
styling. 

There's still a strong Dorsey cult * 
in Gotham and it’s a sure bet to 
grow before wind of current en- 
gagement. (See separate story on 








Dorsey brothers (Tommy and 
Jimmy) band. Gros. 
Jo Ann Tolley to M-G-M 


Via Indie Disk Route 


In another instance of an indie 
label skyrocketing a pactee to a 
major record company pact, M-G-M 
Records this week inked thrush Jo 
Ann Tolley to a three-year deal. 
Warbler’s initial M-G-M waxing 


will be released Anril 10. 
Miss Tolley crashed into the wax 





music up to the pinnacle of popu- | 
larity.” 

Connelly has left for New York | 
and returns to England in a couple 








A pn —- —. pou ~—_ 
ee t a_Secret..Cinep onic . y 
|. Border’ Me Not! 1.1!" Reine * 4 


bf weeks. ‘° 
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market via her Cadillac waxing of 
“Too Sweet To Forget” and “Mile- 
stones.” Platter subseouently was 
d up for wider distribution 
other indie, Regent Records. 
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great askance. The Society is still 
the top music performance licens- 


Value of Plugs ing pool in the whole world (its 


. revenues this year will be close 
BMI has evolved a system whereby network plugs no longer have | '@ the peak $16,000,000 mark), but 
greater value than local plugs. In actuality, BMI would rather | 't looks warily upon the accord be- 


b ] 2 ® T e 
BMI's Extensive Logging Technique 
. + 
there were 40 local plugs, in widely scattered communities, than | ‘Ween interests known as Broad- Covers 35 Stations Per Quarter 
one chain plug originating from New York, Chicago or L. A., by a | C48t Music, Inc., underwritten by . 


alist which might carry that plug into 40 diff broadcasters, and (in the case of) + The Santly-Joy Music-BMI deal 
yo gs voc plug erent two major networks, CBS and “pes 


: ‘ , (see separate story) has once again 
same NBC) with affiliated major phono- Lo niet | 

BMI wants to saturate its song catalog on a grassroots or local : jor p nn — %: 
level, in line with the fact that the broadcasters, who underwrite graph recording companies. Colum- Joh y ng to Coral fen into focus the extensive log 
Broadcast Music, Inc., likewise operate on a local jevel—not bia and RCA Victor, of course,} Johnny Long has been pacted te | ging. techniques used by Broadcast 


ORCHESTRAS-MUSIC 4l 








everything is a major network in radio. - deny any “casting” of tunes,' a longterm deal by Coral Records. | Music, Inc. in calculating its pub- 
BMI was moved to this local vs. network wariness by the fact prea 5 from ASCAP or BMI! The Long orch previously had re- | lisher-writer performance payoffs. 
urces, 


that cut-ins, payolas and other angles could put some tune up in 
fallacious high brackets via a series of blanket network perform- 
ances and it still would not achieve the desired saturation that 
comes from multiplicity of local originations. As result, despite 
the normal 4c. and 6c. payoffs for local and network plugs, respec- 
tively, when computations are made, the payoff is not automati- 
cally made on network plugs. The local plug tallies at 4c., if less 
] than the network performances, automatically cut down the 6c.- 
per-point payoffs to the sum total of the local plugs. 


Santly-Joy-Csida BMI Deal 


Continued from page 37 


corded for Mercury Records and | !n recent months the American So- 
the now defunct Signature label. ciety of Composers, Authors & 
Coral latched on to Long because | Publishers has also been using a 
they already owned 40 sides which | broader logging system _under a 
he had cut for Signature. | similar Inter..ational Business Ma- 
Long’s initial Coral waxings will | Chines calculation, 
be released next month. Orch, in- | BMI logs 325 stations every three 
cidentally, wound a five-week en-| months, or about one-tenth of the 
gagement at the Paramount Thea-/ total radio outlets in the U. S. 
tre, N.Y., yesterday (Tues.) and | This number is broker. down into 
leave for a string of one-niters. | various groups, depending upon 
population coverage, wattage and 
{number of hours on the air, to give 


JONI JAMES INKING } an accurate as possible national 


pattern of music plugs among the 


The Society takes the position 
that deejays, on a local level, 
whether by tacit rooting interest or 
directive from the locally owned 
broadcasters, seem to favor BMI- 
originated tunes, else how come 
the cornballs hit the top with great- 
er frequency? There have been 
instances where the first four out 
| of five, and seven out of the top 
|} 10 on the Hit Parade, have been 
| BMI tunes. ASCAP writers have 
| been making no bones about this 
construction on their performances, 



































ductions Co. bearing his name 
iserving his wife, Mindy Carson's 
shows, and others), but that is an 
individual operation, Csida's activi- 
ties will also include Joy’s Oxford 
Musie and Hawthorne Music, both 
ASCAP firms and affiliates of S-J. 


The mathematies on Trinity Mu- 


the evolution and revolution within 
the music business continue. More 
and more the deejay looms as the 
unseen king of Tin Pan Alley. With 
it, the upsurge of cornball, country 
& western, and kindred “folk” mu- 
sic, so much of it focused in Nash- 
ville, has created the phrase, Tin 


and for the past two quarterly 
dividends a tithe of 10% on top 
writers’ ASCAP revenues have 
gone into a projected . $300,000 
sinking fund to legally challenge 
the close accord allegedly existing 
between BMI tunes and recordings 
and eventual deejay performances. 

The movement 


NEW PACT WITH M-G-M | indie stations. 


Following the split with her man- work performances 
ager, Roy Rodde, last week, Joni 
James is currently in the process 
of wrapping up a new pact with 
M-G-M Records. 


Songstress pre- 


BMI, like ASCAP, logs the net- 
completely, 
avoiding the sampling technique in 
this sphere. Whereas each indie 
plug is worth one performance 
credit, BM” gives each plug om a 
sustaining: network show 75 per- 
formance credits, regardless of the 


by Santly-Joy | viously had no direct pact with the 
diskery since Rodde handled the 
deal with M-G-M directly. Miss 
James broke relations with Rodde 
after q@parging that his 50% cut 
of all her earnings was “uncon- 
scionable.” 

Rodde made Miss James’ first hit, 
“Why, Don’t You Believe Me,” as 


Pan Valley, as the more lucrative 
current source of American pop 


oS material. ASCAP publishers complain has 

The diskeries have long taken| been denied them. However, in 
the. position that, like the oil well| Georgie Joy's instance, all three 
| which doesn’t care whether a ty-|of his ASCAP firms have enjoyed 
Base Annual Guarantees } coon or an Osage Indian discovers| extraordinary frequency of dis- 


° , it, they are no long respecters of |clicks, notably on the Columbia 
On Preceding Yr. Total | Porter or Berlin, if Redd Stewart, | label, via Mitch Miller's etching of 


sic—a name coined from the trio 
comprising the new setup — is 
unique in the music business and 
may become a new pattern for fu- 
ture ventures, 


number of stations which carry 
the show. Plugs on commercial 
shows get a minimum of 75 credits 
with additional credits for every 
station over 75 carrying the shew. 

Logging of the TV setup is the 
same as radio, except that BMI 
covers all the video outlets within 


j into the SMI field is to achieve, 
on another level, the thing that 








































































































































































































aie old the |one quarter. The performance 
Trinity Music’s performances will | PeeWee King, Hank Williams, Jes-|tunes by Bob Merrill, a Joy Cos.’ | disks a GM. A aoe de od of | credits are identical with the sys- 
be paid off at an inflated rate per | Si€ Mae Robinson and kindred folk| contract. writer, with Guy Mit- clicks by Miss James has since tem used in radio. 
plug, until the $55,000 advance in troubadours have the magic formu-| hell, Frankie Laine and Mindy made her the hottest femme vocal- It’s estimated that a hit song will 
the first year is matched, at which | /@- Carson who have seemingly been | jst in the field and M-G-M’s big-|earn about 150,000 performance 
point the per-point plug payoff; To this the ASCAPers look with! unusually partial to Merrill's tunes. | gest money-maker. points under the BMI mathematics. 
drops until a higher bracket A firm such as Hill & Range Mu- 
is reached, at which point it drops sic, with multiple disk versions of 
down a bit more to still anoth-r its tunes plus frequent clicks, can 
3 bracket; at which norm it drops |; surpass the 2,000,000 performance 
“9 down once again. | credits marker in a year. 
$ BMI’s advance for the second | : ' It’s understood that ASCAP ap- 
= year of its five-year pact with | | proached BMI recently with a re- 
=i Trinity. Music will be the amount | 2 ; quest to use the BMI indie stations 
= earned by the new firm in its first “a a oO Togs. BMI, however, nixed the re- 
2 year’s operation. The third year’s | ae cS c = | quest. ASCAP has been steadily in- 
i advance will be the total earned | "VARIETY ui a " @ 1s creasing its coverage of the indie 
< in the second year; -the fourth | Survey of retail disk dest eile |. p = si-iglzl- | station picture as against its pre- 
o, year’s advance will be what Trinity | Babs is 4 én 9 orts io SISISISicle 4 $ »i ff vious pol_cy of payiag off almost 
: earned in plug payoffs in its third | ree mt e oe i in a g yilez & z x £ 3 Oo exclusively on network plugs. 
« vear; and the fifth year will be | - yee A ag re ng s age Si ~{e|™ wisiiislé z Under the ASCAP setup, a plug 
2 what the fourth year’s point system | mney - . ting fe ot is > = 19 = 2i/oigiei<is A on a commercial show rates one 
s any new arrangement beyond the ERS Tees WeSe. Tha le | ail i : | s sustainer plugs. On the networks 
‘s five-year term. zi-~is ] = saiCis wh > the performarce credit is multi- 
5 This is regarded as a satisfactory || National = = | z 4 0 & t : | I plied by # aoa — of stations 
7 deal from both sides of the fence, |] Rating PIislBi cs sigiglsi<is] « yore mew 
3 a constant challenge to make good | s =lzizgielgilis & 3s 
yg or else the ensuing year's guaran- || This Last eJEle/Els/5 3 SlFis| 5 ¢ i J T 
: toe Sait be. a8 wenels iene. wen. | wk._wk. Artist, Label, Title zZiRBIO/Elmai“lSlalaial § ranz Jazz iroupe 
From BMI's viewpoint, particu- | TERESA BREWER (Coral) j 1 d; 
larly, is this favorably regarded |} 1 1 “Till 1 Waltz Again With You"... 1 ss . ts Lie Ca. Sock in Paris Stan 
ecause the incentive per-plug pay- | “AMO (Vi ; M4 
roa — ra it renee af 2 2 aan peas al ag Eyes” 4 2 810 2 3- 2 2 55 Hepster B.0. Growing 
to bot e enterprising new pu TT _ : 
lisher and to Broadcast Music, Inc.. | PATTI PAGE (Mercury) Norman Grant: Marek 10. 
hese ton 4 ; ‘1 #3 3 “Doggie in the Window”................ s 9.1: 47a 3 54 orman Granz has brought his 
‘ whose prime function is to swell its “Jazz at the Philharmonic” outfit 
: catalog and the value thereof, de- | Gaylords (Mercury) : 
termined ially. b titive | 4 4 “Tell Me You're Mine” 6 4 6 = 4 a eee ee Seems Dees. the 
; ermined essentially. by repe ive | OS ROM TO Pee. wc cece cvees oe . largesize pic house, the Alhambra, 
: popular performances. KAY STARR (Capitol) . and is cashing in on the growing 
BMI, too, is still smarting under | S.. 9 -“iee.by ee......-.-- Poccoronscbeiies S-i. 2. 9 sae 4 10 5 32 jazz followers here. Each succeed- 
the memory of such fancy deals as | FRANKIE LAINE (Columbia) ing jazz concert has a_ bigger 
; the two-year pact with Edwin H. as I an endeanaanenmeshasatges ad | sate ee 1 25 || crowd, and this brought out not 
Ps (Buddy) Morris’ BMI affiliates, JONI JAMES (MGM) only the youngsters, but the older 
« Meridian Music and Vogue Music. : 8 “Your Cheatin’ Heart” 10 2 1 oS ae 24 crowds who know the names of 
* Morris had been guaranteed $125,- a - the JATP sidemen. After Louis 
= 000 a year against ‘plugs which ae, ae wees RGM ‘ 2 « é 8 22 || Armstrong, Dizzy Gillespie and 
didn't come up to expectations. 8 6 Re Eee I Perris. Mezz Mezzrow, this concert draws 
& Under the Trinity setup, the guar- PERRY COMO (Victor) the biggest jazz sect here, and the 
y antee is less but the point system | OR Pe ee 8. .6 3 18 Hot Club of France is booking 
é ae be larger, hence the larger in- | JONI JAMES (MGM) ai" ‘a — a ne per oo of Europe. 
centive, eae  & > eee + nitia 0 concert con- 
x The Usual BMI Payoff JULIUS LaROSA (Cadence) sisted of Charlie Shavers on trum- 
FE An idea of the spread from the J 11 5 “Anywhere I Wander”... ................ .4.'> 9 7 5 ae ES SOGee Canes at Seay. eas, 
| } . ’ : - ~ Flip Phillips on tenor sax, Oscar 
<) the new Trinity Music’s starting | F. LAINE-J. BOYD (Columbia) Peterson on piano, Barney Kessel 
19 ae he a graduated downward) || 12__.. “Tell Me A Story”... 00... 000-- 022-2 - 4 3 16’... ss WS Gia tedien Mee ewan On Geen, and 
lo ay en from the fac J . 
iF de ane Gs ts tee Eee henna KAREN CHANDLER (Coral) E 13. || 3; .C.,Heard on drums. Crew plays 
hg ff if 13A 9 Hold Me, Thrill Me, Kiss Me”.......... may. ages Sie 9 ! clearly, and gave the crowd a fine 
I'S off. The 4c stipend is for local radio example of jazz that they do not 
10 plugs; 6c for networks. | GUY MITCHELL Columbia) pie ¢ 
iw . 13B 12 “She Wears Red Feathers”............... 5 4 13 || often get in their cave spots around 
“|: The Joys (pere and _ fils) and | ees town. The caves are at best deriva- 
Csida take the position they're not DON HOWARD (Essex) tive, but this was the mccoy. Ella 
concerned with the guarantee; 15 18 “Oh Happy Day”................--.-:.:- ‘ S . 5 12 Fitzgerald then finished the first 
: they'd rather have a better incen-| JO STAFFORD (Columbia) round with her smooth numbers 
} tive and, if they deliver prolifically,|] 16 14 “Keep it a Secret”..................000- ne 8 7 8 10 Fl that had her a beg off. 
“| the payoff is sufficient reward, It RALPH FLANAGAN (Victor) Second part had the Oscar Peter- 
; 3 is said that Jean and Julian Aber- ee 00 OK” RES a SS Se 9 6 9 9 son trio with Peterson playing his 
: z bach Ss BMI firm, Hill & Range, one Lalla Rar di KY een solid piano, Ray Brown on bass, 
AG year totaled a $250,000 annual pay- R. BOWERS & COL. TOKYO 0. 3 9 |) and Barney Kessel on guitar. Then 
= | off from BMI 17B “Gomem-Nasai” .........--0 eee secerees . 10 7 
“ ° ‘ came Gene Krupa and his trio con- 
» 8 ‘The Ss,  Acuff-Rose JONI JAMES (MGM) . 6 7 ® || sisting of Hank Jones on piano and 
: 2 (Nashville), Howie Richmond's 17C 16 ‘“Why Don’t You Believe Me”..........-.  os..56 .28 oy Se Willie Smith on the alto sax. 
> Sundry musie firms, and Bobby PA 6 Show was of such sellout pro- 
Melita are said to be the top four 20 ee “My Baby’s Coming Home” cere ee eee vere =m we 3 « oe 8 ‘* portions that the outfit gave an 
shes oh Performing rights ‘revenue- i 2 a 7 5 extra concert Saturday (7). 
«ers on new pop song material, music BECAUSE YOU'RE 
mare ne from the $100,000 per an: | ge ytd reamed be thanmchges Bebe=mon = MINE RCA Victor Ups Watters 
ic B Macensing deal which FIVE TOP| . Mitton Catews } Say Bow Clecven | Marte Lense Albert F. W has been 
.. ta poe Music made with Broad- |} ” DANNY KAYS Frenk Parker Capitol Jeckio Victor named vice-prexy over personnel of 
2 Hilusic, Inc., several years ago, Decca Columbia H 363 Capitol the RCA Victor division. 
ie tough there too the accumula- ALBUMS DL 5433 B33 H 352 wane wens He was upped to veepee from his 
v€ Pper-point system is used as a A 919 ~ §| former post as personnel director 
yard-stick, 9-364 DM 7015 Sen-the Viste bsenet 
More and more, of course, does 
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Inside Stuff—Music 


Matt Dubby, lyricist, collaborating with Dr. Harold Karr, a Phila- 
delphia dentist, follows in the U. of P. tradition in songsmithing, only 
this time Dubby-Karr are authoring three of the Copacabana (N. Y.) 
nitery revues whereas Dr. Clay Boland, also a dentist, has specialized 
in scripting the Mask & Wig shows at U. of P. Dubby is a Pennsy 
alumnus, where he also worked on the\M&W shows, but. Dr. Karr, his 
melody-writing collaborator, is maturer. 

When Budd Granoff ‘pa.’d the Copa he heard of the Dubby-Karr 
team, brought them to floorshow producer Douglas Coudy and they not 
only wrote the current revue, but boniface Jules Podell commissioned 


them to do the next two. 
What They Mean,” is being disked. 


One of the current show’s tunes, 


“I Know 





Karen Chandler’s Coral etching of “Hold Me, Thrill Me, Kiss Me” is 


proving to be a disk phenomenon. 


Platter has been riding the best- 


seller lists for the past six months due to spasmodic territorial reac- 


tion. 


Disk took off initially in Los Angeles last September, broke in 


Detroit about six weeks later and became a hit in the New England 


area by the end of year. 
west. 


It’s currently. building in the south and mid- 
Although it’s never had a simultaneous nation-wide sweep, wax- 


ing already has pas ssed the 500, 000 sales mark and is still going strong. 





RIAA Gets Revenue Dept. | MEMORIAL PROGRAM 


To Revise 1952 Tax Total: 
Diskers Paid $6,868, 490) 


FOR JIMMIE RODGERS 


Meridian, Miss., March 10. 
Sponsored by this town’s Junior 


Following a request made by the | | Chamber of Commerce, plans for 


Record Industry Assn. of America 
the Commissioner of Internal Rev. 
ernwe this week prepped a revised 
report of excise taxes collected on 
disks for the months from July, 
1951 through December, 1952. (Pe- 
riod actually covers record sales 
from May, '51 through October, 
"52 ) 

Revised figures show a total ex- 
cise tax collection of $6,868,450 for 
sales during 1951. Internal Rev- 
enue department previously ré- 
ported a tax collection of $7,591,- 
660 for the same year. For sales 
made during the first 10 months 
of '52, the total tax collected was 
$5,382,920. The tax previously had 
been reported as $4,659,725. 


During the 18-month period, 
July, "51 to December, °'52,° the 
Collection Division made adjust- 
ments in certain months to com- 
pensate for prior reports in which 
taxes collected for products other 
than disks had been combined with 
disk taxes. RIAA requested a re- 
vised report because it felt that 
the figures released initially didn’t 
present a true picture of the in- 
dustry’s sales. 


~~. 











a major memorial program on the 
20th anni of folksinger Jimmie 
Rodgers’ death have been set for 
May 26. Virtually all the top 
names in the country field have 
been lined up for the program and 
it’s expected that 75,000 persons 
will attend the day-long geremo- 
nies. 


Country singers Hank Snow and 
Ernest Tubb are heading a project 
to set up a Jimmie Rodgers Me- 
morial Hospital in this tow#. On 
May 26, a statue of Rodgers will 
be unveiled in a city park and the 
local paper, the Meridian Star, is 
running a special Rodgers issue on 
that day. Rodgers was the most 
popular folksinger of his era and 
his disks for RCA Victor have 
been selling strong even after his 
death. ® 





New Dallas Exec for Cap 
Dallas, March 10. 

Marion Ehemann, has _ been 
named new local manager of Capi- 
tol Records, coming here from the 
Oklahoma City office. 

He replaces Dick Rising, who 
goes to Capitol’s Hollywood office. 


























[CONFESS 


K11410 





ONY MORELLI 


SINGS 


MGM11410 78 Rpm 


M-G-M RECORDS 








AMI 
TO BLAME 


45 Rpm 


CAPITOL 
eR 


2. SIDE BY SIDE 


LADY OF SPAIN 


5. OH HAPPY DAY 
A MILLION TEARS 


COLUMBIA 


TELL ME A STORY 


5. GOMEN-NASAI 


CORAL 


HELLO BLUE BIRD 


2. DANCIN’ WITH SOMEONE 
BREAKIN’ IN THE BLUES 


ONE DREAM 


4. MINNIE THE MERMAID... 
SAY IT ISN’T SO 


IF YOU WERE ONLY 


DECCA 


SOMEONE TO CARE FOR 
2. YOU FOOLED ME . ¥ 


HOT TODDY 


4. GLOW WORM 
AFTER ALL 


5. OH HAPPY DAY ......... 


MERCURY 


MY JEALOUS EYES 


2. NO HELP WANTED 
TEXARKANA BABY 


CUBAN LOVE SONG 
4. CARAVAN 


ee ee ee ee 





IF YOU TAKE MY HEART 
M-G-M 


2. HAVE YOU HEARD 
WISHING RING 

3. KAW-LIGA 
YOUR CHEATIN’ HEART 


THE MAGIC I a i a a 


Ohio Juke Ops Preview. |snfery Father coum i Juke Ops Preview 
Potential Clicks With 
‘Hit Tune’ Party for Kids 


Cleveland, March 10. 


Ohio’s coin machine operators, 
at their annual meeting here last 
Thursday (5), revived an eld prac- 
tice of publicly previewing current 
disk releases for the selection of 
potential clicks. At the Cleveland 
Auditorium, several thousand 
youngsters were invited to vote 
for their favorite wax entries. The 
“Hit Tune” parties may be held 
once a month by the juke ops from 
now on. 

The show was emceed by WERE'’s 
disk jockey, Bill. Randall. Randall 
also hosted the flock of disk artists, 
who came for the conclave, on a 
WERE program held for the Ameri- 
can Red Cross in cooperation with 
the coin machine industry. 

Virtually all the major com- 
panies were represented by their 
sales and artists & repertoire execs, 
in addition to the artists. Among 
those attending were Larry Kana- 














ga, for RCA Victor; Mitch Miller 


= 2. 
NOAH 
3. MY BABY’S COMING HOME .. 


lt. LITTLE BOY AND OLD MAN.......... 


2. YOUR CHEATIN’ HEART.. 


4. SHE WEARS RED FEATHERS 


; I BELIEVE 
| 3. TWO EASTER SUNDAY SWEETHEARTS... 
1, TILL I WALTZ AGAIN WITH YOU........ 


eee re ee re Lawrence 


5. S’POSIN’ PG 


1. TWICE AS MUCH ........ 


3. PLAYIN’ DOMINOES, SHOOTIN’ DICE 


> 
* 
; 
eee 
3. HOLD ME, THRILL ME, KISS ME........ Karen Chandler 


1. DOGGIE IN THE WINDOW 


3. TELL ME YOU’RE MINE .. 


bh ade baa gear ee Georgia Gibbs 


1. YOUR CHEATIN’ HEART... 
I’LL BE WAITING FOR YOU 


ee ee ee 


ee ee ee oe | 


: 
s 
+ 
wm 
. 
& 
* 
+ 
WHILE YOU DREAM 
|$ 5. SEVEN LONELY DAYS ... 


.Disk Companies’ Best Sellers..- 


ARTIST 
Sp oe ee Oe Nat (King) Cole 
DON’T LET EYES SHOP FOR HEART 


PPLE ee Od a EEE Kay Starr , 


..Les Paul-Mary Ford 


4. JT’S IN THE BOOK (2 Parts)............. Johnny Standley 


Wore e Four Kaights 


F. Laine-J. Boyd 
ee rT Tey te Frankie Laine 


Jimmy Boyd 


MY BUNNY & MY SISTER SUE 


Guy Mitchell 


PRETTY LITTLE BLACK-EYED SUSIE 


.. Richard Bowers 


TOKYO BOOGIE WOOGIE | 


Teresa Brewer 


Welk 


Don Cornell 


MINE 


PeLCET Se Ter Ter re Mills Bros. 


POE ERIN YL CRETE OPEL Four Aces 
IF YOU TAKE MY HEART AWAY 


Pee eee Red Foley 


eee Sane) 64060060554 Mills Bros. 


PAGER ERIE PERE EEE Dick Todd 
TILL I WALTZ AGAIN WITH YOU 


case us 6654.49.0 804 5508 Patti Page 


we errr ere fr eer Rusty Draper 


Ve eT Tree CLT EATS Gaylords 


Ralph Marterie 


RE ee ere Joni James 


Joni ' James 


Lebbdeewed 64 bess Hank Willaims 


| 4. WHY DON’T YOU BELIEVE ME ............... Joni James 
PURPLE SHADES 
Oy: SL NEE vos ce 0 Ghs db Ue veer eewesséeeeeebe sees Crickets 
MILK AND GIN 
RCA VICTOR 
1, pg LET THE STARS GéT IN YOUR EYES. .Perry Como 
IES 
a i: . aaa 60-5540 6058 Ralph Flanagan 
SERENADE 
Se WD 55.00 06 Be coecepeeceensteeodedes Perry Como 
I CONFESS 
4. HOW DO YOU SPEAK TO AN ANGEL........ Eddie Fisher 
DOWNHEARTED 
5. WILL O’ THE WISP ROMANCE ........ Hugo Winterhalter 


and Percy Faith for Columbia; Sid 
Goldberg and Mike Conner for 
Decca, and Jimmy Hilliard for 
Coral. Latter left for a Coast re- 
cording sessions after the meeting. 

Miller, Col’s artists & repertoire 
chief, also spoke to a gathering 
of the diskery's field staff in a move 


to step up the company's sales 
tempo, 





REMINGTON INKS ROGERS 

Kenn Rogers has been appointed 
Overseas rep and export manager 
for Remington Records, 


Rogers flew to Paris Sunday (8) 
to assume his new post. He'll head- 
quarter there. 


oH ECCA 


$ 
<coe es 





New ASCAP Deal 
With Ballroom Ops 


After lengthy negotiations dat. 
ing back to last summer, the 
American Society of Composers, 
Authors & Publishers has wrapped 
up a new licensing deal with the 
National Ballroom Operators Assn. 
New deal calls for the ballroom ops 
to pay ASCAP seven-tenths of a 
percent of their total receipts. New 
licensing formula replaces the for- 
mer ASCAP procedure of getting 
a flat sum from ballrooms accord- 
ing to location, size and type. 

J. M. Collins said that the new 

deal is an “experiment” that will 
run for two years, beginning Jan. 
1 of this year. ASCAP and the ops 
agreed to the pact because it was 
a much simovler method of licens- 
ing than the previous formula 
| which draw squawks from some 
ops that they were being overe 
rated. 
Broadcast Music, Inc., meantime, 
has also been trying to make a 
deal with the NBOA but thus far 
has been unable to come to terms. 
It has been charged that ballroom 
ops had given orders to visiting 
bands not to play BMI tunes in 
order to avoid the need to make 4 
deal with BMI. 


| Sauter-Finegan Band 
| Readies Spring Tour 


The Sauter-Finegan orch, which 
has been confining its activities to 
its RCA Victor waxings, is ready- 
ing its book and arrangements for 
an in-person kickoff sometime in 
May. Band is drawing close trade 
attention since it’s the most recent 
crew to come into the public eye 
via a wax buildup. Victor per- 
formed similar wax huildups in the 
past couple of years with the Ralph 
Flanagan and Buddy Morrow 
orchs. ° 

Orch, which is booked by Wil- 
lard Alexander, is being set for 
concert and dance dates. 








JIMMY BOYD's 


New Smash! 


jEarly“ 


: Bir 


ROBBINS MUSIC CORPORATION 











TWO BRAND NEW BALLADS 


I’M SORRY |! 
EVER MET YOU 


° 
THE HOUSE OF 
BROKEN DREAMS 
By the Writer of 
The Curse of an Aching Heart 
Pub. by 


IRVING TANZ MUSIC CO. 
. 1619 Broadway, New York City 





























Sweeping The Country’ 


HOLD ME, 
THRILL ME, 
KISS ME 


Karen Chandler CORAL 
Roberta Lee - Jerry Gray DECCA 








-America’s- Fastest 
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me This Week's BEST SELLING RCA Victor Records 


















































NELVINA/KEEP ON DRINKIN’ 


Big Bey Crudup 





Overture 

Lavra De Maupassant 
Finale 

A Little More Heart 


The World Is Beautiful 
Today 


Everybody Loves to Take 
A Bow 


I'm Glad I’m Leaving 
Who Is the Bravest? 
Salome 











Downhearted 


How Could You 
SALOMEE/Let Me Know 








plus three big show tune singles 


HOW DO YOU SPEAK TO AN ANGEL? 
Eddie Fisher 20/47-5137 


| FEEL LIKE I'M GONNA LIVE FOREVER 
Sunny Gale 20/47-5216 


Dinah Shore 20/47-5176 





The Rutland Bounce 
Hello, Hazel 


! Feel Like I’m Gonna Live 
Forever 


You‘re Gonna. Dance With 
Me, Willie 
Every Street’s a Boulevard 
In Old New York 


How Do You Speak to an 
Angel? 





Autograph Chant 


















JACK WHITING 












POPULAR :: Playing — 
rpm/45 rpm Time 
DON'T LET THE STARS GET IN YOUR EE bss. crus vine tanekvanetadtuisdavestlekaaer el +20/47—5064...........0... 2:37/2:30 
Perry Como 
Ne ee ee ne nee nde bad aitus thei ceeuet caters #20/47—5095.. 2.0.0... oe. 2:22/3:00 
Ralph Flanagan ' 
is it okt Aa isi Aes cousin eee es nome tor re ethionabs cnamreaed padaaae 20/47 anBIE2;. 0... ccc cnees 2:45/3:05 
Perry Como 
HOW DO YOU SPEAK TO AN ANGEL/ DOWNHEARTED so pil pik naiieials Rallies Rinmeeaaeten HIO/AT ane BISP. oo. acc nseess 2:22/2:24 
Eddie Fisher 
WILL-O-THE-WISP ROMANCE/THE MAGIC TOUCH............................ ccc eee cee e eee. +20/47—5209............... 2:40/2:28 
Huge Winterhalter 
GOMEN NASAI (Forgive Me)/SPRINGFIELD MOUNTAIN ................. EO SR ESE * Py eh) 2:20/2:29 
Harry Belafonte , 
TRAIN, TRAIN, TRAIN/! CAN’T GET STARTED WITH YOU ..........0...00...0..0..0cccecee ee +20/47—5212...........00.. 2:58/2:58 
Buddy Morrow 
I 5), dure Ste et i scene dignd saaabnd on ebedmawbanlaaaoa #20/47—5176. 0.0.0... see 2:50/2:27 
Dinah Shore 
FEO, GUND, SOOT oon. iiainisccisccscceccescevcnceca cesses cocccabéboabanbeassi +20/47—S197. «00... ees ..3:04/2:40 
Buddy Morrow 
8 5s 55i65.6c' sy 6 ¥ sa Gee eee one bTa9 000 sdnebsnersqne cactdebewsves Tals 420/47 —AG9T oo. cece 2:56/3:28 
Hugo Winterhalter e 
ee SN os eeepc tesa seee ces creat amcnawgsessccecarsechabeetbeon Sern $20 /4PanBISS. ci. e cee cs. 2:30/2:30 
The Three Suns 
| FEEL LIKE M GONNA LIVE FOREVER/ SU GUID WEID is iv kev crvesncsccchebackthnv nents $20/4T an $216... ooo. eee nee 2:45/2:30 
. Sunny Gale ; 
BECAUSE YOU’RE MINE/THE SONG THE ANGERS SING ........0cccc0c.coccsciveveesesesscsgs 410/49—3914.. 0. eee, 3:30/3:30 
Marie Leaza . 
PURASE: PREAGE/THE GOLDEN: YEARS .......cccccccccccccccetevecbocessecsvesescdenubieeces cies #20/47—5208............... 2:35/3:00 
Tony Martin 
APRIL IN PORTUGAL/PENNY WHISTLE BLUES..........0....00 0000. ceeesewe eee seen es +20/47—5052........ Tee He 3:15/2:25 
Freddy Martin 
COUNTRY—WESTERN 
THERE WASN'T AN ORGAN AT OUR WEDDING/HONEYMOON ON A ROCKET SHIP ..... #20/47—S155..........0005. 2:30/2:40 
Hank Snow 
A FOOL SUCH AS | /THE GAL WHO INVENTED KISSIN’ ------- 0 cece eee cere e ee eee eee eeerenees #+20/47—5034........ eee 2:30/2:35 
Hank Snow 
| KEPT IT A SECRET/ ANYTHING CAN HAPPEN. ............--.: 0000 c cece cece eee r eee n een nees #20/47—5207............... 2:20/2:27 
Charline Arthur 
RHYTHM & BLUES 
I'LL NEVER LET YOU GO/YOU PLAYED ON MY PIANO.......2..........:ccc eee ceeeee enon ees rey a Per reee 2:00/2:40 
John Greer 
AND THE BULL-WALKED AROUND, OLAY/MARGIE ..............500:e:cseeeee ence ener teenies $$:20/47—B132............05. 3:01/2:16 
pte $20/47—5167.........00005. 2:53/2:35 
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ANS MASTER'S VOICE” 









UAE SFO DUARTE $ 


THESE ARE THE HITS THAT 
MAKE A GOOD FROGRAM GREAT: 
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On the Upbeat 


New York 


Nat (King) Cole beging .a one~ | 


week engagement at Chubby’s> 
Camden, N.J., March 20. Cole’s 
also set for tele guest shots on the 
Perry Como Show, March 18, Kate 
Smith Show, March 30- and “This, 
Is Show Business,” April.4....Stan 
Kenton playing a one-niter tonight 


(Wed.) at the City Auditorium, 
Dallas...Danny Sutton into the 
Town Casino, Buffalo, for one 


week beginning March 16.. The 
Four Lads, vocal combo, into Blin- 
strub’s, Boston, March 16 . . Stuart 
Foster opens at the Capitol Thea- 
tre. Washington, tomorrow (Thurs. 

Howie Richmond moving to 
larger headquarters April 1. It’s 
his fourth expansion move in four 
years...Alan Dean’s fan club 
feted him at the Blue Note, N.Y., 
Saturday (7)...Joni. James opens 
at the Chicago Theatre, Chicago, 
March 20...Milt Herth Trio began 
an indefinite engagement at the 
Park Sheraton, N.Y., Monday (9) 

.Joe Allegro, RCA Victor croon- 
er, inked to a personal manage- 
ment pact by Joseph Piccola. . 
Ray McKinley orch into Frank 
Dailey’s Meadowbrook, Cedar 
Grove, N.J., Friday (13) for one 
week. 





Chicago 
Marshall Terkel, ex-Music Cor- 
poration of America, joined Com- 
munity Concerts Booking agency 
last week 


New Orleans, March 24... Ann 
Crowley chirps at Chase Hotel, St. 
Louis, April 17... Stage Coach 
Club, in the new Greyhound Bus 
Statidn, set to open March 19 un- 
der the aegis of Al Greenfield, op- 


erator of the Black Orchid . . . | 


Vince Fiorino cut “Red Canary” 
for Okeh last week, first of eight 
sides for the company. He also 
doubled as composer on most of 
the selections. 

Five-O-Four Club is starting new 
policy March 13 bringing in jazz 
‘and blues names with the first 
show March 13 having Chuck Gil- 
lis, Anne Laurie, and Jack Mabley 

. Floyd Dixon and Margie Day 
are pairing for a series of mid- 
west one-nighters starting April 17 


through May 3. Shaw Agency | Hotel... Little John Beecher orch 
‘pacted Freddie Cole and Linda | set for Gordon, Neb., Fire De- 
Hayes last week ... Carla Bloecker | partment Dance March 17. 
became new Shaw office manager haem 

.. Teddy illips goes into the 
Claridge, Memphis, April 10 for Dallas 
two frames followed by Billy Jayne Manners pacted for two 


Bishop for a like period. 


Pittsburgh 


Joe Krysik, saxist with the now 
defunct Penn McKee Hotel orch, 
has joined the Brad Hunt crew . . 


Three Suns booked into the Twin | 


Coaches late in June . 


April 9-10. 
vocalist wit 


ob Blancque is new 
Baron Elliott .. 


tonight (Wed.). 


returned to work . 














8 e248 


Roberta Quinlan set | 
for two weeks at the Monteleone, | 


. . Ray | trio for. its Mayan Room Monday 
Anthony playing the annual Police- | 
man’s Ball in Butler for two nights | Tiesday (17}—both crews set in- 


. | one- -nighters ‘coming up from Stan 
Horace Heidt plays the War Me- | Kenton orch Monday (16), 
morial Auditorium in Johns.own | Eckstine and Count Basie’s band 
. Eileen Gardner, | 
accordionist, okay again after hurt- 
ing her back in a fall and has 
Artie Arnell 
crew goes into Vogue Terrace | stint 






































































































































| Armstrong and his Jazz All-Stars 
are there ... Charles (Buddy) 
Martin into Chuck’s Cocktail 
Lounge on the Northside for an 
indefinite stay . .. Frankie Yan- 
kovic plays one-nighter at West | 
| View Park April 8 


Omaha 
Mal Dunn orch opened at Music 
Box ... Jan Peerce booked for 


August concert by Ak-Sar-Ben . .. 
Cheryl Corby, organist, bowed -in 
at Cottonwood Room of Blackstone 





weeks at Adolphus Hotel’s Century 
Room, opening Monday (16). . 

Dick Lee and -Abbey Albert orch 
|}opened in Baker Hotel’s Mural 
Room . Jayne Swayze, femme 
| singer, joined Mel Sandler’s quar- 
| tet at the Chateau . Dallas Ath- 
letic Club gets the Jack Caldwell 


(16) and Ted Parrino orch returns 
| definitely .. . Longhorn Ranch has 
Billy 
March 23, Ralph Flanagan’s orch 
April 20 ‘and Billy May crew on 


May 18... Colony Club has Don 
Cherry set for, June 2-8 singing 








BEST 
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DASH MUSIC I 
CAMPBELL, CONNELLY 


BRITISH 
SELLERS & 


DASH MUSIC 


© SHE WEARS RED FEATHERS 


Smorgasbord Parade 


Stockholm, March 3. 

Six U. S. melodies are topping 
the bestseller lists in the Swedish 
capital at the moment. After being 
the top melody for several weeks, 
“Ten Thousand Miles” now is in 
second place; with “Meet Mr. Cal- 
laghan” with Les Paul & Mary 
Ford on Capitoi in first place. A 
Swedish version of “Ten Thousand 
Miles,” with singer Brita Borg at 


| the Sonora label, holds the lead on 


this’ melody; while Jo Stafferd’s 
“You Belong to Me” comes next. 
“Botch-A-Me” and “Half As Much” 
with Rosemary Clooney are fourth 
and fifth, while Capitol’s “John 
and Marsha” is in sixth place. 

The latter, which for years has 
been banned in Swedish radio, was 
unexpectedly aired two weeks ago, 
immediately followed by protests 
from some listeners as well as a 
good sale in the shops. 





Cap Distrib Powwow 

Capitol Records. wound up a five- 
day sales huddle in New York Fri- 
day (6). The confabs, which drew 
in Cap’s 10 district managers, were 
supervised by William H. Fowler, 
diskery’s veepee. 

Upcoming plans for Cap’s Spring 
and summer lines highlighted the 
meet. : 














’ 
RETAIL SHEET BEST SELLERS ae 
° 
s |2 
) VARIETY —— te Oak) 1, 
Survey of retail sheet music ce} 5 2e|3 8 
sales based on, reports obtained E s @ 77) . be 
from leading’ stores.in 10 cities ¢ fa 3 + g 2/0 E 
and showing comparative sales if zg. el lla gi zie « 
rating for this and last week. Sicl/s|/e.e)4 elol3ifr 
*ASCAP 7+BMI E SIE eyes |i 1 ela ]-a 
: Bole sles 8ielels] & 
=lelFlalelslalelelel e 
TEN lela el ere es isielgi nx 
This Last i = Els g *“iSilals| 
wk.. wk. Title and Publisher viz lolsit&izlia a 3 &-| s 
1 1 *+Till I Waltz Again (Village)............ So mise & 2. @ Fe oe 97 
9A 2 #£«x+tDon’t Let the Stars (Four Star).......... 310 5:6 9 2 1 3:3 '1 3 6 
2B 3 £=*Keep It a Secret (Shapiro-B)............ 4 4 4:10 G34 3. a*72 67 
4 4 *%+Tell Me You're Mine (Capri) .......... 8 S:8 2.) 'O =o. 3 ae 
5 7 *Doggie in the Window (Santly-J)........ ie a Me s- §- Gera 43, 
6A 6 *Anywhere I Wander (Frank)............ SS Be ee ee ‘ 6 5 40 
6B 5.  *Oh Happy Day. (BVC).............-+.%- 7: Ss ae a FS 5 3 40 
8 8  *Hold Me, Thrill Me, Kiss Me (Mills)..... 6 Sm 6 2. 7 8 8 28 
9 9 *Don’t You Believe Me (Brandom)........ at 3 . & Bs 27 
10 «6410 *Pretend (Brandom)...........+.«++.: en Fay See es 14 
11 15 +tGlow-Worm (E. B. Marks).............. aS ee SB Wn Seen es 2 11 
12. i3 PE WOGtEETe COCTOMWELL). 2... .0 ccc esccntces 5 | ara Pea ee 10 
13. 12 *Have You Heard (Brandom)............ = grey 10... 9D 
14 - *Even Now (Pickwick)............-.+---. 234, ae wa. fies 6.6 6 
15 14 *My Baby’s Coming Home (Roxbury)..... 2 ee are 9 5 
SL... “ 
Monday (16) for the week 1em*/ 6 U.S. Pops Top the Pop ‘Disk Cut-Rate Spread 


To Hinterland Stores 
Hurting N.Y. Discounters 


Increasing spread of disk retail- 
er’s picking up the cutrate selling 
practice is seen in the trade as 


list price selling. According to 
several trade: execs, the big dis- 
count houses, which usually sell at 
30% off and rely mostly on the 
mail order biz, won’t be able to 
compete with local shops which 
have adopted similar discounts, and 
will- be forced to hike their disk 
prices in order to sustain a margin 
of profit. 

In recent weeks the Montclair 
(N. J.) National Music Store and 
a flock of record shops through- 
out New... Jersey,. .Pennsylvania, 
Connecticut and Massachusetts | 
have been hopping on the cutrate 
bandwagon. 
large cutraters will move slowly 
before jacking up their prices but 
it’s foreseen that when the loss of 
mail order trade begins to effect 
their overall take, there will be 
no. other. alternative. 


taking its toll of the indie retailers. 
Most recent casualty was the Am- 
herst College (Mass.) Campus Rec- 
ord Shop. Shop, which was one 
of the town’s most popular retail 
outlets, continued to lose biz as 
an increasing-number. of studes and 
residents: got on the disk mail order 
kick for the 30%-off ture. Unable 














® WALKING TO MISSOURI 


DASH MUSIC , 


® MAKE IT SOON 


CAMPBELL, CONNELLY 


®THAT DOGGIE IN THE WINDOW 


CAMPBELL, CONNELLY 


® FAITH CAN MOVE MOUNTAINS 


DASH MUSIC 


® KEEP IT A SECRET 





CINEPHONIC 


THE CONNELLY GROUP HIT PARADE! 

















to compete with similar cutrating, 
| shop shuttered. 





| 
Decca’s Melon 
| Decca Records declared its reg- 
, meee quarterly dividend of 17%4c 
last week. 
Melon is payable March 30 to | 
stockholders of record March 12. 





Harry Weinstein named profes- | 
sional manager of the _cconiqup 
and AVAS music firms in N. Y 





speeding up the eventual return of | 


It’s expected that the | 


Meantime, the price war still is | 









Tin Pan Alley 


as Continued from page 1 ———! 


the life-or-death power over a song, 

The coin setup for tunes that 
have been waxed, even on obscure 
indie labels, is considerably differ. 
ent. These songs are still com- 
manding top prices from publishers 
who believe they can develop a 
promising territorial hit into a na- 
tional click. As a result, the artifi- 
cial hypo is still an important fac- 
tor in the industry despite the 
publishers’ being burnt more often 
than not. The pubs, however, are 
still willing to shell out for that 
“hit that’s breaking in Kokomo on 
the Cornball label.” 

Since getting the record has be- 
come of such paramount impor- 
tance, more-and-more cleffers are 
| bypassing the publishers for direct 
contact with the aé&r men. If the 
tunesmiths hit with the diskmakers, 
their bargaining position with the 
| pubs becomes vastly improved. The 
fe men are encouraging this de- 
velopment by seeing everybody, 
| whether publisher er songwriter. 

Cleffers with some capital are 
also going into publishing ventures 
on their own where they can line 
up platters via their own ‘efforts. 
If the tune breaks through they 
can pick up all the marbles, as 
did Sid Prosen with “Till I Waltz 
Again With You.” If the tune folds 
the writers figure they will lose 
little since they would have gotten 
|a meagre advance, at best, from 
the pubs. 























Supreme Court 


Lame Continued from page 37 


termine also whether such offers 
were ‘in the nature of an extrac- 
tion.” We are not dealing here 
with offers of mere token or nomi- 
nal services.” 

-ustice Tom Clark, one of the 
three dissenters, wrote in a brief 
| opinion for himself and Chief Jus- 
tice Fred Vinson on both the mu- 
sicians’ and printers’ cases .aat 
“realistically viewed, one enter- 
prise is as bogus as the other. Both 
are boondoggles which the employ- 
ers ‘does not want, does not need, 
and is not even willing to accept.’” 

In another dissent, justice Jack- 
son wrote of the majority opinion, 
“the cou holds that so long as 
some exertions is performed or 
offered by the emplayees, no mat- 
ter how useless or unwanted, it 
can never be said that there is an 
| exaction ‘for servéces -which are 
|not performed or not to be per- 
formed.’ Congress surely did not 
|enact a prohibition whose practi- 
cal application would be restricted 
to those without sufficient imagina- 
tion to invent some ‘work’.” 


























it's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 

















Experienced composer looking for 
good musical book or collaborator. 
Have excellent contacts. 

Box V-3653 
| Variety, 154 W. 46th St., New York 


| 














HANK THOM 
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Another BMI, "Pin Up’ 
NO HELP WANTED 


Published by Acuff-Rése 
RUSTY DRAPER. ; Be. ray 
pac CAmines’ "++ +0eeees (Mercury) 


MADDOX. BROS. ‘* poss 1: (Mercury) 
MPSON..... 


Hit 


OSE. ...... (Columbia). 


"t+eseeees (Capitol) - 


#80 
corten  b Avene, new York 26. nev. . 
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Assessing 7 Acts $1,000 for Playing 
Unfair’ Date Draws Fire Vs. Union 


A 





Chicago, March 10. + 


ion of the advisory board of 
ee ‘america Guildof Variety Art- 
jsts’ Cincinnati branch, headed by 
Bob Edwards, which fined seven 
acts $1,000 for playing a show Feb. 
90-21 at the Murat Temple, In- 
dianapolis, is raising a furor here. 
Cincy board said the acts were 
working for Sid Page, Chicago 
agent who’s on the AGVA unfair 
list for failure to pay the welfare 
levy, and also for working with 
Mel Hall, unicyclist, likewise on 
the AGVA verboten roster. 

Union claims that Page, through 
an agent, Mel Ross, produces 
shows at the Murat, and that ac- 
tion is being taken to prevent his 
activities there through interven- 
tion by local AGVA and other 
unions. Whether or not such a 
request, as reported, would fall un- 
der the classification of secondary 
boycott under the terms of the Na- 
tional Labor Relations Board is 
being studied -by the lawyer for 
the Chicago agents, John Moser. 

Acts fined said there was no 
hearing on the charges and that 
two of the performers, Don Rice 
and Will Mahoney, are members 
of the American Federation of Mu- 
sicians.. However, Ernie Fast, mid- 
west AGVA regional director, said 
that Mahoney had applied for mus 
sical permit only last week in Chi- 
cago and had worked on AGVA 
card previously. He was not sure 
about status of Don Rice. Several 
of the acts said permission was 
given to play the date because 
contracts were made before the 
unfair listing was issued. 

Page was also ordered to pay 
$450 to Roy Myers on latter’s 
claim that Page broke a contract 
with him to play 10 girls on a date 
and then cancelled them without 
notice. Chi agent says that he 
has two witness to a telephone con- 
versation with the line producer 

(Continued on page 52) 


CHICAGO'S CHEZ PAREE 
INKS BEAUCOUP NAMES 


Chicago, March 10. 

After the present show, which 
starts March 13, headlining Dave 
Barry, Chez Paree brings in a host 
of names. Next show, which stars 
Lena Horne, also kas Alan King 
and Lou Wills, Jr., and begins 
three week stand April 3. 

Pencilled in afterwards are Ray 
Bolger, April 24, then Tony Martin 
three weeks later. Summer sched- 
ule will include Jane Froman, 
Martin & Lewis and Jimmy Du- 
rante, according to Dave Halper, 
managing director. 


No TV Worries in Odessa; 


San Antonio’s Folderoo 


San Antonio, March 10. 

Andy Rice has shuttered his Cir- 
cus Club here and is moving to 
Odessa, .Tex., where he will open a 
spot. Rice declared that “televi- 
sion is ene of the reasons nightclub 
business is so unprofitabie in San 
Antonio. Odessa has no TV station 
in its immediate area.” 

This is the second local cafe to 
fold in recent weeks. Several still 
operating have curtailed their live 
band policy in favor of jukebox 
music. 











CNE’s 185G Coaster 
Toronto, March 10. 

Contract for a $185,000 roller 
coaster, to be completed before the 
Opening of this year’s Canadian 
National Exhibition, has been 
Signed by Patty Conklin and the 
CNE on a 10-year renewable lease, 
With the city in on an undisclosed 
oc deal of the gross. New ride, de- 
Sisned by Joe McKee, superin- 
tendent of Palisades Amus. Park, 
N.J., will have two four-car trains, 
hina powered, with 50-foot 

Ss. 

Deal coincides with civic expro- 
Priation of Sunnyside Amus. Park 
Setup to make way for a rapid- 
transit highway. With Conklin 
owning most of the Sunnyside con- 
ons he will now move these 
° a site granted immediately 


South of his present CNE midway 
ayout, 





Donald Richards signed for the 
yympia Theatre, fat March 





Linn-Alexander Set For 


Caribbean Dance Stint 


Bambi Linn &- Rod Alexander, 
dance team, have been inked to 
do choreography and also appear 
this summer with the Caribbean 
Ballet Guild in Puerto Rico. 

Team will also appear at the 
Caribe-Hilton, as well as other ni- 
teries, after their “Show of Shows” 
TV assignment. 


Henie Seeks Shift 
Of 350 Balto Suits 


Baltimore, March 10. 

Sonja Henie and Sonja Henie 
Ice Revue, Inc.. defendants in 
in more than 350 suits arising 
from the grandstand collapse at 
her show held in the 5th Regi- 
ment Armory here last March, 
have filed third-party complaints 
to shift damage claims to the 
grandstand contractor and his in- 
surance firm, the Hartford Acci- 
dent & Indemnity Co. 

Miss Henie and her company 
asked that the seating contractor, 
Edwin P. Coronati and Coronati 
Amusements, Inc., as well as the | 
Hartford company be held: liable 








“for all sums that may be ad- 
judicated against” her and her 
concern. 


The third-party complaint was 
filed for the Henie interests in 
the consolidated cases in Balti- 
more City Court, Superior Court 
and the Court of Common Pleas. 
Further _ proceedings at present 
are being held up pending a Mary- 
land Court of Appeals decision at 
Annapolis in which one of the in- 
jured spectators is seeking to up- 
set a Baltimore court’s ruling 
which absolved the insurance firm 
from any liability in connection 
with the faulty grandstands. The 
new Henie complaint, however, 
alleges that the Hartford company 
was responsible for seating facili- 
ties and was negligent in its super- 
vision on the date of the incident, 
March 6, 1952. 


Pitt Vogue Sees the Light 
In Scramble Vs. Copa On 
‘Sunshine’ Norman Brooks 


Pittsburgh, March 10. 

Norman Brooks, whose “Hello 
Sunshine” platter for the indie 
Zodiac label has zoomed him, was 
in the middle of plenty of bad feel- 
ing here between two nitery own- 
ers, John Betera, who runs the 
1,100-seat Vogue Terrace on the 
outskirts, and Lenny Litman, op- 
erator of the downtown Copa, Fuss 
started when Vogue won out over 
Copa in some heated bidding for 
Brooks week of April 13. 

When, a few days later, another 
week, right on heels of that, open- 
ed up for Brooks, Litman grabbed 
him off. Betera protested vehe- 
mently, claiming it was unethical 
inasmuch as Litman would be bill- 
ing Brooks as a coming attraction 
at precisely the same time Betera 
was playing him.: Litman, how- 
ever, stood his. ground and refused 
to budge on the booking, and Be- 
tera for a time considered cancel- 
ling Brooks as a result. 

After considering the matter, he 
decided to stick with Brooks but 
add Toni Arden to the same bill 
and give her top billing over the 
“Sunshine” boy. Vogue didn’t 
want to lose a future option on 
Brooks at the same dough and fig- 
ured that perhaps after successive 
bookings there and at the Copa, 
with the possibility of additional 
disks in the meantime, he might 
be an even hotter property in the 
summer when the option would 
be exercised. 


Borge Big 2346, SF. 


San Francisco, March 10. 
Victor Borge opened at the 1,775- 
seat Curran to win rave reviews. 
In addition to hefty bolstering 
from crix, Borge has been backed 

by a strong promotional pitch. 
First stanza of a two-week run, 
starting Sunday (1), with house 











scaled to $4.20, will hit a big | 


| $23,500. 


Ex-MCA Agents Into 
Phoenix Realty Biz 


Two former Music Corp. . of 
America agents are becoming part- 
ners in a real estate office in Phoe- 
nix, Ariz. - 

Al Gazely has been operating a 
realty firm for the last few years | 
and he'll be joined by Jack Whitte- 
ae who left for Phoenix last 
week, 


Philly Cafes Join 
Nix on Fund, Set. 








Reprisal’ Action 


| 

Philadelphia, March 10. | 

The Cafe Owners Assn, of | 
Greater Philadelphia has notified 
the local branch of the American 
Guild of Variety Artists that all 
welfare fund contributions would | 
be discontinued and that a reprisal 
against any member of the | 
COAGP would be construed as an | 
attack on the entire group. } 
AGVA was notified in a tele- | 
gram sent by Herman Comroe, 
president of the Philly group and | 
a.v.p. of Theatre Restaurant Own- 
ers of America, following a meet- 
ing of the local org. The telegram 
stated that such payments “may be 
illegal under the Taft-Hartley 
Law,” and that the local group had | 
been advised the Illinois Cafe- 





TROA, Chi Assn. in 


Revolt Vs. AGVA 


| On Welfare Coin; Claim U.S. Violation 





Torres, Storch Inked 
For Versailles, N. Y. 


Carmen Torres and Larry Storch 
have been pacted for the Ver- 
sailles, N. Y., starting Saturday 
(14) and holding until George 
White is able to ready his show 
for that nitery. 

Duo are expected 
there about three weeks. 


to remain 
Miss 


Torrcs was featured in the first | 


Versailles unit, “All About Love,” 
which had a long run at the spot 
last season. It’s Storch’s first date 
there. 


ARA Preps 
Chi Branch 


Artists Representatives Assn. is 
readying to set up a Chicago 
branch to succeed the Chi Enter- 
tainment Managers Assn., which 
recently broke away from ARA 
and was put on the unfair list of 
the American Guild of Variety 





| Artists. 


Establishment of a Chi branch 
by ARA would put the agency org 


men’s Association had instituted | in a position to pick up the per- 


proceedings to determine the le- 
gality of the welfare payments. 

Action to cease payments was 
made unanimously, and the mem- 
bers also voted to take unified ac- 
tion against AGVA if any nitery 
were singled out for union re- 
prisal. 





Academy of Music as N.Y.’s 


Largest Nabe Vaudfilmer; | 


5-Day Bills With Names 


Largest nabe vaudfilm operation 
in New York is slated to open at 
the Academy of Music March 18. 
House will operate five days week- 
ly with chances of expanding to a 
full. week. Initial bill will be 
topped by Al Martino and Sherry 
Britton, with other acts including 
Al Carney, Bob Howard, Tokayer 
Troupe, Mage & Karr and one 
other to be set, plus first-runs. 

Only other act booked to date 
by the Al Rickard Agency, which 
is setting the talent, is Huntz Hall 
& Gabe Dell (Bowery Boys), for 
April 4. According to their mana- 
ger, Charles Wick, the duo have 
been. set for a basic guarantee of 
$3,000 for five days; $3,500 if the 
show runs six days and $4,500 
should the layout go eight days. 

According to Rickard, many 
houses such as the Academy, 
which is a Skouras operation, had 
been mulling return of stageshows 
as a means of perking up business. 
It’s the feeling of many exhibs 
that video isn’t the potent pull it 
used to be and good value in thea- 
tres would pay off at the boxoffice. 
However, Rickard stated, house 
operators who had been thinking 
along that line have postponed 
such plans for the time being 
pending further study of three-di- 
mensional films. 


GRECO TO HUB’S LQ 





IN OFFBEAT KICK 


Las Vegas hotels are not the only 
cafes to seek out offbeat entertain- 
ments. Headliners are getting to be 
so scarce that unusual setups are 
finding their way to other opera- 


‘tions. 


Latest format to be drafted for 
nitery work is ballet. The Jose Gre- 
co troupe has been pacted for the 
Latin Quarter, Boston, April 15. 
This outfit has played the Waldorf- 
Astoria, N.Y., but hasn’t negotiated 
a stand in a bistro not connected 
with a hotel. (Greco will repeat at 
the Waldorf starting April 29.) 

Booking is experimental and a 
route of other Greco cafe stints 
may depend upon «© -tcome of this 
Hub pub stand. 


Bob & Ray Off to Buff. 


Bob Elliot & Ray Goulding, NBC 
comedy team, will make a nitery 
appearance at the Town Casino. 
Buffalo, for one week starting next 
Monday (16). : 

It’s the only date lined up for 
them by General Artists Corp. 





_center membership that would 
| want to work within the AGVA 
| orbit. Currently, majority of Chi 
agents are in the position of be- 
ing either without any major or- 
ganization affiliation or are on the 
AGVA unfair list. 

ARA would come into Chi with 
| the advantage of being the only 
| agency that has AGVA recognition, 
;and would thus be in a position 
to get some concessions from the 
union because of its bargaining 
power. At the recent meeting of the 
AGVA national board, union voted 
to rescind non-recognition of 
agency organizations as it applied 
to ARA. 





Fla.’s Copa City, Lists 2896 
Debts, 966 Tax Arrears 


Miami Beach, March 10. 

Murray Weinger, Copa City 
builder and owner, filed a volun- 
tary bankruptcy petition in Fed- 
eral court here this week listing 
debts of $289,698 and assets of 
$905. 

Highest creditor was the United 
States for $96,813 tn back taxes. 
Other debts included judgments 
for $81,696, $16,551 and $7,720. 
Past season had Weinger report- 
edly working as booker-associate 
for Ciro’s, but he has denied any 
such connection. Petition declares 
he is currently unemployed. 

Copa City cost close to $1,000,- 
000 to build with stock setup aid- 
ing in the financing, although 
Weinger, with local financier Sam 
Kay, retained control. Spot, de- 
signed by Norman Bel Geddes, 
was on the plush side. Overall op- 
erational costs, plus big nut for 
name acts booked in negated 
chances for heavy profits except 
when the 750-seater was jammed 
for both shows. Bill Miller took 
over the nitery in January and re- 
named it the Riviera. 


Jr. Jackson to Tee Off 








Pitt Ankara’s Bladers  & 


Pittsburgh, March 10. 

Joe Jackson, Jr., in “Ice Ca- 
pades” for” several seasons, wi!l 
head the first skating show set for 
the remodeled Ankara, opening 
April 6 for minimum six weeks. Big 
room on Route 51, turned from a 
loser into a winner by ice enter- 
tainment a couple of seasons ago, 
has installed its own permanent 
rink, with a sliding dance floor 
which goes under the bandstand 
while the skaters are working. 

George Arnold will return to the 
Ankara to produce and also appear 
in the productions, which are 
slated to run through the year with 
a new edition every six weeks. Spot 
reopened Friday (6) after a two- 
month shutdown with tHe Red- 
heads, Randolph & Co. and Mar- 
tinet & Andre, and will use regular 
floor entertainment for a month 
until the icers resume right after 
Easter, ° 





Murray Weinger, Who Built tended by prexy Lou Walters, Latin 


* A nationwide revolt against the 
+welfare-plan of the American Guild 


of Variety Artists has been put into 
‘motion by the ‘Theatre Restaurant 
, Owners of ‘America, the recently 
bos uboniface organization. 
| TROA, “acting ‘in concert with the 
Chicago Cafe Owners Assn., sent 
a telegram to AGVA stating that 
|continued payment of the $2.50 
' weekly welfare assessment for each 
performer constitutes a violation 
| of Federal statutes. 


| Telegram ‘from TROA said: “We 
|are informed that the payment of 


i\weifare premiums as arbitrarily 
ordered by you is illegal and sub- 
| jects our members to criminal 
|prosecution under Federal law. 
| We are therefore compelled to di- 
rect our members to siop these 

We request that you 


| payments. 

set an early date when you will 
meet with us so that we may dis- 
cuss and solve the mutual prob- 
lems which confront us. Our as- 
sociation will resent any pressure 
brought against any _ individual 
member and will collectively resist 
should you endeavor any reprisals 
or coercion in any manner until 
{such time as these matters have 
been amicably settled.” 

Referred to by TROA is the sec- 
| tion of the Taft-Hartley law which 
iforbids any welfare payments un- 
|less the fund is jointly administered 
by management and labor. AGVA 
|claims to have complied with this 
facet of the law even though it dis- 
putes coming under jurisdiction of 
Taft-Hartley. Unio states that the 
statute affects only those in inter- 
state commerce and that niteries 
are not in that realm. 

AGVA said that it has appointed 
a three-man board comprising 
James Sauter, USO-Camp Shows 
prexy; Rabbi Bernard Birstein, of 
the Actors Temple, N. Y., and Emil 
Friedlander, chairman of the board 
of Dazian’s, a_ theatrical fabric 
house. Union alternates are for- 
mer president Gus Van and board 
members Jackie Bright and Larry 
Rio. 

Action was taken following an 
executive board meeting of TROA 
in New York Thursday (5) at- 





| Quarter, N. Y.; Harry Aliman, 
(Town Casino, Buffalo; Herman 
|Comroé, Powelton Cafe, Philadel- 


(Continued on page 48) 


JOE E.’5 2 VEGAS DATES 
AFTER S.F. AND H’WO0D 


Joe -E. Lewis, after a Hot 
Springs, Ark., vacation, will play 
two dates at El Rancho, Las Vegas. 
First trip is for May 6 for three 
weeks and he returns there June 
24 for a two-week session. 

Lewis has alse been signed for 
the Fairmont Hotel, San Francisco, 
April 4, and the Mocambo, Holly- 
wood, April 24. 








Shannon River Flows Over 
With Time; Pre-Disk Does It 


Value of diskings as a selling fac- 
tor has increased to the extent that 
even an unreleased platter to 
which there is no publie reaction 
has been instrumental in obtaining 
dates for an unknown.- Rosalind 
Ross, of General Artists Corp., 
used an unreleased disking by Lin- 
da Shannon on the King label as a 
means of getting 10 weeks of book- 





Some of the spots in which she’s 
| been set include the Town Casino, 
| Buffalo; Chanticleer, Baltimore; 
Town & Country Club, Brooklyn; 
Triton, Rochester, and others. 

Tune on which the representa- 
tion was made was “Goodbye, 
Charlie, Goodbye.” 





Lanny Ross to Troy Cafe 
* Troy, March 10. 

Lanny Ross will open at the 
Crystal Lounge here next Tues- 
day (17) for a week. He played 
the lead in a traveling musical at 
the ~Spa Theatre in Saratoga 
Springs last summer, the first time 
Ross had appeared in the Capital 
district for Some years. : 

Singer Kitty Kallen opened at 
the spot tonight (Tues.). Hank 
Bisner’s. orch and organist Irv Ro- 
senholtz are regular features at 
the Crystal, operated by Frank 
Vaccarelli, 
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N.Y. ona Gallic Kick 
With Sablon, Patachou, 
Boyer in Top Hostels 


The French invasion is on in 
spades, Four of the lushest plush- 
eries in the class hotel circuit in 
Gotham are on a Gallie kick. The 
Pierre’s Cotillion Roorft is clicking 
with Lucienne Boyer, a$ previously 
noticed; Juliana Larson, a Texas 
lass with a sexy French chassis 
(vocal and physical), opened last 
week at the St. Regis’ Maisonette; 
and twice within the current 
semester the Plaza (Persian Room) 
and Waldorf (Empire Room) rein- 


ond bid for the class boite clien- 
tele with its current showcasing of 
English thrush Celia Lipton. Gal, 
who opened at spot, unheralded, 
last Wednesday (4), made her 
Gotham debut a few months ago 
at the Hotel St. Regis Maisonette. 
Miss Lipton was rushed into Gogi’s 
to take over the niche vacated b 
Joanne Gilbert, who exited sud- 
denly after a two-week stay. Miss 
Gilbert initiated the entertainment 
policy at the cafe, which previous- 
ly had functioned primarily as a 
nitery sans show, just dansapation. 

English songstress, who had a 
featured role in the recent Broad- 
way flop, “Maggie,” offers a pleas- 
ing stint. However, she fails to 
register with anything particular] 
outstanding in the way of material, 





troduced standby and recent faves. 

The Plaza’s Jean Sablon is now 
a midwinter regular, and the Wal- 
dorf is rushing the reprises by 
bringing back Patachou, the Mont- 
martre comedienne, twice within 
three months. Patachou is a revela- 
tion in contrasts when first caught 
at her trademarked “Lady Pata- | 
chou’s,” on the rue d’Epique, right | 
behind the Sacre Coeur, a touristy | 
Montmartre bistro perhaps best | 
compared to Leon & Eddie’s on} 
52d Street. She was the femme 
Eddie Davis in a roisterous atmos- 
phere and with idiomatic lyrics to 
match. An earthy comedienne, the | 
bourgeois clientele grew to gen-| 


! 
| 


erous intersp!icings with chic Pari-| 
sians and savvy tourists who found 
this an offbeat atmosphere al-' 
though, fundamentally, to pursue | 
the Leon & Eddie’s analogy, “Lady” | 
(that’s the first-name; not a title) | 
Patachou went in for such un-| 
Parisian bistro novelties as snip- | 
ping. customers’ ties and making | 
them perform in boomps-a-daisy | 
audience-participation hokum. This | 
was real rue de la cinquante-deux | 
stuff with a Montmartre accent. All 
of which is the costly tourist eye’s 
view on a gal in whom the Wal- 
dorf’s Claude C. Philippe saw 
things that didn’t meet the average | 
gaze because he, Arthur Lesser and 
the Grades quite obviously had | 
unusual perspicacity. 
Patachou’s Stage Switch 

Best answer is the b.o. Following 
a flock of slick Yank acts Patachou 
quite obviously has what the Wal- 
dorf’s customers like. She is an 
uninhibited gamin type of singer. 
She is showmanly in explaining her 
lyrics in sufficiently good English 
translation, certainly much better 
than might be the case if things} 
were reversed and a Yank per-| 
former had to help the French dig 
his or her lyrics. The manner of 
presentation is obviously a Lesser 
touch, something he did with Mau- 
rice Chevalier directly after World 
War II when Lesser brought the 
great Gallic star over for a one- 
man show. (On the subject of 
Chevalier, it so happens that Pata- | 
chou is his protegee, and she evi- 
dences his style and training. He 
long predicted her effectiveness for 
the American market despite her 
then too natively idiomatic appeal). 
She wisely essays a simple blouse 
and skirt setup, and the forthright 
manner of her songalog matches 
the general toute ensemble of the 
sartorial simplicity. Nat Brand- 
wynne’s music is more than casual 
assist, including that special ac- 
cordionist. 

Sablon’s Novelties 

Jean Sablon, at the Persian 
Room, of course, is something else 
again. He is a polished performer 
from way back, but somehow thi$'| 
time out he chose to check the | 
savoir faire in favor of novelty. | 
Result is that when he gets to his | 
surefire medley of romantic stand- 
ards that still sums up as the best 
of Sablon. This is a minor detail 
in routining because, even in the 
newer arrangements, he is inclined 
to too even a pace. That sequencing 
before and after the French ver- | 
sion of “Laura” is a particularly 
leisurely period. Sablon goes in for 
“Top of Old Smoky” in “French, 
with western trimmings, but in 
actuality he is most effective in his 
Martinique and Portuguese impor- | 
tations, along with the slick sty'e 
of balladeering which has made 
him an international nitery and 
disk fave. Incidentally, instead of 
the traditional Decca label he’s 
now plugging Capitol, his new out- 
let. As with Brandwynne’s AFMing 
for Patachou, Dick LaSalle’s orch 
at the Plaza, plus Sablon’s special 
accomp, Leon Leonardi, do right 
handsome by him. (Perhaps even 
more distinguished in the smooth 
orchestra assist league is what Milt 
Shaw's violining does for Miss 
Larson, particularly in that “April 
in Portugai” routine). 

A personalable terp pair, Hal Har- 
bers and Georgia Dale, are an ef- 
fective entr'acte with some amaz- 
ing lifts, spins and holds to inter- 
splice the characteristic Mexican 
and kindred Latin-flavored num- 
bers. ' Abel. 


* Gogi’s LaRue, N. Y. . 
Celia Lipton, Ted Straeter Orch, 
Pepito Lopez Band; $5 minimum. 





—_— 





Gogi’s LaRue is making its sec-/ 


'vocaling or _ presentation. Chirp 
| has looks and handles herself with 
|assurance. Numbers delivered are 
mostly in the special material 
| vein. Usually heavy dinner crowd 
| at. Gogi’s should find her a pala- 
| table dish as indicated by response 
registered opening night. But it’s 
the late show that will attest to 
singer’s drawing prowess. 

Miss Lipton’s repertoire is pretty 
much the same as it was at the 
Maisonette. She opens with an on- 
and-off the mike rendition of 


off on “The Girl That I Marry,” 
an impresh of a cockney girl doing 
an aping of Katharine Hepburn 
and Bette Davis, a couple of Noel 
Coward tunes, a straight version 
of “Nightingale Sang in Berkeley 
Square” and a few other numbers. 

Backing for singer and music 
for dansapation are handled neat- 
ly by Ted Straeter's orch. Pepite 


Lopez’s band rhythmically takes | 


care of the rhumbaadicts. Jess. 


Cafe de Paris, London 
London, March 3. 
Barbara Perry, Saveen, George 
Smith Band, Winston Lee Orch; $6 
minimum. 


To play a cabaret date at the 
Cafe de Paris is as much of a dis- 
tinction to an American nitery 
performer as a Palladium engage- 
ment is to a vauder. No wonder, 
then, that Barbara Perry can- 
celled her passage home and un- 
packed her bags when she was of- 
fered a last-minute booking, al!- 
though the length of her stay may 
be governed by restrictions on her 
work permit. 

Blonde terper had just complet- 
ed a long season as the femme lead 
in “Zip Goes a Million” and has a 
big local following. Opening night, 
unfortunately, was marred by 
dense, impenetrable fog which af- 
fected biz, but.the gal got a hefty 
response for her stylish dancing. 

Because the dancer cannot fill 
the traditional 30-minute spot, the 
Cafe de Paris breaks from custom 
by presenting a double bill. Sa- 
veen, who opens the show, is a top- 
ranking local ventriloquist who 
was recently inked by Merriel Ab- 
bott for a fall date at the Palmer 
House, Chicago. He’s a smooth and 
suave performer, with a strictly 
comedy patter for his three dum- 
mies; then gets @xtra laughs by 
starting a barking match between 
a stuffed dog and a: live hound. 
This bit is surefire anywhere. 

Myro. 


Ambassador Hotel, L. A. 
Los Angeles, March 4. 

Peggy Lee, with Pete Candoli, 

Jimmy Rowles, Irv Cutler, Joe 

Mondragon, Mike Machecko; Ray 

Noble Orch (17); $1.50-$2 cover. 


This bocking marks a tryout of 
some new stuff for Peggy Lee and 
it’s potentially promising. There 
are many rough edges that need to 
be smoothed, however, before the 
chirp can expect peak response 
from this effort. 

She’s backed by a quintet con- 
sisting of piano, bass, trumpet, 
drums and bongo. They’re good; 
but the primary function of such 
a combo is to provide a frame and 
unfortunately, they have a tend- 
ency to drown her out at times. 
Too, they seem wasted here where 
Miss Lee has the backing of Ray 
Noble’s fine music. e 

As expected, she’s socko on the 
rhythm stuff with which she’s been 
long identified—the “Don’t Mean 
A Thing,” “Do Right” and “Ma- 
nana” sort of tune. Some of her 
ballads, despite the caressing treat- 
ment, suffer from over-production 
and she’s ill-advised, after using 
“Lover” as a socko finale, to re- 
prise it as an encore. She's a 
canny performer, however, and it’s 
a cinch she’ll have the act ironed 
out ere long to provide the atten- 
tion she, as one of the country’s 
top femme bleaters, deserves. 

Stint here marks Noble’s first 
bistro date in some years. He’s 
still peddling those impeccable ar- 
rangements ‘from a seemingly-limit- 
less. library and it’s topdrawer 
dance stuff. However, the maestro 
appears to have forgotten that 
most pop tunes have lyrigs—and 
a vocalist would enhance each set. 


Kap. 


Copacabana, N. Y. 
Danny Thomas, Dolores Hawk- 
ins, The Cerneys (2), Ramona 
Lang & Jack Purcell, Helen_Di- 
mone, Ted Martin, Copa Girls, 
Michael Durso and Frank Marti 
bands; staged by Dowglas Coudy; 
songs, Matt Dubey & _ Harold 
Karr; costumes, Billy Livingston; 
orchestrations, Eliot G. Eberhurd; 
$5 minimum, 





Danny Kaye was_ watching 
Danny Thomas’ opening at the 
Copacabana, and the parallelism 
in their professional. progress 
since both opened in the same sea- 
son at La Martinique not too many 
seasons ago is obvious. Kaye came 
off some A. B. Marcus tab show 
tours in the Orient, via the borscht 
belt, into a Moss Hart-Kurt Weill- 
Ira Gershwin musical, “Lady in 
the Dark” (Gertrude Lawrence); 
and from a Chi nitery joint a 
new saloon comic, Danny Thomas, 
also clicked at the Martinique and 
went on to newer heights. Dario 
and Jimmy Vernon, bonifaces of 
the illfated West 57th Street 








| (N. Y.) boite, have fared spottily 
| since; the former now somewheres | 
|in Mexico as a cafe entrepreneur, | 
and Vernon as an attache of the 


'“Friends With Everybody,” follow-| Desert Inn, Las Vegas. 
|ing up with such items as a take-| 


Thomas has traveled far indeed | 
for a_ strictly saloon product, | 
whose new-found stature in two} 
click Warner Bros. musicals, “I'll 
See You In My Dreams” and “The 
Jazz Singer,” have given him a 
new dimension. But his dimen- 
sions as a cafe entertainer re-| 
quire little enhancement via other | 
media. A_ poised, polished andj} 
| literate entertainer, he takes stock | 
of current values and lampoons | 
the passing scene, TV, the movies, | 
his family life, Beverly Hills | 
phonies and all that goes with it | 
into a pat parcel of punchy patter. 

Authoritative in every move, 
his materia] is -fresh and his pro- 
jection thereof in the best show- 
|manship tradition. He kids-on-the- 
square, takes a_ tongue-in-cheek 
closeup on himself and his mate- 
rial goods, and comes off with as 
socko an hour's package of sure- 
fire .saloon fun as any nitery 
hound would want. 

He has cut out being “the 
preacher”; he _ kids about his 
family and his personal affluence 
in realistic manner; he does “the 
jack” story in so classic a trade- 
marked manner that, with all 
awareness that most saloonatics 
know it~ like vet vauders know 
Smith & Dale’s “Dr. Kronkhite” 
routine, it is still very palatable. 
His stuff is clean, his style as- 
sured, and his routine funny. The 
gags about “real Persians (not 
just Persian rugs”) lying on the 
floors of the Thomases’ Bevhills 
home; the “Competition Blues” 
which, kidding-on-the-square, tells 
off amateur comedians; the “I 
Hate Nate” patter; the satisfaction 
of having waited 13 years to be 
able to say, “I’ll now sing a med- 
ley from my latest picture’; the 
“westerner” satire in the down-on- 
the-farm number, and finally that 
effective lighted match finale, for 
the dimmed fadeout to the Gus 
Kahn song tribute. as part of “I'll 
See You In My Dreams,” all add 
up to a brand of showmanship 
which should be a mode! for any 
floor or rostrum aspirant. 

In between is the usually good 
Copa brand of floorshowmanship 
that boniface Jules Podell usually 
has Doug Coudy, his ace producer, 
whip up. Dolores Hawkins is a pe-. 
tite song stylist who gives the im- 
pression both of hyper-intense | 


s.a. cleavage and _ vocalisthenics. 
She sings a nice song but her 
earnestness and obvious strain to 
make good in so lush a setting 
somehow militate against the sum 
total. She should relax and also 
cut one or two songs: 

The Cerneys (2), featured terp 
pair, a secondary production num- 
ber dancing team, Ramona Lang & | 
Jack Purcell, and the usual in- 
genue and juve, Helene Dimone 
and Ted Martin, who’ work 
throughout the revue, are in the 
professional standard. The Cer- 
neys, as with Miss Hawkins, erred 
in generosity. The timing also was 
retarded by a broken shoulder 
strap which became a running bit 
as, first her partner, and later 
Julia (Darvas &), who ringsided, 
attempted to catch it. 

But by and large these are the 
hors d'oeuvres, and palatable too, 
hut the main course is Thomas, a 
fresh nitery face around Gotham 
—first time east in two years—and 
the Copa is in for some solid 
business. And deservedly. Inci- 
dentally, Thomas incepts the two- 
shows-nightly policy, with the 
heretofore normal third show 
confined to Friday, Saturday and 
Sunday. Abel. 


Bon Soir. N. Y. 
(FOLLOWUP) 

The Mad-moiselles, gal trio. are 
back at this Greenwich Village 
intimery after a brief fill-in the 
latter part of last vear. Stay. this 





-ence to time she worked here at 





time, will probably be lengthier, 
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and deservedly so. Femmes are 
taking ovér the spot vacated by 
Kirkwood & Goodman, who moved 
uptown to the Blue Angel where, 
incidentally, replacement act. has 
also appeared. 

Femmes hit home with their spe- 
cial material songstories, most of 
which follows an inoffensive blue 
vein. Threesome spotlights a tall 
gal (Phila Tharp) in mid-position 
who plays it straight while the 
other two (Dorothy Kingston and 
Marcie Stringer) toss off asides and 
make with the madcap antics. Gals 
have an ingratiating personality, 
handle their stint pleasantly and 
have some good yock material, all 
of which adds up to top response 
with a resultant begoff number. 

Jimmie Daniels, Mae Barnes, 
Norene Tate and the Three Flames, 
regulars at Bon Soir, continue to 
register as a sock lure. Daniels | 
makes an amiable host, in addition 
to offering some neat song styling. 
Miss Tate is effective both when 
taking over the piano interludes 
and pitching the vocals, while Miss 
Barnes nicely blends comic over- 
tones with her solid rhythmic song- 
stering. Three Flames handle musi- 
cal backing excellently. 

Song satirist Alice Ghostley and 
G. Wood, her keyboard accom- 
panist, holdovers, didn’t appear at 
show caught due to death of lat- 
ter’s father. Jess. 





Drap D°Or. Paris 
Paris, March 3. 
Sarah Vaughan, Elizabeth & Dell 
Adami, Gilbert Becaud, Drap D’Or | 
Beauties (8), Lona Rita, Rico’s | 
Creole Band (10), Sylvia March. 
$4 minimum. 





Though Sarah Vaughan is little | 
known here except to disk-hep| 
youngsters, her name in lights be- | 
fore this plush nitery should be a 
beacon for those wanting a solid | 
earful after the word-of-mouth gets | 
around. Drap D'Or snecializes in 
topline names and has done well 
in putting Miss Vaughan in for a! 
two-week stint before she heads | 
stateside for an engagement at the | 
Bérdland, NY. | 

Miss Vaughan, making her Paris 
debut, did a guester during the-re- | 
cent Dizzy Gillespie concert and | 
drew begoff after one number. At. 
the Drap D’Or she comes on well | 
gowned and poised to go into a 
fine series of oldies and specialties 
that rates her big palming. She 
hits them first with the elegant 
stylization of “I Cover the Water- 
front” and after that it’s pie. Her 
control, depth and interp are click 
all the way through “I Ran All the 
Way Home” to the haunting lilt of 
“Street of Dreams” and “Perdido.” | 

Show has the Drap D’Or Beau- | 
ties, solid-looking chicks who do a| 
standard terp number but benefit | 
from sock costuming ‘and an eye-| 
catching phosphorescent Indian | 
stanza. Elizabeth & Dell Adami | 
supply ortHodox ballroomology 
that is adequate in the small, lush 
surroundings. 

Gilbert Becaud is a composer 
turned singer who has a lot of en- 
ergy and a husky-voiced sprightli- 
ness to his pleasing, fast-paced 
numbers. He still lacks the disci- 
pline and style needed for a top 
nitery act. Crowd likes his spirit. 
and more experience and training 
should turn him into a pleasant 
sing act. Mosk. 








Algiers, Miami Beach 
Miami Beach, March 5. 
Margaret Phelan, Buddy Walker, 
Tony & Renea, Mal Malkin Orch; 
$2.50 minimum. 





Margaret Phelan’s another “new | 
face” in the lineup of acts thi 
new hotel has booked into the in- 
timate Aladdin room. Attractive 
thrush sets well in the plush sur- 
roundings with her special material 
songalog and acceptance is warm | 
throughout her 30 minutes. 

Miss Phelan bases major portion | 
of her material on the laugh side 
with the lyrics touching on the 
risque, such as a Calypso-type | 
“Bells” limning the problems of 
young lovers in a Spanish town: 
“Should I Marry the Guy” and 
“Hussy for My Husband.” Han- 
dles the nuances and timing for 
the giggles in expert fashion. 
Blends in a couple of straight num- 
bers for change of pace with refer- 





the Clover Club as a straight 
chirper. They're effectively pro- 
jected. 

Singer has a well-devised twist 
on “New York’s My Home” with 
lead-in to international types 
among males. Encores with “Back 
in My Home Town” for the palm 
payoff. Working in more straight 
numbers would add to overall im- 
pact. Withal, she had them all 
the way. 

Buddy Walker holds over in the 
emcee spot and with his nostalgic 
nod to oldtime song greats. Tony 
and Renea set up cavalcade of 
dances working into bright Latino 
finish. Mal Malkin orch cuts an | 
excellent show. Lary. i 





| bodied and lavish, 


se ing by Carl Conway, 


Latin Quarter, N. Y. 

Lou Walters esentation 
“Folies Parisienne™ with Ted Looe 
is, Meribeth Old, Leni Lynn, Chop 
Chop & Charlene, Manor & Mig. 
non, Heathertones (4) Carl Con. 
way, Midge Miner, Piroska, Fleet. 
woods (4), Murphy Sisters (3), 
Art Waner Orch, Buddy. Harlowe 
Trio; staged by Natasha Kamarova; 
music, George Kamaroff; $5 mini- 
mum, 





Ted Lewis is one of the durables 
of show biz. He’s a showman who 
has remained faithful to one of the 
golden eras in the industry and 
has made the present crop of cafe 
goers appreciate the sock that dis- 
tinguishes the holdovers from that 
period. 

Lewis hasn’t been in Ne™ ork 
for a few years following an abor- 
tive stand at the Copacabana, He’s 
more at home on Broadway than 
in the posh sector on the other side 
of the tracks. With his opening at 
Lou Watters’ Latin Quarter Sun- 
day (8) he’s come in with a new 
cast and a new vehicle, albeit still 
the same Lewis. He has a new 
lineup of surrounding talents with 
Leni Lynn and Joan Lowe replac- 
ing Geraldine Du Bois who’s been 
with him for about a decade. The 
new lineup provides a change that 
adds interest in Lewis.. He's en- 
larged his usual sphere by work- 
ing to a greater degree with the 
surrounding acts, and the results 
are bound to be as effective as they 
have been in the past. 

Lewis’ Manhattan showcasing 
comes as part of a Lou Walters 
show which is traditionally full- 
Lewis. similarly 
comes im with a display that needs 
quite a bit of time in order to 
present the turn properly. As pre- 
miered, the Latin Quarter display 
is a series of compromises between 
the new and old segments of the 
Parisian revue. The opening show 
ran nearly two hours and of course 
will be edited down. However, 
it'll be a difficult decision where 
to cut. There are desirable ele- 
ments in both. 

As for Lewis, he’s more active 
than he’s ever been. The new lay- 
out gives him an opportunity to 
delve into fields in which he’s been 
a comparative stranger.  F'rin- 
stance, with Chop Chop & Char- 
lene, a magico turn, the tophatter 
does almost as much magic as the 
male in the turn. Femme merely 
assists. Lewis produces fowl, 
hokes up legitimate tricks and pro- 
duces laughs out of his magic bur- 
lesques. Chop Chop is a paleface 
performer in Oriental makeup. 
He’s an excellent practitioner of 
the black arts doing a Cardini 
with cigarets, an awe-inspiring 
fling at fire-eating, along. with 
some of. the standard ‘tricks, and 
gets off to a powerful mitting. It’s 
a mutually effective bit between 
Lewis and the neocromancer. 

With Joan Lowe, a pretty foil, 
he sing-songs “The Face and the 
Body,.”. one of his standard bits, 
and he works with the Heather- 
tones backing him. Latter group, 
a femme foursome, do okay in the 
vocals. Most of their work is as a 
background for Lewis, and their 
own brief turn indicates a good 
rhythmic outpouring. i 

Manor & Mignon ballroom their 
way into audience receptiveness. 
This duo has a tendency to over- 
dramatize their numbers, but their 
effect on this house is of salvo 
probortions. 

Walters has cut down consider- 
ably on his own production. ‘The 
elements, floor-filling Mme. Kama- 
rova routines, the production sing- 
terps by 
Midge Miner and Piroska, along 
with the dance efforts by the 
Fleetwoods, who have cut down 
t! eir turn to practically a wa'kon, 
the briefie bit by the beeftrust 
Murphy Sisters, and the Scottish 
diversion by the Dagenham Girl 
Pipers, add up to solid entertain- 
ment. 

In the Lewis retinue, but per- 


| mitted to work as solo turns, are 


Meribeth Old, who does a skillful 
contortion act for top results, and 
Leni Lynn, coloratura. Miss Lynn, 
who has played N. Y. cafes and 
vauders, charms with a vivid ren- 
dition of “Blue Danube.” Her in- 
tro work with Lewis was overdone 
on the schmaltzy side and it took 
her a while to establish hersevf 
as a singer after the badly done 
precede. 

Notable by its omission is “Me 
and My Shadow” which he origi- 
nated with Charles ‘Snowball 
Whittier and which has been done 
latterly by Paul ‘White. Jose. 


Blue Angel, N. Y. 
Felicia Sanders, Connie Saw- 
yer, Robert Clary, Kirkwood | 
Goodman, Jimmy Lyons Trio; 
$4.50-$5 minimums. 





The Blue Angel, like most of 
the N.Y. intimeries, has developed 
not only a regular clientele but a 

(Continued on page 50) 











Opening Tonight — 

© ALGIERS HOTEL, Miami Beach 
April 2nd — (Return Engagement) 

© THUNDERBIRD HOTEL, Las Vegas 
April 24th — 

© CHASE HOTEL, St. Louis 


Exclusive Representative: | ‘Personal Appecrances: ” __ Press Relations: 
TED ASHLEY ASSOCIATES . BAUM-NEWBORN _ SOLTERS-O'ROURKE 
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ARA Withdraws Condon Measure 





After Unions Move to Nix Bill 





The Condon amendment ta the+ 


general business law of New ork 
State has been withdrawn on \ad- 
vice of agency reps. It was felt that 
union opposition would be suffi- 
cient to kill the measure and might 
mitigate against a successful com- 
promise at the next session of the 
N. Y. Legislature. 

The Condon bill would have 
amended the section of the law 
governing employment agencies, to 


permit talent offices to base their | 
rates on agreements between un- | 


ions and agency organizations if 


apvroved by the State Dept. of | 
Labor and the N. Y. City License | 


Commission. 


Voluntary withdrawal of the 


measure will, it’s figured, pave the | 
wav for agency organization con- | 


sultation with affiliates of the Asso- 


ciated Actors and Artistes of Amer- 


ica on the need for a revision in the 


current law, which limits commis- 
sions by employment agencies to 


5% for a maximum of 20 weeks. 


Reading’s Vauder 
Reading, Pa., March 10. 





| Loew’s Colonial Theatre here, 


|will play its first stageshow in 
many years when hypnotist Ralph 


| Slater opens March 18 for a week’s | 


stand. House wilf attempt other 


stage bookings if this one is suc- | 


cessful. 

Slater had been playing vaude in 
England lately and had been the 
subject of a court action in which 
a femme won damages in excess of 
| $8,000. 





L.A’S HOVER FOR CAFE 
ORG TO STRETCH HRS. 


Los Angeles, March 10. 


| H. D. Hover, owner of Ciro’s, 
| has suggested formation of a cafe 
/owners’ assn. here which is to work 
\for betterment of trade conditions 


'Kamsler are prepping for the ni- 
| tery circuit, will star Jacqueline 
| James and Earl Covert. Show bows 
| March 19 at the Flamingo, Las 


It became evident almost as soon | 
as the measure was introduced that | 
union pressure would be sufficient 
to defeat it. It’s the same law that 
was introduced several years ago 
and defeated by the 4A’s. Agency 
position on the introduction of that | 
law was that the pressure of the 


immediate remedial legislation. 
Johnson, a musician, won a court | 
decision upholding the maximum 
commission payments. There was 
no time to draft a new measute | 
since there was a Feb. 17 deadline | 
for new legislation. As a result, the 
old*Condon law was thrown into | 
the hopper. 


] 


meeting with the 4A’s shortly in | 
which they hope to come up with a | 
revision that would get 4A ap-| 


but not serve as collective bargain- 
ing agent against unions. As one 
of the first steps he urged that such 


a group work for extending hours | 


of operation, at least or Saturday 
nights. 


Lr, A. now has a 2 a.m. curfew | on after the initial two weeks was 
) | whereas N. Y. and Chicago have | made, but failed to materialize be- 
Haven Jghnson case necessitated | a 4 a. m. law and Florida and Las | cause of some differences, includ- 
ing a hassle over salary for the 
extended period. Her coin for stand 
was assertedly in the vicinity of 


Vegas have no time’ limit. 





Ont. Aud. Assn. Elects 
Toronto, March 10. 
C. Kendall, operator of the Brant 


president of the Auditorium Own- 


andra, Hamilton, was named vice- 
president. 


proval. 





Elected to the board of directors 
were W. White, Palace Pier, To- 


Jayne Manners opens next Mon- | Ponto; W. T. Way, Highlands, Galt; 
day (16) is the Century Room of | 0. Dutton, Wondergrove, Hamilton; 
the Hotel Adolphus, Dallas, follow- | W. Laidlaw, Top Hat, Toronto, and/|tie her up for his cafe, starting 


ing Yma Sumac’s two-weekers. 


| H. Law, Arena, London. 


Tab ‘Annie’ Stars Set 


Hollywood, March‘10. 

Tab version of the legit musical, 
“Annie Get Your Gun,”. which pro- 
ducers Leighton K. Brill and, Ben 





Vegas. . | 

Covert played the male lead op-| 
posite Mary Martin in the national 
company of the musical comedy. 





| 
Coin Hassle, Film Chore | 
Cue Joanne Gilbert’s Exit 
From Gogi’s; N.Y. Op 0’seas 


Sudden exit of Joanne Gilbert 
from Gogi’s Larue, N. Y. east side 
plushery, after a fortnight stand 
has resulted in trade speculation 
as to the reason. Singer, who came 
into town heavily touted, departed | 
spot March 2, leaving management | 
without an attraction the following | 
night. Celia Lipton, English thrush, 
was rushed in last Wednesday (4). 

According to a Gogi’s rep, Miss | 

,Gilbert’s contract was for two 
weeks with two one-week options. 
Fact that a rush replacement had 


|payment system. 


to be made following her bowout- 


indicates that pickup of her option 
was contemplated. It’s -understood 
that a pitch to keep Miss Gilbert 


$2,250 per. 


Probably negating Miss Gilbert’s | 
coming to terms with Larue’s for a | 
Inn, Burlington, Ont., was elected | continued stay was the fact, con- 
| n-| firmed by a Paramount Pictures’ 
; ers & Operators Assn. of Ontario| rep, that she was due to take off 
The agency reps will press for a| at its fifth annual meeting. Mrs.| for the Coast to prepare for her 
M. Marshall, operator of the Alex-| forthcoming role in that studio’s 


| “Red Garters.” 


| Gogi, incidentally, left Thursday 
| (5) for a 10-day Paris-London-Rome 
| visit to crb talent for his showcase. 
| While in Paris he'll see French 
chanteuse, Jacqueline Francois to 


April 17. 





phia; Dave Fox, TROA executive 
secretary; Lenny Litman, Copa, 
Pittsburgh; Col. Maurice Lutwack, 
TROA counsel, and others. Also 
attending the confab were reps of 


‘the CCOA along with Milton Ray- 


nor, its counsel. TROA asked 
AGVA to form a committee to meet 
with the cafemen immediately. 

It’s felt that operators, in their 
“violation” claims, are working to- 
ward getting a sizable reduction in 
the $2.50 weekly slice. For ex- 
ample, the Chi outfit, in a set of 


/counter-proposals, said it would 


consider a schedule of fees dividing 
cafes into four classifications: “A” 
cafes, spending $5,000 or more 
weekly would pay $400 a year; “B,” 
spending from $2,000 up, $200; “C,” 
spending from $500 up, $100, and 
“D,” spending up to $500, paying 
$50 annually. 
Spends $2.40 of $2.50 

At this point, under AGVA’s 

present commitments, it’s figured 


that the union would find it ex- 


tremely difficult .to install a flat 
Union’s _ $2.50 
welfare tap calls for expenditure 
of $2.40 for accident insurance. 
Greater part of the remainder goes 
for administration. 

The welfare program has been a 

thot potato since its inception. 
Lately revolts have taken place in 
Buffalo,. Philadeiphia and at the 
| Riverside Hotel, Reno. In Buffalo, 
|the cafemen are depositing their 
| $2.50 welfare payments with Lut- 
| wack, The Riverside has refused 
ito make payments. The Philly 
|group is putting the welfare coin 
jin escrow. 
One of the stances taken by the 
|cafemen is that the AGVA impost 
iis not really a welfare setup for 
the actors but for the insurance 
company and the brokers. Under 
the current plant there’s little 
‘that the actor can get aid in time 
of need, they claim. 

The Chicago operators have been 
tiffing with AGVA since the Christ- 
mas season. Four of the cafes are 
striking against the union and 
other members of the association 
aren’t paying the welfare levies. 





TROA, Chi Revolt - 


Continued from page 45 


;chance of building a reserve so} 








They have given AGVA a set of 
counter-proposals which stipulate 
that the organization permit im- 
mediate cancellation of acts if 
they’re not as represented or do not 
‘fit the room, and fine acts for late. 
ness or insubordination, with alj 
bdnd money to be held in escrow 
in an account to be administered 
by a board to handle grievances bes 
tween the organization and union. 
Other demands call far a union 
| amnesty ‘for all performers who 
| defied AGVA by working in the 
| Chi spots. 

AGVA wants the cafemen to sign 
|minimum = basic agreements and 
make welfare payments. 


MIAMI ACTS PUSH SINAI 
BENTFIT T0. $125,000 


Miami Beach, March 10. 

Annual all-star benefit staged by 
Mt. Sinai Hospital here—only 
| benefit okayed by American Guild 
of Variety Artists as a no-salary 
|affair—raised a record $125,000 
with tickets scaled at $100, $50 and 
'$10 in the 3,500-seat Beach Audi- 
|torium. Five-hour parade of every 
| top act working in area was introtd 
by Ed Sullivan, who flew in for the 
occasion. 

Hospital is the only such insti- 
tution in the country which sets 
| up facilities for performers in need 
| Of hospitalizatien and medical care. 
| When it set up first fund-raising 
| drive several years ago, AGVA 
jtoppers and Mt. Sinai officials 
agreed on the exchange. 


| Vaude, Cafe Dates 
| New York 


Rosalind Courtright slated for a 
| four-weeker at the Maisonette of 
Regis Hotel ... Roberta 
Quinlan into the Monteleone Hotel, 
New Orleans, March 24...Gloria 
De Haven tapped for the Capitol 
Theatre, Washington, April 9... 
Mitchell & Petrillo have signed 
with Joe Glaser’s Associatéd Book- 
ing Corp. 
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EILEEN 
O’DARE. 


Currently 


RADIO CITY MUSIC HALL 


NEW YORK 


Just Returned U.S.A. After 


1 YEAR-—-as STAR of FOLIES BERGERE, Paris, France 
1 YEAR—Featured in LATIN QUARTER REVUE, 


Casino Theatre, London 


S MONTHS--CONTINENTAL TOUR | 
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MONTE PROSER’S 
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New York 
@ My sincere thanks and appreciation to 


MONTE PROSER for one of the happiest 
engagements of my career... 
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Nigh 
coaameiemenaail 
Blue Angel 
ditto list of performers, of which 
nearly any combination can pro- 
vide .a first-rate show. Periodi- 
cally, the regular listing gets an 
infusion of new talent and perks 
up interest. 

Such an addition is-Felicia San- 
ders, who’s being held over for 
her second term at this hospice. 
Miss Sanders has a simple ap- 
proach to her tunes that’s disarm- 
ing and attention-riveting. Mate- 
rial, mainly from standards, is 
given a melodic ride with no de- 
tracting departures from the basic 
line. Miss Sanders has terrific po- 
tential, now being pacted to Co- 
lumbia records. She has the equip- 
ment to make good without rec- 
ords, but a hit disk would acceler- 
ats the process. 

Others on the BA 





roster are 


Connie Sawyer, also a product of | 


the eastsideries, a clever girl with 
a choice line of material. 
rious dissertations are enlivened 


by a routine of unfinished sentences. 
nceneencenlill wes conned 





—_— 
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| choral 


Her va- | but 
| comedy tunes. 








RETURNING TO THE 
STATES AFTER 41/2 
YEARS IN EUROPE. 


} 

TWO SHOWS IN 
LONDON; 

ONE YEAR AT THE 
SAVOY THEATRE AND 
SIX MONTHS AT THE 
LONDON HIPPO- 
DROME. 


THEN HEADLINING IN 
ALL THE CAPITALS OF 
EUROPE. 





JUST CLOSED CASINO 
NACIONALE (HELD 
OVER 3 TIMES) AND 
,CLUB MONTMARTE 
IN HAVANA. 


a 
OPENING MARCH 17 


| HOTEL PIERRE, 


NEW YORK 











SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Dir.: PHIL BUSH 
1650 Broadway, N. Y. C. 
JU 6-2313 








' Moodie’s trio. 








Comedienne winds up with her 
standard discussion of statistics on 
number of unmarried people in 
the country, and it’s a strong exit. 
In between, her rib of a society 
singer and her thoughts on what 
a wall might say, are well punc- 
tuated with strong laugh lines. 


Robert Clary, doubling from 
“New Faces,” makes his usually 
strong audience indent. This pint- 
sized piper has a personable cata- 
log that encompasses a silly Gal- 
lic song, an Anglo-French “La 
Seine” and a French _ children’s 
tune based on the theme of the 
movement of Beethoven’s 
Ninth. 

Completing the lineup are Kirk- 
wood & Goodman, who moved over 
from the Village’s Bon Soir. The 
cafe is keeping a wooden mat per- 


manently on-its small stage dur- | 
ing their engagement. These boys} restrain them. 
|are pow dancing moderately well,| lenges the ‘husband” to do better 
is their} himself and this is promptly ac- 
They keep the au | 

| really murders a song. Then the 


their potent point 
dience smiling. 

The Jimmy Lyons Trio show- 
backs. Jose. 


Riverside, Reno 
Reno, March 5. 


| Les Compagnons de la Chanson } 
(9), Landre & Verna, Gene Nash, | 


Riverside Starlets (8), Bill Clif- 
ford Orch, Betty Holt; no cover 


lor minimum. 





Nine French boys, with that con- 


| tinental flair for charming an au- 
| dience right into their laps, are| 
| even more surprised than the aud | 
| that reception is. so warm. 
| Gallic comedy numbers, when only 
} one in a hundred knows what is} 
| supposed to be funny, click like | 
| they were straight English. 
songs in English, delightfully ac-| 
| cented, catch the rest of the crowd. 


The 


The 


The “Clair de Lune” presentation 


as “Cossack Chorus,” claims best 


| by “American jazz combo,” then 


| yocks. 


Les Compagnons are in slacks 
and sport shirts and present terrif 
eye appeal in their precision move- 


; ments. 


Landre & Verna are flawless 
| with their split-second timing and 
impossible whirling. Most strik- 
ing moments are the sudden, com- 
pletely composed endings after 
whillwind action. The statue poses 


precise to the fingertips. 

Gene Nash, a versatile youngster 
working mostly with Riverside 
Starlets, has been carved down 
from his opening stanza of song 
and dance and now presents a nice 
kickoff. His voicings intro Star- 
\lets for infra-red “Get Happy.” 
| They cavort around him in sequin 
| tophat and tails. 











which complete their routines are | 





'¢chior following 
| atethis nitery in January had skep- 


Savoy Hotel, Londen 
London, March 6. 
Gino Donati, Upshaw & Kuprina, 
The Laveres (6), Carroll Gibbons 
and Roberto Inglez Orchs; $4 
minimum, 





The current bill at the Savoy 
includes one of the best comedy 
acts yet brought over from the 
Continent. It has an original slant, 
is loaded with laughter-making sit- 
uations and has built up by word- 
of-mouth to become one of the 
most successful at this premier 
West End hotel. 


Gino Donati is an Italian tenor 
who opens in the conventional way 
by showing off his very fine voice 
with an operatic aria. He’s just 
about to start his second number 
when there are fairly loud mut- 
terings from one of the ringside 
tables. A couple there quite de- 
liberately make . their domestic 
bickering public. They quarrel 
about the act, much to the em- 


barrassment of other members of | 


the audience, who try in vain to 
Then Donati chal- 


cepted. He takes the stage and 
duo start fooling around on stage 
doing fancy acrobatic and gener- 
ally participating in boisterous 
knockabout. : 

Donati could hold his own as a 
singer; he’s also good as an acrobat 
and tumbler. The combo gives him 
unique qualities and makes the 
act a cinch for almost any situa- 
tion. 

Upshaw & Kupina, currently 
doubling from the Palladium, are 


'seen here to much better effect. 


Their classical terping is obviously 
designed for the intimacy _ of 
cabaret and makes a pleasing im- 
pact. The duo have fashioned 
some stylish routines and step 
with charm to some Gershwin 
melodies. Their Havana rhythms 
and “Can Can” are aalso effec- 
tively staged. 

The resident dancing line, the 
six Laveres, open and close the 
show. These youngsters combine 
looks with ability, are attractively 
costumed and give the show pro- 
duction values. Entire presenta- 
tion is handsomely showcased by 
the resident Carroll Gibbons 
combo. Myro. 


Sahara, Las Vegas 
Las Vegas, March 5. 

Lauritz Melchior & Co., with 
Shirlee Emmons, Angeline Collins, 
Val Valente, Alan Werner, Dennis 
Love, Edward Williams, Sadlow- 
ski & Roth; Dewey Sisters, Sa- 
Harem Dancers (16), Cee David- 
son Orch (11); no cover or mint- 
mum. 





Sudden return of Lauritz Mel- 
his clicko debut 


|. Best merger of Nash and girls is| ties again frowning on the Great 


| in’ “Lucky Pierre.” 
| point up Nash for lyrics and make 
lush surrounding in filmy yellow, 
holding bouquets. 


| side with this show and until July, 
‘returns some needed life to the 
| lulls. 
|eatches eyes and ears easily. The 
| show-wise band, a fave among per- 
| formers, adds to theatre in every 
' department. Mare. 


Mt. Royal Hotel, Mont’l 
(NORMANDIE ROOM) 
Montreal, March 4. 
Carmen Cavallaro (with Jerry 
Vaughan), Max Chamitov Orch 
(8) with Norma Hutton, Bill 
Moodie Trio; $1.50-$2 cover. 





The deft touch and nimble piano 
calisthenics of Carmén Cavallaro 
are a cinch to draw the Normandie 
Room’s regular patrons out in 
force regardless of how frequent 
his appearances. Cavallaro’s par- 
ticular styling means okay coin 
for any room such as this because 
his type of 88ing, a combo of semi- 
pops, old faves and w.k. Latin ar- 
rangements, attracts the nostalgic 
set who are well beyond the juve 
era and usually good spenders. 

Teeing off with an elaborate. ses- 
sion on “Tango of Love,” Cavallaro 
varies nicely throughout, offering 
a novelty item based on “Chop- 
sticks,” “Au Claire de Lune” and 
a medley of oldies to a solid re- 
ception. Patter between numbers 
is brief and amusing with just 
enough informality to keep the 
erowd on his side at all times. A 
,few_ boisterous conventioneers 
failed to faze guy at show caught. 





Man of all works, Jerry Vaughan,” 


batons orch, does an occasional 
guitar accomp and then switches 
to the bongo drum for a flashy 
South American entry. 

Chirper Norma Hutton does em- 
‘cee chores and later cuts the vocal 


‘Sides with the Max Chamitov band‘ 


for client hoofing spelled bv Bill 
Newt, 


Starlets again | Dane’s ability to draw. 


A new vocalist, Betty Holt, | 








Not only 


| has the packet brought in capacity 
| biz since opening but filled reser- 


j books into second and clos- 
Bill Clifford, back ia the River-| 


ing frame. 
Dispensing with trappings 
thought necessary to bolster a 


question - mark show . when _ it 
preemed here before, producer 
and stager George Moro has given 
Melchior and troupe every moment 
with exception of Afro-Cuban line 
starter. Lineup is similar to Janu- 
ary viewing, having Melchior hold 
forth with his youthful singers in 
delighting light opera, oldtime 
ballad faves and the lilting ex- 
cerpts from “The Merry Widow.” 


Melchior himself grabs ovations 
upon every entrance, prolonged 
mitts following his emotional 
“Vesti la giubba.” Pacing is rapid 
with singers Shirlee Emmons, 
Angeline Collins, Val Valente, 
Dennis Love, Alan Werner and Ed- 
ward Williams interweaving in 
solo, combining in duets, quartets 
or full chorus warbling. Duo- 
pianists Sadlowski & Roth not only 
furnish excellent accomping but 
have a spot for effective keyboard 


| Stroking. 
Sa-Harem Dancers are used in' 
the “Merry Widow” sequence and | 


become terrif focal points with gor- 
geous costuming and_ graceful 
rounds. Dewey Sisters fan great 
enthusiasm with their acro-flips in 
the “Can-Can.” Cee Davigson 
Orch has a minor role in this opus, 
sticking mainly to line backing 
and chord cues. Will 


Alpine Village, Cleve. 
Cleveland, March 5. 
Maximillan Truzzi, 4 Visionaires, 
Larry Brooks, 6 Tanzarettes, Dave 
Ennis Orch (7); $1.50 minimum. 





Herman Pirchner, who books 
and produces his own Alpine Vil- 
lage shows, fortifies his new edi- 
tion with three sturdy acts. They 


OP OE 6 PHS SESE GPE SOSERSLE LEASES OSE ASH ORAAEEO RARER SER HH OD RH Ome 


have the sort of color and <oncen- 
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trated punch needed by this down- 
town theatre-cafe, which has been 
fiddling around with too many 
dullish, low-budgeted novelty bills 
lately. 

Maximillan Truzzi, formerly of 
the Ringling tents, gives this one 


a circus flavor with his highly ani- 


mated juggling feats. Rapid-fire 
tricks with clubs and colored rub- 
ber balls caught on stick between 


teeth may be oldhat, but the hand- 


some, husky juggler’s swashbuck- 
ling flourishes make them seem 
harder, to the pleasure of ring- 
siders. 


A quartet of fine, rousing close- 
harmony singers, the Visionaires 
nearly corner the kudos market on 
hydraulic rising stage. It’s a three- 
boys-meet*a-gal team that never 
wastes a second in many tasteful, 
highgeared arrangements, from 
frothy medleys to “Jezebel” and 
“Let’s Do It Again.” Latter offers 


the well-shaped girl a chance to| 


kick out a satiric Charleston step 


for a smash gétaway. Choreogra- | 


phy designed by her has plenty of 


razzle-dazzle salesmanship to offset | 
blurry diction which doesn’t mat-}| 


ter too much. 


Larry Brooks, operetta singer, 


.doesn’t allow himself to be boxed 


by the foursome. His strong, 
smooth baritone lays down show- 
tunes with such a colorful air of 
finality that. even his warhorse 
items from “Oklahoma” and “Wish 
You Were Here” are heavily 
mitted. Sometimes his posturings 
seem faintly supercilious, but when 
he takes hold of a plaintive ballad 
like “September Song,” he does it 
with more sensitive artistry. 
Prancing Six Tanzarettes keep 
revue moving briskly. While foot- 
work may.seem elementary, - girls 
are enthusiastic leg-kickers, fairly 
attractive in total effect and num- 
bers are flashy in costumes. They 
are further slicked up by Sally 
Lynne, comely featured showgirl, 
and Dave Ennis’ expert orchestral 
backing. Pull. 


Black Orehid, Chi 
Chicago, March 6. 
Harry Belafonte with Millard 
Thomas; Janet Brace, Bob McFad- 
den, Jim Stuts Trio; $3 minimum, 





Management of this smart near 
north side nitery started off with 
a resounding bang bringing in 
Josh White for 10 weeks. Now an- 
other folk balladeer is in for four 
weeks and it is probable, in view 
of the preem mobs, that the usual 
bistro bugaboo of Lent will just 
be a meaningless word here. Al- 
though there might be some ques- 
tion as to a singer of similar tunes 
following another, it’s easily dis- 
missed in that Belafonte and 
White, while drawing from. the 
same founts, are dissimilar in style 
and eons White is more re- 
laxed, Belafonte dynamic and in- 
tense in his act. 
_ He’s a cross between Bill 
iels and Frankie Laine in his ap- 
proach. He electrifies the small 
room with his opener, “Timber,” 
and then does a plaintive ballad, 
“Scarlet Ribbons,” before scoring 
with his first Calypso. His own 
“Mark Twain” is in the true folk 
vein and he follows with two more 
of the same pattern. However, he 
gets the crowd really going with 
his “Birds and Bees,” a quest on 
the sex problems by a lad of three 
who winds up at 93 without the 
answers. Has the patrons chiming 
in on the almost endless choruses, 

unding the tables and yelling 
or another verse. 

Belafonte is helped immeasur- 
ably by Millard Thomas, his guitar 
accompanist, who is also a cohort 
in some of the singing. Oddly 
enough, handsome singer doesn’t 
do his hit tune, “Gomen Nasai.” 


Unfortunately, the rest of the 
show doesn't provide proper bal- 
ance, with two vocalists preceding 
the headliner, Although one is afi 
impressionist, it’s still a lot of 
chirping. 

Janet Brace, a quiet blonde of 
the blouse and skirt school, has a 
husky voice, somewhat reminiscent 
of Mel Torme. She starts the show 
with a jump opener and follows 
with “Singing in the Rain,” but in 
a more or less minor key. She’s 
more effective in a showtune and 
gets into her groove with a very 
simple tune, “Popcorn For You,” 
that has a lot of charm. 

Bob. McFadden runs the gamut 
of the various vocal stylists that 
isn’t too much off the beaten 
track, His takeoffs are faithful, but 
need more original situations; he 
gives a hint of this when he does 
Johnnie Ray, singing in French, 
and in his last number in which he 
has various celebs doing “Way You 
Look Tonight.” There’s also a hill- 


Dan- 


billy offering that isn’t too bad, | 


though a little overlong. 
Latest trio is the Jim 
group, which has an understand- 
ing of the intermission type of 
playing for this spot and also 
backs two of the acts. Zabe, 


Stuts | 


Jung Hotel, N. 0. 
New Orleans, March 7, 
Wally Brown, Mary Mayo, Rebe 
Allen & Barry Ashton, Chuck Ca. 
bot Orch (12), Lyn Avalon, $2.59 
minimum, 





This is Wally Brown’s first nitery 
appearance in this booming city on 
the Mississippi's levees and judg. 
ing from the nightly reception, 
comic’s a cinch for repeat engage- 
ments, * 

Brown’s sardonic wit encom. 
passes gags from the files as wel] 
as new, smart stuff, all hilariously 
rapped over with perfect timing. 
As attested by his solid click, he 
fits into plush spot like a glove. He 
warms audience with bits that im. 
mediately explode into yocks. 
Brown has facility for extracting 
humor out of the simplest items. 
His major strength lies in hic 
unique and hilarious style of leay- 
ing sentences unfinished and ram- 
bling into “dribble” talk. 


Brown’s_ side-dish singing 





1S 


| confined to some special materia] 
(Continued on page 52) 














TERRI STEVENS 


“Terri Stevens delighted me as well as 
our patrons with her well rounded per- 
formance of all types of songs. She's wel- 
come back anytime.” 

Jimmy Fox—Chateau Martini, Surf Cluy 
Norfolk, Virginia. 

Now Appearing at 
C-R CLUB, Philadelphia 


= STAR MANAGEMENT 
846 7th Ave., New York BAyside 4-0910 


A ANE 


(Bobby) 


ROLLINS 


Now Playing 
TORONTO 
Mar, 13-21 


Thanks te WILLIAM SHILLING 
165 West 4éth Street 
New York City | 














Now 


PERSIAN ROOM 
Plaza Hotel, N. Y. 










Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awarded in the Case et Ties 


WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 








FOR RENT 











|| Night club space—formerly occupied 
by China Doll. Can.be remodeled for 
any other business; 8,500 sq. ft. 

209 West Sist St. 


Inquire Mr. Arrowood 

| HERBERT CHARLES & CO., INC. 

\ 4 &. 46th St., New York MU 2-1133 
——— 
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a 10 Gast 60th St. New York 22, NV. ¥. : 
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Mr. Johnnie Ray 

¥ c/o General Artists Corp. yy 
) R. Ke O« Building y/, 
| New York, New York yy 
} | , Dear Johnnie: 7 
S$ i Our sincere congratulations for your — Y 
sere wonderful engagement just concluded. yj 
” o Attached herewith please find your signed 


contract to return to the Copa next 
season. 





Kindest personal regards. 


S Gly, 


es Podell 


\ WN 
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INC. 
-2-1133 
———<—— 
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Jung Hotel, N. @. 
tunes, and while he hasn’t? 
voice to speak of, he neverthel 
has laughter detonating all over 
the room. 

Mary Mayo, blonde looker, war- 
bles an assortment of tunes ranging 
from soft and tender ballads to 
sprightly rhythm numbers like 
“Gonna Live Till I Die” and “Molly 
Malone.” Her polished thrushing 
holds rapt attention and nets hefty 
palms. 

Bebe AHen & Barry 


brunet partner in every way imag- 
inable, yet the act remains appro- 
priately in the realm of ballroom- 
ology rather than acroterpistics. 
High spot is an amusing satire on 
“Streetcar Named Desire,” which 
gets them off to hefty mitting. Kids 
infect patrons with their happy 
attitude, too. 

Chuck Cabot and his crew back 
show’ nicely and attract crowds to 
the dance floor. Group has consid- 
erable entertainment value _ in 
addition to dance style. Lyn Avalon 
handles outfit’s vocalizing, singing 
full voice and with feeling. Cabot 

































BILLY GILBERT _ 
Current 


ly 
SEVILLE THEATRE, Montreal 


March 19— 
Relaxing after 11 wonderful weeks. 
Opening fAarch 30— 
Oasis Club, Muncie, Ind. 
Personal Management 
DAVID L. SHAPIRO 
‘AL 4-1077 




















Y..  & 
THE CHORDS 
instrumentalists without Instruments 

CLUB DATES—Week Mar. 11-17 
Chicago, tt., Titusvilie, Pa. 


a. 
Dir.: GENERAL ARTISTS CORP. 











Club : 
HARRY cnecern” Bookie, UNN 
203 NW. Wabash Ave. | 1630 

Chicage, tit. 


GERBER-WEISS 
GENCY 
1697 Broadway,N.Y. 


Club oom 
NAT OUNN 
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Ashton, {| making season in years, Operators 
youthful and dynamic rhythm danc- | obviously feel that the well-heeled 
ers, execute some intricate maneu-/| trade 
vers and promptly win approval.| around much 
He tosses and twirls his shapely} brought 





tting down on the volume ot his 





turns in neat job of emceeing 
Swhich could be improved by cut- 


pipes. iuz. 


Cire’s, Miami Beach 
Miami Beach, March 9. 
Jack Carter, Toni Arden, The 
Treniers (7), David Tyler Orch; 
$3.50-$5 minimum. 








This plush spot is in final weeks 
after coming up with first money- 


won't be 
longer. They’ve 
back an early winter 
click in Jack Carter dnd added 
Toni Arden for the “new face” 
lure. It’s a winning combo that | 
should mark healthy biz for the 
finale frames. 

On this trip, Carter proves a re- 
laxed comedian with elimination of | 
the frenetic delivery adding values 
to already soynd approach to his 
fast-tossed lines and carbonings. 
He’s also come back with a wad of 
new material, all of it topical, with 
howl-raisers including description 
of Judge Valente taking testimony 
at the. Jelke trial, an incisively 
funny piece; rundown on waiters in 
niteries; a Texan in Italy which is | 
tied in with routine on European | 
tour, Christine of Denmark wag- 
gery and real estate investments | 


they pitch for 





|in Miami. Adds his standard cars | 


bons on Pinza, Billy Daniels and 
screen villains to wind 
wrapup. 

Miss Arden hasn’t played this | 
sector in some time. Comes back a 
soundly improved songstress with 
a skillfully selected array of tunes 
to keep them mitt-happy. Bundle 
includes “My Heart Stood Still,” 
then “After You’ve Gone” for the 
unveiling of a drive delivery that 
gets them pounding. Keeps the 
build with well-defined versions 
of “September Song” and “Because 
You're Mine.” Callback brings 
“Sorrento” and Columbia platter 
click, “Kiss.” Assured manner 
and handsome gowning add to 
overall impact. 

The Treniers, seven-man combo, 
have switched in from adjoining 
Cub Room for this show. They 
don’t fit the quieter confines. Their 
age song and instrumental 
deas, all in the jump groove, add 
4 to more noise than music. 

ey’re okay for the mellowed late 
crowds in the lounge. Dave Tyler 
orch is expert.on the showbacks 
and for dansapation. Lary. 


Bellevue Casine, Ment’! 
Montreal, March 7. 

Calgary Bros. (2), vom | Rio’s 
(2), Duke Dorell, Hamilton & 
Thomas, Roger Doucet, Liliana 
Durand,» Marcel Prudhomme, 
Bellevue Line (10), Bix Belair 
Orch (11), Buddy Clayton Quar- 
tet with Shirley Sheldon; staged 
and produced by Mme. Kamarova; 
music by George Komaroff; $1 
admission. 





Boniface Harry Holmok’s current 
layout at the vast Bellevue Casino 
covers every possible taste but 
lacks the cohesion and pacing 
evident in past shows. Visually, 
the revue packs a wallop with the 
Loof Rio’s and their socko trapeze 
work; the fine comedics of the 
Calgary Bros. and a trim line of 
hoofers, but inclusion of a hoked- 
up version of Gounod’s ‘“‘Faust” as 
the big midway offering leaves 
much to be desired. 

In typical vein, Mme. Kamarova 
has staged a lavish show but as a 
unit the effort lacks pacing. The 
vocal antics of Roger Doucet and 
the two willowy showgals make a 
poor staft and it takes the com- 
bined enthusiasm of the line and 








terpsters Peter Hamilton and 








Board. 





» 
resrerrds: 


. ANNOUNCEMENT 


At the meeting of the National Board of 
AGVA held February 2-6, 1953, the Board 
resolved that any person, firm or corpora- 
tion guilty of discrimination on the basis of 
race, color, creed or union activity in con- 
nection with the employment of AGVA 
members, be declared Unfair and remain 
Unfair subject to further. action of the 


American Guild of Variaty Artists 


- 
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| Don 


Grace Thomas (New Acts) to bring 
things back to standard. 

The Loof Rio’s perform some’ 
nifties on’ a high perch but the 
waits while team rig and unrig 
trapeze tend to flatten session (New 
Acts). Duke Dorell, held over from 
last revue, corns up a series of 
violin routines, playing this rather 
sensitive instrument in every pos- 
sible position and using everything 
from a regulation bow to a coat- 
hanger, a comb and fingers to 
produce his effects. 

Topliners are the Calgary Bros., 
whose comedy is a familiar item 
around the Bellevue. This is about 
the only time the attention picks 
up and guys do their regular slow- 
motion parodies to salvos. They 
encore with a series of impresh 
bits about people meeting in the 
street, for sock begoff. Newt. 


Top’s, San Diego 
San Diego, March 5. 
Benny Rubin, Jackie Fontane, 
Howard, Betty Hall Jones, 
Tommy Marino Orch, Sally Ann 
Davis; no cover or minimum, 


Benny Rubin, 
dialectitian, broke in his new nitery 





| act in this city’s class spot to mixed 


response. New material—mostly by 
Dora Maugham, also a scripter for 
Arthur Blake—tends to sophistica- 
tion and has subtle wit, but may 
not be right for Rubin. 

Although Rubin seeks to eschew 
sentimental bits in favor of so- 
called. smart approach, old-style 
hoofing in nostalgic vein earns big- 
gest response. In fact, warmth gen- 
erated in all-too-brief recollection 
of his vaude heyday recaptures 
freight-payers near end of stint. 


into a! Other material could be pruned to 


stay more within Rubin character 
and dialect stories edited for brev- 
ity. Tipoff is that several good 


| stories—told in expert monologist 


style—brings heavy mitt but few 
laughs. Rubin has been an accom- 
plished pro too long to let these 
few obstacles stand in way of re- 
newed success. 

Jackie Fontane, due for tests 
soon for Sophie Tucker biopic role, 
does okay in sexy songalog with 
stress on oldtime rhythm tunes. 
Deep-throated, generously propor- 
tioned blonde seems a younger 
combination of Mae West, Beatrice 
Kay and Miss Tucker dn shout- 
style vocals, and carbon of latter 
on “Some of These Days” is top- 
grade. 

Miss Fontane also offers a tap 
dance in dangerously low-cut gown 
for a trip down mammary lane that 
draws appreciative gasps from 
males but shocked cluck-clucks 
from distaffers. Dance—as may be 
expected in that attire—has plenty 
of bounce, but for this room the 
taste seemed as low as the gown. 
Saucy blonde has too much talent 
and her charms are too obvious to 
be that obvious. 

Don Howard, KSDO disk jock, is 
effective in m.c. duties. Tommy 
Marino’s band plays okay for terp- 
ers and show, with vocals handled 
by well-stacked Sally Ann Davis. 
In Blackout Bar, Betty Hall Jones 
continues crowd-pulling, slambang 
antics. Don. 





Casino’s ‘3 Cheers’ Click 
In London; Wieres Wallop 


London, March 10. 

The Casino's Coronation revue, 
“Three Cheers,” opened Saturday 
(7) with the Wiere Bros. the. hit 
and other specialty acts getting a 
strong reaction. Vic Oliver proved 
an able comedy lead and Jane 
Morgan scored with some vivid 
vocals. 

Other acts included Canfield 
Smith, Page’ & Bray, the Romanos, 
A. Robins, and Victor Seaforth. 

It’s a Tom Arnold and Emile 
Littler production with Robert 
Nesbitt directing. 


Al Morgan’s Bankruptcy 
Lists $130,000 in Debts, 
$228,000 Income, ’50-’51 








vet, comic and} 


Cincinnati, March 10. 

Al Morgan, singing pianist, filed 
bankruptcy petition here yesterday 
(Mon.) listing debts of $130,280 and 
assets of $19,900. He is currently on 
WLW-T and has retained his home 
here since soaring from Cincy cafes 
to national attention via his 
“Jealous Heart” recording several 
| years ago. 

Debts listed as unsecured claims 
included $15,000 for rental on lease 
of Glenn Rendezvous, Newport, 
Ky., nitery which he operated 
briefly, $25,000 due RG Associates 
Corp., New York booking agency, 
on contract; estimated five-year in- 
come to 1958, General Artists 
Corp., New York, $2,500 commis- 
sions; $55,000 due Frank J. Hogan, 
Chicago agent, for commisgions; 
and O. W. Helsing, Helsing's 
Vaudeville Lounge, Chicago, $4,300 
for personal appearance contract, 
1951 to 1955. 

Morgan claimed gross income of 
$91,000 in 1950 and $137,000 in 
1951. 


‘No Decision’ on Nazarro 
Vs. Paul White on Pact 


Decision was reserved in N.Y. 
Municipal Court in a suit brought 
by personal manager Nat Nazarro 
against Negro comedian Paul 
White. Letter recently notified 
Nazarro that he was no longer to 
represent him. 

White charged in court that 
Nazarro was to have paid ali neces- 
sary commissions in securing em- 
ployment for the comedian. Man- 
ager claimed that the 30% he ob- 
tained was purely for management 
and other fees had to come out of 
White’s cut. In addition, White 
claimed that Nazarro abused and 
humiliated him. 

Nazarro stipulated that at White’s 
recent 10-week engagement at the 
Latin Quarter, N.Y., the performer 

















Assessing 7 Acts 


paid his commission for the first 
| week and then refused to pay any 
subsequent cuts. Nazarro is seeking 
/to have the comic return to his 

















Continued from page 45 === 
saying he could not use the girls 
on this date but would book them 
at a later date, supposedly agree- 
able to Myers. Page said he would 
not pay the claim. 
What About Hope? 

Agents here are also wondering 
what AGVA will do to its national 
prexy, Bob Hope, for playing a 
date for a booker on the unfair 


list in Ft. Wayne and South Bend. 


When union found out dates were 
being played it protested and pacts 
were signed by Charlie Yates, 
Hope’s representative, and the cli- 
ents. However, a rep of the Chi 
booker serviced the dates and the 
lads in the agent’s headquarters 
say the union must have known 
the percenter was collecting his 
regular profit on the transaction. 
Of course, it’s expected that most 
of the club dates will be booked 


through such a process in the 


towns outside of Chicago. 

Things are coming to a boil here 
as the Chicago office of AGVA 
started to police the casual book- 
ings here for the first time last 
week. Union reps warned acts 
that they were playing for unfair 
agents and gave all the turns a 
listing of such bookers. The rea- 
son advanced by Ernie Fast in not 
fining the performers is that many 
are from out of town and not yet 
familiar with the talent pushers 
and their status. In the future, 
after the initial warning, members 
will face board charges. 

The other acts fined for the In- 


_ dianapolis show are Lalo & Mu- 


sette, Gaynor & Ross, Burns & 
White, Doris King, and Novak & 


| management. 

| _Nazarro was repped by Simon S. 
' Feinstein, while Chauncey Olman 
| appeared for White. Both sides are 
‘to file additional briefs. 


Saranac Lake 


By Happy Benway 
Saranac Lake, March 10. 

One of the highlights of the 

Jewish holiday (Purim) sponsored 
by the Patients Welfare Fund 
chairmaned by Morris Dworski was 
the Sisterhood of the Jewish Com- 
munity Center dedicating the day 
|as a memorial to William Morris, 
| Sr. Committee consisting of Hen- 
riettg Altman, Ida Edelberg and 
Theresa Jerome saw that every 
health-seeking patient at the 
Variety Clubs hospital and in the 
downtown actors colony received 
an appropriate lunch and fruit 
basket. Among the showfolk of the 
V..C. hespital who received the 
remembrance banquet were Pearl 
(Loew) Grossman, Max Rosenthal, 
Leo Mantel, Otto Hayman, Murray 
Kissen, Al Brandt. 
_ Peggy (Roxy) McCarthy was shot 
into the general hospital for an 
emergency major operation and is 
now back at the. V. C. hospital 
resting comfortably. 

Thanks to J. Thomas of the 
Bronx for sending to this desk 
“Great Stars of the American 
Stage,” by Daniel Blum. 

Ruth Cockrill in from Charlotte, 
N. C. (formerly with Paramount 
Film Exchange and National The- 
atre Supply) to register for the 
observation period. 

William Patrick, picture operator 
for Sipp circuit in Kentucky, 
— his teepee here and left for 

ere. 
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Bistro B.0. Boffo: 
Six-Day Jukebox 


San Antonio, March 10. 

Col. B. F. Chadwick, owner-oper-. 
ator of Club Sevenoaks, says he has 
found the right formula for making 
money out of the nitery biz here. 

Recently Chadwick began a new 
Policy at his spot, jukebox music 
on weeknights and a name band on 
Saturdays. 

According to Chadwick, under 
the new policy he netted $1,901 
for the month of January alone. 

Last year Chadwick’s net wags 
$37.50 on the cafe’s operation. 


Touring Vauders’ B.O. 


Touring vaude revues are doing 
well at the boxoffices. Betty Hut- 
ton’s show, in two days at the Fox 
Theatre, Spokane, did an okay 
$8,700. 

“Farfel Follies” at the Selwyn 
Theatre, Chicago, scored $19,650 
last week, 
| eueigeinareuemmnennenseinnntiamtemesentememmanialiememmaiemme cen 




















DONALD RIGHARDS 
STAR OF 
“THERE'S MUSIC IN THE AIR" 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 PM, EST 


Personal Mgt. DAVID L. SHAPIRO 
Al 4-1077 





COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service ef the STARS) 
First 13. files $7.00—All 35 Issues $25 
Singly: $1.05 Gach IN SEQUENCE ONLY 
Begin a | with No. 1—Ne Skipping! 
@ 3 Bks. PARODIES, per beok..S10 @ 

BUDGET......... $25 @ 

T -« @a, bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 
HOW TO MASTER THE CEREMONIE 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


Ne C.0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 

















RALPH and MARY 


CARNEVALE 


in a DUNCING mood 
Currently 


LATIN CASINO 
Philadelphia 
Dir: GAC 














FOSTER AGENCY, LONDON, 





Currently 
LE LIDO, PARIS 


American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 


JACK DENTON 


WORLD’S GREATEST COMEDIAN 
See Schedule C 
C/O IRVING CHARNOFF 
1619 BROADWAY, NEW YORK CITY 
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~ MATERIALS 


Vea 


= CRITICAL c 
ACCLAIM 


"Bravos to Dave Barry at the Paramount!" 


—EARL WILSON 


“Barry good choice for show's comedy! 
: Material excellent! Delivery sharp as 


usual!" —BILLBOARD 


“The house's comedy needs are well taken 
core of in Dave Barry! Takes top recep- am 
DT tion © - —VARIETY 






" * The Season's Cock-a-Doodliest Novelty 
Barry proves that with fresh material, a Record Just Released— 


new comedian can take the town by storm!" W d j e e , " 
— | “COCK-A-DOODLE BENNY 
ON. ee ee ed ning Flip Side “Brand Me With Your Kisses” 


“Barry's gags are fresh, but strictly. De- —CLEO RECORDS +531 





livery, timing, facial quirks and original 
versatility are superb!" 


CHEZ PAREE 





a _ ~ —CHICAGO DAILY NEWS 

TELEVISION Comment: 
—_ (Colgate Comedy Hour) Chicago 
onl “Dave Barry. a greatly improved comic, 
_ was socko in a monologue and in a ‘Maxie, Opening March 13 
the Taxi’ sketch with Eddie Cantor." . 
—VARIETY 3 Weeks 


(All-Star Revue) 
«+ But the big surprise of the evening was 





ITY ° 
= the comedy of Dave Barry .. . superb!" ° 
hing Personcol Management: 
y.c Special Material Created by CHARLES WICK co. 


PHIL SHUKEN 342 Madison Ave., New York : Direction: 


J ff. Arrangements by Buddy Rregmop, ,, .Press,Relotipes: Frances E. Kaye, 35 E. 39th Street, New York........... WILLIAM MORRIS AGENCY. 


=. 
“=. 
. 
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VARIETY BILLS 


WEEK ENDING.MARCH 11 


Numerals in connection with bills below Indicate opening day of show 


whether. full or split week 


5 ¢ ndent; 
Letter in parentheses indicates cireuit. (FM) Fanchon Marco; (I) Indepe 
© tod ern Moss; (P) Paramount; (R), RKO; <S) Stoll; (T) Tivoll; (W) Warner? 


, AWR) Walter, Reade 





NEW YORK CITY , 
Music Hall (1) 11 

James McCracken 

Eileen O’Dare 


Shyrettos 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 8 


Danny Kaye Rev 
Peiro Bros 
Marquis 
Fran Warren 
Darvas & Jillia 
Dunhills 
Jo Lombardi Ore 
Paramount (P) 11 
S Henderson Orc 
Rudy Cardenas 
Morey Amsterdam 
Monica Lewis 
Roxy (1) 9 
Ice Colorama 
CHICAGO 
Chicago (P) 13 
Los Gatos 
Le Roy Bros 
Henny Yopngman 
A Jeffreys 
Bob Sterling 
FT. LAUDERDALE 
Florida (P) 13 only 
Asylum of Horrors 
HOLLYWOOD } 
Florida (P) 14 only 
Asylum of Horrors 


LOWELL 
Strand (P) 16-17 
Don Howard 





AUSTRALIA 
MELBOURNE Margaret Reid 
Tivoli (T) & Letty Craydon 

Diresco 3 John Edmund 
Lowe & Ladd Jessica d 

Bert Duke 3 Anthony Ward 
Guy Neison Jehn Clifford 
Frank Cook Jotm. Gedfrey 
Fayes 3 WELLINGTON 
Renita Kramer @pera House (T) 9 
Bouna Tommy Trinder 


Norman Vaurhan 
Sonya Corbeau 
Show Girls 
Nudes 
Boy Dancers 
Ballet 
SYONEY 
Tiott (Tt) 9 
Jessie Matthews 


| N Shore (P) 19 only 
YNN 





Leonard Bullen 
John Huson 


BRITAIN 


ASTOR 
Hippodrome (i) 9 
Jack Lewis 
Dawkes & Rose 


BoscOomBs 
Hippodrome (i) & 
Dan Young 
Lesley Kaye 
Billy Eaves 
Gomez & Ray 
3 Lamarrs 
Marilyn Girls 
Harry Dawson 
Kathleen McNay 
BRIXTON 
Empress (i) 9% 
GH Elliott 
Leslie Welsh 
Jack Tripp 
Manley & Austin 
Robert Marbin 
Helga - Barry 
S Fisher - Girls 
CHISWICK 
Empire (S$) 9 
J Jewel & B Warriss 
Benson Dulay 
Elizabeth & Collins 
Truzzis Pets 
Ancaster 
Beryl & Bobo 
Bunty St Clare 
EAST HAM 
Granada (i) 9% 
Krandon & Karna 
Spallas 
Patsy O’Hara 


Da O’Dea 
jimfny Elliott 
Tonleys 
Metropolitan (1) 9 
Glamazons 

Max Bacon eo 


Artemus Co 
Aerial Kenways 





rra 
Michael Roxy 
R & M Lamar 


Palace (1) 9 
ts 


Taro Naito 


FINSBURY PARK 
Empire (mM) 9% 
O’Farrells Starlets 
Syd Seymour Bd 
faom & Brask 


ute 
G Grosetto & Gtn 
C Jones & F Foss 
GLASGOW 
Empire (Mm) 9% 
Roy Lester 
Louis Hayden 
Max Carole 
Roy Walker 
Eric Lloyd 
Fred Sloan 
Melville Birley 
Mareellis 
L & L Rogérs 
GRIMSBY 
Palace (1) 9 
Billy Nelson 
Chuck O'Neil 
Roy Jeffries 
Billy Nelson Jr 
Westway W Girls 
Ferrentos 
HACKNEY . 
Empire ($) 9 
Carole Carr 
Archie Robbins 
Debonaires 
Evy & Everto 
Paula Coutts 
Billington 
doe Church 
LEEDS 
16 Ta tapas” 
ny Tappas 
Dr Creek & Ckpts 


er a 


HAVERHILL: / Tf 
Colonial (P) 18 aoly | 
Don Howard 

GLOUCESTER 


t 
Paramount (P) 20-21 
Dan Howard 


MIAMI 
Cir.o2ma@ (P) 17 only 
Asylum of Horrors 
Dade (P) 12 only 
Asylum of Horrors 

Olympia (P) 11 
2 Eries 
Paul Rich 
Bruce Howard 
De May & Moore 
Burl Ives 
Par (P) 11 only 
Asylum of Horrors 
ROCKFORD 
Palace (f) 13-18 
Gretona Family 
Shirley & Ricci 
Joan & Jean 
Violet Carson 
1 to fill 
WASHINGTON 
Capitot (tL) 12 
Doretta Morrow 
Smith & Dale 
Wells & 4 Fays 
Stuart Foster 
W PALM BEACH 
Paim (®) 16 only 
Asylum of Horrers 


Beten 

Hatema & Konarski 
Professor Olgo 
Car? Ames 

6 De Paulls 
Harry Moreny 
Toni Lamend 
Peter 

Singing Girls 
Dancing Boys 
Adorables 


W Keppel & Betty 
Richman & Jackson 
Arthur Worsley 
Joe King 
LIVERPOOL 
Empire (Mm) 9% 
Lester Ferguson 
De Vere Cover G 
3 Loose Screws 
ge Sow yy 


Tessie O’Shea 
th Bros 
4 Fayne & D Evans 


Eleanor 3 


Symmetricals 
Stan Stennett 
D Philippe & Marta 
SHEFFIELD 
Empire (mM) 9% 
Anne Shelton 
Flack & Lucas 
Radio Revellers 
Iris 


Mme Louise & Pets 
as BUSH 
Empi ($s) 9 


Lee Lawrence 

Michael Bentine 

Bobbie Kimber 

Gordon & Colville 

3 Rethiems 

Eva May Wong 

E & J Webster 

T & A Ventura 

- SUNDERLAND 
Empire (Mm) 9 

Ronnie Ronaide 

3 Jills 

Nino 





~ Cabaret Bills 








Bandbox 
Harry James Ore 
Birdiane 
Errol Garner 
Big Jim McNeely 
Bive Ange 
Robert Clary 
Kirkwood & 
Goddman 
Connie Sawyer 
Felitia Saunders 
Bart Howard 
Jimmy Lyons 3 
Bive Note 
Nancy Steele 
Vicki Carol 
Herb Corey 

Joe Benjamin 
Ronnie Selby 3 
" Ben Soir 
Jimmie Danieis 
Madmoiselles 
Alice Ghostley 
G Wood 
Norene Tate 
Garland Wilson 
Mae Barnes 
Copacabana 
Danny Thomas 
Dolores Hawkins 
Cerneys 
Ramona Lang 


Mickey Roselle 
Deeva 


June Gardner 
Casablanca Hotel 

Billy Vine 

Maya Orc 

Ciro Rimac 4 

Monica Boyar 
Celebrity Club 

Alan Gale 

Larry Foster 

The Haydocks (2) 

Chris Columbo 

Teddy King Ore 

Ciro’s ~ 


Jack Carter 

Toni Arden 

Red Caps 

Damita Jo 

Dave Tyler Orc 

The Treniers (7) 
Clover Club 

Billy Grey 

Ben Lessy 

Joy Sky!ar 

Patti Moore 

Mayo Bros 

Tony Lopez Orc 


Arne Barnett Trio 





Allen & Lee 
Bill Waddington 
Condons 

Laurie Watson 
B & B Konyot 


WOLVERHAMPTON 
Hippodrome 


m 9 
Dick Gatkin 
B & A Pearson 
Ted Lune 
Angelos 
Jackley & Jee 
Igor Gridneff 
Sussie 





40) 9 gS 


3 Adairs 
\ & Cooke... & 


Cork Club 
Jo Thompson 
Eugene Smith 
Eddie Snyder 
| Delano Hotel 
| Tony rie 
Melino Trio 
Zina Reyes Dancer 
Willie Hellander 

DOelmonico 
Jose & Aida 





Selma Marlowe Line 


NEW YORK CITY 


Naomi Stevens 
Lee Carroll 
Larve 
Joanne Gilbert 
Ted Straeter Ore 
Cy Walters 
Pepito Lopez Ore 
tatin Quarter 
Ted Lewis 
Leni Lynn 
Murphy Sisters 
Piroska 
Carl Conway 
Dagenham Pipers 
Bix Brent 
Midge Minor 
Art Waner Ore 
ke Vie_en Rose 
Dorothy Dandridge 
Alan 
Leo 


rs 
Susan Johnson 
Penny Malone 
Norman Paris 





Jack Purcell Julius Monk 

Ted Martin Mo. 2 Fifth Ave 
M Durso Ure “Bot Downey 

Frank Marti Ore Harold Fonville 

Chateau Madrid 
Alfredo Sadel 
Felo & Bruno Sadie Banks 
F Alonso Orc Sonny Sands 
Al Comsotemee Ore | Carolyn Carpenter 

co Marvin 
Perla Marini jmeag S20 Ore 
DeLeon & Graciella | p’Aquila Ore 
C:& G Galvan Park Sheraton 
Alvardo de la Cruz | mil Therth Trio 
Carlos. Cam Joan Bishop 
he mpg owe a Country 
Barbara Carroll Chest elds 
ohnny orrig Orc 
Three Suns sigs Spivak 
Hotel Bilt 
Michael Kent Ore | Misha Usdanot 
‘fidison 
Jerome Orc 
Teddy Powell Ore “Love” 
‘0 
ro gd — al Jean oe , 
Bobby Blake |} Glenn Burris 
Ann Cardall 
Collin & Leemans | jim Hawthorne 
Adrian Hollins trio | 2m ‘Shi lds 
tuclttte! Plerre —_— 

ucienne oyer 
Stanley Melba Ore Salvatore Gioe Ore 

co Relli Orc Panchito Ore 

Oe Se og BH 
Harbers' & Dale | Ted Huston Ore 
La. Salle edrone 
Monte Continentals . - y — 
seit'Fin Ore | Roane 
ac c : 

Motel St. Regis |B & D Post 
—— Smoge Vanguard 
Milt aw orc Sorey. 
Horace a ~ Ore _ Carrol 

atier Sylvia Syms 
Kaye Ore | Clarence Williamé 
"achat | haart att 
Yvonne Bouvier } Patachou 
Hugo Peacll Ore Nat Brandwynne 
— ter ore fo Gee 
jotel Warwick Sal Noble 
Jan August Bob Lee 
MiAMI-MIAMI BEACH 
Algiers Hotel Raguel 
Robert Q Lewis Sam Gyson 
‘Buddy Walker bby Escoto Orc 
Joe Delilah Freddy Calo Orc 
ey, & Renea ae — 
Malkin Ore Martha ye 
Allison Hotel Jackie Kann 
Julio & — ied Tea wells @ ‘3 
0 
Ber of Music Len Da Ore 
Bill a, Res Frotie Club 
0 
Guy Rennie Don Charles Ore 
Jessie Elliott wae tub 
rvey Bell 
gpiimere- Terrace Goney Lee Walker 
immy Grippo Lane 
Frank Stanley Ore | Marie Stowe 
Cinta Bacal” |" terem Cla 
ar ‘arr arem 
University 4 Bobby Barton 


Princess Tara ~ 
Camile Stevens 
Lee Taylor 


Jack Murphy 
Dee Darling 
Tony. Matas 


Randum 
Kenilworth 
Jack Cavallaro Ore 
Al Lozito 
Ruth Palmer 
George Chattrton 
Latin Quarter 
Joe E Lewis 
Guilda 
Charlivel Trio 
Carma & Yaki 
Janine Grenet 
Charlee Ballet 
Lucien, Bob & 
Astor 
Nejla Ates 


Models ~- 
Ralph Youn 
Gloria LeRoy 
Jose Cortez Ore 


LaRve 
Leo Reisman Ore 


Colby’s Cove 
Cannon & Harmon L’‘Aigion 
Nicholas Grymes Chuy Reyes Orc 


Emile Petti Ore 
Leon & Eddie's 
Babe Baker Revue 

Sandra Barton 
Kitty O’Kelly 

Pat Clayton 
Juan Luis & 
8 Eleanor 

Perry Bruce 


ne be O'Reilly 
Ralph Gilbert 


Carlos & Melisa Orce+Don Charles Orc 
El Mambo 


e 

m 
Carlos Ramirez 
Gaok 


> 
i ove 


Brown .. . 
’ 


Lomberdy Hotel 
Babs Ware 
Pedro Ore 





- . 


Charlie Carlisle 


Leonard Young 


Enrica & Novello Frank Lynn 
Henry Taylor Sa Ore 
Tarleton Ann Doers 
Mi Saxony Mote 
Jeanne Los Chavales de 


Dey collins ‘ Epa 


The Goofers Trini Re 

Dorita Bernie Mayerson 
Malayan Lounge Ore 

The Calypsoans Julie Romero 
Martinique Hotel al Olman Ore 
Manolo & Ethel Tano & 

Danny Yates Ore Shore Club 


Monte Carle Rosalie & Steve 


, 


Fausto Curbelo 


we oes Haven Held 
Rafael Rumberos apore 
Music Box 3 eS 
Belle Barth Magnetones 
roa >, * Novotones 

ac 

Deauville San Marino Hotel 
Vocalions 3 Phil Brito 


Palmer Dancers 


Nautilus Hotel @uintones: 


Jan Murray 


Gomez & Beatrice Sorrente. 
Freddy Calo Ore Charles & Samara 
Joe Harnell Mare Kahn 


Paddock Club 
Jimmy Day 

Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Flo Parker 
Patty Lee 
Riviera 
Jean Carroll 
Harvey Grant 
The Szonys 
June Taylor Line 
Herman Ghittison 3 


Alan. Kole Ore 


Tony Pastor's 
Ray Bourbon 
Sheila Sheen 
Jose Enriguez 
Jackie Cole 
The Mithens 


Vagabonds Club 
Vagabonds ‘4 
Maria Neglia 
Condos & Brandow 
Elisa Jayne 
Frank Linale Ore 
Eleanor Guipo 

Versailles Hotel 


Herbie Fields Ore 
Walter Nye Ore 
Slim Gaillard Ore 





Sans Souci Hote: | Jack Kerr 
Arthur Blake Nino Rinaldi 3 
CHICAGO , 

Bive Angel Herman Maricich 

Hal White Dick Peterson 

Bob Wednock Dick Salter 

Velyn & L French | Dennis & Darlene 

Grace Nichols Buddy Rust 

Raquel Ollie Clark 

Irving Burgess ° Boulevar-Dears (6) 
ack Orchid Frankie Masters 


Harry Belafonte 
with M Thomas 
Janet Brace 

Bob McFadden 


Orc 

Edgewater Geach 
Quintetto Allegro 6 
Boliano Ivanko (P 


Cher Paree Bob Kirk Orc 
Dave Barry Palmer Mouse 
Foley Miller Mary Meade 
Monica Lane & Cass| Robert Maxwell 

Franklin J & J Belmont 
Johnny Morton B DeVoye & B 
Chez Adorables (8) Lorraine 


Claire Leonard 
M Abbott Ders (8) 


Brian Farnon Orc 
Conrad Hilton Hot’! 


Jeanne Sook & Emil Coleman Orc 

Teddy. Roman Vine Gardens 
Colstons (2) Al Mack 
Deadenders Gloria Brooks 
Jack Rose Madelyn Wallace 
Margaret Naylor Ders 
Bill Jordan Pancho Ore 

LOS ANGELES 


Gene Bari Trio 
Hal. Derwin Orc 


Lee r 
Pegsy 
Ray Noble Ore 


. Cate Gale 
Ser of Musi¢ Bobby Shert 
a eescart _ | Sean. Woks, 

e Ste / 
Madeleine Diek Hazard Trio 
Eddie Bradford Orc Ciro’s 

6 Gray's Sandbex | Al Martino 
Betty Reilly Pansy the Horse 
Bil} Russell Dick Stabile Orc 
Roy MacNair Bobby Ramos Orc 
“Shecky” Greene Cherley Foy’s 
Bert Stone Donald ovis 
Eddie Shine Frankie Hyers 
Jimmy Ray Mary Foy 
Biltmore Hotel Marquerite Padula 
po: en (4) Sammy Wolfe 
Marvels (6) Abbey Browne Orc 
Stan Kramer cambeo 
Bill Woods Mel Torme 
Irene King Eddie Oliver Qre 





Tite Valdez 


LAS VEGAS, NEVADA 


Joe Castro Quartet 





Desert inn Bob Ellis Orc 
Mitzi Green Sahare 
Rudy Vallee i. Melchior & Co 
Blackburn Twing & | Sa-Harem Dncrs 
Marion Colby Cee Davidson Orc 
Donn Arden Dncers Sends 
‘nae —— Ore Nanette Fabray 
@! Cortez Dominique 
Joe Cappo Frank ontaine 
Burton’s Birds dlls tecr 
Sari Copa Girls 
eorge Ray Sinatra Orc 
Fleminge Sliver Siipper 
Z Gabor ‘’Folies| Johnny Matson 
Pa akipses Kalantan 
Joey Adams Hank Henry 
Al Kelly Beau Jesters 
3 Rockets Jimmy Cavanaugh 
Appletons Sparky Kaye 
Zerbys Jo-Ann Malone 
Dorothy Dorben’s Bill W 
Parisianettes . ane Hilyd 
alominos 
K felony og Geo Redman Ore 
Bros. Thunderbird 
Buddy Lester Earl Barton 
Roy Fitzell Joyce Bryant 
Jean Devilyn Dncrs | Mickey Deems 
Bob Millar Orc Bob Copsey Dncers 
El Ranche Barney Rawlings 
Billy Daniels K Dufty Dansations 
Benny Payne Al Jahns Orc 
HAVANA 
a tone Upcteass Celia Cruz 
ermanes u " 
Havana Cuban Boys Rocio & Antenio 
Mercedes Valdes 
Montmartre - 
Gali Gali Xiomara Alfaro 
rCorona & Arau Tropicana 
Celia Pena Chiquita & Johnson 
Magdalena Gloria & Rolando 
Serenata. Espanola | Zoraida Marrero 
Sans Souci Jose LeMatt ‘ 
Gioria Wilson Miguel Angel Ortiz 








Unit Reviews 








Felies Parisienne 

(FLAMINGO. LAS VEGAS) 

Las Vegas, March 5. 
Zsa Zsa Gabor, Joey Adams, Al 
Kelly, Zerbys (2), Appletons (3), 
3 Rockets, Hal Ross, Dorothy Dor- 
ben Parisianettes (10), produced 
by Sammy Lewis; Torrid Brand 
Orch (10); no cover or minimum. 





Nitery debut of this most pub- 
licized femme, Zsa Zsa Gabor, 
comes off with no runs, no hits, 





"260s ec! 


ene error. In-spite of the low 


iserenoa, ages bats 


score in her first footlight venture, 
her name will be plenty potent 
on the marquee.- Overall concoc- 
tion, put together by Sammy Lewis, 
twill. begin to click off smoothly 
after a few performances, with ca- 
pacity biz for the full two frames 
almost a certainty. 


Gorgeous in the surprise pink 
spots, Miss Gabor ambles forth, to 
begin with, in a costly creation to 
project her vaunted sexiness into 
laps of ringsiders by means of 
gushy gab. Her quips—about her- 
self—aren’t good for guffaws, eith- 
er rude or appreciative, but talk- 
song, “I'd Much Rather Be Here 
With You,’ warms the tempera- 
ture slightly. Distaffers seem to 
be hostile; however, males ogle 
with curiosity during all Gabor 
gampbols. 


Joey Adams. Although based upon 
sex—and this is the touchstone 
whenever she moves into view— 
the patter turns out okay with the 
comedian grabbing chuckles en- 
route, 


The unfortynate Gabor lecture 
on sex, which occurred next to 
closing at show caught, has since 
been axed. his ill-conceived 
piece of material was in bad taste, 
having the frank disclosures of life 
‘and ve with Gabor husbands, 
past and present, in “Oriental, 
Continental and the Yank.” The 
error in judgment will possibly be 
replaced by another gab duet with 
Adams or extension of the brief 
and funny three-way a be- 
tween Al Kelly, Adams and the 
brave but beautiful nitery deb cen- 
tering, with sex the topic. 


Adams. works with brash in- 
sistence, building up his stockpile 
of yocks for good results. He em- 
cees breezily,-and although calling 
upon the files for much material, 
manages to switch many topical 
jokes for neat payoffs. Hightlight 
of all comedy sorties in the revue 
is the rapid-fire gab between dou- 
ble-talking Kelly and Adams. Pair 
recall many of Miller’s very best, 
but put the house in an uproar. 
Spot is terrif as the vet vaude 
clown mouths impossible words 
and phrases, matched by Adams’ 
zany feeders. Kelly is accorded 
an ovation upon exit. 


Inga Zerby’s sinuous terps to 
escape hands jzloved in black and 
staged in front of a black curtain 
is effective. She joins partner, 
John Zerby, for fine display of 
rapid spins, lifts and flashy whirls 
during show’s finale. Appletons 
unload a good 10 minutes of hoke 
Apache, mounting into good -cli- 
max as husky’ male beats off two 
femmes, winding up with a sock 
knife-tossing sequence. Three 
Rockets lend more terps to. the al- 
ready dance-loaded opus, but 
make their close unison hoofing 
count for big mitts. Adams gets 
in the act for sock finish. 

Dorothy Dorben Parisianettes ex- 
hibit six dancers and four show- 
gals in fancy choreos and costumes. 
All 10 chicks are tops in looks 
and frames. Withe all prancing 
styled in the French theme, orbs 
are completely concentrated on: a 
zingy can-can and closing flesh 
parade. Hal Ross vocalizes pro- 
duction routines very well. Torris 
Brand orch, all attired in smocks 
and berets, manage to overcome 
the obstacle to perform. cues. and 
scores okay. Entire Flamingo 
Room is decked out in Gallic mo- 
tif, lending festive air to interior, 

Will. 





Wayne King Revue 

(HOTEL CHASE, ST. LOO) 
St. Louis, March 6. 

Wayne King Revue, with James 


Hayes, Marie Collins, Barbara 
Becker, Harry Hall, Marilyn 
Moore, Singing Ensemble (8), 


Orch (15); $1.-$1.50 cover, 





Debuting in this town where he 
lived 21 years ago, when he played 
the sax on a Mississippi steam- 
boat, Wayne King and his group 
of young and talefted entertainers 
received a hot welcome from a 
near SRO mob in this plush west 
end spot. Future visits are assured. 
The maestro is sock in selling his 
talent to the customers, but this 
is a bit unnecessary-as the slick 
stuff dished out needs no bally. 


It’s King himself who cops the 
lustiest of mitts when, on his 
ancient but still glittering sax, he 
renders his interp of “Star Dust” 
in his usual soft manner. In the 
65-minuter, King unveils four 
clicko singers, evenly divided as 
to sex; a warbling ensemble also 
on a 50-50 basis; a femme tap danc- 
er and permits his drummer, Jake 
Jerger, to demonstrate how the 
Skins and cymbals can be beaten 
to death. 

A medley of Victor Herbert dit- 
ties for the teeoff puts the custom- 
ers to work with their mitts and 
this is almost continuous through- 
out; in fact it was the most sus- 
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New Acts 











HENRI GARAT 
Songs 
15 Mins, 
Olympia, Paris 

Henri Garat is a prewar pic 
leading man who disappeared from 
circulation some time ago and was 
suddenly brought back from ob- 
livion in a sing stint at the Villa 
D'Este nitery. He scored-a sen- 
timento triumph among the old- 
time celluloid set, but out in pub- 
lic he will need more than that to 
make him a go. 


Garat is a tall, white-haired fe]. 


_. | low with a cold appearance ar 
Her best turn is in repartee with | PP id 


meccano grin that detracts from 
the over-senftimental and nostalgic 
ecntents of his songs. He has a 
raspy voice that does rot sucgeed 
in being charming due te his lack 
of interp and poise. He is okay 
on such bits as “Un Matvais Gar- 
con,” where his frigid looks and 
apache cap help the illusion of the 
oldtime bad boy of Paris. He is 
eligible for the nitery circuit here 
on the comeback gimmick, but not 
of the calibre for the bigger va- 
riety shows or disking. Mosk. 


HAMILTON & THOMAS 
Dance 
12 Mins. ea, 
Bellevue Casino, Mentreal 

Peter Hamilton & Grace 
Thomas, both exponents of the in- 
terpretive, ballet-tap era prevalent 
in most niteries, de much to boost 
production routines in current 
Bellevue Casino show. Duo are at- 
tractive, both blond and evenly 
matched physieally with femme of- 
fering a trim figure that is a cut 
above the average. 


Choreography on present view- 
ing is designed throughout to fit 
into the special Mme. Kamarova 
spectacles, which give them plenty 
of scope. They do three brief epi- 
sodes in revue, best of which is 
their clincher when Hamilton 
dances the part of a shy guy in a 
cafe being tempted by the broad 
advances of his partner. 

Team is a cinch for any visual 
medium. Newt, 


LES CLERENS (2) 
Acro-Trapeze 
8 Mins. 
Olympia, Paris 

Les Clerens are a hep trapeze 
act good for a gasp. At the Olym- 
pia Theatre they set up their 
equipment 30 feet over the crowd 
and the two small, muscular men 
shinny up for the stint. One man 
wedged on the wis puts the other 
through some well-timed and pol- 
ished flips and catches that have 
the crowd. mumbling. Their top- 
per is a “leap of death” bit which 
has one hurtle into space to be 
caught by the other. To top this 
there are also some mid-flips while 
swinging. 

This is fine for opening in stage- 
shows of high-domed niteries. 


LOOF RIO’S (2) 
Trapeze. 

‘8 Mins. . 
Bellevue Casino, Montreal 

Although this is strictly a circus- 
type act, the Loof Rio's are ideal 
in a room with a high ceiling such 
as at Bellevue Casino. Working 
from a 15-foot perch, the two 
males, stripped to the waist and 
garbed alike in blue trousers. and 
red kerchiefs, offer some nifty 
trapeze bits. 

Most effective routine is with 
an anchor which revolves on a 
fixed bar as the boys do a series 
of revolutions with their feet 
clamped on the bar. Act is okay 
ina cafe layout of required vertical 
proportions. Newt. 











this room in many moons. The 
first of the warblefs, James Hayes, 
a baritone, garners a deserved 
okay for his offerings, which in- 
clude “Somewhere Along the 
Way,” with the ensemble of 
blondes, redheads and brunets and 
all dressed alike, joining. In the 
next slot Marie Collins is a grace- 
ful tapstress but some of her steps 
are not too new. 

Barbara Becker, a redhead with 


personality plus and wearing a 


sparkling white, tight-fitting off- 
the-shoulder bouffant,. chips in 
with four tunes, including “A Lit- 
tle Bit of Heaven,” with.a slight 
brogue. All her entries smash 
over to win a resounding and sus- 
tained. mitt. 

Blonde Marilyn Moore, another 
chanteuse eye-filler, also earns a 
solid okay for a repertoire that's 
topped by “One Kiss.” Harry Hall, 
another baritone, keeps the palm- 
pounders in action. with three dit- 
ties, “In the Still Of the Night, 
“I Apologize’ and “Old . Man 
River.” The soft strains from the 
tooters jams the floor with _dansa- 


Ly 9 SH gout 


wv 


panyir 
rally i 
his so 
view ¢ 
for a 
Her st 
Ain't 
breezy 
clicko 
up of 
clamor 
but th 
this ir 
Thre 
domin: 
O’Shez 
ly rese 
tine. § 
vocaliz 
ported 
comes 
Judy ¢ 
rently 
at the 
eomed) 
impres 
fering 
Smith 
busine: 
cludes 
tions 0 
- Folie 
the bil 
dancin; 
attract 
Narice 
fast pé 
with si 
laughs. 
only a 
dance 
more § 
Tony I 
click \ 
sions, | 
viously 
vaude 


The 


spring} 
curtail 
get a t 
treble 
Woolf 
entire 
style. 


Anne 
ing, ] 
Bros. 
Basil ¢ 


This 
weeke 
size, y 
except 
Playing 
Show | 
keeps 
tions. 

Ann 
ling ar 
Who hi: 
disting 
Club 1 
averag 
but ne 
here: 
don’t 
Stuf*. 

“tiss 
VOeal ¢ 
Suifers 
from | 
Music 
Starter 
than { 


aS SS seo] em CU 


hd 


Wednesday, March 1}, 1953 


VARIETY 


HOUSE REVIEWS 


55 





Lond 
ladium, ndon 
ox Leeder, Saseh. 3. 

iller, Mary Small, Tessie 
Shee Malfred Marks, 5_ Smith 
oe Les Mathurins (2), Upshaw 
, Kuprind, Tony Fayne & David 
Evans, 3 Karloffs, Douglas Troupe 
Ee). Palladium Girls (16), Woolf 
phillips Skyrockets Orch. 


w Palladium season opens 
iy oe nainly British lineup in- 
Wuding an impressive array of top 
jocal vaude talent, with fwo Amer- 
ican acts to provide the regular 
jnternational flavor. — 

Headliner is Max Miller, known 
locally as the Cheeky Chappie, a 
eomnedian who eschews the double 
entendre and always goes straight 
to the point. He is renowned for 
the pronounced indigo streak in 
nis gab and the customers would 
be disappointed if he varied the 
patter. He specializes in distinctive 
sartorial effects and comes on 

arbed in a loud floral satin getup 
and sporting a tie gaudier than 
anything normally seen. He times 
his gags expertly and also puts 
over a couple of songs. His special 
Coronation effort entitled “The 
Golden Coach” may be timely, but 
was certainly out of character. 

Making her debut on the British 
scene, Mary Small tees off in im- 
pressive style and merits the top- 
grade reception she receives. Gal 
has a lively personality and a 
forceful set of pipes with which 
she whams her song routine. With 
her husband, Vic Mizzy, accom- 
panying on the ivories, she natu- 
rally includes a medley of some of 
his song hits together with a pre- 
view of a number he has written 
for a new Esther Williams film. 
Her strongest entry is “A Woman 
Ain't Free,” which matches her 
breezy personality, but she gets a 
clicko reaction for the entire line- 
up of songs. The customers were 
clamoring for more at her bowoff, 
but the strict time schedule “mad 
this impossible. . 

Three top British performers 

dominate the second half. Tessie 
O'Shea has a slick act which close- 
ly resembles her recent nitery rou- 
tine. She opens with some brisk 
vocalizing and subsequently, sup- 
ported by a male dancing line, 
comes out in tights and tophat a la 
Judy Garland. Alfred Marks, cur- 
rently a radio fave, is a first-timer 
at the Palladium with a good 
eomedy spiel, new gags, some nift 
impressions and a strong vocal of- 
fering to wind the act. The Five 
Smith Bros. add bits of comedy 
business to their sonalog, which in- 
cludes good harmony interpreta- 
tions of half a dozen pops. 
- Following the standard pattern, 
the bill opens with the Palladium 
dancing line and the girls do some 
attractive stepping to routines by 
Narice Arlen. Les Mathurins are a 
fast pair of knockabout tumblers 
with stunts that garner plenty of 
laughs. Upshaw & Kuprina make 
only a modest impact with their 
dance routine that’s obviously 
more suited for an intimate spot. 
Tony Fayne & David Evans again 
click with their sporting impres- 
sions, but most of the act has pre- 
viously been seen by regular 
vaude supporters. 

The acrobatic turn by the Three 
Karloffs is given a strong comedy 
lift by the appearance of Max Mil- 
ler, who is billed in the program 


as “assistant.” The serious strong- |: 


arm stuff ends when he appears, 
but the laughs roll freely. The 
Douglas Troupe comes at the end 
of a long bill and their smart 
springboard acro is necessarily 
curtailed. Despite the hour, they 
get a big rise for their double and 
treble somersaults. The regident 
Woolf Phillips orch showcases the 
entire production in high-grade 
style. Myro. 


Chieago. Chi 
Chicago, March 6. 
_ Anne Jeffreys & Robert Sterl- 
mg, Henny Youngman, LeRoy 
Bros. (2), Los Gatos Trio, Louis 
Basil Orch; “Jagg Singer” (WB). 





This should be a pleasant two- 
weeker, once trimmed down for 
size, with all the acts familiars, 
except for the headliners, who are 
Playing their first theatre date. 
Show starts off-on a fast note and 
ig that way with minor devia- 

ons. 

_Anne Jeffreys and Robert Ster- 
ling are an engaging young couple 
Who have plenty to offer once they 
distinguish betweert smart supper 
Club material and fare for the 
average vauder. It’s a class act, 
but needs to lower its sights a bit 

tre; the matinee  seatholders 
set catch much of the special 

_-liss Jeffreys is also sharp in the 
Vocal and chatter departments, but 
Sulfers from an awkward intro 

“oe Henny Youngman. “I Got 
. usic in My Heart” is not a good 
mater, being more for the bistros 
ae the juveniles. A w.k. tune 
tap he more punchy. “Some- 

‘ng Wonderful,” with the verse’ 


dropped, is original and serves the 
purpose of bringing on hubby, 
Robert Sterling, in a neat way. 
Groom chimes in backstage during 
the chorus. 

Sterling is a handsome individ- 
ual with a good baritone, and pair 
have a cute reprise of old stand- 
ards which were first introduced 
by couples in show biz. However, 
this too could be cut a little to 
lengthen “No Two People,” which 
is too abbreviated. 

Perhaps it’s old-fashioned to 
argue about good taste in family 
houses and certainly Henny Young- 
man has the audience chortling on 
Christine Jorgenson quips for 
about three minutes. But it must 
be awkward for many mothers to 
explain to the kiddies they dragged 
here. On the other hand, maybe 


the juves can explain them to the 


parents. After the innuendos, 
comic gets to more mundane 
topics, linking them with local sit- 
uations to get some laughs. It’s 





and youthgul romance that gets| 


him his strongest hand. 


LeRoy Bros., who repeat here 


about three times each year, have 
completely changed their act, with 
the men working their ,marionets 
out in the open. Also, perhaps 
under the influence of “Kukla, 
Fran & Ollie” one of the brothers 
converses with the dolls, giving 
the tune an additional lifelike 
touch. Brisk Opener of a hula 
dancer and hand drymmer is fol- 
lowed by a broken-hearted clown. 
Jimmy Durante figure gets a fine 
hand and the Gene Krupa drum- 
mer really lets fly, breaking up 
the percussions for fast finale. 
Los Gatos put the proceedings 
in a hectic frame with their rapid 
and exciting tumbling. Youths 
practically fly all over the stage, 
with the seatholders giving out 
with the gasps when trio breaks 
from a three-high stand and roll 
off. Louis. Basil keeps things 
from running away with his fine 
batoning. Zabe. 


Casine. Toronte 
Toronto, March 6. 
Gisele MacKenzie, Frankie Mar- 
lowe, The Canadaires. (4), Lewis 
& Lola, Labrack & Bernice, Jimmie 
Cameron, Archie Stone House 
Orch; “Golden Hawk” (Col). 





Bouncy as ever in delivery and 
with increasing salesmanship, Gi- 
sele MacKenzie is packing them 
into the Casino. Customers are 
getting the first showing of her 
new dramatic “Chorus Girl's 
Dream,” written for her by Ben 
Oakland and Don Page and staged 
by Nick Cassell against-a back- 
stage set of brick walls and radia- 
tor pipes, later masked by a plush 
set of gold and blue drapes. 


In “Dream,” Miss MacKenzie 
emerges as a dramatic actress in 
this singing sketch scripted for 
future nitery purposes. It works 
in her treatments of the Merman, 
Garland and Mary Martin rendi- 
tions of pops and is over big, but 
gal says she won't record it be- 
cause it’s a personal novelty that 
she can’t fit into the aforesaid 
trio’s performance calibre. This 
decision was refuted by the cus- 
tomers at show caught. 


On her own distinetive song- 
styling, however, Miss MacKenzie, 
in a strapless, white ballerina bouf- 
fant tulle, had, to stay on 23 min- 
utes for her “Till I Waltz Again” 
and temnpo switch to “Wild Horses,” 
her recitative “Toast of the Town,” 
and then her wham: “Dream.” 
Audience requests for her “Don’t 
Let the Stars Get in Your Eyes” 
and “Le Fiacre” got begoff ova- 
tions. Vibrant and vivacious ladv is 
obviously. going places on that 
drama and comedienne technique. 


Stage stint also sees teeoff in a 
theatre of the Canadaires, youth- 
ful male quartet garbed in white 
mess jackets. They’re over strong- 
ly with local hepsters on punchy 
pops, notably “Ain’t She Pretty” 
and a big finale of “Shine,” latter 
to wham begoff. 


Back on his third Toronto visit, 
Frankie Marlowe has still not 
picked up ideas from previous 
criticism. As a comedian using the 
negative approach, he _ ridicules 
the walkouts when he can't hold 
their attention, insists that vaude- 
ville is a “helluva way to make a 
living” and when he gets no 
laughs, asks the customers why 
they came. , = 


Other than that, surrounding 
bill is tops, including the Euro- 
pean act of Labrack & Bernice in 
their daring unicycle act and 
Lewis & Lola in eccentric dance 
routines and acrobatics. Jimmy 
Cameron, former m.c. at the Casino 
and now devoting himself to TV. 
has been brought in for the week 
to handle suave and proper intro- 
duction to Miss MacKenzie, with 
the lad assured of his own loyal 
following. Archie Stone’s house 
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| Showbacking job. 


to sight side of bill. 


Musie Hall, N. Y. 
é Leon Leonidoff production, 
Continental,” with Eileen O’Dare, 
James McCracken, Shyrettos (3), 
Harry Cykman, Ballet (28), Choral 
Ensemble (32), Rockettes: (36); 
settings, James Stewart Morcom; 
costumes, Frank Spencer, H. 
Rogge; lighting, Eugene Braun; 
production assistant, Nicholas 
Daks; Richard Leibert at organ 
(Ashley Miller, Raymond F. Bohr, 
Jr., alternates); Raymond Paige 
conducting MH Sumphony (LeLon 
Zawisza, John Dosso, associate 
conductors); “Story of Three 


Loves” ¢(M-G), reviewed in Vari-’ 


ETY March 4, ’53. 





Music Hall’s pre-Easter layout is 
below standard for this house. It’s 
considerably shorter on time, talent 
and spectacle than the usual pre- 
sentation. But acts are of fair 
quality, production is well ex- 
ecuted and with the Rockettes, Bal- 


: ' L let and’ Choral Ensemble, plus the 
still the reprise of his life story | r " P 


house orch, it’s still one of the 
better buys in town. 


Production has a European slant, 
with the Rockettes doing a top- 
notch job.on a Swiss theme, Eileen 
O’Dare, James McCracken and the 
chorus painting a pleasant Irish 
mood, the Shyrettos slipping in 
under the French aegis and a Vien- 
nese waltz as the closer. 


Finale, incidentally, is the best 
received with the Ballet doing the 
familiar feather ruffling routine 
that has them’ grouping their 
plumes for special effects that are 
sharply enhanced by Eugene 
Braun's lighting. It’s a routine that 
the house has done often and can 
safely continue doing for a long 
time to come. 


Miss O’Dare, recently returned 
from France, scores with a catalog 
of spins and cartwheels which 
make her act one of the better 
acrodancing turns. McCracken, on 
only for one song, does very nicely 
by “Thine Alone.” Chorus does a 
fine job with “Danny Boy.” And 
James Stewart Morcom’s Irish set- 
ting is highly picturesque. 


Shyrettos’ bicycle act is fair, 
with the best business being that 
of the trio doing precision work 
atop unicycles to a jazz tune. 

Raymond Paige’s symphony orch 
opens with a colorful version of the 
“Merry Wives of Windsor” over- 
ture and does a highly effective 
Chan. 


Olympia, Miami 
Miami, March 7. 
Doretta Morrow, Merry Macs, 
Doc Marcus, The Pickerts, The 
Great Koko, Les Rhode House 
pp ng “Thunder In the East” 
(Par). 





Accent is on novelty and vocal- 
istics in layout here this weék, 
with ingredients combining to 
make for a pleasant session. Most 
of it is geared for the family trade 
with marquee lure of Doretta Mor- 
row plus Alan Ladd on ‘screen 
guaging healthy biz. 

Miss Morrow, seen hereabouts 
previously at swank Algiers Hotel, 
clicks with stubbolders on her 
looks, warm approach and well- 
handled group of songs. | Dishes 
up full array of tunes she’s been 
associated with in “King & I” 
legiter and “Because You're. Mine” 
pic to ankie with solid mitt. 

Merry Macs almost walk off with 
the proceedings. . Quartet inter- 
weave special material with 
straight stuff to keep enthusiasm 
mounting all the way. Handle 
their groupings in clever style and 
display top arrangements on the 
harmonics. Best are a_ hillbilly- 
tinged “Pass the _ Biscuits, 
Mirandy,” “Just Around the Cor- 
ner” and “Hambone.” 

Supportng acts are strong. The 
Pickerts tee off matters with gasp- 
raising topper, a dance on stilts. 
Doc Marcus displays his off-hand 
“magico” routines, interspersed 
with chuckle-bringing ad libs and 
chatter. Spoofing sets well to win 
him healthy returns. 

Koko, a chimpanzee, adds punch 
Simian is 
adept at bike riding, acro on a 
pole and bar, roller skating and 
rope skipping. Obviously well 
trained and handled in showmanly 
manner to bring solid returns. Les 
Rhode house orch, per usual, han- 
dles the showbackings — 

ry. 





Capitol, Wash. 
Washington, March 8. 

4 Aces, Rio Bros: (3), Jimmy & 
Mildred Mulcay, Harrison & Pa- 
tricia Muller; “Redhead from 
Wyoming” (U). 





Lineup is unusually solid, with 
accent on novelty, youth and tunes. 
Four Aces prove big marquee lure 
and live up to billing with a sock 
routine. They are happily backed 
we by ban "~~ acts. . bis 
, ,He iners unge,on ,to a, 
tieicome which keeps mounting 


with each number. The Aces do 
more than depend on their disk 


fully worked out routine, padding 
out musical arrangements with ef- 
fective groupings and stage pat- 
terns. It’s a hep performance and 
shou d send fans to nearest diskery 
to buy the platters they plug. 
“Heart and Soul” and “Tell Me 
Why” are both top earners, with 
“My Hero” impressing with neat 
arrangements and seck_ effect. 
Quariet make a visual as well as 
tuneful appeal and garner best mitt 
action here in recent weeks. 


The Rio Bros. have a zany com- 
| edy routine of the slapstick, face- 
| slapping and teeth-shedding vari- 
; ety. It’s a rambling act that sags 
somewhat in the middle, only to 
pick up at the end with a rib- 
tickling south-of-the-border  seg- 
ment, complete with dummy horses, 
sombreros and phony .Mexican 
accents. There are some snatches of 
tunes, strictly for yaks, and some 
terp steps, which rate them best 
returns of all. Trio is clever with 
plenty. of comedy appeal and good 
footlight presence. Act needs some 
tightening but, even in present 
form, stubholders go for it in big 
way. 

Jimmy & Mildred Mulcay bring 
the harmonica up to date with some 
effective electronics. Tee off with 
standard mouth organs sans elec- 
tricity, then swing to the wired 
versions for top returns. Male uses 
an outsize harmonica, with sound 
effects. heightened by a mike 
around his neck, while gal has one 
only slightly larger than standard 
size. Best bet is “Caravan,” with a 
sock takeoff on a small town mili 
tary band playing a medley of 
Americana wrapping it up for 
team. Rated unusual appreciation 
for this type act. 

A bright young terp team, Har- 
rison & Patricia Muller, round out 
bill and make fine curtain-raisers. 
There’s rhythm, style and bounce 
in their lineup, and they hoof to 
fine returns, “Happy Beat,” with 
lad. in gob costume beating out 
rhythm with his feet and with 
drumsticks simultaneously, is stand- 
out. Pair look good and dance well 
and do fine in mitt ehisig 

or. 





Apeolie, ive Y. 

Eddie Heywood Trio, Stump & 
Stumpy, George Kirby, Fontaine 
Dancers (9), Big Maybelle, Al- 
berto Socarras Orch (12); “Check- 
ered Coat” (20th). 





Although bill this week is short 
on, marquee power, it shapes as an 
okay b.o. draw. Layout is a neat 
blending of familiar turns and aud 
treats, each with the respect and 
appreciation that’s built up via 
years of repeats at the Harlem 
flagship. It’s almost like old home 
week this stand. 


Topliner is the exciting Eddie 
Heywood Trio. Heywood’s slick 
keyboarding technique (backed by 
bass and drums) is more suited to 
an intimery showcasing, but his 
fancy fingerwork manages to net 
solid results even in this big house. 
He sticks to pop standards in the 
stint and the pianolog displays his 
tasty and imaginative interpreta- 
tions. Best of the lot are ‘(Cheek 
To Cheek,” “Lover” and “Begin 
the Beguine.” 


Stump & Stumpy have been 
lying their special brand of zany- 
sms around these parts for years 

without bothering to tamper much* 
with their original format or dia- 
log pattern. A concession is made 
to topicality with a “Christine 
gag,” but everything else remains 
unchanged. The pewholders like it 
that way and support their efforts 
with hefty bellies and mitts. Duo’s 
machine-gun pace packs in warb- 
ling, terping, mimicry and general 
mayhem. It’s madcap and surefire. 
George Kirby is another fave 
here and he comes in a winner. 
Kirby does more with his impres- 
‘sions than just a vocal carboning. 
He builds a socko illusion via in- 
dicative hand movements, posture 
or gait to make each aping a gem. 
Works over the vocai styles of Nat 
(King) Cole, Frankie Laine, Pear] 
Bailey and Al Hibbler for standout 
reaction. Dittoes with Joe Louis, 
Arthur Godfrey, Cary Grant and 
Frank Fontaine. j 

Spotted in the teeoff slot and 
mid-show, the Fontaine Dancers 
(six gals and three guys) create 
some nifty =. pictures. Latter 
sequence, a uth Sea _island- 
flavored item, shows the group off 
to advantage. It’s packed with 


name for appeal. They have a care- |~ 


—— 


Seville, Montreal 
Montreal, March 7. 
Billy De Wolfe, Bud & Cece Robe 
inson, Martha King, Leonard Sues 
The Briants (2), Len Howard 

Orch (6); “Elopement” (Par). 

The five-acter topped by Billy 
De Wolfe at the Seville is the best 
in several weeks. Balance is good 
pacing smooth and the 60-minute 
stint has something to please 
everyone. 


De Wolfe is in rare form, setting 
up his session with affable patter, 
seldom forcing a routine and im- 
pressing with his off-the-cuff type 
of showmanship. Impresh bits are 
socko and his’ usual windup, 
“Mrs. Murgatroyd,” retains fresh- 
ness, and picks up hefty reception. 
Guy plays at peak form through- 
out even to the extent of doing a 
short walkon when the film starts, 
garbed in an outlandish shower 
outfit. 

Bud & Cece Robinson are solid 
as ever with their well-disciplined 
hoofing. Appearance is refreshing, 
they seem to be having a good 
time in all mumbers and their 
bobbysox item used as a clincher 
draws salvos. * 

The Briants, easygoing clowns, 
take the opening slot and their 
effortless tumbling scores handily. 
Brunet. chantootsie Martha King 
takes chirping honors with a brief 
but varied songalog highlighted 
by “Can’t Help Loving That Man” 
and a Gallic interp of “Autumn 
Leaves.” Songstress has good set 
of pipes, grooming is fine but a 
more relaxed mike _ technique 
would boost overall effectiveness. 


Emcee Leonard Sues’ keeps 
show moving nicely and during a 
single does a series of trumpet 
impressions of Clyde McCoy, et al., 
to score with crowd. House orch 
under Len Howard gives solid sup- 
port. Newt. 


Glebe, Ottawa 
Ottawa, March 7. 
Billy Gilbert, Herb & Betty War- 
ner, Silla, Marilyn Rogers, Hustrie 
Sisters (2), Harry Pozy Orch (7); 
“Red Stallions” and “Galloping 
Major” (reissues). 





Toplined by Billy Gilbert, this is 
a bill of solid acts but confused 
booking. Off-balance as a unit, the 
layout demands difficult mood 
switches after every act, confusing 
to the customers and a heavy bur- 
den on performers. 

Teeoff is a so-so tap by Marilyn 
Rogers, followed by the frantic, 
frenzied juggling of Silla, a capa- 
ble youngster with socko material 
whose apparent hard labor ex- 
hausts the stubholders. If the lad* 
would learn to have fun while he 
worked, his act could climb high. 

Then, with the audience at fever 
pitch, comes the | smooth-piped 
Warners, Herb & Betty, and their 
delightful showtunes. It took them 
some time at show caught to lower 
customers’ temperature enough to 
get the best out of their warbling. 
They chirp items from “Guys & 
Dollis,” “Wish You Were Here.” 
“South Pacific,” ete., to begoff, 
closing with the aud _ whistling 
“Silvery Moon” while the clicko 
Warners hoof and chant. 

Gilbert opens solo on crowd 

lulled by musical nostalgia. Work- 
ing later with unbilled wife, Lolly, 
okay straight to his confused com- 
edy, he goes through typical and 
socko material and cnds, solo 
again, with his “sneeze” routine. 
Before leaving, he makes a plea 
to, Ottawa to support vaudeville, 
and reminisces about his appear- 
ances at the now gone Russell 
Theatre 25 years ago. Gilbert han- 
dies one song, “Sheik of Araby,” 
well, 
There’s change of mood again to 
circus atmosphere with the Hus- 
trie Sisters, blonde lookers with a 
race-paced bar and ring act. Two 
gals keep the action constant and, 
with originality and _ freshness, 
they give the bill a high-key closer. 
Harry Pozy emcees and his orch, 
abetted by Cliff Tripp’s piano, 
provides good backing. Gori. 


Chi’s Thrush Rush 


Chicago, March 10. 
The Chicago Theatre has pacted 
femme singers as headliners for 
its next four shows. In the past, 
cbirpers haven't been the best 
grossers here, but with the girls 
registering heavily in the top 10, 
Nate Platt, theatre booking direc- 











frenzy and projects excitement. 

Big Maybelle comes across mild- 
ly in her growling blues workover 
of “Old Man River,” “Gabbin’ 
Blues” and “Rain Down Rain.” 
She’s beefy and genial but im- 
presses only as a filler. 

Alberto Socarras provides them 
all with neat backing and comes 
on with his sextet ‘four rhythm 
and two reed, with maestro on fife) 
for okay renditions of “Got My 
Love To Keep. Me ,Warm’. and 
“Caravan.” Gros. 





tor, has set the quartet. 


Joni James comes in March 20 
for two frames, Rosemary Clooney, 
April 3 for a week, Kay Starr 
April 10 for two stanzas, ending 
wth Patti Page April 24 for one 
week. 





Pat Morrissey has been signed 
for the Stork Club, London, start- 





deal. 
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Actor's Theatre, Imaginative Plays, 
Repertory Seen U.S. Legit Needs 


Gassner Head Speaker 
At N. Carolina Confab 


Greensboro, March 10. 
Fourth annual meeting of the 
Southeastern Theatre Conference 
was held here with the U. of North 
Carolina Playmakers as host. 





“An actor's theatre,” more non- + 
naturalistic plays, and formation 


of an American repertory company | Slavenska-Franklin Co. 


now, were suggested by British | 
director John Burrell in answer to | 
the question, “What: Kind of The- | 


atre Will Evoke New Interest from | sey to for one week at the 
the American Public?” which was | es 
subject of an ANTA forum last | opening May 3, en route to Japan. 
Thursday (5) at the ANTA Play-| Troupe, now on tour in the U. S., 
house, N.Y. Other members of this | is slated for a four-week engage- 


actresses Blanche Yurka, | 
Geraldine Page and Neva Patter- | 
son. felt that community theatres | 
shou'd receive greater encourage- 
ment. and Saturday Review critic | 
Henry Hewes commended a plan | 
by Sol Hurok to build a $5,000,000 | 
theatre to house N.Y. repertory. 

Burre!l said that by stressing the | 
actors at the exvense of the seiting | 
and even the play, an exhilarating 
type of theatre fare, unknown to | 
American audience$, would result. | 
He reminded that the best play | 
needs good actors to come off, | 
while top thespians can often make | 
a turkey look pretty delectable, | 
and defined a star as “someone | 
who is more vital than his material | 
and environment.” } 

Because ifs realism makes for a 
limited, phetographic presentation | 
of humdrum life, the naturalistic 
play was decried by Burrell as, 
hampering the development of a) 
more vibrant, exciting type of play 
which would. stimulate the imag- 
ination of playgoers. As for N.Y. 
rep, the British director felt that 
there were enough theatres in New 
York that could hpuse professional 
rep, and that it was net a matter 
of building plans but of getting a 
company together and setting to) 
work. 

Both Miss Yurka and Miss Page 
told of their experiences in acting 
around the country and reported 
the hunger for good professional 
theatre in the average American 
town. Producer Sherman Ewing 
presided. 


TOP INT'L MUSIC EVENTS 
FOR MONT'L MAY FEST 


Montreal, March 10. 


Top international events are 
skedded for the Musical May of 
Montreal festival, which Canadian | 
Concerts & Artists, Inc., here, as- | 
sisted by Hurok Attractions of New | 
York, is prepping. Fest is to run | 
from May 5 to June 6, wiil include 
the Boston Symphony Orchestra, | 
Metropolitan Opera, Little Sym- | 
phony Orchestra of New York, and 
the Festival Ballet of London, 
headed by Anton Dolin. 


Festival is the idea of Nicholas 
Koudriavtzeff, prez of CC&A, who 
handles the Met Opera on its an- 
nual spring visits here, and who 
beoked the Boston orch when it 
decided te make a natio:.wide tour 
this spring. Festival Ballet was an 
added “find,” as troupe has to”be 
back in England for the Coronation 
season. 


See Detroit Showcase In 
Nederlander Filmer Buy 


Detroit, March 10. 

The Grand Riviera Theatre. 
presently under lease to the United 
/ Detroit Theatres, has been pur- 
chased by the James Realty Corp., 
of which James Nederlander is 

’ president. 

This has created specdlation that 
the 2,727-seat nabe house may be 
converted to use for big musical 
show productions and other legii- 
ers which have bypassed Detroit 
because of limited accommoda- 











| Ska, 


|} managed by Charles FE. Green, of | 


John Gassner, New York the- 
atre critic and author, featured 
speaker at a luncheon session, 


Sets Hawaii, Jap Dates | spoke on “Concepts of a National 


Theatre.” 
The Slavenska-Franklin Ballet Earl Wynn, director, of North 


Carolina Communications Center; 
Norman Cordon, director, North 
Carolina’ Music Program, and 
Graydon Ausmus, U. of Alabama 
Dept. of Radio, spoke on motion | 
pictures, opera, radio and televi- | 
sion as phases of “The Expand- | 
wees Bee , jing Theatre.” 
Frederic Franklin and as © | Tryouts were held for actors and 
oe Dantiova, Pabey a Fp: | technicians for six summer com- | 
dancers and musical con uctor | panies. Delegates were guests of 
Otto Frolish to Japan, pre ithe Playmakers at a performance 
they'll present a repertoire aS St of Emlyn Williams as Charles 
ballets. Japan run will open in | Dickens 
Tokyo at the Imperial Theater May | i 

16 and will close there June 10. | bites ; 
Performances will also be given in | mm tyl ? 
Nagoya, Kyoto, Osaka and "| Original-S € ‘Boris | 
kuoka. A special concert is! 


planned for the cop gyrent gen | Boff In New Met Staging | 
Forces in Tokyo June 3. Outfit is | For Major Event of Year. 


One of the major events of the | 
|Met Opera season, the first per- 
| formance in the U. S. of Mussorg- 


Prep Summer Stock 
' sky’s: “Boris Gedunov” in i rigi- 
F or Toronto House om edtated: whith the Sar Sauce 


. Toronto, ane ~ last Friday night (6), lived up to 
Just back from a week in New | ; | 
York, looking for plays and 5 gg eecgeen 

ers, Ernest Rawley is prepping a 
season of summer theatre at his 
Royal Alexandra here, using the 
guest-star system and. including 


Auditorium, Honolulu, 





ment in Japan, sponsored by the 
Mainichi newspapers. 
Troupe, headed by Mia Slaven- 








Consolidated Concerts. 





Preem drew one of the biggest | 
|b.o. houses of the season, with de- | 
|mand for ducats bigger than for 
opening night, and only an extend- 


ed press list and special ticket | 


some musical productions. He's el 2 ger . 

also dickering with Mrs. Maude | Privileges preventing any sort of 

Franchot, whose summer seasons,{|0-0. record. Audience got its 
money's worth in a score of) 


with top screen and stage names, 
including her nephew, Franchot 
Tone, have been successful the past 
two years at Niagara Falls, Ont. 

Royal Alexandra, 1,525-seater, is 
booked with road attractions tfii 
the middle of June, when the new 
summer policy would immediately 
carry through with no break in the 
theatre's playing time. Scale will 
likely be $2.50 top, said Rawley. 
li’'s recalled that, during 1940-49 
summer seasons, Rawley presented 
musicals and dramas at the Royal 
Alexandra for nine consecutive 
seasons, running from 10 to 18 
weeks, with musicals employing 
around 100 people, plus pit orches- 
tra oi 20. 


“firsts,” as well as in a stepped-up, | 
pepped-up production that had 
color, pomp and excitement. 


The 80-year-old score has usually , 
been performed in Rimsky-Korsa- | 
kov’s lush orchestration, on the, 
theory that Mussorgsky’s original | 
was too thin, and not boxoffice. | 
With orchestral score revised and | 
newly edited by Karol Rathaus, 
who stuck to the original closely, | 
the new (or rather, old and first | 
version? “Boris” emerged as a) 
thinner, but softer and warmer | 
opera than Rimsky’s; a little less | 
sumptuous perhaps, but just as) 
pleasing and certainly more au- | 
thentic. Opera is sketchy, episodit, | 
overlong and slow, but it has pag- | 
lemtry, melody, drama and appeal, | 
j}and most of this was captured last | 
| Friday. ce 
| Tragedy of the Czar who mur- | 
dered to gain his throne and was 
driven to death by remorse and 
fear, was heightened by George | 
London’s vocal and thespic per- 
formance as Boris. First American 
to sing the part here, London was. 
oufth’s “Colombe,” in its American{|a dramatic figure, with more real | 
premiere, serves well as a spring-|histrionics than the Met stage | 
board. As a possible candidate to ceonnlly sees. His bass-baritone is a | 


repeat oyer here the success it 1S/| little too h : | 
said to have encountered abroad, | wise suits coe em but other 


however, the work is in the doubt- : 
{ t : New English text~by Met man- | 
ul category, for professional pres- ager John Gutman was breezy and | 


entation. 

Story is a lightweight bit of fluff | Colloquial; and certainly a vast im- 
foncerning the young son of a provement on fermer Met presen- | 
French actress of considerable | tations in Italian. Several singers, | 
temperament and many loves. Boy. | however, were indistinct, and the | 
who doesn’t hit it off with his} Met’s talent for miscasting on Eng- | 
mother, has married without] lish premieres (as with Ljuba Wel- | 


money and when called for mili-|itch and Set Svanhol 
tary service, has to leave his wife | “Fledermaus” ¥ oy eee | 


: idenced | 
and child in the mother’s care. rie 
While lad ts th. barvice; tele good- again in Salvatore Baccaloni’s and 


Sigurd Bjoerling’s inclusion i 

en ee brother takes over | cast. They're cnttainly ag ia | 

ically with the young wife, | promulgating opera in F ii p10 | 
upshot being a broken marriage American 2 Res Poe nglish fot 
rye noe — meg a declaration len Pe lg iad itri: Je-! 
of independence from the exist- . » SS AMULET; Je: | 
ence wished upon her by the pen- Thee Hines, as Pimen, and Blanche 
niless husband. ebom, as Marina, were strong | 

Novelty of scripting has, as an 








College Play 


Colombe 
(YALE DRAMATIC ASSN.) 
New Haven, Margh 4. 
As an outlet for the talents of 
Eli's undergrad thesps, Jean An- 











— assists to London, while the | 
epilog, a scene that might normal- rge supporting cast and chorus | 
ly be played as a prolog. It leaves were generally good. Fritz Stiedry | 





ons. 

The Nederlander family has 
long since been prominently asso- 
ciated with theatre management 
here at the Shubert, and in Min- 
neapolis. 

Grand Riviera purchase price 


was understood to be about $350,- | 


000. It is engaged for films under 
a lease which will run into 1954, 
according to E. R. Holtz, prexy of 


the Grand River Theatre (Co.,' 


which sold the property to the 
realty corporation. The theatre, 
which was opened in 1927, has a 


complete stage, suitable for con- | 


version to legit use. 


The Little Orchestra Society will 
repeat “Babar, the Elephant.” new 
children’s opera by Nicholai Bere- 
zowsky with librette by Dorothy 
Heyward, at Hunter Auditorium, 

i Ns Gy Aprilvass RSGoSs 
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ao pinenanten i ; a did a fine conducting job. Sets, | 
ke audience reaction this | though eye-filling, were a melange | 
| An adequate cast features Doris from various other operas. Bron. | 
| Payne as the title-role wife. Don- 
| ald Chatfield as the husband, Sue 
'Ann Young as the mother, and 
| Nick Probst as the brother. 

A commendable production joo 
| Shows interesting backstage atmos- 
phere. Credits include direction | 19 
| by Leo Lavandero, setting by Ed- 
ward Zimmerman, music by Sam- 
(uel Pottle snd lighting by Robert|. 1! Found April, unspecified thea- 
Leach. Bone, | tte, April 6. 

Room Service, Playhouse, week 
_For the first time in the six-year | vf April 6. 

| history of the American Theatre ' Debut, no theatre set, week of 
Wing Concert Awards, there will | April 20. 

be no finals. Unanimous decision of | Men of Distinction, unspecified 
the jury last Friday (6), following , theatre, week of April 20. 

the semi-finals, establishes Cavin; Can-Can, Shubert, April 23. 
Marsh, baritone, as the winner.! . Carnival in F'anders, Century 
Prize is a debut in N. Y., sponsored May 21. 


cave ohs MMe and Inlet, Majestic, June 4, 





Scheduled B’way Openings 
My Three Angels, Morosco, to- 


night (Wed.). 
Camino Real, National, March 


Horses In Midstream, unspeci- 
fied theatre, April 2. " 











Backers of “Wonderful Town,” Robert Fryer’s production of the 
musical adaptation of “My Sister Eileen” which made its bow recently 
at the Winter Garden, N. Y., include J. S. Seidman, theatrical account- 
ant, $25,000; Simon Rady, exec of Decca Records which is recording 
the original cast album, $17,500; Morris M. Schrier, attorney repping 
MCA, $10,000; Thomas Whyte, Jr., Fryer’s general partner, $10,000; 
theatre-owner-financier Howard S. Cullman, $5,000; producer Max 
Gordon, $2,500; Arthur Klar, souvenir program agent, $2,500; Walter 
Vincent, Actors Fund prez, $2,500; teevee director Worthington Miner, 
$2,000; Floyd B. Odlum, banker-pic financier, $2,000; producers Mar. 


jorie & Sherman Ewing, $1,250 each; James Stroock, Brooks Costume 
topper, $1,250; Frederick Brisson, pic producer and husband of show's 


| star, Rosalind Russell, $1,000; Lance Brisson, their son, $1,000; legit 


actress Judith Evelyn, $1,000; company manager Carl Fisher (sharing 
with stage manager Robert Griffith), $1,000; Miss Russell, $1,000; Tv 
producer Max Liebman, $1,000; Nedda Harrigan Logan, wife of legit 
producer-director Joshua Logan, $1,000; legit manager James H. Awe, 
$625; legit director Morton Da Costa, $500; legit producer Juliar A, 
Claman, $275; Dort Clark, actor, $250. The production is capitalized 
at $250,000, with provision for 10° overcall. 





There was an odd angle last week on a small display ad taken by 
the management of “Fifth Season,” at the Cort, N. Y. In order to hypo 
attendance at the comedy’s midweek matinee, at which attendance is 
apt to be lighter than for the evening performances, a shallow two- 
column ad was taken in the Wednesday morning (4) papers. -Pre- 
sumably as-a result, receipts were up $250 over the previous Wednes- 
day matinee. However, since the extra expenditure took the weekly 
ad budget over the amount shared by the Shuberts, who operate the 
theatre, the show had to pay the full amount, $184. But the house got 
its regular 30% of the extra $250,gross, while the author, director and 
stars also received their usual percentages, so the show management 
retained only 47!2°%, or $118.75. So the upped gross actually involved 
a $65.25 loss for producer George Kondolf and the backers. 





As a result of protest by the Hotel & Club Employees Union, the 
management of “Mid-Summer,” at the Vanderbilt, N. Y., has inserted 
a note in the program to the effect that the character of the slovenly 
hotel maid in the Vina Delmar drama bears no resemblance to the 
union’s members. The union is paying $10 a week to cover the cost 
of the notice. Union members picketed the theatre briefly Sunday (8). 
Letters of protest from “three or four” members of the American Bar 
Assn, that “The Crucible” contains “certain lines disparaging of law- 
yers of the legal profession” were brushed: off by Arthur Miller, author 
of the drama at the Martin Beck, N. Y. 





Audience at the “‘professional premiere” of “Porgy and Bess” at the 
Ziegfeld, N. Y., Monday matinee (9) was a literal Players Guide. Re- 
sponse was one of the most enthusiastic in recent Broadway history. 
All ducats were given away to show people and crix through the 
Blevins Davis-Robert Breen office (the producers) and Actors Equity, 
Idea of a professional preem is a Continental one, but confusion re- 
sulted as to when the “official” opening was. Sunday papers carried it 
as Monday; dailies pronounced it Tuesday, and the crix, who attended 
the preem, reviewed it Tuesday to avoid anyone's jumping the gun 
as happened recently with the City Center’s “Misalliance.” 





Gordon W. Pollock, electrician with “New Faces,” is booking a dance 
troupe, called Ballet Sextet, consisting of six lead dancers of the N. Y, 
City Ballet Co., who'll do a concert tour of the south and midwest 
during April, before start of the regular N. Y. spring ballet season. 
Tour, mostly of one-nighters, will run April 4-25. Troupe will com- 
prise Nora Kaye, Melissa Hayden, Diana Adams, Patricia Wilde, Andre 
Eglevsky.and Hugh Laing. Anne Sloper will be ahead, with troupe 
accompanied by two pianos. Also will carry electrician. 





° 
Due to a typographical error, the cost of bringing “Two's Company” 
to Broadway was incorrectly reported in last week's issue as $232,202, 
instead of $332,202. The various major items comprising that sum were 
correctly listed as $192,466 production cost; $65,229 tryout loss, and 


$74,507 cost.of postponement due to the illness of Bette Davis, the, 


star. *As of Jan. 31, the revue had earned back $35,962 and repre- 
sented a deficit of $67,400 over and above the $210,000 investment and 
$18,830 balance on a production loan. 





Although he rarely invests in Broadway shows, strawhat manager 
James Awe has a perfect batting average at picking hits. He's had 
modest stakes in three productions thus far. Ome was “Mister Rob- 
erts,” which has paid 14-to-1 profit so far. Another is “South Pacific,” 
which has already netted nearliy 15-to-1 aad is still going strong. Re- 
cently Awe scraped together $625 and again scored a bullseye by get- 
ting a small piece of “Wonderful Town.” 





Director Harold (“Time of the Cuckoo”) Clurman, who doubles as 
drama critic of the Nation, reviewed William Inge’s “Picnic” in last 
weekend's issue. Review ended: “Here at any rate is a solid success. 
But I am not sure whether the author should get down on his knees 
to thank the director (Joshua Logan) for having made it one or punch 


or * the nose for having altered the play's values. It is a question 
aste.” 





Ironic fact that Russia’s Premier Stalin died the day before the Met 
Opera preemed the first American stage presentation of the original 
version of Mussorgsky’s “Boris Godunov,” which describes the fall of 
a onetime mighty Russian czar, didn’t pass unnoticed in press cow- 
ment and critical reviews. The N. Y. Times’ critic, Olin Downes, re- 
viewing last Friday's (6) bow, said: “The production bad another his- 
toric feature and association (other than its premiere). ‘Boris Godunov’ 
is no conventional opera with a strutting tenor, a jealous baritone and 
a lady in distress for its dramatic personae. It is an opera of a whole 
pcop’e, the Russian people. Its climax is the death of their ruler. The 
day before this American premiere, another Russian ruler, looming 
large on the pages of history, had passed. The thought association was 
inescapable. It was as if Mussorgsky had again been summoned by 
fate as historian of his nation.” 





Bill Wilson, while in Pittsburgh last week company-managing the 
Jose Greco troupe, disclosed that he and Sid Williams have renewe 


_their option on, Robert G. Dare’s three-character farce, “The Mas- 


nificent Frauds.” Thé prospective co-producers are now negotiating 
with agent Jules Ziegler to book “Frauds” for 10 or 12 weeks in sun 
mer theatres as a tuneup for Broadway in ‘the fall. Ziegler’s also on 
the prowl for three film names to star in it. Wilson in the meantime 
will continue with Greco until the finish of the Spanish dancer's tour 
late this spring. 





Backers of “I Found April,” the Kenneth Banghart-Diana Green pro- 
duction of George Baison’s drama, include co-producers Banghart and 


| Miss Green, $1,900 and $1,200, respectively; Herman Bernstein, pro- 


ducer Leland Hayward's general manager, $800; Arthur Klar, souvenir 
program agent, $200; John C. Pinto, theatrical accountant, $400; Ben 
Greuer, radio-tele announce. 7, $260; Anne Seymour, radio actress, $200, 
and Abby Lewis Seymour, actress, $200. Skew is capitalized, , at $40,000. 
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R&H, Last Holdouts for Early Monday 
Curtain, Drop Idea as Biz Skids 


Richard Rodgers, who spear-+ 


aded the campaign last season 
oe early Monday curtains and has 
been the sole holdout for the idea, 
js dropping it next week for * South 
pacific” and “King and I, which 
he co-authored and co-produced 
with Oscar Hammerstein 2d. Effec- 
tive Monday night (16), therefore, 
all Broadway shows will have the 
traditional curtain time every 
night of the week, “Wish You Were 
Here” revefted to the standard 
schedule last Monday night (9). 

Reason for the reversion of the 
two Rodgers-Hammerstein 
eals to the traditional starting time 
Mondays is primarily financial. Al- 
though there has reportedly been 
some confusion among playgoers 


been continuing the 7 o’clock cur- 
tain Mondays while other shows be- 
gan performances at the regular 
time, the main thing is that Mon- 
day night patronage has slipped 
more at the two R&H shows than 
at other established hits. Receipts 
were particularly brutal at virtual- 
ly all Broadway shows Monday 
night (2) of last ‘week. 
Reprise Seen Cold 

Same situation, with Monday 
night receipts declining below the 
other nights of the week, led pro- 
ducers Leland Hayward and 
Joshua Logan to abandon the. early 
curtain at “Wish You Were Here.” 
Managements of “Guys and Dolls” 
and “Pal Joey” made the same 
move for a similar reason a couple 
of months ago. 

With all Broadway shows now 
playing the traditional schedule, 
it’s figured the whole move for an 
early curtain one night a week is 
cold. Rodgers and Hammerstein are 
reportedly planning a regular start- 
ing time every night of the week 
for their new musical, “Me and 
Juliet,” due to open on Broadway 
early in June, and no other man- 
agements are interested in the 
early curtain, at least in New York. 

Whether, as some observers be- 
lieve, the early curtain idea is es- 
sentially worthwhile but wasn’t 
given an adequate test, is apparent- 
ly just an academic matter now. 
The early eurtain is general prac- 
tice every night of the week sin 
London, and has demonstrated its 
popularity with the public via in- 
creased patronage. Sporadic experi- 
ments with various starting times 
for different evenings and matinees 
are still being made on the road. 

But on Broadway the. idea is ob- 
viously dead, or at least moribund 
for a good many years to come. 


Pre-B’way Latin Tours. 
Mulled on Spanish Shows 
By A&M; 4 N.Y. Prospects 


Producers Richard Aldrich and 
Richard Myers are doing a juggling 
act with multiple projects for next 
season. The list includes four pros- 
pects for Broadway, one for Lon- 
don and then Broadway, one for 
London and two for Spain, South 
America and gltimately the U. S. 
Since that’s obviously much more 
than any one management could 
handle in one season, their actual 
productions will have to be a mat- 
ter of which scripts, suitable stars, 
ete., come through. 

“El Baile” (“The Ball’), a three- 
character, one-set drama by Edgar 
Neville, is currently playing in 
Madrid and is virtually set to tour 
Spain and then go te South Amer- 
ica. The idea would then be to 
bring it through Central America 
and Mexico for presentation in 
the U. S. 

The U. S. tour would presumably 
be limited to a short engagement 
in New York and single weeks in 
a few other major cities. Some- 
what similar setup is contemplated 
for a Spanish song and dance re- 
vue also planned hy Aldrich & 
Myers, in association with Julius 
Fieischmann, 

New Herbert Script _ 
. The Broadway prospects include 

‘Gitl Can Tell,” new comedy by 
F. Hugh Herbert; “The Stockade,” 
dramatization by Mark Appleman 
of a chapter from “From Here to 
Eternity,” bestseller by James 
er “Gainsborough Girls,” by 
d'Algues,” to be adapted from Con- 
Stance Coline’s French version of 
Peter Blackmore’s London play, 

Miranda.” : 

Herbert, auther ef “Moon Is 

(Continued on page 58) 
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Greenwich Village House 


Under New Management 


Ownership of the Theatre de Lys, 
in Greenwich Village, N. Y., has 
been acquired by John Post, presi- 
dent of the John Post Construction 
Corp., which handled the extensive 
renovation job on the property 
last summer. The house has been 
renamed the Greenwich Village 
Playhouse, and is available for 
rental. Stanley Kostner is serving 
as manager and Max Eisen is press- 
agent. 


William de Lys, who took over 


| the theatre last spring for the pro- 


a \duction of a series of shows, is 
because “S. P.” and “King” have | 


reportedly out of town. 


Strong Broadway 
' Lineup for Barns 


Unusual number of _ recent 
Broadway shows are figured as 
prospective vehicles for strawhat 
production this summer. But de- 
spite the increasing: emphasis on 
musicals as barn circuit tourers, 
only one new song-and-dance item 
appears likely to be available this 
season. 

Strongest straight-play properties 
are_rated to be “Affairs of State,” 
“Bell, Book and Candle,” “Coun- 
try Girl” and “Moon is Blue.” 
Likely musical entry is “Gentle- 
men Prefer Blondes,” with the re- 
lease of “Call Me Madam” depend- 
ing on Irving Berlin’s O.K. All 
these are previous-season Broad- 
way productions. 

Among the current-season pros- 
pects for silo presentation are “In 
Any Language,” “Bernardine,” 
“Climate of Eden,” “Grey-Eyed 
People” and “Be Your Age.” Al- 
though none was a boxoffice click 
on Broadway, all are figured fair 
bets for rural audience acceptance. 


C. BENNETT RAPS HUB 
CENSORS AS ‘SHOCKING’ 


Boston, March 10. 

In a _ bylined interview with 
Marjorie Adams, Globe . drama 
critic, actress Constance Bennett, 
appearing here in “I Found April” 
last week, sounded off on Hub cen- 
sorship, terming it “astounding” 
and “shocking.” , 

Claiming “the most cultured peo- 
ple of a city go to the theatre, yet 
the theatre is censored,” the actress 
continued, “they won't allow ‘The 
Children’s Hour’ to be produced 
here, for instance. However, chil- 
dren can buy vulgar comic books 
which are far more harmful; taw- 
dry shows like ‘Maid in the Ozarks’ 
can have long runs (four weeks) 
without interference, and burlesque 
flourishes,” 

Actress wound her blast. with 
“censorship is supposed to be an 
aid to public morals. The people 
who need to have their morals 
looked after least are the only 
ones whom censorship restricts. I 
i amazed that the city stands for. 
this.” 


Hollywood, Fla., Tent Folds 
Suddenly With 406 Loss 


Miami Beach, March 10. 


Hollywood-By-The-Sea tent the- 
atre ended its season suddenly 
when the Phil Tyrrell-William Mar- 
golis operation folded Sunday (8), 
with reported loss of $40,000 sus- 
tained since its January premiere. 

Producers had featured such 
names as Gloria Swanson, Veronica 
Lake and two weeks Bert 
Wheeler in “Harvey.” Accumula- 
tion ef troubies led to .decision 
to wind matters. Series of “inci 
dents,” including temperament and 
tantrums from some of the names, 
occurred. Teeoff week with Miss 
Swanson was a solid one, auguring 
big biz for balance of season. 

However, location between Miami 
Beach and Palm Beaeh was too far 
from either tourist centre to draw 
them in big numbers. Competition 
by Musie Cireus in Miami and stock 
group in Palm Beach didn’t help 
any. ‘ 














‘ ? e 
First ‘Cuckoo’ Divvy 
Dividend of $15,000, represent- 
ing the initial profit distribution. 
was issued last week by “Time of 
the Cuckoo,” Arthur Laurents 
comedy-drama starring Shirley 
Booth. The Robeyt Whitehead- 
Walter Fried production, currently 
in its 22d week at the Empire, N.Y., 
has additional assets including 
$14,000 union bonds and deposits, 
$10,000 cash reserve and around 
$5,000-$6,000 available for distribu- 
tion. 
The show 
$75,000. 


Coast Equity Without Rep 
Again as Meredith Quits 
Over ‘Affairs’ Sub Hassle 


Los Angeles, March 10. 

Equity is without a Coast rep 
again after Charles Meredith, who 
held the post for eight months, got 
fed up with a dissident but vocal 
minority and quit. 
him reached the boiling point 
Monday (9) when they protested 
his taking part in the touring “Af- 
fairs of State” for a one-week 
stand in Kansas City because 
George Brent, bedded with flu; 
couldn't step into one of lead reles 
as scheduled. 

Ironically, producer Richard 
Krakeur had hailed Meredith’s 
stint as an example of how the 
legit union could help manage- 
ment as well as helping itself.. It’s 
pointed out that if Meredith hadn't 
taken the role, the play would 
have laid off, with resultant loss of 
work to thesps. Meredith took the 
role with the understanding he 
would be paid only what he weuld 
get as his Equity salary for the 
week, and during that period he 
didn’t accept compensation from 
the legit union. 

Francis Clark has been named to 
fill the spot temporarily. 


MURRAY TV PLUG PAYS 
OFF FOR ‘GINGER’ CAST 


Television plug given “Time Out 
for Ginger” on the Arthur Murray 
program on DuMont Sunday night 
(8) was unusually advantageous to 
the legit show. Spot not only in- 
vdlved payment of a neminal fee to 
author Ronald Alexander and the 
play’s management, but perform- 
ance pay to star Melvyn Douglas 
and ~ supporting players’ Polly 
Rowles, Mary Hartig, Lois Smith 
and Nancy Malone. 

In addition, Murray apparently 
enjoyed the legiter so much when 
he attended a’ performance last 
week, that he arranged te buy $500 
worth of tickets each for the three 
succeeding Monday night perform- 
ances, and is giving them away. In 
ballyhooing the TV show’ he also 
spent about $5,000 in display ads 
in the N. Y. Times and papers in 
Cleveland and Chicago, promi- 


was capitalized at 








nently playing up the legiter. 


Tele presentation comprised a 
12-minute scene from the play. 


Choreog Doubles as Lead 
In Albany Emergency 


Albany, March 10. 

Sondra Lee, choreographer and 
comedy-dancing principal of “Lady 
Be Good,” doubled into the lead 
part, taken by Barbara Cook, when 
the latter was hit by a virus, be- 
fore the Wednesday ‘4) perform- 
ance at Malcolm Atterbury’s Colo- 
nial Playhouse in Albany. A 
specially-typed script and fast cos- 
tume changes made it possible for 
the tiny Miss Lee to handle the 
two roles. 

The first time such a contin- 
gency had arisen in six years of 
Playhouse operation, it brought 
from Atterbury an offer to ex- 
change tickets for future perform- 
ances, but none of the 400 people 
present asked for stubs. Instead, 
they gave. Miss Lee an ovation at 
the conclusion. Performance was 
the first of the second week by 
the stock company in the Gershwin 
musical. 


Revised Boone Drama Set 
For 2d Asheville Season 


Asheville, March 10. 

A revamped ‘“Thunderland,” 
Asheville’s historie outdoor drama 
on Daniel Boone, written. by Hubert 
Hayes, is scheduled to open for its 
second summer at the Forest Am- 
phitheatre June 26, to run through 
Labor Day, Sept. 7. Amphi is at 
Biltmore; 10 minutes frem down- 
town Asheville. 
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“Allers to Baton For 
Dallas Fair Musicals 


Dallas, March 10. 


Franz Allers, ballet director 
who’s batoned several Broadway 
musicals, will be the new musical 
director of the State Fair Musicals’ 
12-week season here, June 8-Aug. 
30. He replaces Lehman Engel, 
conductor for the past four sea- 
sons,-who asked out to remain as 
musical conductor of “Wonderful 
Town” in N. Y. 

Aliers will select his own as- 
sistant director to replace Saul 
Schechtman, who also won't re- 
turn for the new season. Managing 
director Charles R. Meeker, Jr., 
will also engage a new dance di- 
rector. 


$3,000,000 Suit 
Vs. Shuberts, UBO 


Suit for $3,000,000 against the 
Shuberts and associates was. filed 
Monday (98) in Federal Court, N. Y., 
by Sylvia Siegler, president, on be- 
half of Show-of-the-Month Club, a 
ticket subscription | organization. 
Named as defendants in the anti- 
trust action are Lee and Jacob J. 
Shubert, Marcus Heiman, the 
United Booking Office, Select The- 
atres Corp. and L. A. B. Amuse- 
ment Corp. 

Charging that the defendants, 
operating 15 theatres on Broadway 
and most of the key houses on the 
road, maintain a monopolistic con- 
trol of the legitimate theatre, the 
suit claims that the Shuberts have 
illegally prevented SOMC from 
purchasing tickets to shows playing 
their theatres, It aileges that pro- 
ducers of such shows are forced to 
accede to the Shuberts’ discrimi- 
natory action in such a policy. 

Complaint asserts that the Shu- 
bert brothers own Select Theatres 
and L. A. B. Amusement and, in 
partnership with Heiman, hold the 
stock of UBO. Lee Shubert refused 
to comment on*the case “at this 
tie.” Action was filed by Jacob 
D. Fuchsberg, attorney for Miss 
Siegler. Papers in the action paral- 
lel in a number of aspects charges 
contained in the Government's 
pending antitrust suit against the 
same defendants. 


DRAKE TO SQUEEZE IN 
BARN DATES WITH ‘MAN’ 


Between appearances on Broad- 
way this spring and on the Coast 
late in the summer, Alfred Drake 
will play two weeks of strawhat 
this summer in “Man and Super- 
man.” He’ll star in the Shaw re- 
vival week of June 29 at the West- 
port (Conn.) Country Playhouse 
and the following week as season 
opener at Cape Playhouse, Dennis, 
Mass. 

Before that, Drake will take over 
as star of “King and I,” at the St. 
James, N.Y., subbing for Yul Bryn- 
ner during the latter’s leave of ab- 
sence April 6 through June 20 for 
a picture assignment. Immediately 
after the Cape Cod stint he’ll plane 
to the Coast, to star in Edwin Les- 
ter’s production of a musical ver- 
sion of “Kismet,” as part of the 
Civie Light Opera seasons in Los 
Angeles and San Francisco, with a 
proposed Broadway run to follow. 


‘Kentuckian’ Premiere To 
Fete L’ ville 175th Anni 


Louisville, March 10. 

“Tall Kentuckian,” two-act play 
by Barbara Anderson, will be 
duced at the Iroquois Amphithea- 
tre June 15-July 5. Historic dra- 
ma is a feature of the University 
Festival program planned by. May- 
or Charles P. Parnsley in celebra- 
tion of the 175th anniversary of 
the founding of Louisville. Norris 
Houghton will direct the play. 

Play, originally titled ‘“Ken- 
tucky’s: Lincoln,” emphasizes Lin- 
eoin’s close association with his 
native Kentucky. 

“Tall Kentuckian” is Mrs. An- 
derson’s first play, although she 
has published twe novels. She's 
wife of Dwight Anderson, dean of 
the Scheel of Music of the U. of 
Louisville. 
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Rehearsal Space, Upped Rental Rates 
New Legit Problems;. Video Blamed 


* Available rehearsal space for up- 


coming shows is becoming a more 

| Acute problem for Broadway man- 
| agements. Not only is it becoming 
increasingly difficult to find a con- 
venient location but rental ‘costs 
are skyrocketing. 

Where such a situation formerly 
occurred only at a couple of rush 
periods during the season, it’s now 
pretty much chronic. For example, 
although the recent rash of new 
shows has pretty well subsided, re- 
hearsal quarters are still at a pre- 
mium. As a consequence, produc- 
tions currently in rehearsal are 
using such spots as the New Am- 
sterdam Roof, the Theatre de Lys 
in Greenwich Village and a Yid- 
dish house on Second Ave. That 
|is in addition to regular Broadway 
|} theatres and professional studios 





in the Times Square area, like 
Malin. 
Minimum rate for rehearsal 


space is said to be $5 per hour in 
regular studios. Prices for less ac- 
cessible locations .are apt to be a 
bit less, but the rate for the use 
of Broadway legit theatres some- 
times goes to $10 er more per hour. 
That brings the cost to as much 
as $100 a day in some instances, or 
nearly $3,000 for rental alone for 
the four-week rehearsal period. 
Vith few Broadway theatres va- 
cant in recent months, the rehear- 
sal problem is more coniplicated, 
for there are apt to be extra ex- 
penses for stagehands if a house 
with a.ecurrent shew is used. In 
that case, there is a standing set 
onstage if the show is a straight 
play, and scenery and props in the 
wings if it’s a musical. In any case, 
the stagehands’ union rules re- 
quire standby men to be used. 
Legit managers generally blame 
the tough rehearsal space situation 
on television. They explain that not 
only are TV shows using an unpre- 
cedented amount of _ rehearsal 
space, but driving up rental rates. 


Record 35-Week Season 
Looms in Pitt as Result 
Of Rubin’s Nixon Drive 


Pittsburgh, March 10. 


New Nixon Theatre, in its third 
year of operation under Gabe Ru- 
bin, general manager, looks headed 
for the best legit season Pittsburgh 
has had in a blue moon. With a 
weather eye out for all kinds of 
booking in order to keep the house 
alight, Rubin has managed so far 
jto bring the Nixon through with 
only one dark stanza since “Okla- 
homa” unshuttered the site for 
1952-53 last September. And that 
was caused by Bette Davis’ “Two's 
Company” playing only one instead 
of the two weeks booked, because 
the attraction wanted to stay in 
Detroit when the star took sick 
and had to miss several perform- 
ances early in the engagement. 


As example of what Rubin is do- 
ing, when it looked as if he might 
not get anything Christmas and 
New Year’s weeks, “Good Nite 
Ladies” was hurriedly penciled in 
for these choice spets although it 
had been here only in June for a 
run. Dates paid off, too, and both 
“Ladies” and the house got a wad. 
Last, week, when “Fasten Your 
Belts” was cancelled out for March 
23 after folding in Boston, Rubin 
went to work and landed Constance 
Bennett in “I Found April.” For 
Holy Week, when the house is nor- 
mally closed, it’s taking a chance 
with Cornelia Otis Skinner in 
“Paris 90.” Then he talked “Sta- 
lag 17” into playing two weeks 
rather than-just one when it comes 
in April 13. . 

Te date, the Nixon has had 22 
weeks, which has often represent- 
ed a full season in past years, and 
bookings definitely set so far will 








pro-| boost that number to around 30. 


With still a chance of “New Faces” 
and “Pal Joey” coming in this 
spring, it’s conceivable that the 
Nixon may wind up with around 
35 weeks, which has been unheard 
of here in legit circles for a long - 


Equity Shows 


(Mar. 9-Mar. 22) 

Finian’s Rainbow—Bryant H. S., 
Queens, N. Y., (13-14); Far Rock- 
awav H. S., Far Rockaway (21). 
Mamba’s 


N. ¥. (11-15); De 
Hill Playhouse, N.Y. (11-19); 
Witt nton H. S., Bronx, N. Y. 








| (20-20). 
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bnew ses Suaeesis Howard Roberts 
= Ss covbesoegseesoes Hugh Dilworth 
Peter ..ccccccccccesece Joseph Crawiord 
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WEEE cis cx'ecehenente Georgia Burke | 
Vi sewer eeerenere 
— or Leslie Scott 
CROWN .ccccccacecvecess John McCurry 
AMMO ..ccccccessceses Catherine Ayers 
WORD ss cvccccsedeces Leontyne Price | 
or Urylee Leon rdos | 
olicemen 
Detective bets cecves Walter Riemer 
Undertaker .......... Witliaom Veose 
Frazier © ..sseeeeeees : 
WOU oO cwtcedocec’ Elizabeth “oster | 
Crabman Ray Yeates | 


With Josevh Attles, Irving Barnes. Law- | sourceful, 


son Bates, James Hawthorne Bev, Rhoda | 
Boggs, Walter P. Brown, Miriam Burton, | 
Sibol Cain, E'sie Clark, Charles Co!man. 
Clarice Crawford, Helen Ferguson. Doris 
Galiber. Ruby Greene, Kenneth Hibdber’. 
George, A. Hill. .Joy McLean, Pauline 
Phelps, Edna Ricks, Anabelle Ross, George 
A. Royston. Dolores Swan, Clyde Turner, 
Eloise C. Uggams, a Ann Webb. 

Childrer: Jacqueline Barnes, George 
Royston, Jr. 





“Porgy and Bess” is no mere re- | 
vival but a sock, vividly theatrical | 
production of the George Gersh-/| 
win-DuBose Heyward folk opera 
that should rate a good Broadway 
run. First production of the 
Blevins Davis-Robert Breen team, 
this musical drama, as staged by 
Breen, is colorful, melodic and | 
marked by topnotch performances | 
and vocalizing. 

Greatest contrast to former 
“Porgys” is Breen’s elimination of 
stage waits, resulting in a more 
fluid, suspenseful plot line, and his 
use of additional Gershwin score, 
such as the “Buzzard Song” which 
he uses in Act III to create an aura 


that Bess has left him. Gaining 











ployed merely for its own sake. 


| this play, eee — so mien 

he | power dramatically and musically. 
reve Leslie Scott | Highlighted by Elizabeth Foster's 
| dancing, the island picnic builds in 


Sam Kasakoff., Willis Daily | Crown. The hurricane scene pro- 
vides an exciting and emotional 
Meses L.Marr/| curtain for Act II. 


And no punches are pulled in 


frenzied abandon, climaxed with 


Bess’s seduction by the fugitive 


Wolfgang Roth has provided re- 
imaginative settings, his 
basic set a perspective, three-icvel 





one of the ramshack!e houses that 
had seen better times before they 
became Catfish row. His Kittiwah 
Island set is simple yet effectively 
lush, and he uses turntable to shift 
to the interior of Serena’s room, 
where the group hurrles, in some- 
what cramped quarters, during the | 
hurricane. 

Choral “direction by Eva Jessye 
adds greatly to the singing ensem- 
ble, which brings out all of the 
variety and beauty of the familiar | 
Gershwin score. Alexander Smal- | 
lens deserves a tribute for his 
batoning,-an office he his filled in 
the previous Broadway “Porgys.” 
Vene. 


The Merehant of Venice 


N. Y. City Drama Co. revival of drama 
in two aets (eight scenes) by William 
Shakespeare. Stars Luther Adler, Mar- 
garet Phillips, Philip Bourneuf; features 
James Daly, Michael Wager, Felicia Mon- 
tealegre, Directed by Albert Marre; scen- 
ery and costumes, Lemuel Ayers: assistant 


director, Richard Baldridge; choreography, 


of foreboding before Porgy is told | Toda Bo 


lender: musical direction, William 
Brooks. At City Center, N.Y., March 4, 





here in dramatic depth, story loses pr hg PPUTITTTTiTy Philip Bourneuf 
none of its original appeal as a Salarino peter cvs silasas Earl Montgomery 
Saga of the people of Charleston’s BIAMIO ..nccccrceccesecsees au parer 
i M@ cccccccceccecsses Paul St s 
Catfish Row, with their dancing, | forento 000.000.0000... Michael Wager 
‘ GrOBIAMO 2. cicccoccccccessecs James Daly 
oa csveecesoeseeses | eae An wee 
 VEPPOE ee rere ancy archan 
Original Cast Neopolitan Prince. ...ce<s Richard Astor 
Theatre Guild production in three acts English Lord ............. evin Riley 
{seven scenes). Staged by Rouben. Mamou-| German Baron .-...-:- Raymond Johnson 
lian; settings, Sergei Soudeline; orchestra | Balthazar . eneeeeee.ss Albert Duclos 
director, Alexander Smaliens; chorus, Eva| prince of Morocco ......... Earie Hyman 
Jessye. At Alvin, N.Y., Oct. 10, “35; $4.40| Shvlock .............-:- Luther Adler 
top. NG 6 Cs dans ciece ste Richard Venture 
MD pi abs 63006 kiweeeeee Ford L. Buck] Jessica ............. Felicia Montealegre 
Loki ee Abbie Mitchell| Launcelot Gobbo ........ Frank Corsaro 
Svortin” Life ......... John W. Bubbles/| Prince of Aragon ...»... Robert Fletcher 
Fame ....0cscecccvesers Edward Matthews | Portia’s Servants ........ Chris Mahan, 
Maria ....scccccccces Georgette Harvey Steven Thorias 
Annie Cee eee em eeeebeareees Olive Ball Dancers: Beatrice Tompkins, Barbara 
OA eee Helen Dowdy | Walczak, Barbara Milberg. Marie Pelus, 
MOUDa nc cesactwecesssentcee Ruby Elzy | John Mandia, Stanley Zompakos. 
_— Sema Cbod dah ee Pedae wy 
BUD .ccvecccccescensetodesees’ ac Sarr ays P ¢ 
RRR ao alae aaa care: Gus Simons After clicking with two stylish 
| settee eeeeeeeeenes tienen ceeene and notable’ revivals, Albert 
eee Caer serosseres n ; ; . 
Et Mics dbtekidw e wal Anne Wiggins Brown Marre and his roduction staff at 
Detective .........+. Alexander Cam-vbell| the N. Y. City Center have booted 
POROCMOR 6.600 ccc vegey - ete Ae te o5 one with this presentation of ‘The 
Undertaker ........ , +e Sohn Garth Merchant of Venice” as the season 
Frafier | ........ J. Rosamond Johnson | finale. In contrast to the previous 
a a George Lessey | “Love’s Labor’s Lost” and ‘“Mis- 
ft 60 0, ce Gece ne 06.0866.90% . : . sa: 
Steawherry Wes. a3 eek Helen boway alliance,” this is an anemic edition 
Crab MOM fgo0ia GS iTiek roe Ray Yeates| Of a distasteful drama. 
 AaPSSe etapa 
oronet (Ran 124 performances) "| _ AS a preformance, the principal 
Revival produced by Cheryl | basis on which any classic revival 


Crawford, staged by Robert Ross, 
with settings by Herbert Andrews, 
costumes by Paul du Pont, with the 
original leads (except Avon Long 
layed Sportin’ Life), opened at 
he Majestic, N. Y., Jan. 22, '42, at 
$2.75 top; ran 286 performances. 





inging. crapshooting, praying and 
savag 

tain goes up on the plaintive “Sum- 
mertime,” production never loses 
its punch in unfolding in song and 
story the plight of the cripp!ed 
Porgy who loves and loses his Ress. 

Leontyne Price is standout, vo- 
cally, visually and dramatically, 2s 
the sinuous, dust-snuffing Bess, 
who turns to Porgy when her lover 
Crown goes into hiding for killing 
a man in a crap game. So much 
intensity does she bring to the role 
that she tends to overshadow Leslie 
Scott’s Porgy, who scores in acting 
but does not always project vocally. 
His Porgy brings out the pathos 
and weakness of the character, but 
fails to convey the inner strength 
that the music suggests. 

As Sportin’ Life, Cab Calloway 
provides the necessary heightening 
that a revival demands. The sinu- 
ous syncopation of this hi-de-ho 
man, especially in his rendition of 
“It Ain’t Necessarily So,” brin 
down the house. As the bully 
Crown, John McCurry packs a 
punch both as an actor and singer. 

Other notable performances are 
those of Helen Colbert as the young 
wife, whose lyric “Summertime” is 
especially effective; Helen Thigpen, 
who renders the plaintive 
Man’s Gone Now,” as Serena; 
Georgia Burke, as the God-fearing 
realist, Maria, and Catherine Ayers, 


killing. From the time cur-/|d 


is normally rated, this “Merchant” 
is disappointing. Presumably in an 
effort to make Shakespeare’s story 
of religious hatred palatable to 
contemporary audiences, Shylock 
is played for sympathy, with the 
malevolence of the character min- 
imized. Well-meaning as the treat- 
ment may be, it merely succeeds 
in pulling the sinews, out of the 
rama, without making it less ob- 
jectionable. 


Because of this “interpfetation,” 
the play tends to be most effective 
theatrically when its content is 
least acceptable. Thus, through 
most of the story, while Antonio, 
Bassanio and their sanctimonious 
Christian friends are treating him 
outrageously, Shylock behaves 
with almost superhuman forbear- 
ance. In those scenes the perform- 
ance seems tentative and unsatis- 
fying. ; 

But in the court scene, when the 
poison of religious bigotry flames 
above the minimizing treatment, 
the inherent theatricalism brings 
vibrant playing from the otherwise 
inhibited cast. In that scene, final- 
ly, “Merchant” is dynamic theatre, 
if hardly pleasant entertainment. 

The performance generally lacks 
distinction. Nobody speaks the 
Shakespearean verse with style or 
cadence, and rarely in a way to 
clarify the meaning. Luther Adler, 
son of the Jate star Jacob Adler, 
whose portrayal of the role is 
something of a Yiddish stage le- 
gend, is a _ passionless, negative 
Shylock, with only occasional bursts 
of conviction to explain his long- 
burning ambition to. play the part. 

Margaret Phillips is a rather 
chilly Portia until she comes to 





as the humorous, gawky Annie. 
Helen Dowdy. as the Strawberry | 
Woman, Joseph Crawford. as the’ 


the Christians in “Merchant”: are 
more savage and cruel than Shy- 
lock, for their callousness is un- 
motivated and meaningless, while 
his vengefulness has ample justifi- 
cation. But Jews are discriminated 
against today because of supposed 
traits represented in the role of 
Shylock, and millions were put to 
death a few years ago because 1g- 
norant dupes believed the stereo- 
type that Shylock represents. 

No amount of rationalizing or 
doubletalk can obscure the fact 
that the drama is anti-Semitic. In 
a world neriled by hatred and sus- 
picion, “The Merchant” tends to 
be incendiary. Hobet 


Off-B’way Show 


The Big Deal 
(YUGOSLAV HALL, N.Y.) 


In “The Big Deal,” Ossie Davis 
attempts to present dramatically 
some of the problems that face the 
Negro in contemporary society. 
Davis’ aim is worthwhile, but his 
play doesn’t hold up. : 

Produced by the New . Play- 
wrghts Co. at Yugoslav Hall, N.Y., 
it focuses on a'Negro singer’s con- 
flict between the means he must 
use to get ahead in the competitive 
New York scene and the ideals and 
trust of his people he destroys to 
gain this end. The hero gets a well- 
paying executive job with a broad- 
casting company, an opportunity to 
do some good for Negro entertain- 
ers, only to find that the cfficials 
wish him to speak and act against 
the “radical’’ members of his race, 
with whom he, in his heart, agrees. 

Unfortunately, Davis does not 
develop this theme dramatically, 
his characters being little more 
than mouthpieces for his credp. 
Their speeches on the position of 
the Negroes in South Africa, the 
oppression of the British, Civil 
rights, and unfair competition in 
the entertainment field between 
Negroes and whites, could be com- 
ing from a platform rather than a 
stage, for they are not made dra- 
matically meaningful. The dialog 
is génerally inept, and filled with 
well-worn cliches. 

Bill Robinson in the central role, 
Milroy Ingram as his_ sensitive 
wife, and Ellyce Weir as their 
Straightforward maid, turn in ef- 
fective performances. The roles of 
the two white men are conceived 
and acted as complete caricatures, 
the narrow-minded broadcasting 
official by Mort Lawnor- and the 
loud-mouthed agent by Dan Levitt. 

As an example of new playwrit- 
ing, “The Big Deal” neither pre- 
sents a new problem nor sheds any 
light on an old one. The amateurish 
lighting and execution of the set- 
ting by Ted Schneider are inex- 
cusable, in view of the imaginative 
sets that have been devised at 
Equity Library Theatre on a sim- 
ilarly small budget. Vene. 


‘Winkle’ Preem Set For 


St. Louis Muny Season 
St. Louis, March 10. 
“Rip Van Winkle,” composed by 
two members of the Municipal The- 
atre Assn.’s staff, musical director 
Edwin McArthur and stage direc- 
tor Morton DeCosta, will be 
premiered this summer in the 
group’s playhouse in Forest Park. 
McArthur wrote the music and De- 
Costa the book and lyrics. 
A streamlined English version of 
“Carmen” also is skedded for the 
new season. 


Current Stock Bills 


(March 9-March 22) 

















Death 6f a Salesman — Arena, 
Rochester (10-22). 

First Mrs. Fraser (Fay Bainter) 
— Bermudian Theatre, Hamilton, 
Bermuda (16-22). 

Fledermaus — Paper Mill Play- 
house, Milburn, N. J. (9-22). 

Larger Than Life—Palm Beach 
(Fla.) Playhouse (9-15). 

Room Service (Mischa Auer) — 
Bermudian Theatre, Hamilton, Ber- 





expressive life in the court scene. | muda-(9-15). 

Her reading of the celebrated Streetcar Named Desire (Uta ' 
mercy speech stresses meaning | Hagen) —Empress, St. Louis (17- 
rather than melody, which is at! 22), 


Margo Jones is stacking one hit 
play on another in edging towards 
Theatre '53’s best year of seven. 
With Rosemary Casey’s comedy, 
“Late Love,” in as the fifth new 
script, Miss Jones deserves kudos 
for presenting what may prove to 
be the all-time bellringer in arena 
stage fare here. 

First, Miss Casey has contributed 
a highly risible, well-defined script 
that eschews padded lines, sustains 


to sock entertainment. Second, as 
staged here by associate director 
Ramsey Burch, with a responsive 
cast, “Late Love” debuts in good 
hands. Script is laced with chuck- 
les, yocks and occasional belly- 
| laughs; the scant serious bits aré 
| buried by carryover laugher from 
viewers. 

Play concerns the. visit of a 
femme artist to the Connecticut 
home of a successful author, to do 
a cover for his latest book. She 
finds smoking, drinking, radio and 
tele tabu indoors, with a gong- 
ringing schedule for tea and meals. 
Rebelling, she finds a companion 
and suitor in a thirsting male house 
guest. They encourage the author's 
daughter to pursue a disapproved 
romance with her father’s secre- 
tary, whom she secretly weds. 
Author, meanwhile, is courting the 
middleaged artist, who feels dis- 
approval from his ritualistic moth- 
er, supposedly regimenting the 
household 

Surprise second-act twist re- 
veals mama spikes her lemonade 
with gin, catches pop tunes from 
a stashed radio and has a yen to 
live it up. It’s the author, a 15- 
year widower, who imposes the 
discipline. Secretary tglls off papa, 
while the artist spirits his mother 
to N. Y. for a fling. 

Acting honors are even, with 
Patricia Barclay ahead due to the 
lengthy role. As the artist, she 
stabilizes the rebellious and sub- 
servient of the household. Rex 
Everhart, as the male guest, gets 
laughs with every line in a sock 
role. Ingenue Mary Dell Roberts 
00zes s.a. as the daughter who woos 
2nd wins the secretary. Latter, 
John Munson, rises from a meek 
role to an effective bit in defying 
his father-in-law. Edwin Whitner’s 
father role gets his usual top 
histrionic treatment, while Norma 
Winters scores heavily as his moth- 
er. Her reversal of form from 
primness to playgirl brings heavy 
mitting. : 

Single relay modern living room 
set is plushily adequate for the six- 
day time span. Costume changes 
are also tasteful. Bark. 





White Cargo 
(ERLANGER, BUFFALO) 
Buffalo, March 6. 

When Leon Gordon, back in 
1923 borrowed a _ page out of 
Vera Simonton’s tropical treatise, 
“Hell’s Playground,” to concoct 
this antediluvian theatre-piece, it’s 
unlikely anyone ever figured it 
would end up as a last refuge for 
ambitious fan, tease and nautch 
dancers. Sally Rand, Rose LaRose 
and other bump-and-grinders have 
used it as a display case for their 
ample physical but meagre histri- 
onic talents, and now comes Samia 
Gamal in a presentation which may 
well end all “White Cargoes.” To 
the surprise of everyone, Harry 
Blaney and Roy Steckler have pro- 
vided a production which is con- 
siderably above average, the male 
cast showing signs of having been 
recruited with some discrimination. 
Direction by Wallis Clark is well 
placed and the single setting is 
sufficiently effective for its pur- 
poses, 

While, on the whole, Miss Gam- 
al’s Tondeleyo seems no better 
than average, it is properly sexy 
and petulant,~and her language 
deficiencies are well veiled in the 
paucity and character of the dialog. 
She wears her sarong with a becom- 
“ing difference, although in physical 
outline she appears to tend toward 
the gelatinous. As might be ex- 
pected, her outstanding contribu- 
tion to the proceedings is an inter- 
polated danse du ventre to the ac- 
companiment of offstage tom-toms. 
While for her the grade set by the 
requirements of the role is obvi- 
ously a steep one, with enough 
repetition she'll probably make it. 

Clark again effectively extends 
his original portrayal of the alco- 
holic physician into what begins to 





interest throughout and adds up| 





and must really be seen te be fully 
depreciated. 

Production, which plans to tour 
the remote circuits, is using the 
distribution of thousands of two- 
for-ones mailed from New York 
as an advertising gadget. This has 
been productive of b.o..results here 
in the past? Success of tour will 
probably depend upon how many 
people there are left in the hinter- 
lands who have never seen either 
“Cargo” or Miss Gamal. Burton 


Imagine Me 
(STUDIO THEATRE, BUFF.) 
Buffalo, March 10. 


Presentation takes on_ special 
significance as the first original 
musical comedy, and the most 
pretentious offering, produced by 
the Buffalo Studio Theatre in its 
25-year history. Book and lyrics 
are by Alice Tierney Scanlan, 
former Buffalo newspaper woman, 
with score by Anthony Scibetta, 
featured pianist at local night spots, 

Story of an illiterate, love-hungry 
waitress in a roadside beanery, 
dreaming up romantic episodes for 
herself, is a neat twist, keenly 
enhanced by nostalgic suggestions 
in the “Our Town” metier. Opening 
scenes in the-truckers’ haven gives 
fine opportunity for rough and 
tumble characterizations and com- 
edy, as well as for some rousing 
male choral effects. 

Unfortunately, these novel fac- 
tors dissolve early in a haze of 
directional uncertainties. Sharp 
rewriting and stronger insistence 
on the dreamlike features of the 
story; more definite limning of the 
relationship of the Waitress to the 
plot as a whole, and more ample 
treatment and development of a 
smalltown atmosphere might give 
this one the added push required 
to project it into bigger time. 

Scibetta’s score, cued by two 
pianos, is overboard on modernity 
and could do with a few melodic 
tunes for the patrons to carry 
away. Production is_ colorfully 
costumed and lighted and the 
Jessica Williams-Jean White ballet 
approaches’ professional _ levels. 
Chorus is directed by Richard 


Seibold. 

On the acting side, Dorothy 
D’Anna is sock as the waitress- 
heroine, and Lawrence Hanratty’s 
Sam Blake is superior in vocal and 
dance departments. Rachael Pan- 
kow’s ingenue lends an assist to 
the action and Stanley Tirrell gives 
the juvenile role acceptable acting 
and vocal treatment. Production is 
well knit and paced and the multi- 
farius departmental activities which 
go into the making of a successful 
musical comedy production are 
notably well coordinated for a 
semi-pro effort. Burt. 





Pre-Bway Tours 


Continued from page 57 


Blue,” has recently completed work 
on the film edition of the latter 
comedy, which is to be produced 
in London late next summer, and 
he has notified A&M that he ex- 
pects to have the script of “Girl 
Can Tell” ready for Broadway pres- 
entation in the fall. “Stockade” de- 
pends on the availability of Mont- 
gomery Clift or Marlon Brando for 
the lead. “Gainsborough” may 
hinge on the availability of Cyril 
Ritchard to direct and Barry Jones 
for the lead. 

Provided an acceptable adaptor 
can be obtained, “La Duehesse” is 
a prospect for tryout this summer 
at Aldrich’s two Cape Cod straw- 
hats, the Cape Playhouse and Fal- 
mouth Playhouse, as well as at the 
Westport (Conn.) Country Play- 
house. It would require a French 
star as femme lead. 

The London project is “Gypsies 
Wore High Hats,” Joseph Kramm 
comedy-drama which had a barn 
tryout last summer, It will be pro- 
duced on the West End in late sum- 
mer or early fall after a tuneup 
tour of resort towns. The show will 
be presented in association with Gil- 
bert Miller, who is also partnered 
in the London edition of “Moon, 
and the author will direct, with 4 
cast including Anton Walbrook and 
Dolly Haas. A Broadway engage- 
ment is planned to follow the Lon- 
don run, ° 
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Chi Legit B.0. Holding to Good Pace: 
‘Madam’ $37,000, ‘Murder* $15,900 


Chicago, March 10. + 


Despite Lent and income tax 
time, Chicago theatres aren’t do- 
ing too badly. Helping are the. 
newcomers “Paris '90” and “Farfel 
Follies,” the former getting excel- 
Jent notices, as did the latter from 
the second-string men. | 

“Shrike,” with.some good pub- 
licity, is picking up nicely and 
“Dial M For Murder” is holding 
very well. “Mrs. McThing” comes 





into the Erlanger April 6 and “Af- 
fairs of State” is due in at the Sel-| 
wyn same day. 
Estimates For Last Week | 

Call Me Madam, Shubert (7th 
wk) ($5; 2,100) (Striteh-Smith). | 
Brisk $37,100 from the conven-| 
tion trade. 
Dial M For Murder, Harris (6th | 
wk ($4.40; 1,000) (Richard 
Greene). Not too much drop here | 
with excellent $15,900. 
Farfel Follies, Selwyn (ist wk) | 
($4.40; 1,000). Yiddish-English 





vaude shew has a sweet $23,000 , 


from benefits. 


Paris °90, Blackstone (1st wk) 
($3.80; 1,535) (Cornelia Otis Skin- 
ner). Monologist drawing a heavy | 
$19,000 for her efforts. 

The Shrike, Erlanger (2d wk); 
($4.40; 1,334) (Van Heflin). Picked | 
up in spite: of nix notices with | 
right $18,000. 


Gigi $18,100, 
Stalag’ 166, Hub 


Boston, March 10. 


Biz held to a fairly even keel 
last week. Lone newcemer this 
stanza is the Hume Cronyn and 
Jessica Tandy vehicle, ‘‘The Four- 
poster,” which bowed into the 
Shubert last night (9) for an in- 
definite stand. House will experi- 
ment with an early curtain (7 p.m.) 
tonight (10) and next Tuesday 

Estimates for Last Week 

Gigi, Wilbur (2nd wk). ($4.20: 
1,200) (Audrey Hepburn). Nice 
$18,100. House is dark. 

I Found April, Plymouth (one 





ott 


week) ($3.60; 1,200) — Constance 
rte Near $11,800. House is 
ark. 


Stalag 17, Colonial (Ist wk) ($4.- 
20; 1,500)—(George Tohias-Douglas 
Watson). Not bad $16,000, and fig- 
ures to build for current week. 


‘BANANA’ SOCK 506 IN 
INDPLS.-TOLEDO SPLIT 


Indianapolis, March 10. 
“Top Banana” registered a sock 
$25,400 in four performances last 
Thursday-Saturday (5-7) at the 
2.000-seat Murat here at a $5 top. 
Musical drew $24,600 in four per- 
formances Monday-Wednesday (2-4) 
at the Paramount, Toledo, to give 

it a $50,000 total for the week. 
Shrine Cireus takes ever the 
Murat April 4-12. Next road show 
on schedule is “South Pacific,” for 
return engagement week of May 11. 











‘Wife’ $23,400 in 3d, L.A; 
‘Mother’ Dowa to $10,200 


Los Angeles, March 10. 
Unseasonable heat wilted some 
of the bloom off the local boxoffice 
last week and the town’s two legi- 
ters failed to meet expectations. 
Katharine Cornell finaled at the 
Biltmore after a three-week stand 
and the house stays dark until 
Thursday (12), when it relights 
with “Gigi.” 
Estimates fer Last Week 
eLife With 


Mother, Carthay Cir- 
cle (6th wk) (1,518; $2.40). Down 
again to $10,200. 

The Constant Wife, Biltmore (3d 
Wk) (1,636; $4.20). Finaled with 
$23,400 for a three-week total of 
$70,000, plenty profitable. 


Bell’ $10,600, Pitt 


Pittsburgh, March 10. 
Return engagement of . “Bell, 
Book and Candle,” with Joan Ben- 
nett and Zachary Scott this time, 
Was pretty drab last week at the 
Nixon, at $10, Quite.a come- 
down from a year ago, when Rosa- 
lind Russell first brought the John 
van Druten comedy to 
and did a sensational $33,000. 
“Male Animal,” be its 
tour here, is eurent, with Samia 








Current Road Shows 


(March 9-21) 





Affairs of State (George Brent, 
Haila Stoddard, Irene Hervey, Don- 
ald Woods)—Lyceum, Minneapolis 
(9-14). 

Bell, Book and Candle (Joan 
Bennett, Zachary Scott)—Locust, 
Philly (9-14). 

Call Me. Madam—Shubert, Chi 
(9-21). f 

Camino Real— Forrest, Philly 
(9-14). 

Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Russ Aud., San Diego (9-10): 
Concert Hall, Long Beach (11); 
Civic ‘Aud., Pasadena (12); College 
of the Pacific Aud., Stockton (14); 
Curran, S. F. (16-21). 

Country Girl (Sidney Blackmer, | 
Dane Clark, Nancy Kelly)—Royal | 
Alexandra, Toronto (9-14).; Court | 
Square, Springfield, Mass. (17-18); 
Parsons, Hartford (19-21). 

Deep Blue Sea (Margaret Sulla- 
van)—Ford's, Balto (9-14); Forrest, 
Philly (16-21). 

Dial M for Murder (Richard 
Greene)—Harris, Chi (9-21). 

Fourposter (Jessica Tandy, Hume 
Cronyn)—Shubert, Boston (9-21). 

Gigi (Audrey Hepburn)—Bilt- 
more, L.A. (12-21). 
. oy Nite, Ladies—Hanna, Cleve. | 
aa? and Dolls—American, St. L. | 
{ 

Horses m Midstream — Court 





| 





Shubert, Wash. (16-21). 

I Am a Camera (Julie Harris)— 
Shubert, Wash. (9-14); Playhouse, 
Wilmington (16-18); Shubert, New 
Haven (19-21). ° 

I Found April (Constance Ben- 
nett)—Her Majesty’s, Montreal (9- 
nae” Alexandra, Toronto 
(16-21), 


Square, Springfield, Mass. (13-14); | 





John Loves Mary—Alcazar, S.F. 
(16-21). 

Maid in the QOzarks—Parsons, 
Hartford (10-15); Mosque, Newark 
(16-21). 

Male Animal—Nixon, Pitt (9-14); 
Victory, Dayton (16-18); Hartman, 
Columbia (19-21). 

Mrs. McThing (Helen Hayes)— 
National, Wash.. (9-14). 

Oklahoma — Memorial Aud., 
Spartanburg, S. C. (9); Aud., Ashe- 
ville, N. C. (10); Carolina, Durham, 
N. C. (11); State, Raleigh, N. C. 
(12); Roanoke, Roanoke, Va, (13- 
14); Ford's, Balti. (16-21). 

Paris 90 (Cornelia Otis Skinner) 
—Blackstone, Chi (9-14). 

Point of No Return (Henry 
Fonda)—Davidson, Milwaukee, (9- 
14); Lyceum, Minneapolis (16-21). 

Shrike (Van Heflin)—Erlanger, 
Chi. (9-21). 

South Pacific (Janet Blair, Webb 
Tilton)—Playhouse, Wilmington (9- 


14); Community, Hershey, Pa. 
(16-20). 
Stalag 17 — Colonial, ' Boston 
(9-21). 


Top Banana (Phil Silvers)—Shu- 
bert, Detroit (9-21). 

Whiie Cargo—Erlanger, Buffalo 
(9-11); Aud., Rochester (12-14); 
Nixon, Pitt (16-21). 


Rochester Arena Sets 


ist Summer Musical 


Rochester, March 10. 

The Arena Theatre, local Equity 
stock company, will produce its 
first musical this summer. Show is 
“Solomon Grundy.” revue based on 
the familiar nursery rhyme, with 
sketches by Mike Stewart and songs 
by Shelley Mowell. Bibi Osterwald 
is set for the leading role. Stewart 
authored “Razzle Dazzle,” which 
was produced on Broadway three 
seasons ago. 

Following its four-week break-in 
here, the show will probably play 
a& week's stand at the Corning 
(N.Y.) Summer Theatre. Dorothy 
Chernuck and Omar K. Lerman, 
who operate the Arena here, have 
also taken over management at 
Corning for the coming season. 


Shows in Rehearsal 
Keys: C (Comedy), D (Drama), 
CD (Comedi ), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 


Can-Can (MC)—Cy Feuer, Ern- 
est H. Martin, prods.; Abe Bur- 


rows, dir. 

“Horses in Midstreanr (D) we 
bert “Miller. Donald Ocnslager, 
prods.; Sir Cedric Hardwicke, dir. 

Pink E'ephant (C)—Eugene Paul, 
William 1. Kaufman, prods.; Harry 
Ellerbe, dir. 

Room Service (C) — Bernard 














Gamai’s “White Cargo” revival due 
Monday (16), 


Hart, Don Hershey, John Murray, 
' prods.; Mortimer Offner, dir. 





‘Ozarks’ Fine $15,500 In 
10-Show N. Haven Stand 


New Haven, March 10. 

_ Ten-performance stand of “Maid 
in the Ozarks” at the Shubert last 
week (1-8) turned out to be a hefty 
moneymaker. At $3,60 top, but 
with the town flooded with half- 
price comeons, show pulled an ap- 
proximate $15,500, which was 
plenty good. . 

Next week gets a last half (19- 
21) of “I Am A Camera” (Julie 
Harris). Two preems are set, with. 
“Pink Elephant” bowing in March 
26-28 and “Men of Distinction” due 
April 1-4. 


‘Angels’ $22,100, 
Real’ 166, Philly 


Philadelphia, March 10. 

“My 3 Angels” picked up strong- 
ly in its second stanza, aided by fa- 
vorable reviews and good word-of- 
mouth. “Camino Real,” with pre- 
view and six regular performances, 
was bolstered by America Theatre 
Society-Theatre Guild subscrip- 
tion. Critics gave the new Tennes- 
see Williams play a.lukewarm re- 
ception. 

“Bell, Book and Candle,” with 
Joan Bennett and Zachary Scott, 
opened a week’s run last night (9) 
at the Locust. 

Estimates for Last Week 

Camine Real, Forrest 





eal reaction and confused 
holders hurting new Williams 
drama. Fair $16,000. 

My 3 Angels, Walnut (2d wk) 
(1,340; $4.55) (Walter Slezak). Spe- 
wacks’ comedy built steadily to 


|SRO last four nights. Fine $22,100. 





‘PACIFIC’ WOW $92,300 
IN RICHMOND STANZA 


Richmond, March 10. 

A whopping gross of $92,300 
wound up the week's run of “South 
Pacific” here at the Mosque, where 
the national’ company § starring 
Janet Blair and Webb Tilton 
packed them in for eight perform- 
ances (March 2-7). The gross is 
all the more remarkable in view 
of the fact that matinees had to be 
scheduled for Wednesday and 
Thursday, with none on Saturday, 
due to prior commitments in other 
portions of the city-managed thea- 
tre-showroom-baliroom. An over- 
night blizzard Sunday eliminated 
practically all possibility of last- 
minute boxoffice sales on Monday 
and Tuesday nights, but clearing 
skies on Wednesday brought in 
healthy crowds for the two mati- 
nees. 

House, which normally seats 
nearly 5,000, was scaled at a $4.80 
top and elimination of certain por- 
tions behind posts and pillars left 
4,610 salable seats. 


Point’ $23,700, Detroit; 
‘Claudia’ Swell $20,000 


St. Louis, March 10. 

Second and final week of “Point 
of No Return,” with Henry Fonda, 
at the American Theatre last week, 
brought a sock $23,700 gross. Piece- 
was scaled to $4.27. Heavy advance 
indicates the four-week frame of 
“Guys and Dolls” that teed off at 
the American last night (Mon.) will 
be a b.o. bonanza. House is scaled 
to $5.50, heaviest of the current 
season at this house. 

One-week frame of “Claudia,” 
with June Lockhart guesting in the 
lead role, wound up at the Empress 
Sunday (8) with a swell $20,000, 
second best take of the season. 
“Our Town,” featuring Gene and 
June Lockhart, tees off a week's 
stand at the Empress tonight 
(Tues.), with the usual $2.50 top 
prevailing. 


Winnipeg Ballet 12G in 4; 


‘Cargo’ 3G for 4, Toronto 


Toronto, March 10. 

Royal Winnipeg Ballet, prepping 
a ’54 U. S. tour, grossed a big $12,- 
000 for four performances last 
week here at the Royal Alexandra, 
1,525-seater, scaled at $3.50 top, 
tax included. 

At the same scale, “White Car- 
go,” with Samia Gamal, dipped to 
a sad $3,000 for four performances 
first half of week. 


‘LADIES’ 20G, DETROIT 
Detroit, March 10. 
“Good Nite Ladies” grossed a 











strong $20,000 in the second and, 


final week at the Cass. Current is 
Jose Greco and Spanish Dance 
Co., in for eight days. 

Shubert currently is presenting 
“Top Banana,” after having been 
dark a week. 





} 
; 
} 


| 


} 


| $36,300). 


Bway Takes Seasonal 


Nosedive; 


But ‘Town’ $54,448 Sets House Mark; 
‘Merchant’ $27,700, ‘Company’ Folds 


Repeating the pattern of the last 
five years, business tobagganed 
last week on. Broadway. Slump 
was more severe than customary 
for the first week in March, how- 
ever, and reflected generally 
downbeat conditions throughout 
the country. Receipts were better 
last Monday night (9). 

Attendance was reportedly mur- 
derous at most Broadway theatres 
early last week, particularly Mon- 
day night (2), but perked some- 


what later, with a notable pickup | 


Friday and Saturday (6-7). Only 
two shows went clean at all per- 
formances, “Wonderful Town” set- 
ting a new house record at the 
Winter Garden and “Seven Year 
Itch” riding along to standee-limit 
trade at the Fulton. 

“Two's Company” closed abrupt- 
ly last Sunday night (8) and ‘“‘Mer- 
chant of Venice” ends a limited 
engagement Sunday night (15). 
“New Faces” exits March 28, to go 
on tour, while “Pal Joey” leaves 
in a few more weeks, also to go 
on the road. 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


(Ist wk)| CD (Comcdy-Drama), R (Revue), | 
(1,760; $4.55) (Eli Wallach), Criti-] MC (Musical Comedy), MD (Mu-| payis) 
stub- |} sical Drama), O (Opera). 


Other parenthet’ : 
refer, respectively, 
number of seats, capacity gross 
and stars. Price includes 20% 
amusement tax, but grosses are 
net: i.e., exclusive of tax. 

Children’s Hour, Coronet (12th 
wk) (D-$4.80; 1,027; $28,378). Near- 
ly $11,300 with two-for-ones (pre- 
vious week, $14,100). 

Crucible, Beck (7th wk) (D-$6- 
$4.80; 1,214; $31,000). Over $24,600 
(previous week, $26,000). 

Dial M for Murder, Plymouth 
(19th wk) (D-$4.80; 1,062; $30,377) 
(Maurice Evans). Nearly $30,100 
(previous week, $30,700). 

Evening With Beatrice Lillie, 
Booth (23d wk) (R-$6; 739; $24,184) 
(Beatrice Lillie). About $20,000 
(previous week, $23,300). 

Fifth Seasen, Cort (7th wk) (C- 
$4.80; 1,056; $25,639) (Menasha 
Skulnik, Richard. Whorf). Nearly 
$25,300 (previous week, $24,900). 

Fourposter, Golden (72d wk) (C- 
$4.80; 769; $19,195) (Sylvia Sydney, 
Romney Brent). Over $9,800 with 
twofers (previous week, $12,200). 

Guys and Dolls, 46th St. (120th 


designations 
to top prices; 


wk) (MC-$6.60; 1,319; $43,904). 
Drew $30,200 (previous week, 
$37,200). 


Hazel Flagg, Hellinger (4th wk) 
(MC-$7.20; 1,527; $53,000) (Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard). Over $45,- 
900 (previous week, $47,000). 

John Brown’s Body, Century (3d 
wk) (D-$6-$4.80; 1,645; $43,000) 
(Tyrone Power, Judith Anderson, 
Raymond Massey). Over $29,900 
(previous week, $34,100); ends lim- 
ited engagement April 11. 

King and I, St. James (102d wk) 
(MD-$7.20; 1,571; $51,717) (Yul 
Bryner). Over $40,400 (previous 
week, $46,100); Alfred Drake takes 
over as star April 6 through June 
20, while Brynner is on leave. 

Love of Four Colonels, Shubert 
(8th wk) -(C-$6-$4.80; 1,361; $39,- 
000 (Rex Harrison, Lilli Palmer). 
Almost $33,900 (previous week, 


Merchant of Venice, City Center 
(ist wk) (D-$3; 2.100; $35,000) 
(Luther Adler, Margaret Phillips, 
Philip Bourneuf). Opened 
Wednesday night (4) to one favor- 
able notice (Coleman, Mirror) and 
six pans (Atkinson, Times; Chap- 
man, News; Hawkins, World-Tele- 
gram & Sun; Kerr, Herald Tirbune; 
McClain, Journal-American; Watts, 
Post); first eight performances 
through last Sunday night (8) drew 
$27,700; closing limited engage- 
ment next Sunday night (15). 

id-Summer, Vanderbilt (7th 
wk) (D-$4.80; 720; $18,500) (Mark 
Stevens, Geraldine Page). Over 
$11,000 (previous week, $13,000). 

Misalliance, Barrymore (3d wk) 
(C-$3; 1,060; $24,996) (Barry Jones, 
Tamara Geva, Roddy McDowell). 
Moved to this house, reopening 
Friday night (6); three perform- 


tor Moore, Leo G. Carroll, Beulah 
Bondi). Nearly $10,000 (previous 
week, $13,500). 

Pal Joey, Broadhurst (62d wk) 
(MC-$6.60; 1,160; $39,602) ‘Vivienne 
Segal, Harold Lang). Over $22,900 
(previous week, $29,000); closing 
early in April, to tour. 

Picnic, Musie Box (3d wk) (CD- 
| $6-$4.80; 1,012; $27,000). Over $25,- 
|000 with Theatre Guild subscrip- 


' 


| tion limiting the gross ‘(previous 


week, $24,900). 





Seven Year Itch, Fulton (16th 
iwk) (C-$6-$4.80; 1,063; $24,400). 
| About $24,500 (previous week, 
| $24,700). 

South Pacific, Majestic (203d wk) 
MC-$6; 1,659; $50,186) ‘(Martha 
Wright, George Britton). Nearly 


| $28,400 (previous week, $35,700). 

Time of the Cuckoo, Empire (21st 
wk) (CD-$6-$4.80; 1,082; $25,056) 
(Shirley Booth). Almost $13,900 
(previous week, $19,000). 

Time Out for Ginger, Lyceum 
(14th wk) (C-$4.80; 995; $22,845) 
(Melvyn Douglas). Over $11,500 
(previous week, $15,500). 

Two’s Company, Alvin (12th wk) 
R-$7.20; 1,331; $47,167) (Bette 
Over $30,200 (previous 
| week, $35,700); closed with a bene- 
| fit show Sunday night (8) because 
jof the star’s illness; played ‘89 
| regular performances at a loss of 
{about $320,000. ; 

Wish You Were Here, Imperial 
| 37th wk) (MC-$ .20; 1,400; $52,080). 
(Over $40,000 (previous week, 
| $45,300). 
| Wonderful ‘fown, Winter Garden 
(2d wk) (MC-$7.20; 1,519; $55,200) 
| Rosalind Russell). First full week 
| had standees at all performances 
|for $54,448, new house record, al- 
{though the gross was limited by - 
| party commissions (previous week, 
| $46,900 for first five performances 
and two previews). 

OPENING THIS WEEK 


“My 3 Angels,” Morosco (C-$6- 
| $4.80; 912; $26,000). Saint Subber, 
| Rita Allen and Archie Thompson 
| production of Sam and Bella Spe- 
wack’s adaptation of Albert Hus- 
son's Paris success; opens tonight 
(Wed.). 

“Porgy and Bess,” Ziegfeld- (O- 
| $6; 1,628; $48,244). Blevins Davis- 
Robert Breen revival of the folk 
opera with book by DuBose Hey- 
ward (based on “Porgy.” dramati- 
zation by Dorothy DuBose Hey- 
ward from the latter’s novel of the 
same name), score by George 
Gershwin and lyries by Ira Gersh- 
win; opened last night (Tues.), but 
the critics covered a “professional 
matinee’™ Monday (9); drew unani- 
mously enthusiastic notices. 


Hayes 2446, D.C; 
‘Camera’ $21,900 


Washington, March 10. 

Legit was booming here last 
week and indications are that the 
b.o. upbeat will continue this se- 
mester. Helen Hayes, return to 
her hometown as star of “Mrs. Mc- 
Thing,” drew over $25,500 at the 
National, with the likelihood of ’ 
bettering that this week. 

“I Am a Camera,” with Julie 
Harris starred, pulled a profitable 
$21,900 at the Shubert, and it also 
should improve for its finale this 
stanza. 


‘Poster’ Falls Short In 
Montreat With $18,300 


Montreal, March 10. 
“The Fourposter,” with Jessica 
Tandy and Hume Cronyn. did $18,- 
300 at Her Majesty’s here last 
week. The 1,704-seater was scaled 
to $3.94. Biz fell far short of ex- 
pectations, partly due to fact that 
the film version has been, and still 
is. playing locally to solid returns. 

















ances drew $5,200 (previous week, 
$32,500 for the secc 1 of its two-| 
week stand at the City Center) | 

Moon Is Blue, Miller (105th wk) | 
(C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Janet Riley). 
Almost $10,700 with twofers (pre- 





New Faces, Royale (43d wk) (R- 
$6; 1,035; $30,600). Approached 
$14,500 (previous week, $18,500); 
closing March 28, to tour. 





On Borrowed Time, 48th St. (4th 
wk) (CD-$4.80; 925; $22,297) (Vic- 


vious week, $13,000). 
} 


The confusion didn’t help either 
vehicle. 

Constance Bennett in “I Found 
April” is current. 


Dolls’ $37,400, L’ville 


Louisville, March 10. 
Touring edition of “Guys and 
Dolls” drew a good but not spec- 
tacular zross of $37,400 last week 
at the Memorial Auditorium here. 
Musical is play the American, 
, St. Louis, this and next. 
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Play Abroad hy sextant. 


The Glorious Days 


London, March 2. 
Tom Arnold Production of masi 


ed and directed by Robert “Nésbitt.) 


stag aon, 
Ha Parr Davies; ics, Harold | 
Purcell; dances and ensembles, 


fn two acts. Stare Anna Neagle. vis A 


Additional scenes by M 


music, rry 
Staff and Philip and Betty Buchel. Orche 
Palace Theatre, London, Feb. 28, 


Sr) 
tra under direction of Harry, Acres. AF 


$3 top. Ot 
Carol Beaumont, Nell Gwynn, . mt Neazte 


Victoria, Lillian Grey....... 3 Ann 


... James ‘Carney 

Sibert’ atk tiles Geobtaele Olaf Olsen 

WEN’: sia pb ckedeberstss Patrick Holt 
Aa, 

— we mers HDR Béude Lesley Osmond 


George .......ssrees eee tte Morven 
Kate Hamilton .......-- wal OOo ede 


Lady Drayton . 


lier 
a Chamberlain ..... Albert Chevalie 
Nias Hall Chairman ... etn: ~ 
Johann Strauss, Sr. .... Michae wo 
GEE oi dupe dn eeGheopeere Rober g 

Waiter oe ccecebeete . James Perry 
Dolly Payne ....;...++.:- . Julie Hand 
Bugler Jackson .....-.-. Robert Webber 


Two Journalists .......- 


Carol Beaumont at 8... 
Carol Beaumont at 12.. 
Carol Beaumont at 17.... 





With its .unabashed sentiment, 
pomp and pageantry, “The Glori- 
ous Days” defies assessment by 
normal critical standards, It is as 
corny as it is expensive with a 
hokum-like appeal which will scare 
off the sophisticates and prove a 
magnet for out-of-towners. Despite 
all of its apparent weaknesses, 
show can be marked down as a 
lure for local consumption, but un- 
questionably not for export. ; 

This Tom Arnold production is 
making a direct pitch for the Cor- 
onation trade, and there is plenty 
to stir the patriotic heart, with an 
abundance of red, white and blue 
sentiment. The kaleidoscopic treat- 


James Perry 
Michael Anthony 
. Beryl Marsden 
Christina Lubicz 
Elizabeth Head 


being tauntingly provocative on the 
Drury Lane stage. 
advances a couple of centuries and 


Queen Victoria. 


titure at Windsor Castle, and this 


cident. All these royal scenes are 
presented with restrained splendor. 
They are big without being brassy, 
colorful yet not ostentatious. 
After playing Nell Gwynn and 
the two Victorias, Miss Neagle, in 
the second act, finds herself in‘ the 


mother of her original role that of 
ambulance driver. This allows a 
flashback to the theatre from 1913 
to '37, with a reprise of hit show 
tunes and dances of those decades. 
The Charleston and an exaggerated 
tango are introduced: while the mu- 





and “Lovely Lady.” ‘ 

Interspersed in all this histori- 
cal pageantry is a slender unim 
portant romantic theme. The em- 
phasis is always on the spectacu- 
lar. Miss Neagle alone has more 
than 20 costume changes. Despite 
the marathon role, she never fails 
to exude charm. She bears the 
responsibility for the production, 
and carries it in an artless yet /t 
endearing way. Her personal pull- 








sure the show’s success. 

She has been surrounded by a 
reliable cast, most of them playing 
several roles. The one main ex- | 
ception is Peter Graves. James 
Carney, whose roles range from 





: tial in town, the situation is ob- 
unique position of - playing the nt yma : 
booking the Loop city. 


a. fgw weeks ago that even if he 
were to try to placate the one 
aisle-sitter by installing a second 
company on Broadway’ and send- 
sic of the time includes .‘Keep ing the original troupe to Chicago 
Home Fires Burning,” “K-K-Katy” | early in the run, the second critic 
would probably rap the show just 
to prove how tough-to-please he is. 


pressagents, -Chicago critics are 
much more 
minded than those in other key 
road towns. It’s figured this may 
be because the reviewers in Bos- 


ul-| Washington and Baltimore, see a 
ing power is almost enough to in- ,800d many pre-Broadway tryouts 
}and thus don’t tend*to feel that 
they get only the shopworn offer- 
ings. 


pointed out that the Chi 


San Francisco, March 10. | 
Ballet Theatre, in for eight, 


Then the book shows at the Opera House last | 
week, pt’ _—, by oe = 

1 mes the young} views, and chalked up a he y 
tite gael i sane and | $48,400 for the run. Opera Seuse,| 
the Queen holds her jubilee inves- ' a 3,352-seater, was scaled to $3.60. | 


Troupe also did a matinee in | 


he aged monarch is in strik- | Oakland Sunday, (8), for another | 
ewe tn to the high-spirited, | $6,400 take. It’s doing a series of 
‘vivacious Queen of the earlier in- | splits along the Coast this week. | 








Continued from page 1 





tough . for managements 


One producer remarked bitterly 


On the Defensive 
According to road managers and 
defensively local- 


on, Philly and even in New Haven, 


| 


In support of this theory, it’s 
critics 


;ner March 29 at the Waldorf-As- 


Legit 


With Roddy McDowall ili. with) ated.. “Tiger,” by 


Seem l 


Bits | 


Josh Green. 


pleurisy and unable. to go on last field, will be showcased March 19- 


week in ‘“Missalliance,” , Michael 
Wager got up in the part in. six 
hours and subbed for him, switch- 
ing fram the City Center revival of 
“Merchant of Venice.” Liam Sulli- 
van did a similarly quick study and 
took over for Wager in “Merchant” 


Lindsay, Myren McCormick, Rich- 
ard Eastham, mag editor Norman 
Cousins, whodunit author Rex Stout 
and members of the casts of “South 
Pacific”: and “King and I” will 
appear in “The Myth That Threat- 
ens the World,” to be presented by 
United World Federalists at the 
Waldorf Astoria, 'N.Y., March 29... 
Sum of $100,000, representing the 
initial 
tributed last week on “Wish You 
Were Here.” 


Despite Theron Bamberger’s re- 
cent illness, requiring several 
months’ treatment at Durham, 
N.C., he. plans to be active again | ( 
next summer in the operation of 
the Arena-in-the-Park, Philadel- 
phia, and the Bucks County Play- 
house, New Hope, Pa. Broadway 
producers James Russo and Michael 
Ellis, who have acquired title to! 
the Bucks County spot, will take 
over operation in 1954... . Com- 
pany manager Carl Fisher and 
actress Peggy Cass (Mrs, Fisher), 
on an extended vacation in Europe s 
were at St. Anton am Arlberg, |i 
Austria, last week... The Ameri- 
can Tlteatre Wing will hold its an- 
nual Antoinette Perry awards din- 











toria, N. Y, 
Bill Ross, currently Stage mana- | 


20 by the New Dramatists Com. 
mittee at the Palm Garden, N.Y. 


...Robert Colby and S. Brook 


White plan a Production next fall 

of “On Cobweb Twine,” b 

Marie Barlow. .. Brooks Costume 

Co. is underwriting Arena News, a 

...Oscar Hammerstein 2d, Howard arunetter published by th 
uild. 


y Anna 


e Arena 





‘Girl’ Poorish. $8,300 In 


Rochester-Buff. Stands 
Rochester, March 10. 
“Country Girl,” Starring Sidney 


Blackmer, Dane Clark and Nancy 
: wd _~ | Kelly, took a beating -last week be- 
Profit dividend, was. dis-| tween Buffalo and here, with tota| 
8ross of only $8,300 for eight per- 
formances. Clifford Odets drama 
received favorable reviews in both 
stands, but drew just $5,400 in five 
performances, 


Monday - Thursday 
2-5) at the Erlanger, Buffalo, and 


a mere $2,900 in three perform- 
ances Friday-Saturday (6-7) at the 
Auditorium fere. 


Show is playing the Royal Alex. 


_ andra, Toronto, this week. 





‘State’ 10G, Kaycee 


Kansas City, March 10. 
“Affairs of State,” as one of the 
nfrequent legits in the Fox Mid- 


west Orpheum Theatre, did mod- 
erate biz in a four-day stand here 
ending last Saturday (7). 
matinee for final day, play racked 
uu $10,000 with a 
from $1.83 to $3.66. 


With a 


scale ranging 





ment gives an opportunity to turn 
back the pages of history, with 
scenes of Nell Gwynn performing 


at 


and of the young and aged Queen 
Victoria. : 
Musically, the play lacks an orig- 
inal score as most tunes have been 
taken from the classics ‘to fit in 
with the cavalcade pattern of the 
book. 
not serious, 
«ould have done with a new, rous- 
ing Coronation tune as a comple- 
ment to the standard ones. 
Opening in a modern setting, 
with Anna Neagle playing an am- 
bulance driver in the last war, 
there is a timely bomb incident in 
which the star suffered concussion, 
thus justifying a flashback into his- 
tory. 
leading with King Charles to 
build a home for old soldiers and 


an airman to King Charles; Olaf 
Olsen, who is a private soldier and 
the Prince Consort, and Patrick 
Holt, with three characters to his 
credit, fit the male leads. The 
principal femme supporting role is 
done by Lesley Osmond. This girl 
displays genuine vivacity as a mid- 
Victorian soubrette. Her other 
roles are less colorful. Entire pro- 
duction is dressed regardless of 
cost, and the staging and lighting 
are in the best Robert Nesbitt 
tradition. Myro. 


Drury Lane to King Charles II, 


In general, the omission is 
but the production 





Coast Dance Theatre 
To Make Gotham Bow 


Los Angeles, March 10. 
The Lester Horton Dance Thea- 
tre, local dance troupe, will make 
its Ne Y. debut March 28-29 at the 


First she is Nell Gwynn 





YM-YWHA, for a milestone in 
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mrecmzr] | Horton’s 25 years of dance crea- 
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4| tion. Choreographer will take a 
7| troupe of eight dancers east, to do’ 
™ | five major works. Choreography, | 
fy costumes and sets will be by Hor- | 
mf | ton. 
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3/ ‘Abbey’ Ottawa Preem 
Ottawa, March 10. 
4; Canadian Repertcry Theatre 
|goes on a_ two-week-run basis 

March 17, towards end of its fourth 
~™ | Season. First fortnighter is the 
| North American premiere of An- 
| thony Sharp’s “Nightmare Abbey,” 


FOR RENT 
June 15-Sent. 1 


Internationally Famous 


BRATTLE THEATRE 


CAMBRIDGE, MASS. 


® Air-Conditioned 
* New Seats and Lobby 
_® Liberal Terms to 


RESPONSIBLE PERSON 


Write 40 Brattle St. 
Call TR 6-4226 


Personne! Available If Desired 
























cock. It’s a ’52 London success. 
|Current one-weeker is J. B. Priest- 
| ley’s “Ever Since Paradise.” 

| CRT has had a few two-week 
| holdovers, mostly Shaw and Cow- 
_ard and T S. Eliot’s “The Cocktail 


| regaral but last season quit them, 





ing a biz drop. 











CLARENCE JACOBSON 


Announces the Opening of a New Booking 
Office for Auditoriums and Theatres Through- 
out the United States and Canada. 


® 
THEATRICAL PRODUCTIONS AND MUSICALS 
OPERAS © CONCERTS ° BALLETS 
ICE AND ALL OTHER SPECTACLES 
VARIETY SHOWS * TRAVELOGUES ° LECTURES 


Write or Phone for Full Details: 
Suite 601, 156 West 44th St., New York 36 





Telephone: Circle 5-4632 weeks, had to give some of it 
back last week. The Rodgers- 


(if no answer ENdicott 2-9200) 




















seem to go out of their way to 
mention in their reviews that they 
saw thé same show originally on 
Broadway. In one case, a couple 
of seasons ago, a critic made a 
point of noting that he had seen 
productions of the play not only 
in New York, but also in London 
and Paris. That presumably made 
his opinion unassailable. 


means unique angles to the Chi- 
cago reception of “The Shrike.” 
Although Van Heflin drew gen- 
erally excellent personal 
as. star, 
‘|tioned having seen the original 
Broadway production and offered 
caustic reference to the perform- 
ance of the touring troupe. 


cently 


based on novel by Thomas Pea- placement in the lead. 
ducer made a pitch to get Jose 


when that didn’t materialize, the 


the Coast and perhaps back to 
, New York was cancelled. Heflin 
regardless of first-week biz, fear- gave notice to quit “The Shrike” 
just before the Chicago notices 
were published, accepting a pic- 
ture offer. 


action in Chicago isn’t responsible 
for the folding of “The Shrike” 
there, critical pans have scuttled 
tours of several other Broadway 
longrunners in recent seasons. For 
instance, “Anne of the Thousand 
Days” folded abruptly after a criti- 
cal beating in Chicago as did “Lost 
in the Stars,” “Two on the Aisle” 
‘ and “Paint Your Wagon.” 


review of “Guys and Dolls” was re- 
garded as a factor in the relatively 
moderate run of that Broadway 
smash 
Prefer Blondes,” 
and “Detective Story” were other 
shows that had 
Broadway but weren’t good enough 
for the Chi critics and, not neces- 
sarily by consequence, public. 


: . 
earning a nice 


Hammerstein perennial went into 
the red with a meagre $18,600 in 
a reveat date at the Civic here. 


one-nighting this week. 


There were some odd but by no 


notices 
one first-stringer men- 


Expose Debunked 

Another reviewer panned the 
play as incorrect on psychiatric 
grounds, although his paper re- 
published an expose . of 
mental institutions on lines simi- 
lar to those of thee play. According 
to Chicago newspaper circles, the 
Slant of the review was embarras- | 





whom reportedly told associates 


ger of “Two’s Company,” will be 
resident director again next sum- 
mer at the Cape Playhouse, Dennis, 
Mass. Charles Mooney will be back 
as house manager. James Awe will | 
return as manager at the Falmouth | 
Playhouse, Coonamessett. Mass. ;: .. 
William de Lys, whose Theatre de 
Lys in Greenwich Village, N. Y., 
was sold last week, is reportedly 
staying in New Orleans 
Equity council members wonder if 
a former pic actress is using meet- 
ing recesses to vhone the papers 
with news tips. 

Jan Clayton has been set to_re- 
create her original Broadway role 
as Julie in the Edwin Lester pro- 
duction of “Carousel,” which opens 
the 16th Los Angeles Civic Light 
Opera season May 4. William John- | 
son previously had been set for 
the male lead. ' 
Burgess Meredith vacationing in 
. . . Reginald Denham has 
taken over as stager of the incom- | 
ing “I Found April,” 
Luther Martin Kennett. 
act for 
Starrer has been written by Howard 
Teichmann, and 


Florida 


... Other 





New first | 
the Constance Bennett 


; 


Evelyn Varden | 


night (16) in Toronto, . succeeding 


sing to the sheet’s editors, one of | goes into a featured role vw 


that the notice amounted to oF bee Raymond . 
| Wl 


debunk of the expose articles. 


Succeed Vivienne Segal 


. . Carol Bruce 
as 


“Dp. +7? | 

Although the mixed. reviews of 4 oe eee apy tate Goes | 
‘e s ” . ® ; , , cs. | 
The Shrike” were not directly | Playwrights Co. has awarded the | 


responsible for the play’s* sched- 
uled closing in Chicago next week, 
they were a factor in the decision 
by producer Kermit Bloomgarden 
not to continue the tour with a re- 
The pro- 


Ferrer to go back into the role he 
played originally on Broadway, but 


balance of the scheduled tour to 


But while the chilly press re- 








. Moreover, one critic’s carping 


in Chicago. “Gentlemen 


“Top Banana” 


long runs on 





‘Okla.’ $18,600, N.O. 
New Orleans, March 10. 

“Oklahoma,” which has been 

profit. in recent 
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Sidney Howard memorial prize, of | 
$1,500 a year, to t 
tists Committee for 1951 and 1952. | 
It previously gave $3,000 to the | 
Same group as prizes for the years 
nd 1950... “Flibbertygib- 
bet,” a children’s play by Charlotte 
Chorpenning and Nora Tully Mac- 
will be presented March 25- 
the Drama Workshop of 
Zpechers College, N. Y.... Peggy | 
associate to pressagent Michel Mok 
after a leave of absence to revise 
: : “To Charlie, with Love,” 
which Peter Glenn plans to pro- 
duce in the fall. 

Bob Ullman has been admitted 
e Theatrical Press Agents & 
agers union and thereby steps 
) ‘rom apprentice to associate 
with pressagent Bill Doll 
Stamm, managing director of the | 
Casino Theatre, Newport, has also 
er operation for next sum- 
mer of the Somerset (Mass.) Thea- 
. Sid Sawyer and Shirley, 
Matson (Mrs. Sawyer), who operate 
the Red Barn Theatre, Westboro, 
Mass., are in 
resident company for the strawhat 
for the coming season. 

An imposter has been using the 
name of pressagent Harvey Sabin- 
son to ask for passes for various 
y shows. It’s an old ruse 
as cropped up again, with 


has returned to duty as 





-.. Sara) 


New York to sign a 








the latest one imperson- 

















he New Drama- \\ 


Date here initiated George Brent 
into the cast, Brent coming on 
from the Coast to join Donald 
Woods, Irene Hervey and Haila 
Stoddard. 





‘SALESMAN’ IN ROCHESTER 
Rochester, N. Y., March 10. 

Arena Theatre Signed Chris 
Gampel to do Willy Loman in a 
three-week “Death of a Salesman” 
run which opens tonight (10). Actor 
was last on Broadway in “Flight 
Into Egypt.” 

Directing the show for the Roch- 
ester theatre-in-the-rounders is an- 
other newcomer, Paul Shyre, for- 
mer director of the Lighthouse 
Players in New York. 





‘Moment’ $3,200, Frisco 


San Francisco, March 10. 
“John Loves Mary,” with Jackie 


succeeding | Cooper and Peggy Ann Garner, re- 


opens the Alcazar Theatre tonight 
(10), as the first play of the spring 
subscription series. 

“One Moment, Please!,” at the 
Marines Memorial Theatre, slipped 
to $3,200 in its fifth frame (pre- 


| Vious week, a fine $4,100). 
S 











WALTER 


"Dare" . 


WAHL 


Featured in Comedy Hit 
“TOP BANANA” 


Currently 76th Week 
Now Playing 
SHUBERT, DETROIT 
(Mar, 9-14) 


Direction © 
JOSH MEYER JACK DAVIES 
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AVAILABLE 
APRIL THRU NOVEMBER—1953 
OUTDOOR AMPHITHEATRE 
3000 Seats — 44° x 28’ Main Stage 
For Details Write 
CHAMBER OF COMMERCE 
Box 191 Lake Wales, Florida 


————_——__——_————_——_———— 








Counsellors wanted for boys camp in* 
Maine. Dramatics and Music (pianist) 
Specialists. Knowledge of group sing- 
ing. Will interview married couples. 
Box V-3953, Variety, 154 W. 46th St. 
New York 36, N. Y. 





CAB CALLOWAY 
“PORGY AND BESS” 


Ziegfeld, New York 


Mgt.: BILL MITTLER, 1619 Broadway, New York 














Sportin' Life 


Currently 
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a Khan Serialization _ 
ey Khan’s memoirs, which 
Simon & Schuster is publishin 

early next year, will be serializ 
in mags and newspapers through- 
out the world before the book hits 
arrangements 


., on behalf of the potentate, 
. Charles Torem of Coudert Bros. 
preliminary: discussions in the 
deal were held in Paris several 
months ago between the Aga Khan 
and Mrs. M. Lincoln Schuster. 
Meantime; Joe Bryan 3d is in 
France to ghost the project, which 
as yet is untitled. 





Clipped In Cleve. Cleanup 

As an indirect result of current 
Cleveland police activity against 
“indecent” literature, pocket-sized 
editions of classics and standards 
are disappearing from that city’s 
bookshops and newsstands. Among 
50 pocketbooks eliminated were 
Sigmund. Freud’s_ “General In- 
troduction to Psychoanalysis,’ 
Somerset Maugham’s “Cakes and 
Ale.” John Steinbeck’s “The Way- 
ward Bus,” and Jo Sinclair’s “Sing 
At My Wake.” 

Mel Evans, general manager of 
Permabooks, publishers of the 
Freud tome, likened the Cleveland 
move to the voluntary ban put on 
the book last month in Brooklyn 
by 16 small stores in the district 
of Our Lady Help of Christians 
Roman Catholic Church. Brooklyn 
action came after a drive by the 
church to rid newsstands of ob- 
scene literature. 





More Spice 
Trend toward sensationalism in 
mags continues with launching of 
Rave, six-times-yearly publication. 
Spicy-illustrated, pocket-sized “ex- 
pose” journal shoots at show biz 
figures in several pieces. 
Editor-publisher is Victor Hunt- 
ington Howland. Rave is his first 
venture in this field; he put out 
Island Voyager, a Bermuda travel 
mag. 





New Republic Sale 

The New Republic, vet liberal 
political weekly, has been sold, as 
of March 31, marking end of the 
longtime Straight family participa- 
tion in the magazine. Buyer is un- 
revealed. Sale marks culmination 
of a hassle between publisher Mi- 
chael Straight and his brother, 
Whitney, over the mag, whose defi- 
cits have been constantly met by 
the Straight estate. Financial prob- 
lems caused NR about a year ago 
to curtail activity, move headquar- 
ters from N.Y. to D.C., and let its 
several columnists go. 

Ironic factor is that its circula- 
tion has gone up since last sum- 
mer to a favorable mark, and has 
maintained it. Seems that last 
February, publisher Straight called 
the turn by running a special sup- 
plement on Adlai Stevenson, 
months before the latter was nom- 
inated for the Presidency. A re- 
issue of the supplement after the 
nomination sold over 100,000 cop- 
ies. Straight’s pick brought the 
mag much new liberal support, 
who've reputedly stayed with the 
mag. 





‘Dog’s’ Day 

Literary surprise of the month 
has been Jean Dutourd’s “A Dog’s 
Head,” published by Simon & 
Schuster. A short French novel 
on an offbeat theme of literary 
quality—about a child born with 
a dog's head who grows up into 
French. society—book had an orig- 
inal printing of 5,000, with normal 
sales expectancy about 2,500. Thin 
little book had no advance pub- 
licity, with publishers frankly 
afraid of the reviews. 

Instead, most of them were fa- 
vorable, with the novel getting the 
lead reviews in Time and the New 
Yorker, latter by Anthony West. 
A second printing is due shortly, 
With sales now figured to go be- 
tween 10,000 and 20,000. 





Economics Challenge 
Alfred P. Sloan Foundation {fs 
Providing funds for Challenge, new 
monthly mag designed to popular- 
ize economics with the general pub- 
te. Administering its publication 
is the Institute of nomic Affairs 
of the Graduate School of Arts & 
Sciences of New York U. Febru- 
ary issue, out last week, contains 
ticles by Gen. David Sarnoff, 
CA board chairman, and Oliver 
Farge, among others, 


Editor and executive director of | flack 


the non-profit project is Hai 
: g Ba- 
gian. Senior editor is Herman 
moet who recently resigned as 
itor of Better Health mag. As- 
annate editors are Sie Man- 
H and Irma Hunt, while Joseph 
- Park, dean of the Graduate 


School, is chairman of the @ 


istrative board which supervises 
the mag. Currently, it’s available 





by subscription only, but news- 
stand distribution is being mapped. 





__ Paris Girlie Mag Ban 

Girlie mag suppression advocated 
in the U. S. has some adherents in 
Paris, and last week a new crop of 
naughty periodicals were ordered 
out of sight. 

Paris ban does not forbid sale 
of mags but rules out their display 
on kiosks. Some time ago several 
monthies and bi-monthies, which 
feature gals in undress, went under 
the counter. Recently a flock of 
pocket mags of like nature braved 
open sale. Last week, censors acted 
and they were ordered from public 
ogling. Latest to go underground 
are Ose, Excitants, Secret, Paris- 
—- Cine-Sexe-Appeal and 

ut. 





Busy Shulman 
Max Shulman leaves N. Y. Satur- 
day (14) for Hollywood, to do final 
revisions for Metro on his screen- 
play, “Half a Hero,” Red Skelton 
starrer. Shulman also will com- 





plete another original story on 
which Metro has taken an option. | 

Shulman also is under contract 
to deliver his fifth book for 
Doubleday during the next 12 





months. One of his short stories 
appears in the current Today’s | 
Woman and others are scheduled | 
for that magazine and Good House- | 
keeping. 





Longhair Talent 

*‘Music-Makers,” by Roland Gel- 
att, feature editor of the Saturday 
Review (Knopf; $3.75), is a very 
readable series of, articles on out- 
standing longhair performers of 
today. Neither fan maggish nor 
highbrow, it’s breezy combo of 
interview, biog and critical review. 
Criticism isn’t too sharp, but the 
articles are quite a cut above the 
usual feature story. 

Series includes pen portraits of 
Arturo Toscanini, Bruno Walter, 
Kirsten Flagstad, Dimitri Mitrop- 
oulos, Vladimir Horowitz, Eugene 
Ormandy, Artur Rubinstein and 
many others. Bron. 





Paris Mail Foldo 

The Continental Daily Mail, off- 
shoot of the mother paper in Eng- 
land, which has been printed in 
Paris for the last 47 years, folded 
last week (3), and will henceforth 
be published in England and flown 
to Paris every day. Continental 
edition was founded in 1906 by 
Lord Northcliffe, owner of the Lon- 
don Daily Mail, and it was in- 
tended to be a cut-down carbon of 
the original. However, being cen- 
tered in Paris, the paper took on 
a more individual character than 
its parent org. 

Flown copies will be distributed 
every day through the same agen- 
cies, and many of the Paris de- 
partments will be kept on in spe- 
cial editorial offices. This leaves 
the Paris edition of the N. Y. Her- 
ald Tribune as the lone big Eng- 
lish-speaking paper still being pub- 
lished in the French capital. 





CHATTER 

Martin Abramson profiling Bea 
Lillie for Coronet. 

Paul Denis authored “Why 
Women Like Arthur Godfrey” for 
TV World mag. 

Fred Zinnemann wrote an arti- 
cle on Pier Angeli for the May 
issue of Esquire. 

Dale Evans’ “Angel Unaware” 
will be published March 16 by 
Fleming H. Revell Co. 

Maggi MeNellis to do a monthly 
column for Screenland mag, begin- 
ning with the April issue. 

William Kozlenko will ,have his 
15th anthology of short stories pub- 
lished by Lion Books of N. Y. 

Walter Ross, of the Warner 
Bros. homeoffice flackery, has ar- 
ticles in March issues of Esquire 
and Today’s Woman. 

Philip H. Rosenbach, 89, interna- 
tionally known bibliophile and col- 
lector of rare manuscripts, died 
March 5 in Beverly Hills. 

Jevan Brandon-Thomas penning 
biog of his father, Brandon Thomas, 
author of “Charley’s Aunt,” who 
was born in Liverpool in 1848. 

Martin Abramson profiling Ruth 
Lyons of Cincinnati’s WLW in 
“America’s Greatest Saleswomen” 
series in April’s Cosmopolitan. 

Charles (Chuck) Denton resigned 
his feature writer berth with the 
United Press Hollywood bureau to 
join the William Hebert-Gleen Rose 


ckery. 
Film critic John McCarten ¥ 4 
plies his scalpel to Nick Kenny in 
a profile on the N. Y. Mirror col- 
umnist in the current issue of the 
New Yorker. ; 
Simon Wincelberg’s yarn, “The 





dmin- ' Bazaar, will 


Conqueror,” published in Harper’s 
~~ included in Mar- 





tha Foley’s “Best American Short 
Stories of 1953.” 

Jerry Mason has resigned as edi- 
tor of Argosy and editorial direc- 
tor of Popular Publications, to 
form his own company, the Maco 
Magazine Publishing Corp. 

Publicist Walter Kaner named 
editor of The Jewish Veteran, 
monthly newspaper of thé Jewish 
War Veterans. Kaner will revise 
= format in his first move as edi- 
or. 


Mervyn LeRoy-Alyce Canfield 
tome, “It Takes More Than Tal- 
ent,” which hits American book 
stalls May 11, will also be pub- 
lished in England by Oldham’s 
Press. 

Victor Rosen’s latest tome, 
“Wanderlust,” will be published 
this month by McGraw-Hill. Au- 
thor, a director of Jay-Garon 
Brooke Associates, has exited the 
company. 

Paul C. Cummings, Jr., manag- 
ing editor of the Weekly Peter- 
borough (N. H.) Transcript, ap- 


| pointed director of publicity for 
the New Hampshire Republican | 


State Committee. 


Joan Curtis, ex-Fawcett editor, 
and Gloria Votsis, former Hillman 
editor, getting out a fan mag for 
Arthur Bernhard Publications. 
Tagged TV Fan, it’s slated to hit 
the stands April 13. 

Peter Craig-Raymond, London 
editor of the California mag, Danc- 
ing Star, is now editing the British 
monthly, Danceland, and covering 
entertainment news for the London 
weekly, Dance News. 

Harry Cohen, publisher and gen- 
eral manager of the - Gannett 
Group’s Newburgh News and Bea- 
con News, has been appointed to 
the N. Y. State Bridge Authority 
by Gov. Thomas E. Dewey. 


David B. Guralnik, general edi- 
tor of Webster’s New World Dic- 
tionary, was in N. Y. last week 
from Cleveland. New tome, which 
has many show biz words and 
terms, is due out March 23. 


Reginald Pound, ex-literary edi- 
tor of the London Daily Mail and 
editor of the Strand mag (Eng- 
land), has done a definitive biog on 
“Arnold Bennett” for Harcourt, 
Brace publication in April. 

Herbert Philippi’s “Stagecraft 
and Scene Design,” covering tech- 
nical problems of play presentation 
and targeted for use by little the- 
atre groups, to be published by 
Houghton Mifflin March 26. 

Captioned by Mel Harris, Wee- 
gee’s latest tome of photos, “Naked 
Hollywood,” will be in the book 
stalls later this month. It’s suc- 
cessor to his photographic essay 
of New York, “Naked City.” 

Charles W. Pitkin, director of all 
of Doubleday’s book manufactur- 
ing in charge of Country Life Press 
in Garden City, N. Y., and the 
Doubleday press in Hanover, Pa., 
named v.p. of the company. 

David Dempsey, who’s conducted 
the “In And Out Of Books” col- 
umn in the Sunday N. Y. Times the 
last 342 years; is leaving to write a 
book. Harvey Breit will conduct 
the column, starting Sunday (15). 

Albert Spalding, concert violin- 
ist, will have his first novel pub- 
lished by Holt March 30. It is a 
story about another violinist, 18th- 
century Italian Giuseppe Tartini, 
titled “A Fiddle, a Sword and a 
Lady.” 

Bert Stolpe, promotion manager 
of the Des Moines Register & 
Tribune, named editor of the Cir- 
culation Newsletter service of the 
National Newspaper Promotion 
Assn. He replaces Cyrus H. Favor, 
of the Utica, N. Y., Daily Press. 

Rumford Press in Concord, N H., 
which prints a number of national 
magazines, reached an_ all-time 
high with gross sales of $6,107,773 
during °’52, according to president 
J. Richard Jackson’s report to the 
stockholders. Firm’s net profits 
during the period amounted to 
$141,138. 

Leo Brady, drama professor at 
Catholic U.’s School of Speech & 
Drama, has written his second 
novel, “Signs and Wonders.” Brady 
broke into literary field via his 
bestseller, “The Edge of Doom,” 
which was made into a film by Sam 
Goldwyn. E. P. Dutton publishes 
“Signs and Wonders.” 

St. Martin’s Press, established 
last August as the American firm 
to publish the books of Macmillan 
& bo. Ltd., of London, is publish- 
ing “The River Line,” play by 
Charles Morgan currently at the 
‘Lyric, London, and due for Theatre 
Guild production on Broadway 
next fall. “The Savoy Operas” and 
“The Bab Ballads,” both by Sir 
W. S. Gilbert, are also on the St. 
Martin’s Press lists. 


‘Kon-Tiki’ Stays Afloat: 

“Kon-Tiki” will remain afloat in- 
definitely. RKO release, filmed ac- 
count of a raft sailing from Peru 
to the South Seas, was to be yanked 
from release Sunday (15) under 
instructions to the field from the 
RKO homeoffice. 





Duke.” He panned it. 


most unkindest cut of all. 


wasn’t even related to him, 
More 


Mank’s writings generally. Mank 


the Town.” It ran for years but 


brought Kaufman and Mank together. 


Kahn's good offices it was booked 


mount. 


moved upward with each picture. 
“Alice in Wonderland.” 











SCULLY’S SCRAPBOOK 


Continued from page 2 


Circle and traded bon mots with the best of them. And I rather sus- 
pect he could drink Broun, Woolcott,..Benchley, Parker. Kaufman, 
Adams, Dietz, Ryskind, Connelly et 

On one occasion, when Alexander 
it, Mank was sent to catch a Belasco opening. It was called “The Grand 
For a second-stringer to. be sent to a Belasco 
opening was insult enough, but dispraise from such a source was the 
All Belasco’s family had to hear it. 
included Morris Gest, who was his son-in-law, and Simeon Gest, who 


man. Kaufman ran a column in the old Globe. 


so badly it all but fell into the basement. 
while, but neither Mank nor S. Jay was a George S. Kaufman. 
It was again through Kahn's good offices that Mank landed at Para- 


Walter Wanger was out there to look after Kahn’s money and 
Wanger pencilled in Mank at Par. 





al. r any table. 
Wialteott didn’t feel quite up to 


That 


Flops 


Strangely, Otto Kahn liked the review. In fact he took a fancy to 


next teamed up with S. Jay Kauf- 
It was called “Round 


never got off the ground. But it 
They did a revue. Through 
into the Century Roof. It flopped 


Kahn bailed it out for a 


He began as a title-writer and 
He didn’t have another flop until 


I suppose if he were alive he would argue 
that it was a bigger hit than Dynamite. 


It wasn’t long before he took Hollywood over, nepotism and all. He 


brought his brother Joe and his sister Erna out. 
| tor and pulled out of the glamorous rat race. 


more than vindicated the principle 


She married a doc- 
But Joe of course has 
of looking after your own first. 


I suppose most people would agree that Joe left Mank in the shade 


before he pulled out to try New York for a while. 
best of Mank is a shade better than the best of Joe. 


shaving excellence pretty fine. 
Around 1928 I wrote Mank from 


costume pictures at Par now,” he 
will again.” 





| like “Citizen Kane,” 


Frank Harris’s “Shakespeare and His Lave.” 


God had other views. 
Many people must have wondered why Mank took on an assignment 
despite the fact that it won him an Academy 


But I think the 
Either way, that’s 


France suggesting that he look into 

“We are not making any 

wrote, “and please God, we never 
They made plenty since then. 


| Award—his second, incidentally, because he got one for “Manhattan 


Mank gave up. 


it in as an indie producer. 


| Melodrama.” the Dillinger beartrap. 
whole Hearst chain would give him the finger on “Kane.” 
amazing spurts of courage and this was by far the bravest of them. 
His third flop (or counting Dynamite would this be the fourth?) was 
“The Woman of the Rock.” The life of Aimee Semple McPherson, all 
who .have read the script have hailed it as the most brilliant thing 
Mank or Hollywod has got on paper to date. 
Breen office and after hitting the censorial pillbox from all angles, 


He must have known that the 
But he had 


But it never got by tthe 


Maybe his little daughter, Johanna, whom Mank adored, will bring 


After all, she brought Einstein into her 
circle and Breen is certainly no Einstein. 








— 


 aneieemanetinatde 


said he had received letters from 
such places as the Philippines and 
Germany and specifically named 
“Devil’s Doorway,” “No Way Out,” 
“711 Ocean Drive,” “Forever Am- 
ber” and “Pinky” as films which 
had hurt the U. S. overseas. 
Johnston countered by asserting 
that for every letter of that nature 
received by the Senators he could 
produce “at least 30,” including 
some from such letter writers as 
General Douglas MacArthur, Gen- 
eral George Marshall and others, 
lauding the importance and effec- 
tiveness of Hollywood’s pictures in 
telling the American story over- 
seas. 
He denied that Hollywood de- 
picts American life as one of ex- 
treme luxury. He said that al- 
though we have 70% of the world’s 
screens, only 3% of our film ex- 
ports are of the “penthouse” va- 
riety and that about 15% deal with 
violence, principally because “the 
great novels of the world” contain 
acts of violence. 
He said our pictures abroad con- 
stitute an important weapon in the 
free world’s psychological warfare, 
exhuming such oldies as “Grapes 
of Wrath,” “State Fair” and “Abe 
Lincoln in Illinois” te prove that 
our pictures had highly salutary ef- 
fects abroad. He pointed out tHat 
such classic films as “Julius Cae- 
sar” feature murder and violence 
because they were written that 
way. 
He was challenged about the sen- 
sationalism of some of our pic- 
tures shown abroad, but retorted 
that our pictures must pass censor- 
ship in virtually every country 
where they are exhibited. 
In the limited period during 
which the hearing got back on the 
track and Johnston was asked 
about the motion picture portion of 
the State Department’s foreign pro- 
gram, the MPAA president offered 
no criticism of the program and 
said the films were improving . 
He disclosed that the Assn. had 
offered to equip mobile units to 
show Hollywood films chosen by 
the State Department, in remote 
areas of the glebe, such as the 
backwoods of Siam and Turkey 
were there are no theatres. He 
said the offer had not been accept- 
ed but that. he was renewing it. 














Johnston Backed Solidly 
Companies’ foreign toppers Mon- 


Johnston Defends 


Continued from page 5 








day (9) lined up solidly behind Mo- 
tion Picture Assn. of America 
prexy. Eric Johnston's stand in 
Washington last Friday, (6) when he 
told a Congressional group that 
“our strength is in our lack of 
propaganda.” 

Industry feeling is that the hear- 
ing did a lot more good than harm 
in that it provided Johnston with 
an opportunity to outline his posi- 
tion and explain to the Senators 
the screening methods applied be- 
fore films are shipped abroad. “It’s 
about time we got a chance to tell 
our side of the story,” one foreign 
exec commented. 


Attitude of the companies is that 
there are bound to be mistakes in 
the selection of pix exports, but 
that ever, those tend to work for 
this country rather than against 
it. “We tend to look at these things 
too much from our own point of 
view,” an exec opined. “Even a 
film showing the seamy side of 
American life can win us friends 
abroad and gain us respect, simply 
by virtue of the fact that we were 
capable of producing such a pic- 
ture about ourselves. Foreign audi- 
ences rarely make the mistake of 
as on the basis of such 

ms.” 











Bette Davis 


Continued from page 1 


start March 30 and, after a sum- 
mer layoff, to continue next sea- 
son, are cold. As a result, the 
regular run is officially terminated 
as of last Saturday night (7), its 
89th performance on Broadway. 
No show was given Monday (9). 
Loss on the James Russo-Mi- 
chael Ellis production is expected 
to run to around $320,000, subject 
to whatever is salvaged on an in- 
surance claim covering Miss Davis’ 
illness which caused the postpone- 
ment of the show's premiere last 
December. 

The star, whose iliness necessi- 
tated the cancellation of seven per- 
formances séveral weeks ago, was 
admitted to the hospital last Mon- 
day for the extraction of a wisdom 
tooth. She was reportedly on the 
operating table more than an hour, 
and her doctor announced that her 








jawbone had been injured when 
the impacted molar was removed. 
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Broadway 


Bandleader Meyer Davis in from 
Priced ‘aid ten iateen old 
$s an wyn 
ton pg before sailing for Eu- 
ropean holiday and business trip. . 
Charles B. Maddock, vet vaude- 
ville producer, east fo 


» 


fey age of 
some of variety properties’ for TV.}¢ 
han 


Theatrical attorney Lee Eastman’ 
added E. Gabriel Perle to Santis | 
Perle is former Cravath, ‘Swaine 
& Moore staffer. earls 

David Levy, for 38 years with 
Nat “Lewis, has sold out his inter- 
est in the Broadway haberdashery 
and, after a long vacation, plans a 
new connection. 

Spyros P. Skouras, 20th-Fox prez, 
accepted the Red Cross chairman- 
ship for the film industry in behalf 
of the -ARC New York chapter’s 
1953 fund campaign. 

Hilda Simms, who played the 
title role in “Anna Lucasta,” back 
,from France last week on the 
United States to appear in Feder- 
ated Films’ upcoming “Joe Louis 
Story.” 

Lawrence Winters, Negro bari- | 
tone of the N. Y. City Opera Co., 
has been awarded the annual 
alumni award for distinguished 
achievement by Howard U., Wash- 
ington. 

Russell V. Downing, head of the 
Radio City Musie Hall Corp., 
named chairman of the entertain- 
ment group for the Greater New 
York Fund’s 1953 campaign, which 
starts April 27. 

Bachelor dinner tomorrow 
(Thurs.) for Lewis F. Blumberg, 
Vera and Nate (Universal) Blum- 
berg’s son, who weds Nilda Raquel 


Colon, daughter of Arcadio Colon 
of Puerto Rico on Saturday. 
Bernard Charman, editor of 


London’s Daily Film Renter, is 
making his initial U.S. visit. He's 
slated to plane over Friday (13) 
and will spend about a week in 
N.Y., before taking off for the 
Coast. 

Metro star Leslia Caron went 
back to the Coast yesterday (Tues.) 
following Monday night's charity 
preem of “Lili” at the Trans-Lux 
52nd St. Zsa Zsa Gabor, who also 
appears in the film, also took part 
in preem activities televised by 
WPIX, with Jinx Falkenberg and 
Herb Shriner as emcees. 

The Jewish Consumptives’ Relief 
Society, which supports the non- 
sectarian Denver Sanatorium & 

ospital, giving Nick Kenny a tes- 
timonial dinner April 26 at the 
Waldorf in appreciation for the job 
the Mirror radio-TV columnist has 
been doing the past 22 years in 
staging and emceeing shows for the 
san. 


Paris 


After two years of inactivity, 
Marcel Carne starts his new pic, 
“Therese Raquin” this week ‘vith 
Simone Signoret and Raf Vallone. 

Big fire wiped out the Gaumont 
TV studios here at Butte-Chaun- 
mont. 

Sarah Vaughan here from Lon- 
don and into Drap D’Or to head 
new bill. 

Bernard Hassell, U. S. Negro 
terper, now dancing at the Folies- 
Bergere here. 

Jean-Louis Barrault-Madeleine 
Renaud troupe off to tour Ger- 
many for six weeks. 

Harry Kernetz, with Carol Reed 
Pic completed in Berlin, back in 
Paris for extended stay. 

Steve Passeur getting month’s 
leave from his columnist stint on 
L’Aurore to pen new play 

Zsa Zsa Gabor sign ~ for two 
pix here, “Blood And Light,” to 
be made in Spain, and “Public 
Enemy No. i,” to be produced here. 

George Cukor, returned from 
visit with Somerset Maugham at 
Cap Ferat, huddling with Ruth 
Gordon and Garson Kanin on 
script of his new pic, “A Name 
for Herself.” 

Fritz Hochwalder here for 300th 
pees of his hit play, “On 

rth As In Heaven.” It has moved 
from the Athenee Theatre to the 
Apollo to make room for new 
Julian Green play “Sud.” 


Pittsburgh 

By Hal V. Cohen 

Tony Bennett currently topping 
Copa’s anni floor show. 
Adele- Moyer Allison resigned as 
— chief for William Penn 
otel. 
Harry McMahon, of Kenyon 
Theatre, in St. Joseph’s Hospital 
for observation. 
Ed Hunt back home all last week 
as Zachary Scott’s understudy in 
“Bell, Book and Candie.” 
“Life With Mother” opens at 
Playhouse March 21 and “Payment 
Deferred” three weeks later. 
Monty Jacobson, one of Carousel 
owners, planed his wife and baby 
down to Miami Beach for a rest. 


with Frances Faye following him 
in Monday (16); then Jan Murray. 
Newly-remodeled Ankara _re- 
opened Friday (6), after a two- 
month shutdown, with The Red- 
heads. 


Peaches, Sothern and 
‘Winnie Garrett all booked for re- 
‘turn dates at Casino within next 
‘few weeks. 

WB gang gifted departing ad- 
ub head Jack Kahn with travel- 
ng bag; he’s joining Dubin-Feld- 
man ad-agency as veepee. 

Donna Atwood (Mrs. John H. 
Harris) officially rejoined ‘Ice 
Capades” in Hershey, Pa., after a 
stork-leave of nearly 10 months. 


Philadelphia 

By Jerry Gaghan 
Risa Bronson joined the Five 
Dukes orch. : 
Annual merit award of Philadel- 
phia Club of Advertising Men will 
be presented to Warren Hull at 
dinner in Poor Richard Club Fri- 
day (13). 
Perry Como will receive 1953 
Share - Your - Knowledge Award 
made by Philadelphia Club of 
Printing House Craftsme:. at dinner 
in Bellevue Stratford March 14. 
William. R. Smith, assistant con- 
ductor of the Philadelphia orches- 
tra, named head of department of 
conducting at Curtis Institute of 
Music, succeeding Alexander Hils- 
berg, conductor of New Orleans 
Symph. 
Latin Casino had four emcees 
during week when Jack Curtis suc- 
ceeded Don Phillips at post, Death 
of Curtis’ mother led to two sub- 
stitutes, Steve Allison, late night 
deejay, and Joe Frasetto’s, club’s 


maestro. 
Cleveland 


By Glenn C. Pullen 
Don Howard, young Cleveland 
composer of “Oh Happy Day,” off 
on another singing p.a. tour to plug 
his new music. 
Pierson Thal orch goes back to 
Bronze Room March 9, replacing 
Carl Sands’ band, which goes to 
Boston’s Statler. 
Kirk Willis, doing title role in 
“Mister Roberts,” had to double 
as codirector when Fred McConnell 
had to cover a drama confab. 
Bob Whalen landed Victor disk 
contract last week. Irish tenor from 
nearby Parma also slated for 
March 26 date at New York’s La 
Vie en Rose nitery. 

Jack Cohen, prez Cleveland 
Phonograph Merchants Assn., 
brought in Tex Beneke’s crew and 
dozen disk guest-stars to highlight 
group’s annual convention and 
banquet. 

Between his piano concert saf- 
aris, Charles DeHarrack wrote two 
books, “Album of Devotional Mu- 
sic,” being brought out by Block 
Publishing Co., and “14 Popular 
Hebrew Melodies For Piano,” also 
bought by a Vienna firm for release 


this spring. 
Tokyo 


By Richard H. Larsh 

United Artists Japan office is 
studying possibility of releasing 
“Bwana Devil” in Japan this sum- 
mer or early in fall. 

Toho’s singing star, Fubuki Kos- 
hiji, will attend Cannes Film Festi- 
val in April during her three- 
month French visit. She-will study 
music in Paris. 

Larry Allen, AP war corre- 
spondent recently awarded French 
Croix de Guerre for his dispatches 
from Indo China, here enroute 
back to that battle zone; was feted 
at Tokyo Press Club. 

“Cloud's End,” film about Jap- 
anese Kamikaze (suicide) pilots in 
last war, goes into production mid- 
March at Kyoto Eiga Studio. A 
Shigemune production, it will be 
 eoggag by Shochiku and Hokusei 

ga. 
All-time record gross for a Jap- 
anese film scored by “Tower of 
Lillies,” anti-war picture about last 
moments of group of Japanese 
school girls caught and killed in 
the baitle for, Okinawa. It already 
has earned over $390,000. “Lillies” 
is expected to do $500,000 before 
end of run. 


Washington 
By Florence S. Lowe 
Carl Brisson at Hotel Statler’s 
Embassy Room. 
Theatre Guild planning post-per- 
formance party celebrating 10th 
anni of “Oklahoma” on March 31 

during local run of musical. 
Theatre Guild’s Lawrence trea 
ner and stage designer Donald 
Oenslager slated to highlight local 
Theatre Week luncheon March 24. 
Department of Commerce film 
exec Nathan Golden and his wife 
feting the Jerry Adamses, depart- 
ing Metro branch manager, and 


Georgia 





Joel Grey starring at Carousel, 


his wife, who leave here for San 
Francisco next month, ; 


London 


Rose Murphy opened a return 
date at the Colony and Astor last 
day. 
er utnanian-born Anne Nicolas 
currently making her London cab- 
aret debut at Quaglinos and the 
Allegro, Room. 
Ran mend Stross, who postponed 
his departure for New York and 
Hollywood for a week, inked Cor- 
nel Wilde to star in his next Brit- 
ish film. 
Excerpt from Comedy theatre 
hit, “For Better, for Worse,” au- 
thored by British film censor Ar- 
thur Watkyn, is to be aired by BBC 
next week. 
Tony and Eddie, who last week 
completed a six-week cabaret date 
at the Colony and Astor, booked 
for next Palladium bill which is to 
be headed by Johnnie Ray. 
Herbert J. Yates, Republic prexy, 
hosted a Savoy cocktailery to Reg- 
inald Armour to mark his appoint- 
ment as executive veepee in charge 
of the British organization. 
George Barnes, BBC-TV boss, 
left last week for Canada and 
U. S. to-looksee television pro- 
grams. Expects to visit Montreal, 
N. Y., Chicago and Washington. 
Stephen Mitchell’s Coronation 
revue, “High Spirits,” starring 
Cyril Ritchard and Diana Church- 
iil, went into rehearsal last week; 
set for out-of-town opening at end 
of March. 
Francis S. Gentle, boss of the 
Harringay stadium, sailed for N. Y. 
last week in search of spectacles 
for his arena and acts for the Xmas 
circus which is staged in associa- 
tien with Tom Arnald 
Harry Harbour, vaudeville book- 
er of Stoll theatres, is primarily re- 
sponsible for bringing Mary Small 
over to England. He heard one 
of her records, and immediately 
signed her for entire Stoll tour. 
Carroll Gibbons, Savoy hotel 
band leader, who couples his job 
with booking attractions for the 
hotel’s cabarets, wants the Wiere 


they open in the Casino revue, 
“Three Cheers,” for Tom Arnold 
and Emile Littler. 

Birmingham local council is or- 


program headed by Halle orch, 


Larry Adler as soloist. 


for Harmonica, 


especially written 
for him. 


Chicago 


Emily Kimbrough in for open- 


ing of “Paris '90.’ 


at Orchestra Hall last week. 
March 9. 


Opera House, April 7. 


Latest directorial change 


M,” as director. 


Beau Nash Room, March 28. 


Dallas 





Jamboree.” 


rise services. 
Dickens’ 
McFarlin Aud. 

Lee Segall, KIXL owner, in N. Y 


network airing. 


Cap’s Coast headquarters. 
t 
eapolis 
By Les Rees 
with Minneapolis Symph. 
Carrie Ab 
band 
O’F lynn. 


gagement within two years. 


Rodriguez 
at Hotel 


orch. 


Persian Palms’ all-girl 


Fields. 


Bush Little Theat 





Edyth 
Jopened this 


Bros. to double at the Savoy after 


ganizing its first musical festival 
to commemorate city’s third cen- 
tenary for March 16, with longhair 


with John Barbirolli, directing, and 
Adter will 
do Vaughan Williams’ “Romance 


Oscar Levant did two concerts 


Josh White and his two children 
gave a concert at Orchestra Hall, 


Ted Goldsmith here paving way 
for week’s stand of Jose Greco at 


at 
Showcase Theatre, Evanston, has 
David Lewis, understudy in “Dial 


Arthur Godfrey accepted invita- 
tion of Gene Barrett, manager of 
the Ambassador East, to open the 


Candy Candido guesting on 
KRLD’s four-hour rustic, “Big D 


James Melton will be soloist at 
Cotton Bowl’s annual Easter sun- 


Emlyn Williams set for Charles 
reading March 18 at 


to submit his “Dr. I. Q.” show for 


Anne Baxter, Alfred Hitchcock 
and Roger Dann doing Palace per- 
sonals at preview of “I Confess.” 

_Marion Ehemann succeeded Dick 
Rising as local manager of Capitol 
Records, as latter was moved to 


Pianist Ervin Laszlo, 19, is soloist 


Club Capitol has exotic dancer 
tt and Harry Blons 


Andy's has pantomimic humorist 
Martin Barnett and singer Eddie 


Singing comedienne Weela Gal- 
lez into Vic’s for third local en- 


Dance duo of Teddy & Phyllis | ( 
playing first date here 
adisson Flame Room 
with holdover of Don McGrane 


show 
comprises comedienne Jane Ruby 
and exotic dancers Sherry Shan- 
non, Heather Angel and Dorothy 


week with “Bell, Book. 


and Candle,” presented earlier in 
season at Lyceum here by touring 
company. 

Lacel showman Morris D. Chal- 
fen, owner of “Holiday on Ice” and 
other skating shows, signed Sonja 
Henie to exclusive two-year con- 
tract to tour Europe with her re- 
vue, opening in Paris May 19. 


Athens 


By Irene Velissariou 
Maria 
Corea at the Miami. 

Willy Peel in city for two piano 
recitals at the Kentricon. 





to appear with the National Lyric. 
Vioninist Davey Erlih here as 
soloist with the Symphonic Orch 
of Athens. 

Mario Laskari back in Athens 
after seven-year absence for a 
piano recital at the Kentrikon. 
The Argentina doing well with 
Nancy Donnovan and Rosita Ser- 
rano, last two stars to head its 
floor shows. 

Hellena Lorentzo Fernadez on 
world tour for Brazilian music 
gave two recitals here under the 
auspices of Brazilian embassy. 


Stockholm 


By Sven G. Winquist 

Swedish film “Barabbas,” to be 
entered at Cannes Film Festival 
this year. 

3-D pix are the big news here at 
present. Svensk Filmindustri has 
turned its Regina over to 3-D, but 
crix are not especially impressed 
so far. 

Current top melody in Sweden 
is “Ten Thousand Miles.” Record- 
ing in. Swedish by Sonja Sjoback 
topping the American version with 
Dinah Shore. 

Swedish singer Alice “Babs” 
Sjoblom went to Morocco for a 
broadcast recently.. Since her re- 
turn to Sweden she has pacted a 
tcur of Portugal for later this 
season. 

With Dizzy Giliespie opening at 
the Concert Hall here and the 
same spot playing Jazz At The 
Philharmonic, jazz interest is at a 
peak in Sweden. Crix lauded 


Gillespie. 
Australia 


By Eric Gorrick 

Ernest Turnbull, Hoyts’. topper, 
recovering from surgery to correct 
first World War disability. 

Melbourne payees flocking to 
take a gander at “Folies Bergere” 
at Tivoli, Melbourne. First time 
nudes have been seen in this ter- 
ritory. 

Oldie thriller, “King Kong” 
(RKO), surprised exhibs by run- 
ning five weeks at Palace, Sydney, 
for Hoyts. 

Big floods in the Queensland 
area crippling film biz. Bushfires 
are blamed for lower boxoffice in 
Tasmania. 

Rank’s “Importance of Being 
Earnest” continues socko in third 
month at Lyceum, Sydney, for 
Greater Union. 

Adolf Schwartz, in charge of 
Westrex here, said that ozoners 
were sure to be given a big play 
in this zone soon. 

Bert Tonks, Universal Far East 
rep, in Sydney for huddle with 
chief Here McIntyre before return- 
ing to Tokyo base. 

British comedian Tommy Trinder 
is set to tour New Zealand in revue 
for David N. Martin. Pair are 
friends again after recent spat. 

Ernest Turnbull, Hoyts’ chief, 
urged the government to give full 
consideration to TV _ operation 
here before deciding upon policy. 
; Joe Fearon elected prexy of the 
47-Club of film publicity men. 
Fearon recently returned from 
London to accept a post with 
Metro. 

Willigamsons set Frederick 
Knott’s thriller, “Dial M for Mur- 
der” at Comedy, Melbourne, fol- 
lowing current run of Kiwi revue 
troupe. 

Van Lowe, U.S. hypnotist, 
ing the Snider-Dean country loop 





Garnet Carroll. 


Miami Beach 


By Lary Solloway 
Jean Carroll heads new show at 
Bill Miller’s Riviera. 
Billy Gray, Ben Lessy, Patti 
Moore into Clover Club Monday 





), 

Billy Vine returns to Casa- 

blanca’s Club. Mococco this week. 
Paul Winchell underwent minor 

surgery here. 


out of cafe business. 





this week. 


Vensan and Horessima fi 


Theodore Rossi back from Italy | * 


lay- 


Beachcomber shuttered Saturday 
(7). Operator Ed Fielding is pulling 


“Candida,” directed by Hedge- 
row (Pa.) Theatre’s Jasper Deeter 
at Studio M, local little theatre, 


ne, 


Hollywood 


Gene Fowler home from the 


aor. = . 

ne Autry planed in after a 
tour.of 47 cities. 

Irving Berlin rented a house for 
summer in La Quinta. 
Jeanette MacDonal Las 
Vegas for a nitery stand. 

rank Sinatra, planed in to re. 
port for work at Columbia. 
Marge and Gower Champion to 
gm Beach to head hospital bene. 


to 


Cary Grant called off his African 
picture plans, and due back here 


oon. 

Joan Crawford made a short at 
Metro for United Celebral Palsy 
campaign. oe 

Wladimir Lissim in town to hud- 
dle with Sol Lesser about foreign 
distribution. 

Dick Powell underwent a second 
operation and will be laid up for 
two more weeks. 

Col. Frederick Levy in from 
Louisville to gander product for 
his theatre chain. 

WB police chief Blaney Mathews 
will handle the crowds at this 
year’s Oscar Derby. 

Pandro Berman presented with a 
special U. S. Army cftation for 
producing “Battle Circus.” 

Ed Wynn invited to function as 
court jester in New Orleans at 
150th anni of the Louisiana Pur- 
chase. 

Yakima Canutt goes to London 
in April to train riders for joust- 
ing scenes in Metro’s “Knights of 
Round Table.” 

Now that George Brown has an 
efficient manager in Mrs. Walker 
Reed for his Hotel La Serena, Palm 
Springs, the former Paramount 
studio pub-ad chief, who recent- 
ly lost his wife, Kathryn (KB), 
plans taking a Danish cargo ship 
on a 90-100 day sea voyage to Ja- 
pan, Hong-Kong, Manila, Indone- 
sia, Dutch East Indies and into 


Bangkok. 
San Diego 


By Donald Freeman 

Nellie Lutcher bowed in at Top’s 
March 6. 

Dick Haymes, Peggy Ryan & 
Ray McDonald as well as Mickey 
Rooney in town to plug “All 
Ashore.” 

Lionel Van Deerlin, ex-city edi- 
tor of old San Diego Journal and 
defeated congressional candidate 
Tast fall, named press director for 
KETV, new TV channel in Tijuana, 

John Payne signed to break in 
his new nitery act at Top’s in May. 
Jerry Colonna also plans to break 
in new material at Top’s soon, 
following recent example of Nelson 
Eddy and Benny Rubin. 

Max Turner, down from Canada, 
now running Glacier Garden, 
where Sonja Henie troupe had 
good two-week run. Turner started 
1 a.m. public skating for swing- 
shifters, reminiscent of last World 
War days. 


Vienna 
By Emil W. Maass 
Rudolf Moralt to Buenos Aires 
to direct four concerts. 


American National Ballet will ap- 
pear here during Vienna festival in 


June. 

Josefstadt Film Co. inked O. W. 
Fischer for next comedy. “Please 
Phone Me.” 

“The Shrike” set as next Josef- 
stadt Theatre production. Transla- 
tor titled it “Labyrinth.” 

Sascha, 1952 Film award (Aus- 
trian Oscar) went to government- 
produced pic, “April 2,000.” 

Paula Wessely film, “I and My 
Husband,” started shooting in Siev- 
ering studios. Eduard V. Borsody 
is directing. 

Austrian Film Club awarded first 
prize to “The Magic Box” (Rank) 
as best pic in 1952. “Gone With 
Wind” (M-G) was second. 


Scotland 


By Gordon Irving _.. 
Danny Thomas opening British 


Britisher Jessie Matthews wind- vaude tour at Glasgow Empife 


ing up modest run with “Larger M 
Than Life” at Tivoli, Sydney, for 


ay 18. 

Sid Willmot taking over on April 
13 as resident maestro at Piccadilly 
Club, Glasgow. rd 

“Relative Values,” Noel Cowal 

lay, set for return date at Kings, 

lasgow, March 23. , 

Annabelle Logan, niece of Ella 
Logan, into TV-cabaret stint from 
Central Hotel, Glasgow. 1" 

Jack Anthony, Scot comic, mull: 
ing summer show stint for Bernat 
Delfont at Southsea, Eng. t 

Alec Finlay, Scot comedian, s¢ 
for world tour. Will visit troops 
in Korea, then tour America a? 
Canada. 

“Rob Roy” film unit making pre 
lim plans for lensing of ad 
scene on Scottish moors near Loc 
Lomord. 

Maurice Chevalier paid courtesy 
call on. Greta Lauder, niece of the 





late Sir Harry, at Lauder Hall, in 
Lanarkshire, 
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HERMAN J. MANKIEWICZ 


Herman J. Mankiewicz, 55, 
screen writer, died of uremie poi- 
soning March 5 in Hollywood. He 
was scripting “Mock the Midnight 
Bell” for 20th-Fox when stricken. 

Mankiewiez won an Academy 
Award in 1942 for “Citizen Kane. 
Among his numerous film scripts 
were “It’s a Wonderful World, 
“This Time for Keeps,” “Wild 
Man of Borneo,” “Keepin’ Com- 
pany,” “Enchanted Cottage, 
“Pride of the Yankees” and “Span- 
ish Main.” His most recent screen 
credit was for “Pride of St. Louis” 
at 20th-Fox. 

Mankiewicz started his career as 
a newspaperman in New York. 
Later he became Berlin corre- 
spondent for the Chicago Tribune 
and drama editor of the » x 
Times and the New Yorker. He 
moved to Hollywood to screenplay 
“The Road to Mandalay” in 1926 
and remained. there. 

Survived by his wife, two sons, 
a daughter, a sister and a brother, 
writer-producer-director Joe Man- 
kiewicz. 


JAMES P. DAWSON 


James P. Dawson, 57, boxing edi- 
tor of The New York Times, died 
March 6 in St. Petersburg, Fia.,, 
after a heart attack. Dawson, who 
was with the paper for over 44 
vears, was known to TV boxing 
fans as the reporter whe always 
wore a cap at ringside. Originally 
worn to protect his eyes from the 
bright lights and his head from 
objects thrown by _ discontented 
gallery fans, the headpiece eventu- 
ally became his trademark. 


At the age of 13 Dawson went to 
work for the Times as an office boy 
in the sports department and in 
1915 started his.long reign as box- 
ing editor. Besides boxing, he re- 
ported on baseball and at the time 
of his death was covering the 
spring training of the New York 
Yankees in St. Petersburg. His 
sports coverage, however, ranged 
as he once said, from “archery to 
yachting.” He was a founder of 
the New York Boxing Writers Assn. 
in 1936 and served as its first 
veepee. He was also a former pres- 
ident of the New York Chapter of 
the Baseball Writers Assn. 

His wife, the former Mary Eliza- 
beth Ryan, survives. . 








JOHN C. (RED) MUNRO 

John C. (Red) Munro, 29, radio 
announcer, died March 1 in Vet- 
erans Hospital, the Bronx, after an 
illness of several months. He had 
been an announcer with WCOG, 
Greensboro, N. C., for several 
years, going there from a Reids- 
ville station, but resigned in April, 
1950, for a position with a Wilson 
outlet. 

Munro returned to WCOG in 
November, 1950, and left a year 
later for WTMA, Charleston, S. C. 
He resigned last fall due to ill 
health and later entered the hos- 
oe He lived in New Rochelle, 


In Greensboro Munro conducted 
a night owl program and was ac- 
tive in little theatre and other 
civic projects. He was in the sub- 
a service during World War 


‘Surviving are his wife, a son and 
parents. 





ALEX SAYLES 


_Alex*Sayles, 68, manager of Fa- 
bian’s Palace. in Albany for almost 
20 years, former city editor of the 
old Albany Evening Journal and 
upstate New York’s first photog- 
rapher-reporter, died in Albany 
March 4 of a heart condition. 

_ Sayles, a native of Albany, broke 
into show biz as pressagent for the 
old Empire, Columbia wheel bur- 
lesque theatre, under Oscar J. Per- 
rin, Sr., now manager of Warners’ 
Madison in Albany. When Perrin 
went to the Leland as manager for 
the late Chris Buckley, he took 
along Sayles to do the press work. 
Sayles eventually became Buckley’s 
feneral manager, after +handling 
the old Clinton Square, Harmanus 

Bleecker Hall and the Leland. He 
shifted to the Palace when Buckley 
and Fabian merged. In 1943, the 
Variety Club honored Sayles on his 

oth anni as a showman. 

Wife, brother and sister survive. 


PAUL BECHERT 

Paul Bechert, 64, concert man- 
ager, died March 2 in New York. 
Born in Czechoslovakia, Bechert 
formed his own concert bureau, 
Ithma, in Vienna in 1925 and in- 
troduced Nathan Milstein and 
Alexander Brailowsky to the Vien- 
Bese public. He continued manage- 
peat ¢ an artists when he 
on AJ = S. for the-second 


His first visit here was in 1907, 


OBITUARIES 


| when he became associated with 
| the G. Schirmer music pubbery 
where he remained until his return 
to Europe in 1913. From 1926 to 
1932 he was central European cor- 
respondent for Musical Courier and 
the Christian Science Monitor. At 
the time of his death he was man- 
ager and personal rep. for conduc- 
tors Eugene Ormandy and William 
Steinberg, cellist Edmund Kurtz 
and pianist Ania Dorfman. 
| A sister survives. 


GEORGE E. McLINN — 


George E. (Stoney) McLinn, 68, 
supervisor of sports broadcasts for 
| WIP, died March 8 at his North- 
| field, N. J., home after a long ill- 
| ness. 
| 1934 and was known to his listen- 
ers as “The Old Timer.” 

McLinn began his career as 
sports writer with old Philadelphia 
Press in 1907. He-had been with 
the Public Ledger and the Ameri- 
can Shooter Magazine, and was 
| general manager of the American 
Trapshooters Assn. -For several 
years he was a sports columnist on 
the defunct Philadelphia Record 
and then turned to radio. For more 
than 10 years he did a “Sports 
Parade” broadcast for WIP and 
the Mutual net and inaugurated 
oe “Hot Stove League of the 

rr” 

Wife and a sister survive. 


SERGEI PROKOFIEFF 


Sergei Prokofieff, 61, Russian 
composer, died March-4 in Moscow 
from a heart ailment. Prokofieff, 
considered one of the world’s top 








| composers, wrote operas, ballets, 
| symphonies, concertos and music 
for films. 


In February his recently. com- 
pleted Seventh Symphony was 
performed in Moscow. His ballet, 
“The Stone Flower,” is in rehearsal 
at the Bolshoi Theatre, Moscow. 
The Met has been planning doing 
his opera based on Leo Tolstoy’s 
“War and Peace.” His “Love For 
Three Oranges” is a N. Y. City 
Opera Co. hit. 

Prokofieff did the score for the 
film, “Ivan the. Terrible,” directed 
by Sergei Eisenstein, with whom 
he had previously collaborated in 
penning the score for the pic, 
“Alexander Nevsky.” 


PAUL HURST 


Paul Hurst, 64, stage and screen 
actor, was found dead Feb. 27 in 
Hollywood. Police called it suicide. 
He first appeared on the stage in 
San Francisco and later toured the 
country with road companies. 

Moving to Hollywood in the 
silent era, Hurst became a film 
director, later returning to acting 
in both heavy and comedy roles. 
He worked at various times for 
Universal, Pathe, Educational, Para- 
mount and Republic, where he 
played humorous parts in the 
Monte Hale western series. His last 
screen appearance was in John 
Ford’s “The Sun Shines Bright.” 

Son and daughter survive. 


GIULIO HARNISCH 
Giulio Harnisch, 67, violist, died 








March 6 in New York. Italian 
born, Harnisch joined the New 
York S¥mphony in 1917 and when 


that orch was merged with the 
Philharmonic in 1928, he became 
a member of the Philharmonic- 
Symphony’s viola section, remain- 
ing there until his retirement in 
1938. He also made sketches and 
caricatures of his colleagues and 
conductors which appeared 
several publications. 

Wife, the former Djina Ostrow- 
ska, onetime second harpist of the 
Philharmonic; a daughter and a 
son survive. 


ARTHUR M. SEE 

- Arthur M. See, 63, executive di- 
rector of the Rochester, N.Y., Civic 
Music Assn. since he helped organ- 
ize it in 1929, died in Rochester 
March 4. He also managed the 
Rochester Philharmonic and Civic 
orchs and booked all CMA-spon- 
sored guest soloists. 

Last week’s concert by the Roch- 
ester Philharmonic under its per- 
manent conductor, Erich Leins- 
dorf, was hastily rearranged into 
a memorial program. See began 
= a ged as concert manager in 

i : 


Survived by Is wife. 


DAVID LAKE 

David Lake, general sales man- 
ager for Metro in Australia, died 
March 4 in Sydney. He had been 
associated with M-G for many 
years. 

Wife, two sons and a daughter 
survive, 


GEORGE LAENDNER 
George Laendner, 69, violinist, 
died March 5:in N.Y. He was a 
member of the exec board of Lo- 














He had been with WIP since | 


in | 


cal 802 from 1944 to 1946 and 
prior to that had played with the 
N.Y. Philharmonic - Symphony 
orch and the Metropolitan Opera. 
He had also recorded for Victor, 
Columbia, Edison and Pathe. 


For a number of years he was 
contractor for Victor Herbert and 
also served in that capacity for 
Rosario Bourdon and the Cities 
Service orch. 





FRED M. SHAFER 
Fred M. Shafer, 70, former 
Manager of the New York division 
,of B. F. Keith vaudeville circuit 


Associated Booking Corp., before 
going with Universal. 

Survived by wife and two chil- 
dren. , 





CHARLES L. MARSH 


Charles L. Marsh, former vaude- 
villian, died March 7 in Holly- 
wood. Marsh had played the oO 
circuit and had served as straight 
for Jack Pearl, Benny Leonard 
and Gene Tunney. In recent years 
he played bits for Warner Bros. 

Wife and sister survive. ' 





MAX SELIGMAN 





and in show biz, 45 years, died in 
Veterans Hospital, Indianapolis, 
March 4. 


A Spanish War veteran, Shafer 
suffered a shoulder wound that 
, never completely healed. After 
| leaving New York, he operated | 
|the Irving Theatre in Indianapolis 
until five years ago. 

Wife survives. 








KINGSLEY H. MURPHY 
| Kingsley H. Murphy, 66, Minne- | 
| apolis radio and newspaper execu- 
| tive, died in his sleep of a heart 
| ailment at his home there March 
|4. At time of death he-was presi- 
dent of KSO, Des Moines, and a 
member of the board of the Minne- 
apolis Star and Tribune Co. He 
was formerly a member of the 
board of the Minneapolis Orches- 
tral Assn. 
Wife and son survive. 





ARTHUR W. RHOADES 
Arthur W. Rhoades, 60, musician 
and entertainer, died March 5 in 
Coiorado Springs. A drummer and 


_Max Beligman, 68, purchasing 
director for Columbia Pietures 


March 9 in St. Petersburg, Fla. | 
Wife, daughter and a sister. 
survive. 





Henry J. Schaber, 84, composer | 
of numerous zither pieces and of 
the song which was the official 
march for Omaha’s Trans-Missis- 
sippi Exposition before the turn of 
the century, died Feb. 28 in 
Omaha. Three sons and four 
daughters survive. 





Sydney de Azevedo, 37, who in| 
1946 headed Capitol Records’ for- 
eign department in Hollywood, 
died March 3 in Ho-Ho-Kus, N. J. 
Wife, Alyce King, of the King Sis- 
ters, vocal. group, survives. 





~ Minna Beulshausen, 80, who 
retired 30 years ago as assistant 
manager of G.* Ricordi & Co., 
music pubbery, died March 7 in 





| 


| 


espionage in those countries which 
show on their screens the produc- 
tions from: Hollywood. 

« “Dhis..was confirmed in the re- 
cently, published book by Stanton 
Griffis, ,. former Ambassador to 
Warsaws Gairo, Madrid and Buenos 
Aires. Not long ago he was a suc- 
cessful financier and chairman of 
the board of directors of the U. S. 
' film company, Paramount Pictures. 





oviel’s Spy Story | 


Continued from page 1 





é 





| This fact assisted him in his diplo- 
|Corp. for the last 24 years. died | Matic career. 


“During the Second World War, 
American spy organizations car- 
|ried out feverish activities abroad. 


| However, they experienced serious 


difficulties because of lack of local 
currency. 

“Then, Griffis writes, Paramount 
stepped in to help. An agreement 
was reached between the manage- 
ment of this company and the es- 
pionage organization of the U. S.— 
the so-called Office of S rategic 
Services headed by Donovan—on 
the transfer of foreign assets of 
Paramount in Sweden, Finland, 
Denmark, and other countries to 
the U. S. espionage organs. 

“One must presume that when 
publishing his book Griffis was 
concerned with self-advertisement. 
He no doubt did a disservice to 
the State Dept., in exposing the 
undermining activities of Ameri- 





Searsdale, N. Y. A sister survives. 








singer since he was 17, he began 


during silent films. He had ap- 
peared with Paul Whiteman's 
| Leviathan band in Chicago in nis 
two specialties, later piaying with 
Ted Weems and ‘fed fio Rito. 

He ieft Fio kito in 1935 to form 
a band of his own. 

Survived by wife, two sons and 
two brothers. 





MRS. LEONARD GALLAGHER 

Mrs. Mayobetie 
lagner, #6, retired aciress and 
widow Of Lronara L, Gaiuagner, ror- 
mer generai Manager tor wee and 
J.J. Shubert, aiea wmiarcn 3 in kim- 
hurst, Queens. beiore her mar- 
riage, Mrs. Galiagners iegit ap- 
pearances inciuaea “rhe merry 
Widow’ ana “xxceeding Smail.” 

A Gaugnier, two sons and her 
mother survice. 





MAX REE 


Max Ree, 64, onetime art direc- 
tor for Max Reinhardt and winner 
of the 1931 Academy Awara ior 
his work on “Cimarron,” died in 
Hollywood March 7 of cancer. 
Born in Copenhagen, he went to 
the Coast in 1925 and at various 
times headed the Metro and RKO 
art departments. He had recentiy 
been art director tor NBC-TV. 

A brother and sister survive. 





SAM KASTEN 


Sam Kasten, 87, vet Yiddish 
acior, died March 4 in N, Y. Kas- 
ten, who had periormed in musicals 
and other Yiddish legit proauc- 
tions tor over 50 years, made his 
last stage appearance about three 
years ago. rie had appeared in 
piays with Molly. Picon, Jacon P. 
Adler, David Kessler and Maurice 
Moscovitch. 

A son survives. 





IRVING LEVY 


Irving Levy, 48, treasurer of the 
Century Lignting Corp., manufac- 
turers of theatrical lighting aevices, ; 
died March 5 in Miami Beacn. Levy 
was co-founder of the corporation 
with Edward Hook, outfit’s present 
head, in 1929. ° 

Wife, two sisters, a daughter and 
a brother, Saul Levy, also con- 
nected with Century, survive. 





HENRY H: HARPER 


Henry H. Harper, 81, noted au- 
thor and playwright, died March 
4 in Pinehurst, N. C. He had three 
plays produced on Broadway. 

Wife, daughter and three step- 
children survive. | 





SINGLETON G. HOWELL 
Singleton G. Howell, 68, owner 
of a theatre. advertising firm and 
former owner-publisher of Motion 
Picture Journal, southwestern 


his career by singing in theatres | 


Mother 83, of former screen 
producer Phil Ryan, currently pub- 
lic relations head of Western Cos- 
tume, died March 5 in Beverly 
| Hills. 





Mother of organist Jay Here- | 
leader | 


|ford-Lambert and _  orch 
Fletcher. Hereford, died recently 
in Ft. Worth. 





| Widow, 91, of L. Frank Baum, 
author of the “Wizard of Oz’ and 


Beaaiing Gal-| other books, died March 6 in Hol- | 


lywood. Four sons survive. 





Mother of Frances Church, as- 
sistant to Joe Glaser, head-of As- 





sociated Booking Corp., died in 
New York March 4. 
Alexander Ostuzhev, Russian 


| actor and a leading member ot 
| Moscow’s Maly Theatre Co., died 
| Feb. 28 in Moscow. ° 





Wife, 55, of Karl Krueger, sym- 
phony orch conductor, died March 
3 in New York as a result of a 15- 
year-old bullet wound. 


Frank Bauer, 58, head camera- 
man for Filmack Trailer Co., died 
in Chicago March 1. Survived by 
wife, son and daughter. 


Frank W. Smith, 80, composer of 
liturgical music, died March 2 in 
Montclair, N. J 


Jean Hardwick, 24, ballet dancer 
in “Brigadoon,” died in Derby, 
England, Feb. 22. 


Gladys Jerome, of vaude act 
of Jerome & Jubb, died in Man- 
chester, England, Feb. 18. 











Harry Miller, 70, circus show- 
man, died in Carlisle, England, 
Feb. 24. 


Mother of Claude Archer, mo- 
tion ‘picture musical director, died 
Ma 2 in Oakland, Cal. 


Brother, 53, of Rosemary Casey, 
pawn. died in Pittsburgh 











Louise H. Berry, 65, a theatre 
organist in Boston for many years, 
died in Portsmouth, N. H., March 2. 


Edward W. Rote, 60, accountant 

for Sam Katzman on the Columbia 

lot, died March 5 in Hollywood. 
Mother of Jimmy Belio, of Astor 

a lta Atlanta, died March 
nN. Y. 





William G. Stutz, 48, art director, 
died March 4 in Pasadena. 


Mother, 64, of songwriter Jack 
Gould died Feb. 25 in New York. 








can diplomacy.” 


| aBe’s $4,000,000 


Continued from page 1 


they feel, the $4,000,000 o-and-o 
bonanza, by far the biggest month 
in the outlets’ history, answers the 
| question of what effect the AB-PT 
| merger will have on the industry. 
| The five TV stations accounted 
| for $2,900,000 of the business. It’s 
| well distributed among national 
spot and local accounts, Chapin 
said, with $715,000 coming from 
WABC-TV, re #8. $666,300, 
WXYZ-TV, Detroit; $634,400, 
| WBKB, Chi; $570,200, KECA-TV, 
'L. A.; and $316,500, KGO-TV, 
| Frisco. AM keys inked $1,125,000. 
| “The business boom on _ the 
| Owned stations reflects the in- 
creasing confidence of advertisers 
and agencies in the revitalized 
ABC,” Chapin said. “And we feel 
| that the uptrend will accelerate. 
|This has been a _ phenomenal 
month, but it’s still only the be- 
ginning.” 

Bud Materne, formerly national 
sales manager for the owned AM 
Stations, has added the TY sta- 
tions to his balliwick, taking over 
the job formerly held by Don 
Kearney. Latter moves up to as- 
sistant national sales manager. 


BIRTHS 


Mr. and Mrs. Alastair Revie, 
daughter, Glasgow, Feb. 25. He's 
manager of Kerr Music Corp. of 
Scotland and a former radio scribe. 

Mr. and Mrs. Grant Wonders, 
son, Chicago, March 2. Mother was 
formerly in the boxoffice of the Er- 
langer there; father is house’s 
treasurer. 

Mr. and Mrs. Bill Raynor, daugh- 
ter, Hollywood, March 1. Father is 
a screen writer. 

Mr. and Mrs. Newton Meltzer, 
son, New York, March 6. Father 
is TV and film writer-director. 

Mr. and Mrs. John Barnett, son, 
Los Angeles, March 2. Father is 
musical director of the Hollywood 
Bow! Assn. 

Mr. and Mrs. Homer Berg, son, 
Pittsburgh, March 3. Mother is 
the former Marilyn McMeckin, 
disk jockey on WEDO, McKees- 
port; father was on the engineer- 
ing staff there. 

Mr. and Mrs. Kay W: a 























son, Salt Lake City, March 2. 
Father is program director of 
KALL and 40-station Intermoun- 
tain network. 

Mr. and Mrs. Steve Brooks, 
daughter, Hollywood. March 2. 


| Father is Warner publicity depart- 


ment art editor. 
Mr. and Mrs. Herb Bachman, son, 
San Francisco, March 1. Father is 





MARRIAGES 





trade paper, died March 3 in 
Dailas. 

| Survived by his wife, daughter, 
, brother, sister and three grand- | 
sons, 








JACK KLOTZ 

| Jack Klotz, 45, head of the thea- | 
tre and cafe department of Univ- 
lersal Attractions, died in New 
York March 9 of a coronary throm- 
bosis. Klotz had been with several 
| agencies, including Joe Glaser’s 





Betty Henan to Jack Clark, Ti-: 
juana, Mexico, March 8. She’s a. 
screen actress; he’s manager of 
Johnny Burke and Jinimy Van 
Heusen. 

Vicki Kanner to Robert A. Bern- | 
stein, March 5, New York. She's | 
a production secretary in the Paul 
Vroom legit organization; he’s a/' 
publicist for DuMont network. ., 

Mrs. Diantha Lawrence Mander 
to Russell Nype, N. Y., March 7. | 
He’s a legit actor-singer and nitery 
performer. 





KPIX promotion director. 


Mr. and Mrs. William Fix, 
daughter, Spokane, March 4. 
Grandfather is Eric Johnston, 


prexy of Motion Picture Assn. of 
America. 

Mr. and Mrs. Murray Bercovich, 
daughter, Regina, Sask., Feb. 14. 
Father is with the Broadway Thea- 
tre there. 

Mr. and Mrs. Phil Bodnoff, 
daughter, Winnipeg, recently. 
Father is an exhibitor. 

Mr. and Mrs. Arthur Good, 


| doughtss, N. ¥., March 4. Father 
bis head 


of RKO’s 16m division. 





64 . VARIETY Wednesday, March 11, 1953 








fiirre ie. 955 pig ” 


Routes 
a) aiphei 


Ki 
i 
ri 


ai tan ° 
PAs See 














SINATRA 


HE’S BOX-OFFICE INSURANCE! | : 














Be 
Be 
Be: 
Be: 
* +1 
. ar 
* ea ° i 
“Sensational...at the peak of 
* his career.” —ny cAaroner, Herald Tribune 
* a 
» ‘socks over showmanship one 
. possi 
» and personality... stronger at 
; ,  material...sharper pacing... wee 
a smash!” — KAHN, Variety a fe 
‘ af 
coull 
* “Frank Sinatra is now sing- “i 
* ing his greatest and charm- vc 
* Ingest.” — —eart ison, New York Post the 
poss 
A Smash , Greater than ever...” Rep 
— GENE KNIGHT, - American ° rr 
Success At: , mE 7. 
© RIVIERA, Fort Lee PA pbc: ee ae 
¢ CHEZ PAREE, Chicago a 2g apt ~e ee neat ( 
* LATIN QUARTER, Boston ; vi geen tae Go, 
e CHEZ PAREE, Montreal x 
* 
Watch for him as Maggio in Columbia Pictures’ Management: 
forthcoming production of “FROM HERE TO ETERNITY.” * WILLIAM MORRIS AGENCY, mc. 
* 
+ 





